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CONTRIBUTORS

EL1oT Bates is an ethnomusicologist specializing in digital recording
cultures, the materiality of music, and the relation between engineering
practices and musical performance. He is currently on the ethnomusi-
cology faculty at The Graduate Center, City University of New York, hav-
ing previously taught at the University of Birmingham (UK), Cornell
University, and the University of Maryland. His books include: Digital
Tradition: Arrangement and Labor in Istanbul’s Recording Studio Culture
(OUP, 2016), Music in Turkey: Experiencing Music, Expressing Culture
(OUP, 2011), and (with Samantha Bennett), Critical Approaches to the
Production of Music and Sound (Bloomsbury, 2018). He is also a per-
former and recording artist of the oud.

GEOFFREY BURGESS, known internationally as a performer on historical
oboes, was for twenty years 2 member of the Paris-based ensemble Les
Arts Florissants. Beginning oboe studies in Sydney, Australia, he special-
ized in baroque music in The Hague, followed by a doctoral degree in
musicology at Cornell University. Dr. Burgess has taught on the faculties
of Stony Brook, Duke, and Columbia universities and currently teaches
at the Eastman School of Music.

STEPHEN COTTRELL is professor of music at City, University of London.
His research interests encompass: ethnographic approaches to musi-
cians and music-making, particularly within the Western art music tradi-
tion; the study of musical instruments, especially the saxophone; and the
study of musical performance. Books include Professional Music-Making
in London (Ashgate, 2004), The Saxophone (Yale UP, 2012), and Defining
the Discographic Self: Desert Island Discs in Context (OUP, 2017). During a
freelance career spanning nearly two decades he earned an interna-
tional reputation as a saxophonist performing contemporary music, par-
ticularly as leader of the Delta Saxophone Quartet.

FLORrA DENNIS, head of department of art history, University of Sussex,
works on relationships between sound, music, images, and objects in
fifteenth- and sixteenth-century Italy. Dr. Dennis was co-curator of the
V&A exhibition “At Home in Renaissance Italy,” and has been awarded
research fellowships by the Arts and Humanities Research Council (UK),
the Harvard University Center for Italian Renaissance Studies, Villa I
Tatti, Columbia University, and the Max Planck Institute for the History
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of Science, Berlin. She is currently completing a monograph about mu-
sic and the visual and material culture of the Renaissance home.

ERIC DE VISSCHER, after studying philosophy, linguistics and music, be-
came artistic director of the Ars Musica Festival in Brussels. In 1997,
he became Artistic Director of IRCAM, the musical institute of the
Centre Pompidou in Paris. From 2006 to 2016, he was director of the
Musée de la musique (Philharmonie de Paris), where he led a major
revision of the museum’s permanent collection and developed the ex-
hibitions program. He is now Andrew W. Mellon visiting professor at
the V&A Research Institute (Victoria & Albert Museum, London). He
has published in journals and exhibition catalogs, notably on the rela-
tions between visual arts and music. He is a board member of the
International Committee for Museums and Collections of Instruments
and Music (CIMCIM).

EMiLy 1. DoLaN is the Gardner Cowles Associate Professor of Music at
Harvard University. Dolan works on late eighteenth- and nineteenth-
century musical culture. She focuses on issues of orchestration, timbre,
aesthetics, and instrumentality, exploring the intersections between mu-
sic, science, and technology. Her first book, The Orchestral Revolution:
Haydn and the Technologies of Timbre, was published by Cambridge Uni-
versity Press in 2013. She recently guest edited a special issue of Opera
Quarterly (“Vocal Organologies and Philologies”). Currently she is com-
pleting her second book, Instruments and Order, and a collaborative proj-
ect on timbre with Alexander Rehding for Oxford Handbooks Online.

RoOBERT ELIASON enjoyed careers as principal tuba with the Kansas City
Philharmonic, curator of the Henry Ford Museum and Greenfield
Village collections of musical instruments, and technical writer for pio-
neering digital sound and GPS mapping companies. Dr. Eliason was the
1998 winner of the American Musical Instrument Society’s Curt Sachs
award for “distinguished contributions to the study of 19th Century
American makers of brass and woodwind instruments.” He is the author
of three small books and numerous articles in professional journals and
reference works. With his wife, Ellen, he now lives in Hanover, New
Hampshire, where he continues his research and tuba playing.

WiLLiam E. HETTRICK is the author of “Johann Herbeck’s Edition of
Choral Works by Franz Schubert: History and Analysis,” which will ap-
pear in a forthcoming issue of Nineteenth-Century Music Review. His critical
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edition of Herbeck’s Mass in E Minor is scheduled for publication (A-R
Editions, Inc.) in 2019. Continuing his study of the American piano in-
dustry, he is completing essays on piano advertising, tone-altering devices
in upright pianos, and the career of the obscure piano maker John J.
Swick, as well as an expansion of his article on Harry Freund’s square-
piano bonfire (this JOURNAL 30 [2004]). After a period of inactivity, he is
playing his Mirafone (sic) tuba again in a professional concert band on
Long Island.

HerBerT HEYDE completed a PhD in musicology at the University of
Leipzig in 1965 and worked in Germany until 1991. From 1992 to 1994
he served at the Shrine to Music Museum in Vermillion and then at the
Metropolitan Museum of Art in New York, retiring in 2010. He has pub-
lished several books on music instruments, including Das Ventilblas-
instrument (1987) and the Leipzig Museum catalogs Trompeten und Tuben
(1980) and Hérner und Zinken (1982). In 2016 he was honored with a col-
lection of essays entitled Instrumental Odyssey: A Tribute to Herbert Heyde,
edited by Laurence Libin (Pendragon).

CLEVELAND JOHNSON is executive director of the Morris Museum, imme-
diate past director of the National Music Museum, and professor emeri-
tus and past dean of the School of Music, DePauw University. Johnson
holds a BMus from Oberlin College and a DPhil from Oxford Univer-
sity. He is a scholar/performer of historic pipe organs in northern
Europe as well as India. His research in India has been funded by the
American Institute of Indian Studies, the National Endowment for the
Humanities, and ASIANetwork.

JoHN KOSTER, after graduation from Harvard University in 1971, made
harpsichords and was a consultant to the Museum of Fine Arts, Boston.
In 1990-91 he held a Mellon Senior Fellowship at the Metropolitan
Museum of Art in New York. From 1991 to 2015 he was conservator, pro-
fessor of music, and curator of keyboard instruments at the National
Music Museum, University of South Dakota. Koster, who has published
extensively on the history of instruments and their relationships with
musical repertoires and with culture in general, has received the AMIS’s
Bessaraboff and Densmore Prizes and, in 2016, the Curt Sachs Award.

LAURENCE LIBIN is an emeritus curator of musical instruments at The
Metropolitan Museum of Art, honorary curator of Steinway & Sons, and
editor in chief of the Grove Dictionary of Musical Instruments. He is a Fellow
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of the Royal Society of Arts and of the Likhachev Foundation, and past
president of the Organ Historical Society. His honors include the Curt
Sachs Award from AMIS and the Anthony Baines Memorial Prize of the
Galpin Society. He has taught at Columbia University, New York Uni-
versity, Hamilton College, the Universidad Nacional Auténoma de
México, and elsewhere, and lectures and consults internationally, most
recently at the Deutsches Museum, Munich.

Traomas Firz-HUGH MACE is a full-time maker of viols and baroque vio-
lins, living in Boulder, Colorado. He trained as musical instrument con-
servator at the Germanisches Nationalmuseum in Nirnberg, Germany,
and holds an MA in historical musicology from Columbia University,
New York. He also serves on the board of trustees of the National Music
Museum in Vermillion, South Dakota.

DoucGrLas MACMILLAN is an organologist, music historian, and recorder
player. He defended his thesis, “The Flageolet in England 1800-1900:
the Instrument, its Music and Social Context,” for his DMus at the Royal
College of Music. He was awarded the degree of DPhil (Oxon.) for his
thesis on “Octave Flutes in England, 1660-1800” and a PhD from the
University of Surrey for “The Recorder 1800-1905.” His current research
interests include the flageolet, English small-flute concertos, nineteenth-
century recorders, and the bass recorder: he is keen to integrate both in-
struments and music with contemporary social history.

PANAGIOTIS POULOPOULOS is an organologist with a BA in Conservation
of Antiquities and Works of Art (TEI Athens), a MMus in Musical Instru-
ment Research, and a PhD in Organology (both University of Edin-
burgh). His latest projects and publications have focused on the docu-
mentation, preservation, and exhibition of musical instruments in
museums, as well as aspects of musical instrument design, manufacture
and trade. Panagiotis is currently a post-doctoral fellow of the Volks-
wagen Foundation investigating the development of the early pedal harp
at the Research Institute for the History of Science and Technology in
the Deutsches Museum, Munich. Since 2016 he has also been a member
of the Advisory Executive Board of ICOM-CIMCIM. (p.poulopoulos
@deutsches-museum.de)

GABRIELE ROss1 ROGNONI is curator and chair of Music and Material
Culture at the Royal College of Music in London. He is also president of
the International Committee of Music Museums of the International
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Council of Museums (ICOM). Earlier, he was curator of the Medici
collection of musical instruments at the Galleria dell’Accademia in
Florence, Andrew W. Mellon fellow in conservation (2001) and Sylvan C.
Coleman and Pamela Coleman fellow in curatorship (2007) at the
Metropolitan Museum of Art in New York, and wissenschaftlicher Mitar-
beiter at the Institut fiir Musikforschung Preussischer Kulturbesitz in
Berlin (2011). His publications focus on the history, symbolism, and
cultural context of musical instruments.

PauL Sparks studied music at the University of Sussex, mandolin with
Hugo d’Alton, and lute with Robert Spencer. During the 1980s, he
worked as a mandolinist and guitarist with various British orchestras,
and completed his PhD thesis, A History of the Neapolitan Mandoline from
its Origins until the Early Nineteenth Century (City University, 1989). He has
written three books for Oxford University Press: The Early Mandolin
(1989, with James Tyler), The Classical Mandolin (1995), and The Guitar
and its Music (2002, with Tyler). He is a member of The Consortium for
Guitar Research at Sidney Sussex College, Cambridge University.
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GUIDELINES FOR CONTRIBUTORS: A SUMMARY

The AMIS JourNAL welcomes articles representing original research on topics of
interest to scholars, collectors, curators, and performers. These subjects concern
the construction, history, sociology, and conservation of instruments, and questions
of performance practice related to particular instruments. Contributions must con-
sist of new, previously unpublished material or original interpretations. Articles may
be submitted in languages other than English, but it is the author’s responsibility to
provide an English translation if the article is accepted for publication.

To be considered for publication in the JOURNAL, an article should be submitted
to: Dr. James B. Kopp, Editor, Journal of the American Musical Instrument Society, 6704
SE 20th Avenue, Portland, OR 97202-5642 (e-mail: jSkopp@aol.com). The article
should be submitted as an e-mail attachment, preferably in Microsoft Word. If the
file is too large for e-mail, please request a Dropbox link from the JoUurRNAL editor.
The deadline is October 31 preceding the calendar year of publication, but manu-
scripts are welcome at any time; if the next issue is already filled, they will be con-
sidered for a later issue. Upon receipt, the article is reviewed by members of the edi-
torial board and sometimes also by outside readers with expertise in its particular
subject area before a decision is made to accept it. Thereafter, the editor will work
closely with the author in all matters relating to information, accuracy, and content.
Decisions concerning style and presentation will be made by the editor.

In preparing manuscripts for submission, the following guidelines should be
observed:

Follow the 17th edition of The Chicago Manual of Style (Chicago and London: Uni-
versity of Chicago Press, 2017) in all respects, using the examples presented in
Chapter 14 for footnote and bibliographical citations.(The basics of this style are
given in an open-access website: https://www.chicagomanualofstyle.org
/tools_citationguide/citation-guide-1.html.) It may also be helpful to consult
recent volumes of the JourNAL for additional information and models.

Provide one-inch (2.5 cm) margins at both sides and top and bottom of every
page; leave the right margin unjustified. Use a typeface with large, clear charac-
ters (12 point) and easily visible punctuation marks and footnote numbers. For
book and journal titles use an italic font.

Double-space everything, including notes, lists of captions, text, and block quotations.
Use footnotes rather than endnotes. Since the JOURNAL does not usually include
separate lists of sources with articles, complete bibliographical information on all
publications cited should appear in the first footnote in which they are mentioned.
Quotations in foreign languages should be translated in the text, with the origi-
nal normally appearing in a footnote; alternatively, for block quotations the orig-
inal may be placed just below the translation.

* Musical examples and tables should be numbered (each in its own series) accord-
ing to the order in which they are first mentioned in the article. Each one should
be placed on its own page with a title, rather than being inserted into the main
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text. Musical examples should be submitted as electronic files in Acrobat PDF
format; an extra charge will be made for converting handwritten examples to
printable form.

¢ The JoUurRNAL welcomes illustrations. It is the author’s responsibility to obtain
permission—for both print and electronic publication—from the owners of orig-
inal paintings, photographs, and other illustrative material, some of which may
be under copyright protection. Copies of all permissions should be received by
the editor no later than six weeks following an article’s acceptance for publica-
don. Illustrations are usually in black-and-white, but a limited number of color
illustrations may be accepted, if color is essential to the discussion (examples
might include paintings or instrument decoration).

Photographs and diagrams should be submitted as electronic files in Acrobat PDF
format. Scans should be at 300 dpi for grayscale images and a minimum of 900 to
1200 dpi for line art. Each art file should contain only one art example, comprising a
single page. Figure captions should not be included in the art files, but listed on a
separate page or pages. Include complete source information for all illustrations,
such as location and institution, inventory number, and credits for photographers
and previous publishers.

After an article is accepted, the author will supply an electronic copy of the text, ei-
ther on CD-ROM or as an e-mail attachment and preferably in Microsoft Word, in-
corporating revisions made since the original submission. If a word processing pro-
gram other than Microsoft Word is used, a version in RTF should also be included.

Book Reviews. The JoUurRNAL reviews books on subjects concerning the construction,
history, sociology, and conservation of instruments, and questions of performance
practice related to particular instruments. Reviews are ordinarily between 750 and
1000 words long. Reviewers normally receive a copy of the book reviewed. Suggestions
of books for review or of possible new reviewers are always welcome. Reviews are nor-
mally solicited by the review editor, but qualified writers interested in reviewing books
are invited to write to: Dr. Albert R. Rice (e-mail: arrice@rocketmail.com).

Review copies from publishers should be sent to Dr. Albert R. Rice, 495 St.
Augustine Ave., Claremont, CA 91711.



The Board of Governors of the
American Musical Instrument Society
records its pleasure in designating

TONY BINGHAM

the recipient of the 2018

CURT SACHS AWARD

in recognition of his passion and knowledge
in the realm of musical instruments,
benefitting a spectrum of people and collections;
his indefatigable pursuits, bringing important instruments to light;
his contributions to organological knowledge,
publishing works of fine design and erudition;
and his facilitation of dialogue among enthusiasts,
curators, collectors, and scholars,
cross-fertilizing the study of musical instruments
while modelling the nature of connoisseurship.

Bethlehem, Pennsylvania, 26 May 2018
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The American Musical Instrument Society

The American Musical Instrument Society (AMIS) is an international organiza-
tion founded in 1971 to promote the study of the history, design, and use of
musical instruments in all cultures and from all periods. AMIS holds annual
meetings with symposia, papers, demonstrations, and performances of interest
to members. Meetings have been held at the following locations:

Smithsonian Institution (1972); Museum of Fine Arts, Boston (1973, 2002);
Stearns Collection of Musical Instruments, University of Michigan (1974); New
York University (1975); Shrine to Music Museum, University of South Dakota
(1976, 1986, 1996); Salem College (1977); Yale University (1978, 2007); Uni-
versity of Chicago (1979); Metropolitan Museum of Art (1980); Vancouver
Centennial Museum (1981); Oberlin College (1982); Henry Ford Museum
(1983); Arizona State University (1984); Boston, Massachusetts (1985); Colonial
Williamsburg (1987); Kenneth G. Fiske Museum, Claremont Colleges (1988,
1998); New York City (1989); Schubert Club Museum (1990); Moravian College
(1991); San Antonio, Texas (1992); Nashville, Tennessee (1993); Elkhart, Indiana
(1994); Museum of History and Art, Salt Lake City, Brigham Young University
(1995); Washington, D.C. (1997); Vassar College (1999); Lisle, Illinois (2000);
University of North Carolina at Asheville (2001); Oxford, London, Edinburgh
(2003); Winston-Salem, North Carolina (2004); University of Nevada at Las Vegas
(2005); National Music Museum (formerly Shrine to Music Museum), University
of South Dakota (2006); Cantos Music Foundation, Calgary (2008).

2009 Stearns Collection, University of Michigan, Ann Arbor
2010  Library of Congress

2011 The Musical Instrument Museum, Phoenix, Arizona
2012  Metropolitan Museum of Art

2013  Colonial Williamsburg

2014 Sawmill Creek Resort (Huron, Ohio)/Oberlin College
2015  Museum of Fine Arts, Boston

2016 National Music Museum, University of South Dakota
2017 University of Edinburgh, Scotland

2018  Moravian College

AMIS publishes the annual scholarly JoURNAL and the NEWSLETTER, issued
three times annually, which provides the membership with information on
worldwide activities, book lists and comments, and short articles of general inter-
est. The NEWSLETTER is available online at www.amis.org.

Membership in AMIS is open to both individuals and institutions. Annual dues
for various categories (regular, joint, student, and institutional) are listed online
at https://amis.org/membership/. To apply for membership, please visit this
webpage, or contact the AMIS treasurer, Joanne Kopp, at (971) 930-7524.



FRIENDS OF AMIS

The following members, by contributing $100 or more to the Society in addition
to their regular membership dues, have earned special recognition as Friends of
the American Musical Instrument Society for 2017:

Carolyn Bryant
Barbara & Fred Gable
Laurence Libin
Thomas MacCracken
J- Kenneth Moore
Deborah Check Reeves
Marlowe Sigal
Michael Suing
John Watson



48th Annual Meeting
IS Carolina Music Museum

lx( ) Greenville, South Carolina

WD

May 15-18, 2019

The 2019 AMIS meeting will be hosted by the Carolina Music Museum, Green-
ville, South Carolina, during May 15 to18. This new museum had its grand open-
ing in late March 2018, with an inaugural exhibit: “Facing South: Keyboard
Instruments in the Early Colonies.” Founded by Greenville arts advocates Steve
Bichel, Beth Lee, and Tom Strange, it features a collection of more than forty
English, European, and American pianos and harpsichords dating from 1570 to
1845, collected by Tom Strange and now housed at the museum.

During the meeting, attendees will also have the opportunity to visit the Joe R. &
Joella F. Utley Collection of Brass Instruments in nearby Spartanburg, with cura-
tor Sabine Klaus. This collection is rich in European instruments from the seven-
teenth to nineteenth centuries. It also includes innovative American-made instru-
ments of the nineteenth century and trumpets by important twentieth-century
American makers, as well as instruments from Asian and South Pacific traditions.

Proposals, due on or before November 30, 2018, are invited for presentations of
ten-minute length plus five minutes of discussion, or twenty-minute length plus
ten minutes of discussion (please specify); group discussions, for which a few
longer time lots are available; and poster presentations. As well as traditional pa-
pers, we welcome round-table panels, instrument demonstrations, video show-
ings, and presentations in other formats suitable for a lecture space.

Program Committee: Janet Page, chair; Carolyn Bryant, Will Peebles
Local Arrangements: Anne Acker and Tom Strange, co-chairs; Sabine Klaus



EARLY MUSIC

academic.oup.com/em

Early Music is a stimulating and richly illustrated journal, and is
unrivalled in its field. Founded in 1973, it remains the leading
journal for anyone interested in early music and how it is being
interpreted today. Contributions from scholars and performers
on international standing explore every aspect of earlier musical
repertoires, present vital new evidence for our understanding
of the music of the past, and tackle controversial issues of
performance practice.

VISIT OUR WEBSITE TO

fai Register for Alerts ﬂ Listen to Soundclips

©-0 Read Free Articles & Buy a Subscription

MORE FROM OXFORD JOURNALS

Music & Letters The Musical Quarterly
academic.oup.com/ml academic.oup.com/mq

Music Theory Spectrum The Opera Quarterly
academic.oup.com/mts academic.oup.com/oq




THE GALPIN SOCIETY

The Galpin Society was founded in 1946 for the publication of original research into
the history, construction, development and use of musical instruments. Its name
commemorates Canon F. W. Galpin, the great pioneering organologist.

The Journal, published annually, contains articles (some with full colour illustrations),
reviews, notes and queries on all aspects of musical instruments. Articles are
welcomed from contributors worldwide, and should be sent to Dr. Lance Whitehead
Editor of the Galpin Society Journal, by eOmail, at: editor@galpinsociety.org. Some
back numbers are available.

The Newsletter is issued three times a year, publicising future activities, reporting on
recent ones, placing notices from members attending conferences, etc., and containing
requests for information.

Visits are organized to instrument collections, many not normally accessible, in the
UK, Europe, and beyond. The curators of important collections in universities,
museums and conservatoires worldwide often allow visiting groups of members the
privilege of seeing workshops, stores and conservation departments in addition to the
collections. From time to time members are invited to visit the homes of private
collectors.

The Annual General Meeting is held in the UK in the summer.

Membership is open to all and is international. Institutions may enrol and enjoy all
rights of representation. Membership lists are available to members.

For further information on the Society, including an application form for membership,
see the Society’s website, www.galpinsociety.org

Alternatively, please contact: Maggie Kilbey, Administrator of the Galpin Society,
37 Townsend Drive, St. Albans, Herts, AL3 5RF, UK.
e0mail:administrator@galpinsociety.org
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Patrizio Barbieri

Physics of

Wind Instruments and Latina, Il Levante, 2013
ISBN 978-88-95203-409

Hardbound, pp. xii, 568
ed Writings 257 illus. (45 in colour)
10 tables, Euro 50

Organ Pipes 1100-2010

To order:
illevantesas@libero.it
www.illevante-libreria.it/
documenti

tel/fax 0039-0773.690810

Contents, Indexes:
www.patriziobarbieri.it
https://independent.
academia.edu/
PatrizioBarbieri

This is a book of immense and outstanding scholarship, with a biblio-
graphy containing more than 1200 references. ... The volume is beautifully
printed and bound ... For anyone interested in the history of science, and
particularly the development of scientific ideas and theories about musical
instruments, this book will be an indispensable resource. M. CAMPBELL,
Journal of the American Musical Instrument Society, XLI1I (2016)

It is a welcome - and important — addition to a still very much understudied
field. The book should be received as nothing less than Barbieri’s opus
magnum ... Complete with an extensive bibliography and a detailed index,
this book, when regarded as a reference manual rather than a standard
historical narrative, will be an essential entry point to the study of musical
instruments. J.-F. GAUVIN, Isis (“History of Science Society”), CVI-1
(March 2015)

In conclusion, I think Barbieri has given us a very valuable book,
summarizing as it does nine centuries of acoustical thinking about wind
instruments and organ pipes. It is definitely a reference book, not an
introductory text. The density of information is very high... R. PYLE, The
Galpin Society Journal, LXVIII (2015)



Early Keyboard Journal

DEVOTED TO THE ORGANOLOGY,
PERFORMANCE PRACTICES, AND LITERATURE
OF EARLY KEYBOARD INSTRUMENTS

Published annually by the Historical Keyboard Society of North America

Jorthcoming Fall 2018
Volume 31

ARTICLES

Marta Serna Medrano: The Sense of Order and Structure
in the Tientos of Francisco Correa de Arauxo

Thomas Strange: An Austrian Foothold in America:
The Surprising Keyboard Culture of Early Baltimore 1790-1860

BOOK REVIEWS

David A. Sutherland, Edward L. Kottick,
Tilman Skowroneck, Glen Wilson

MUSIC REVIEWS
Glen Wilson, Mark Kroll

Visit us at
hitp://Hustoricalkeyboardsociety.org/resources/early-keyboard-journal/

Back issues, institutional and individual subscriptions are available.




Certifed & IRS Qualified Appraisals

for Insurance ¢ Donations ¢ Estate Settlement
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Expert Witness Services
We travel nation-wide for our clients

Rebecca Apodaca, ASA

Accredited Senior Appraiser - Musical Instruments

American Society of Appraisers
ﬁ American 10% Discount

A Society of
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The Historic Brass Society

The leading source for brass music history from Antiquity to the 20% Century

The Historic Brass Society Journal
Articles by leading authorities and translations of important methods and treatises;
Stewart Carter and Howard Weiner, Editors

HBS Newsletter in digital format on HBS website, www.historicbrass.org
Articles, interviews on brass performers, instrument makers, collectors, scholars,
reviews, News of the Field, HBS Membership Directory

Bucina HBS Book Series
The Last Trumpet: History and Literature of the English Slide Trumpet
by Art Brownlow
Perspectives in Brass Scholarship Ed. Stewart Carter
Handel’s Trumpeter: The Diary of John Grano Ed. J. Ginger
East Meets West: Trumpet Tradition in Russia by Edward Tarr
Tielman Susato and the Music of His Time Ed. K. Polk
Proceeding of HBS Conference at Cite de la Musique Ed. S. Carter
The Trombone in the Renaissance by Stewart Carter
Instrumental Odyssey: A Tribute to Herbert Heyde Ed. L. Libin
Order from Pendragon Press: penpress@taconic.net, Tel. 518 325-6100

Other Publications
Brass Music at the Cross Roads of Europe: The Low Countries:
Proceedings of HBS/STIMU Symposium, ed. K. Polk.
Articles by: Carter, Grosjean, Herbert, Herbin, de Keyser, de Pascual, Polk,
Rasch, Rasmussen, Williams. $20 Order: HBS

Early 20™-Century Brass Idioms: Art, Jazz, and other Popular Traditions.
Proceedings of HBS Conference, ed. H. Weiner.
Published by Scarecrow Press http://www.scarecrowpress.com

Future HBS Events:
Nov. 21, 2018 Romantic Brass Conference, Bern, Switzerland
May 9, 2019 Making the Jazz Gumbo: An International Conference. Repertoires that
influenced and were influenced by early jazz. CUNY Grad Center, NYC
August 1-4, 2019 Early Brass Festival, in collaboration with
the Vintage Band Festival, Northfield, MN

2018 HBS Christopher Monk Award Recipient: Richard Seraphinoff

Historic Brass Society, 148 W. 23" Street #5F, New York, NY 10011 USA
Tel 917 3593430 / president@historicbrass.org / www.historicbrass.org
HBS Membership $42, payment and auto currency conversion on HBS Website
Members receive annual HBSJ & Full Access to HBS website info




The first choice of discerning
musiclans the world over

Pictured: The Ex Ruggiero Ricci: An Important Italian Violin by
Lorenzo Storioni, Cremona 1779, sold for $663,170.

BROMPTON'S

FINE & RARE INSTRUMENTS



Free Instrument

Valuation

Brompton’s Auctioneers is the leading auction
house for the sale of fine musical instruments in
Europe and the UK. We offer a dazzling array of
stringed instruments to musicians who come to
us from around the world.

VALUATION DAYS IN THE UNITED STATES

Based in London, the centre of the stringed instrument market,
our specialists hold free valuation events for musicians in US
cities six times a year. In 2017 and 2018 we will be visiting
most States - please contact us to register your interest and
secure your place at the next appraisal day.

Musicians active and retired will receive very preferential
rates for any instrument consigned to auction.

CONTACT US FOR MORE INFORMATION
(646) 233-2281

info@bromptons.co | www.bromptons.co

BROMPTON'S

FINE & RARE INSTRUMENTS



Robb Stewart Brass Instruments

Repair and restoration of antique brass instruments.
Used and antique instruments for sale.

(626)447-1904

robb@robbstewart.com
www.robbstewart.com

Guild of American
Luthiers

Publishers of the foremost
journal of string instrument
making and repair,
American Lutherie

GAL members receive four issues
of American Lutherie each year,
and discounts on our back issues,
full-scale instrument plans, and
hardcover books.

www.luth.org

Guild of American Luthiers
8222 S. Park Avenue
Tacoma, WA 98408
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Anne Acker

Early Keyboard nstruments

harpsichords, clavichords, fortepianos
18th 19th and early 20th century pianos

builder, antiques, used, restorations, repairs, custom
decoration, finishes, tuning, appraisals,lectures, performance

www.anneackerkeyboards.com
a.acker@comcast.net 912-704-3048




Grove Music»
Online

Grove Music Online is the world’s premier online music
encyclopedia, offering comprehensive coverage of music,
musicians, music-making, and music scholarship.

Updated frequently, Grove Music Online is an essential tool for
anyone interested in researching, teaching, or just learning

more about music. Written and edited by nearly 9,000 subject
experts, Grove’s 51,000 articles offer clear overviews of topics from
a scholarly perspective and include extensive bibliographies,
which are curated to guide users through existing scholarship.

. Powerful search engine with sophisticated filtering options
to refine by source, type, subject, and availability

- Intuitive navigation and options to save, print,
or share articles

. Learning resources including subject guides and timelines

| Visit ‘
| oxfordmusiconline.com/grovemusic |




Fantasies of Improvisation:
Free Playing in Nineteenth-Century Music

Dana Gooley

The first history of keyboard improvisation
in European music from the time of
Beethoven through the later nineteenth
century.

2018 | Hardcover | $39.95 y
Follow us at
@OUPMusic

DANA GOOLEY

il music
&letters

Early Music | Music & Letters | Music Theory Spectrum
The Musical Quarterly | The Opera Quarterly

academic.oup.com/em | academic.oup.com/ml | academic.oup.com/mts
academic.oup.com/mgq | academic.oup.com/oq

Sign up to receive an email delivered directly to your
inbox whenever a new issue becomes available or
when articles are published ahead of print.

Visit academic.oup.com/sign-in to find out more.

OXFORD

UNIVERSITY PRESS
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FLEMISH PAPERS - 22 Different Flemish paper designs including the white
d black dolphin papers, the green 'silk' lid paper,

and border papers but also some less common de;

dolphin (above)

numerous keywel
Printed with permanent ink on acid-free hand-made linen rag; paper using
designs made from wood-blocks cut by Grant O'Brien for his instruments.

DRAWIN
chord, Ruck

- Full-scale drawings of Ruckers 'French’ double-manual harpsi-

harpsichord (¢1620), and Flemish and Tealia

WOODS - Ttalian spruce soundboard wood from the Val di Fiemme (source

for the abete maschio used by the Cremonese string make
knot-free cypres
All wood is of superd quality, is air-dried and is now more than 40 years old.

ipresso nero), genuine African ebony, erc.

Reprint of book for sale:
Ruckers, A harpsichord and virginal building tradition

Full details at: hap:/ /www.claviantica.com/
Fi-mail: grantobrien@claviantica.com Teleph 2 +44 (0) 793 967 6903
or write to:
Grant O'Brien, 13/4 Gayfield Square, Edinburgh 12H1 3NN, Scotland, UK.

L.,

See your advertisement here

Quarter-page $75 Full-page $195
Half-page $115 Two-page $390

For further details contact
the Advertising Manager,
Carolyn Bryant
cfbryant@jhu.edu

The American Musical Instrument Society






