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CONTRIBUTORS 

ROBERT ADELSON is an organologist and musicologist, and Professor of 
Music History and Organology at the Conservatory of Nice. Between 
2005 and 2016, he was Curator of France's second-largest collection of 
historical musical instruments, housed in the Musee du Palais Lascaris in 
Nice. His diverse publications treat the history of the harp and the clar­
inet, opera and the sociology of music. In addition to numerous journal 
articles, he is the author of Women Writing Opera: Creativity and Controversy 
in the Age of the French Revolution (University of California Press, 2001), a 
critical edition of the opera Le Mariage d'Antonio by Lucile Gretry (A-R 
Editions, 2008) and The History of the Erard Piano and Harp in Letters and 
Documents, 1785-1959 (Cambridge University Press, 2015). He is cur­
rently writing a monograph on the Erard harp. 

ALLISON A. ALCORN is Professor of Musicology at Illinois State University 
where she has served as a Teaching Fellow, Faculty Mentor, and as part of 
the Teaching Excellence workshop series. Alcorn is Editor of the Journal 
of the American Musical Instrument Society and has authored articles for the 
Grove Dictionary of American Music and the Grove Dictionary of Musical 
Instruments. She is newly-elected to the Governing Board of the 
American Musical Instrument Society and has previously served on the 
Governing Board of the American Organ Archives and as Councillor for 
Research and Publications on the National Council of the Organ 
Historical Society. 

STEWART CARTER is Past-President of the American Musical Instrument 
Society and of the Society for Seventeenth-Century Music. His book, The 
Trombone in the Renaissance: A History in Pictures and Documents, was pub­
lished in 2012. He holds an endowed professorship at Wake Forest 
University, where he teaches music history and theory and chairs the 
Department of Music. 

KYLE DzAPO is Professor of Music at Bradley University, author of Notes 
for Flutists: A Guide to the Repertoire (Oxford UP, 2016), and solo flutist on 
the Naxos recording Joachim Andersen: Eludes and Salon Music. She cur­
rently serves as President of the National Flute Association. 

WILLIAM HETTRICK (Professor Emeritus, Hofstra University) has served 
AMIS as editor of this JOURNAL (1979-85, 1992), president (1995-99) , 
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editor of the Newsl,etter (1997, 1999-2003), and member of numerous 
committees. He received the Curt Sachs Award in 2013. A-R Editions, 
Inc., has brought out his critical editions of music by Gregor Aichinger 
(1972, 1986) and Bernhard Klingenstein (1977), as well as choral works 
by Johann Herbeck (2008, 2012, 2014, 2015), with an additional volume 
in production. His study of the autobiography of Adalbert Gyrowetz, 
1848, appeared in Studien zur Musihwissenschaft (1991), and his anno­
tated translation of Martin Agricola's Musica instrumentalis deudsch, 1529 
& 1545, was published by Cambridge University Press (1994). Dr. 
Hettrick's articles published in this JOURNAL have concerned the 
Ruszpfeif (1991), the Dolceola (2000), Harry Freund's legendary square­
piano bonfire (2004), and that bonfire's continued smoldering (2010). 
Recent papers, presented at AMIS meetings and elsewhere, have been 
devoted to the history of the American piano industry, and the present 
article is a major result of that research. 

SABINE K. Kuus is Joe R. and Joella F. Utley Curator of Brass Instru­
ments at the National Music Museum and Professor of Music at the 
University of Soutl1 Dakota. She is working on a five-volume book series, 
Trumpets and Other High Brass; volume 1, Instruments of the Singl,e Harmonic 

Series, was published in 2012, and volume 2, Ways to Expand the Harmonic 

Series, in 2013. For the first volume she received the 2014 Bessaraboff 
Prize by the American Musical Instrument Society. 

ARNOLD MYERS completed his doctorate at the University of Edinburgh 
witl1 research into acoustically-based techniques for taxonomic classifica­
tion of brass instruments. He has contributed articles to the New Grove 

Dictionary of Musical Instruments and chapters for the books The Cambridge 

Companion to Brass Instruments and The British Brass Band: A Musical and 

Social History, and was co-author of Musical Instruments: History, Technology 

and Performance of Instruments of Western Music (Oxford 2004) and is cur­
rently contributing to two books, The Science of Brass Instruments and The 

Cambridge EncyclojJedia of Brass Instruments. He is a Professor Emeritus in 
the University of Edinburgh and is a Senior Research Fellow at the Royal 
Conservatoire of Scotland. He serves as Vice-President of the Council of 
Association RldIM, (Repertoire International d'Iconographie Musicale) 
and as Vice-President of the Galpin Society. He was the recipient of the 
2007 Curt Sachs Award and the 2014 Frances Densmore Prize of the 
American Musical Instrument Society, and the 2014 Ch1istopher Monk 
Award of the Historic Brass Society. 
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You NAKAI is a composer and scholar who is currently conducting exten­
sive research on the music of Dm~d Tudor, among other curiosities. H e 
received his PhD from New York University in 2016 with the dissertation, 
On 171e Instrumental Natures of David Tudor's Music. He is now pursuing his 
post-doctorate studies with support from the Society for the Promotion 
of Sciences, and working on a book project on Tudor (under contract 
with Oxford University Press). He also makes music, dance, theater, and 
other fonns of work as part of No Collective (http://nocollective.com), 
which was recently featured in the Leonardo Music Journal as one of 
the artists under 40 doing interesting things with technology. No 
Collective also co-runs the independent publisher Already Not Yet 
(http:/ /alreadynotyet.org), and publishes the journal Matters of Act 
(http://alreadynotyet.org/04.html), among other peculiarities. Nakai 
has also performed several of Tudor's works as a recent recruit of 
Composers Inside Electronics. 

PANAGIOTIS PoULOPOULOS is an organologist with a BA in Conservation 
of Antiquities and Works of Art (TEI Athens), an MMus in Musical 
Instrument Research, and a PhD in Organology (both University of 
Edinburgh). He has worked in various museums in Greece, Great 
Britain, and Germany, and has published several articles on the docu­
mentation, preservation, and exhibition of musical instruments. 
Currently he is a post-doc fellow at the Deutsches Museum and on the 
Advisory Executive Board Member ofCIMCIM. 

BRADLEY STRAUCHEN-SCHERER is Associate Curator at the Metropolitan 
Museum of Art and was previously Deputy Keeper of Musical Instru­
ments at the Horniman Museum, London. She received her PhD from 
the University of Oxford and is an Associate of the Royal Academy of 
Music. In addition to organology, her research interests include histori­
cal performance and collections history. Publications include contribu­
tions to the Grove dictionaries, various journals and conference 
proceedings. 
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GUIDELINES FOR CONTRIBUTORS: A SUMMARY 

The AMIS JOURNAL welcomes articles representing original research on topics of 
interest to scholars, collectors, curators, and performers. These subjects concern 
the construction, history, sociology, and conservation of instruments, and questions 
of performance practice related to particular instruments. Contributions must con­
sist of new, previously unpublished material or original interpretations. Articles may 
be submitted in languages other than English, but it is the author's responsibility to 
provide an English translation if the article is accepted for publication. 

To be considered for publication in theJouRNAL, an article should be submitted 
to: Dr. Allison A. Alcorn, Editor, Journal of the American tv/usical Instrument Society, 
School of Music, Illinois State University, Campus Box 5660, Normal, IL 61790 (e­
mail: aalcorn@ilstu .edu). The article should be submitted as an e-mail attachment, 
preferably in Microsoft Word. If the file is too large for e-mail, please request a 
Drop box link from the JOURNAL editor. The deadline is October 31 preceding the 
calendar year of publication, but manuscripts are welcome at any time; if the next 
issue is already filled, they will be considered for a later issue. Upon receipt, the arti­
cle is reviewed by members of the editorial board and sometimes also by outside 
readers with expertise in its particular subject area before a decision is made to 
accept it. Thereafter, the editor will work closely with the author in all matters relat­
ing to infonnation, accuracy, and content. Decisions concerning style and presenta­
tion will be made by the editor. 

In preparing manuscripts for submission, the following guidelines should be 
observed: 

• Follow the 16th edition of 11,e Chicago Manual of Style (Chicago and London: Uni­
versity of Chicago Press, 2010) in all respects, using the examples presented in 
Chapter 14 for footnote and bibliographical citations. It may also be helpful to 
consult recelll volumes of the JOURNAL for additional information and models. 

• Provide one-inch (2.5 cm) margins at both sides and top and bottom of every 
page; leave the right margin unjustified . Use a typeface with large , clear charac­
ters (12 point) and easily visible punctuation marks and endnote numbers. For 
book and journal titles use either an italic font or underlining. 

• Double-space everything, including notes, lists of captions, text, and block quotations. 
• Use footnotes rather than endnotes. Since the JOURNAL does not usually include 

separate lists of sources with articles, complete bibliographical information on all 
publications cited should appear in the first footnote in which they are mentioned. 

• Quotations in foreign languages should be translated in the text, with the origi­
nal normally appearing in a footnote; alternatively, for block quotations the orig­
inal may be placed just below the translation. 

• Musical examples and tables should be numbered (each in its own series) accord­
ing to the order in which they are first mentioned in the article . Each one should 
be placed on its own page with a title, rather than being inserted into the main 
text. Musical examples should be submitted either as camera-ready copy (prefer-
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ably pre-sized to theJOURNAL's page margins) , or as electronic files in EPS, TIFF, 
or Acrobat PDF format; an extra charge will be made for converting handwritten 
examples to printable form. 

• The JouRNAL welcomes illustrations. Since the author is responsible for acquir­
ing them, they remain his or her property and will be returned . It is the author's 
responsibility to obtain permission-for both print and electronic publication­
from the owners of original paintings, photographs, and other illustrative mate­
rial, some of which may be under copyright protection. Copies of all permissions 
should be received by the editor no later than six weeks following an article's 
acceptance for publication. Illustrations are usually in black-and-white , but a lim­
ited number of color illustrations may be accepted, if color is essential to the dis­
cussion (examples might include paintings or instrument decoration). 

If photographs and diagrams are submitted as hard copy, each one should be on 
a separate page , with small items glued to a blank white sheet. Photographs should 
be clear glossy prints, preferably black-and-white although color prints are also ac­
ceptable. (There may be an additional charge for conversion from slides or other 
transparencies.) Diagrams must be of draftsman quality and camera-ready. 

Alternatively, such material may be submitted in electronic form. In this case, it 
must conform to the publisher's technical specifications, which may be consulted 
on line at http:/ /www.areditions.com/journals/info/FileSub.html. Briefly, this 
means it should be in an appropriate format, such as Quark Express, Photoshop 
EPS or TIFF, Adobe Illustrator EPS, or Acrobat PDF; please inquire before sending 
any JPG files. Scans should be at 300 dpi for grayscale images and a minimum of 
900 to 1200 dpi for line art. Each art file should contain only one art example, 
comprising a single page. Figure captions should not be included in the art files, 
but listed on a separate page or pages. Include complete source information for all 
illustrations, such as location and institution, inventory number, and credits for 
photographers and previous publishers. All art files should be submitted on disk 
rather than by e-mail, accompanied in each case by a hard copy printout for reference 
and review. Regardless of the method used for submission, number the hard copy 
of each figure on the back, in a series separate from the numbering of any musical 
examples or tables, and indicate which direction is up unless there is no possibility 
for ambiguity. 

After an article is accepted, the author will supply an electronic copy of the text, 
either on CD-ROM or as an e-mail attachment, and preferably in Microsoft Word, 
incorporating revisions made since the original submission. If a word processing pro­
gram other than Microsoft Word is used, a version in RTF should also be included. 

Book Reviews. The JOURNAL reviews books on subjects concerning the construction, 
history, sociology, and conservation of insttuments, and questions of perfonnance 
practice related to particular instruments. Reviews are ordinarily between 750 and 1000 
words long, but length is negotiable. Reviewers normally receive a copy of the book 
reviewed. Suggestions of books for review or of possible new reviewers are always wel­
come. Reviews are norma11y solicited by the review editor. Those interested in review­
ing books are invited to write to: Dr. Albert R. Rice, 495 St. Augustine Ave., Claremont, 
CA 91711 (e-mail: arrice@rocketmail.com) . 



• 
The Board of Governors of the 

American Musical Instrument Society 
records its pleasure in designating 

MALCOLM BILSON 

the recipient of the 2017 

CURT SACHS AWARD 

in recognition of his pioneering advocacy of the fortepiano, 
its repertoire, and performance practices; 

his magnificent recordings of early piano music, particularly 
the complete piano concertos of Mozart; 

his generous support of builders of early keyboards; 
his infectious enthusiasm and eloquence in cultivating new audiences 

of historically informed listeners; 
and his tireless dedication to educating new generations 

offortepiano players, during his career in the 
Cornell University Department of Music 

and in countless lectures, workshops, and master classes 
throughout the world. 

Edinburgh, Scotland, 3 June 2017 



Organization and Membership 
The American Musical Instrument Society 

BOARD OF GOVERNORS 

PRESIDENT Carolyn Bryant, Brunswich, Maine 
VICE PRESIDENT Jason Kerr Dobney, Metropolitan Museum of Art 

SECRETARY Deborah Check Reeves, National Music Museum 
TREASURER Joanne S. Kopp, Portland, Oregon 

Allison Alcorn, Illinois State University (2017-2020) 
Margaret Downie Banks, National Music Museum (2015-2018) 

Christopher Dempsey, Boston, Massachusetts (2016-2019) 
Robert Green, Northern Illinois University (emeritus) (2015-2018) 

Matthew Hill, Edinburgh, Scotland (2015-2018) 
Cynthia Adams Hoover, Smithsonian Institution (emeritus) (2016-2019) 

Edmond Johnson, Occidental College (2017-2020) 
James B. Kopp, Portland, Oregon (2017-2020) 

Michael Lynn, Oberlin Conservatory (2016-2019) 
Allen Roda, Asheville, North Carolina (2015-2018) 

Bradley Strauchen-Scherer, Metropolitan Museum of Art (2017-2020) 
Jean Michel Renard, Bellenaves, France (International 2015-2018) 

Mimi Waitzman, Homiman Museum (International 2016-2019) 
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The American Musical Instrument Society (AMIS) is an international 
organization founded in 1971 to promote the study of the history, de­
sign, and use of musical instruments in all cultures and from all periods. 



The American Musical Instrument Society 
AMIS holds annual meetings with symposia, papers, demonstrations, and per­
formances of interest to members. Meetings have been held at the following 
locations (presented in paragraph form for meetings from the first (1972) 
through eleven years ago, with the most recent ten years listed individually): 

Smithsonian Institution (1972); Museum of Fine Arts, Boston (1973, 2002) ; 
Stearns Collection of Musical Instruments, University of Michigan (1974); New 
York University (1975); Shrine to Music Museum, University of South Dakota 
(1976, 1986, 1996) , National Music Museum, University of South Dakota (2006, 
2016); Salem College (1977); Yale University (1978); University of Chicago 
(1979) ; Metropolitan Museum of Art (1980); Vancouver Centennial Museum 
(1981); Oberlin College (1982); Henry Ford Museum (1983); Arizona State 
University (1984); Boston, Massachusetts (1985); Colonial Williamsburg (1987); 
Kenneth G. Fiske Museum, Claremont Colleges (1988, 1998); New York City 
(1989); Schubert Club Museum (1990); Moravian College (1991); San Antonio, 
Texas (1992); Nashville, Tennessee (1993); Elkhart, Indiana (1994) ; Museum 
of History and Art, Salt Lake City, Brigham Young University ( 1995); Washingwn, 
D.C. ( 1997); Vassar College ( 1999); Lisle, Illinois (2000); University of North 
Carolina at Asheville (2001); Oxford, London, Edinburgh (2003); Winston­
Salem, North Carolina (2004); University of Nevada at Las Vegas (2005) 

2008 Cantos Music Foundation, Calgary 
2009 Stearns Collection, University of Michigan, Ann Arbor 
2010 Library of Congress 
2011 The Musical Instrument Museum, Phoenix, Arizona 
2012 Metropolitan Museum of Art 
2013 Colonial Williamsburg 
2014 Sawmill Creek Resort (Huron, Ohio)/Oberlin College 
2015 Museum of Fine Arts, Boston 
2016 National Music Museum, University of South Dakota 
2017 University of Edinburgh, Scotland 

FRIENDS OF AMIS 
The following members, by contributing $100 or more to the Society in addition 
to their regular membership dues, have earned special recognition as Friends of 
the American Musical Instrument Society for 2016: 

Carolyn Bryant 
Beth Bullard 
Fred & Barbara Gable 
Cynthia Adams Hoover 
Roland Hoover 
Kathryn Shanks Libin 

Laurence Libin 
Thomas MacCracken 
Darryl Martin 
Will Peebles 
Deborah Check Reeves 
Donald Sarles 

Marlowe Sigal 
Michael Suing 
Susan Thompson 
John Watson 



PUBLICATIONS AMIS publishes the annual scholarly journal and the Newsletter, 
issued twice annually, which provides the membership with information on 
worldwide activities, book lists and comments, and short articles of general 
interest. The Newsletter is available online at www.amis.org. 

MEMBERSHIP Membership in AMIS is open to both individuals and institutions. 
Annual dues for various categories (regula1~joint, student, and institutional) are 
listed on the application form below. All members may vote to elect officers and 
members of the Board of Governors, and all except joint members receive the 
Journal and the Newsletter, as well as all mailings concerning the activities and 
organization of the Society. Joint membership is available to a second person in 
a household with a regular member. Student membership is available to matric­
ulated students for a period not to exceed five years, upon submitting proof of 
current enrollment. 

MEMBERSHIP APPLICATION 

Name: -----------------------------

Address: ___________________________ _ 

Telephone: __________________________ _ 

Memberships are for the calendar year (]anumy through December) 

__ Regular U.S. ($45) 

__Joint U.S. ($10) 

__ Student U.S. ($20) 

__ Institutional U.S. ($60) 

Please select preferred 
method of payment: 

__ Check (in U.S. dollars), 
payable to American Musical 
Instrument Society, Inc. 

__ Regular international ($55) 

__Joint international ($20) 

__ Student international ($30) 

__ Institutional international ($70) 

__ Visa __ Master Card 

Card no. ___________ _ 

Exp. date ___________ _ 

Signature ___________ _ 

Send application form and payment to AMIS Treasurer Joanne Kopp, 6704 SE 
20th Ave., Portland, Oregon, 97202 (e-mail:j2kopp@aol.com). 



47th Annual Meeting 

Moravian College 
Bethlehem, Pennsylvania 

May 23-26, 2018 

After an excursion to Scotland with the Galpin Society in 2017, AMIS returns to 
our roots in 2018 with a program focused largely (but not exclusively) on North 
American topics, especially those relevant to our venue, historic Bethlehem and 
Nazareth, Pennsylvania. Here, hosted by Moravian College amidst landmark 
e ighteenth-century structures housing many rare instruments, we'll celebrate the 
legacy of local craftsmen such as the colonial organ builders John Clemm and 
David Tannen berg, piano makers such as Philip Bachman and J. C. Malthaner, 
luthiersjohn Antes, C. F. Martin, and C. F. Hartmann, the antebellum wind in­
strument dealer H. G. Guetter, and today's prolific, visionary harpsichord builder 
Willard Manin. 

In addition to the collections of the Moravian Archives, the Moravian Historical 
Society, and the Moravian Museum, we'll visit other nearby sites including the 
Kemerer Museum of Decorative Arts, the enlarged and renovated museum of 
the venerable C. F. Martin guitar company, and (optionally) the new, 
Smithsonian-affiliated National Museum of Industrial History, Willard Martin 's 
harpsichord workshop, American Archtop Guitars, and the Sigal Museum of the 
Northampton County Historical and Genealogical Society. 

The Early American Industries Association, whose interests overlap with ours, will 
be meeting simultaneously in Bethlehem, and we hope to schedule some joint 
events. 

Proposals, due on or before November 15, 2017, are invited for presentations of 
either ten minute length plus five minutes for discussion, or twenty minute 
length plus ten minutes for discussion. They may take the form of traditional pa­
pers, roundtable panels, instrument demonstrations, video showings, or other 
forms suitable to a lecture room. 

Program and Local Arrangements: Laurence Libin, chair; Stewart Carter, Blair 
Flintom 



.?f_nne .?f_ck.er 
Ear~ 'KeyGoard 'Instruments 

harpsichords, clavichords, fortepianos 
18th 19th and early 20th century pianos 

builder, antiques, used, restorations, repairs, custom 
decoration, finishes , tuning, appraisals,lectures, performance 

www.anneackerkeyboards.com 
a.acker@comcast.net 912-704-3048 



Early Keyboardjournal 
DEVOTED TO THE ORGANOLOGY, 

PERFORMAJ.'\/CE PRACTICES, A.t'\/D LITERATURE 
OF EARLY KEYBOARD INSTRUMENTS 

Puhli,hcd aw111al9• by the Historiml Keyboard Socie/y ,if" North America 

now in jm'nt: 

Volume30 

ARTICLES 

Glen Wilson: "The Other Mr Couperin" 

David Schulenberg: "Ornaments, Fingerings, and Authorship: 
PersistenL Questions About English Keyboard Music circa 1600" 

Tilman Skowroneck: '\>\ndrcas Streicher and Piano Building: 
Users, Distributors, and Invention" 

BOOK REVIEWS 

Darcy Kuronen, Annette Otterstedt, David Schulenberg, 

John R. Watson, Glen Wilson 

Volume 31 !forthcoming Fa/12017) will include: 

Thomas Strange, ''An Austrian Foothold in America: 
the Surprising Keyboard Culture or Early Colonial Baltimore 1790-1860" 

Visil us at 
htl/1://historicalke;·boa1dsocie[1:01g/reso11rccs/ear/v-ke;•boa1d:four11a// 

Back issues, institutional and individual subscriptions arc available. 



TRUMPETS AH1s101tYINsrm111B, 1111 Joi R. 
,\NO Jor 11 ,\ F. Un f) Cm I rcnoN 

AND OTHER HIGH BRASS 
by Sabine Katharina Klaus 

The five-volume Trumpets and Other High Brass is based 
principally on the Utley Collection of the National Music Museum. 

Vol. 1: Instruments of the Single Harmonic Series 
(published 2012; Bessaraboff Prize 2014) 
Vol. 2: Ways to Expand the Harmonic Series (2013) 

VOLUME 3: VALVES EVOLVE (2017) 
Examines instruments and documents that trace the 
invention and development of valves for brass 
instruments from the late eighteenth century to the 
early twentieth century. The history of important 
valve types (with the exclusion of the modern piston 
valve) and their use in instrument types is explored. 
Video files on accompanying DVD feature 
demonstrations of select Utley Collection 
instruments played by world-class trumpeter 
Vince DiMartino, among others. 

Hardcove,; 428pages. 8½x 11". over800colorphotographs. w!DVD 

Available now: Vol. 3: $120 US 
Two-volume set: $190.00 US 
Three-volume set: $ 286.00 US 

The Masters' Bench 
The Mll.'tters' Bench: The Guitar-Making Workshop of 
D'Angelico, D'Aquisto, and Gude/sky 
by Paul Schmidt & NMM curator Arian Sheets 

Explores the lives and practices of D'Angelico, D'Aquisto, and 
Gudelsky, through memories of people who knew them and 
through photos of the extraordinary holdings at the NMM. 

$ 95 
Softcovcr, 289 pages. with over 400 photos. 49· Published by the Nmional Music Museum. 2016. 
ISBN: 978-0-9848269-4-0 

National Music Museum University of South Dakota 
414 E. Clark St., Vermillion, SD, 57069 Order at www.nmmusd.org or 
via Edition Walhall (www.edition-walhall.de/en, European distribution) 



The first choice of discerning 
1nusicians the world over 

Pictured: The Ex Ruggiero Ricci: An Important Italian Violin by 

Lorenzo Storioni, Cremona 1779, sold for $663,170. 

BROMPTON'S 
FINE & RARE INSTRUMENTS 



va1uat1on 
Brampton's Auctioneers is the leading auction 

house for the sale of fine musical instruments in 

Europe and the UK. We offer a dazzling array of 

stringed instruments to musicians who come to 

us from around the world. 

VALUATION DAYS IN THE UNITED STATES 

Based in London, the centre of the stringed instrument market, 

our specialists hold free valuation events for musicians in US 

cities six times a year. In 2017 and 2018 we will be visiting 

most States - please contact us to register your interest and 

secure your place at the next appraisal day. 

Musicians active and retired will receive very preferential 

rates for any instrument consigned to auction. 

CONTACT US FOR MORE INFORMATION 

(646) 233-2281 

info@bromptons.co I www.bromptons.co 

BROMPTON'S 
FINE & RARE INSTRUMENTS 



Repair and restoration of antique brass instruments. 
Used and antique instruments for sale. 

140 E. Santa Clara St. #18, Arcadia, CA 91006 
(626)447-1904 

robb@robbstewart.com 
www.robbstewart.com 

American 
Lutherie 

Join the 
Guild of American Luthiers, 
publishers of the foremost 

journal of string instrument 
making and repair. 

GAL members receive four issues 
of American Lutherie each year and 

discounts on our back issues, 
seventy full-scale instrument plans, 

and nine hardcover books. 

www.luth.org 
Guild of American Luthiers 
8222 South Park Avenue 

Tacoma, WA 98408 



Certifed & IRS Qualified Appraisals 
for Insurance • Donations • Estate Settlement 

Brass, Fretted, Orchesttal Percussion, Print Music, Pro Audio, Woodwinds 

Expert Witness Services 
We travel nation-wide for our clients 

Rebecca Apodaca, ASA 

Accredited Senior Appraiser - Musical Instruments 

American Society of Appraisers 

By Appojnttne nt Only ~

mericiln 
society of 

A11praisers 
ASA 

10% Discount 
AMIS Members 

admusic@cox.net • www.admusic.net 

(949) 768-7110 



THE GALPIN SOCIETY 
The Galpin Society was founded in 1946 for the publication of original research into 
the history, construction, development and use of musical instruments. Its name 
commemorates Canon F. W. Galpin, the great pioneering organologist. 

The Journal, published annually, contains articles (some with full colour illustrations), 
reviews, notes and queries on all aspects of musical instruments. Articles are 
welcomed from contributors worldwide, and should be sent to Dr. Lance Whitehead 
Editor of the Galpin Society Journal, by e □ mail, at: editor@galpinsociety.org. Some 
back numbers are available. 

The Newsletter is issued three times a year, publicising future activities, reporting on 
recent ones, placing notices from members attending conferences, etc ., and containing 
requests for information. 

Visits are organized to instrument collections, many not normally accessible, in the 
UK, Europe, and beyond. The curators of important collections in universities, 
museums and conservatoires worldwide often allow visiting groups of members the 
privilege of seeing workshops, stores and conservation departments in addition to the 
collections. From time to time members are invited to visit the homes of private 
collectors. 

The Annual General Meeting is held in the UK in the summer. 

Membership is open to all and is international. Institutions may enrol and enjoy all 
rights ofrepresentation. Membership lists are available to members. 

For further information on the Society, including an application form for membership, 
see the Society's website, www.galpinsociety.org 

Alternatively, please contact: Maggie Kilbey, Administrator of the Galpin Society, 
37 Townsend Drive, St. Albans, Herts, AL3 5RF, UK. 

e □ mail:administrator@galpinsociety.org 



~ , LEV.S.NH 

Latina, II Levante. 2013 
ISBN 978-88-95203-409 

Hard bound, 
pp. xii, 568, 
257 illus. (45 in colour), 
10 tables, 
Euro 50 

To order: 
illcvantcsas@libcro.it 
http://www. illcvantc-librcria.it/documcnti 

tel/fax 0039-0773.69081 0 

Contents, Indexes: 
www.patriziobarbieri.it 
https://indcpcndent.acadcmia.edu/PatrizioBarbicri 

... this is a book to be consulted rather than one to read in a single session. Certainly it is unique: there is no other 
that covers the same ground so comprehensively. J. NORMAN. The Organ Yearbook, XLIII (2014) 

... research on the musical instruments includes their historical development, the evolution of construction 
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