
Copyright by the American Musical Instrument Society. 
Content may be used in accordance with the principles of fair 

use under Section 107 of the United States Copyright Act. 
Content may not be reproduced for commercial purposes.

https://www.amis.org/
https://www.copyright.gov/title17/92chap1.html#107


CONTRIBUTORS 

Anne Beetem Acker is an independent full time historic keyboard spe­
cialist. She performs on, writes, and lectures about keyboard topics; ap­
praises, consults, repairs, restores, and builds replicas of harpsichords, 
clavichords, and eighteenth- and nineteenth-century pianos. She served 
as a Senior Edi tor for the Grove Dictiimary of Musical Instruments, 2nd ed. as 
well as contributing many of its articles. 

Patrizio Barbieri is a graduate in Electronic Engineering at the Univer­
sity of Rome "La Sapienza" and has worked and taught in that field, in­
cluding in the United States. Later he devoted himself to historical 
matters pertaining to acoustics, organology, temperament, harmonic 
theories, and music printing. He has published three books and more 
than one hundred articles. He was awarded the 2008 Frances Densmore 
Prize by the AMIS for the best article in English on musical instruments 
published in 2006-07. Until 2009 he taught musical acoust.ics (first chair 
on the subject established in Italy), applied acoustics, history of musical 
theories (University of Lecce), and history of musical instruments 
(Gregorian University of Rome). In 2009-10 he held the course in organ 
acoustics and historical tunings for the European Master Class of Art -
Organ Expert at Rome's 'Tor Vergara" University. He also lectured at the 
Laboratorio di acustica musicale e architettonica of the Fondazione 
Scuola di San Giorgio - CNR in Venice. 

Jayson Kerr Dobney is an Associate Curator in the Department of 
Musical Instruments at The Metropolitan Museum. He has curated sev­
eral exhibitions including Early American Guitars (2014), The Sau-Wing 
Lam Collection of Rare Italian Stringed Instruments (2013), and Guitar Heroes: 
Legendary Craftsmen from Italy to New York (2011) and collaborated on the 
exhibitions Painting Music in the Age of Caravaggio (2015) and Watteau, 

Music, and 17ieater (2009). He authored the Metropolitan's Bulletin that 
accompanied the exhibition Guitar Heroes in 2011. Dobney is deeply in­
terested in the use of digital technology in museums and was responsible 
for the creation of the Metropolitan's first exhibition app for smart 
phones and is currently the admin istrator of the Department of Musical 
Instruments blog. From 2004 until 2007 he was the Associate Director of 
the National Music Museum in Vermillion, South Dakota. 

Ralph Dudgeon is a versatile trumpeter known for performance on pe­
riod instruments as well as contemporary repertoire. Dudgeon received 
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his PhD in musicology from the University of California, San Diego. His 
Master of Arts degree in trumpet performance and a Bachelor of Arts in 
music education are from San Diego State University. Dudgeon per­
forms with orchestras and chamber ensembles throughout the United 
States, Europe, Canada, Mexico, and China. He has recorded for Musi­
cal Heritage Society, Music Masters, Newport Classic, Nimbus, Hyperion, 
In nova, and Spring Tree labels. 

Robert Eliason enjoyed careers as principal tuba with the Kansas City 
Philharmonic, curator of the Henry Ford Museum and Greenfield 
Village collections of musical instruments, and technical writer for pio­
neering digital sound and GPS mapping companies. He holds degrees 
from the University of Michigan, Manhattan School of Music, and the 
University of Missouri at Kansas City. A founding member of the 
American Musical Instrument Society, he has served as treasurer and 
board member, and was the 1998 winner of the Society's Curt Sachs 
award for "distinguished contributions to the study of 19th Century 
American makers of brass and woodwind instruments." He is the author 
of three small books and numerous articles in professional journals and 
reference works. An aviation enthusiast, he has been a commercial pilot 
and instrument flight instructor. Now retired, Bob and his wife, Ellen, 
live in San Diego, California where he continues his research and tuba 
playing. 

Partow Hooshmandrad, on faculty at California State University, Fresno, 
holds a PhD in ethnomusicology from the University of California, 
Berkeley. She has done extensive research on the cultural heritage of the 
Kurdish Ahl-i Haqq (Yarsan) of Guran since 2000. As a scholar and a mu­
sician her studies include the devotional practices of the Ahl-i Haqq and 
Iranian classical music. She has won several awards for her research en­
deavors including a generous grant from the National Geographic 
Conservation Trust Fund. Her publications include (2013) Ritual Music 
oJGuran. Regional Music of Iran 41. Tehran: Mahoor Institute of Culture 
& Art; (2014) "Life as Ritual: Devotional Practices of the Kurdish Ahl-i 
I:Iaqq of Guran." Religious Minorities in Kurdistan: Beyond the Mainstream. 
Ed. Khanna Omarkhali. Studies in Oriental Religions 68. Wiesbaden: 
Otto Harrassowitz Verlag; (In Press) "Kurdish Music: Ahl-i Haqq Musical 
Tradition ." Encyclopedia lranica. Ed. Yarshater, Ehsan. New York: 
Bibliotheca Iranica. She is currently working on a documentary film and 
her book on the life and musical practices of the Ahl-i Haqq. 
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Marie Kent completed her doctoral thesis, "Exposing the London Piano 
Industry Workforce (cl 765-1914)" at the Sir John Cass Faculty, London 
Metropolitan University. She is the author of "William Frecker: Piano 
Make r (cl761-cl834)," published in The Calpin Society Journal (2012); of 
"Piano Silkers in Eighteenth- and Nineteenth-Century London ( 1784-
1911): a Genealogical Survey" in the same journal (2013); and of 'The 
Piano-Industry Workforce in Mid-Victorian England: a Study of the 1881 
Census" in the RMA Research Chronicle (2015). She is a contributor to the 
Grove Dictionary of Musical Instruments (2014), and is currently planning a 
pioneering study of more than 20,000 returns in the 1881 and 1911 cen­
suses of England, exposing the remarkable growth and changing demo­
graphics of the piano industry workforce at the peak of the instrument's 
popularity before the decimation of tl1e industry and its workforce in the 
First World War. 

Darcy Kuronen has worked since 1986 at the Museum of Fine Arts, 
Boston. As the MFA's curator of musical inst.rumen ts, he oversees one of 
the country's oldest and most. noted public collections of instruments, 
with more than 1,200 examples from all time periods and regions of the 
world. In 2000 he organized the critically acclaimed exhibition Dangerous 
Curves: Art of the Guitar, celebratjng the diversity of guitar design over the 
past four centuries with 130 rare instruments from private and public 
collections. I-le is also author of the exhibition's award-winning catalog 
of the same name. 

Richard J. Martz is a horn player, collector, and researcher who lives in 
eastern Pennsylvania. 1-Iis article "Reversed Chirality in Horns, or Is Left 
Rjght? The I-lorn on the Other I-land" appeared in the Historic Brass 

Society Journal, Volume 15 (2003). I-le is also a contributor to the Grove 
Dictionary of Musical Instruments, Second Edition, Oxford University 
Press, 2014. 1-Iis collection of horns may be seen at. http:/ /www.rjmartz 
.com/horns. 

James R. Noyes, saxophonist and a native of Iowa City, first appeared as a 
woodwind specialist with Disney's All-American College Orchestra, and 
has since performed with the Long Island Philharmonic, juilliard 
Symphony Orchestra, David Amram, the Doobie Brothe rs, and others. 
As a scholar of saxophone and Debussy, his articles appear in Saxophone 
Journal, Saxophone Symposium, and The Musical Quarterly. I-le is also the 
composer of Equinox Liturgy and Ascension Liturgy. Noyes serves on the 



CO NT RIB UTO RS 295 

faculties of William Paterson University, Manhattan School of Music, 
Precollege Division-Hunter College, and is Artistic Director of MOSA 
(Music al Our Saviour 's Atonement). 

Robb Stewart was born in Chicago but has lived in southern California 
since 1973. I-le started learning the brass instrument repair trade at sev­
enteen and launched his own shop in 1979. Always aiming for the best 
repairs possible including restoring and preserving antiques, Robb also 
custom builds instruments not otherwise available. His restoration work 
has included projects for several museums, but mostly for the burgeon­
ing community of brass instrument collectors. Being located in Los 
Angeles County, there has never been a shortage of customers from 
all facets of the profession and avocation. RobbStewart.com contains 
hundreds of pages covering brass instrument history and technology in­
cluding a section devoted to the mechanics of brass instruments, for 
those interested in how these things work and understanding proper 
maintenance. 

Susan E. Thompson serves as one of two curators of the Yale University 
Collection of Musical Instruments. She holds degrees in oboe perfor­
mance and early music performance practice from the Oberlin College 
Conservatory of Music, the University of Louisville, and the Yale Uni­
versity School of Music. Prior to becoming interested in museum work, 
she was a member of the Louisville Orchestra and the New Haven Sym­
phony. Her publications often focus on the history of woodwind instru­
ments, the derivation of their terminology, and the materials from which 
they are made. In recent years, she has attempted to document the ori­
gins of woodwind making in America through surviving manuscripts and 
early American newspapers. 



JOURNAL OF THE AMERICAN MUSICAL 
INSTRUMENT SOCIETY 

GUIDELINES FOR CONTRIBUTORS: A SUMMARY 

The Aiv! IS JOURNA L we lcomes articles represeming original resea rch on topics of 
inLerest to scholars, collectors, cura tors, and performers. These subjects concern 
the construction, hist01)', sociology, and conservation of instruments, and questions 
of performance practice related to particular instruments. Contributions must con­
sist of new, previously unpublished material or original imerpre tations. Articles may 
be submined in languages other than English, but it is the author's responsibility to 
provide an English translation if the article is accepted for publication. 

To be considered for publication in the Jou RN AL, an article should be submiued 
to: Dr. Allison A. Alcorn, Editor, Journal of the American Musical Instrument Society, 
School of Music, Illinois Stale University, Campus Box 5660, Normal, IL 61790 (e­
mail: aalcorn@ilstu.edu). The article should be submiued as an e-mail auachmenl, 
preferably in Microsoft Word. If th e file is too large for e-mail, pl ease request a 
Dropbox link from th e JO URNAL editor. The d ead line is October 31 preceding th e 
calendar year of publication, but man uscripts are welcome al any tim e; if the next 
issue is already filled, they will be considered for a later issue. Upon receipt, the arti­
cle is reviewed by members of th e editorial board and sometimes also by outside 
readers ,vith ex pe rtise in its particular subject area before a decision is made to 
accept it. Thereafter, the editor will work closely with th e author in all matters re lat­
ing to information, accuracy, and cornent. Decisions concerning style and presenta­
tion will be made by th e editor. 

In preparing manuscripts for submission, the following guidelines should be 
observed: 

• Follow th e 16th ed ition of The Chicago Manual of Sty/.e (Chicago and London: Uni­
versity of Chicago Press, 2010) in all respects, using the examples presented in 
Chapter 14 for footnote and bibliographical citations. It may also be helpful to 
consult recent volumes of the JOURNAL for additional information and models. 

• Provide one-inch (2.5 cm) ma rgins al both sides and top and bottom of every 
page; leave the right margin unjustified. Use a typeface with large, clear charac­
ters (12 poim) and easily visible punctuation marks and endnote numbers. For 
book and journal titles use either an italic font or underlining. 

• Double-space eve,ything, including notes, lists of captions, text, and block quotations. 
• Use footnotes rather than endnotes. Since th e JO URNAL does not usually include 

separate lists of sources with articles, complete bibliographical information on all 
publications cited should appear in the first footnote in which they are mentioned. 

• Quotations in foreign languages should be translated in th e text, with the origi­
nal normally appearing in a footnote; alternatively, for block quotations the orig­
inal may be placed just be low the translation. 

• Musical examples and tables should be numbered (each in its own series) accord­
ing to the order in which they are first mentioned in th e article. Each one should 
be placed on its own page with a titl e, rnther than being inserted imo the main 
text. Musical examples should be submiued e ither as camera-ready copy (prefer-
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ab ly pre-sized LO the J OURNAL's page margins) , or as e lectronic files in EPS, TIFF, 
or Acrobat PDF format; an extra cha rge will be made for conve rting handwritte n 
examples to printable form. 

• The JOURNAL welcomes illustrations. Since th e author is responsible for acquir­
ing th em, th ey re main his or her property and will be re turned. It is the autho r's 
r·esponsibility to obtain permission-for both print and electronic publication­
from th e owne rs of original paintings, photographs, and other illustrative mate­
rial, some of which may be under copyright protec tion. Copies of all permissions 
should be rece ived by the editor no later than six weeks following an article's 
acceptance fo r publication. Illustrations are usually in black-and-white, but a lim­
ited number of co lo r illustrations may be accepted, if co lor is essential to the dis­
cussion (examples might include paintings or instrument decoration). 

If photograp hs and diagrams are submitted as hard copy, each o ne should be o n 
a separate page, with small items g lued LO a b lank wh ite sheet. Photographs should 
be clea r g lossy prints, preferab ly black-and-white a lthough co lo r prints are also ac­
ceptable . (The re may be an additional charge for conversion from slides or othe r 
transpare ncies. ) Diagrams must be of draftsman qua lity and camera-ready. 

Alternatively, suc h material may be submitted in electronic form. In this case, it 
must confo rm to the publisher's technical specifications, which may be consulted 
o n line a t hllp: / /www.a reditions.com/journa ls/info/Fil eSub.html. Briefly, this 
means it shou ld be in an appropriate format , such as Quark Express, Photoshop 
EPS or TIFF, Adobe Illustrator EPS, or Acrobat PDF; please inquire before sending 
any JPG files. Sca ns should be at 300 dpi for grayscale images and a minimum of 
900 to 1200 dpi for line art. Each art file should co ntain only one art example, 
compris ing a sing le page. Figure captions shou ld not be included in the art fil es, 
but listed on a sepa rate page or pages. Inc lude complete source information for a ll 
illusLrations, such as location and institution, inventory number, and credits for 

photographe rs and previous publishers. All an fil es should be submitted on disk 
rathe r than by e-mai l, accompanied in each case by a hard copy printout for reference 
and review. Regard less o f th e method used for submission, numbe r the ha rd copy 

of each figure o n th e back, in a series separate from th e numbering of any musical 
examples or tab les, and indicate which direc ti on is up unless there is no possibility 

for ambigu ity. 
After an article is accepted, the author will supply an e lectron ic copy of the text, 

either on CD-ROM or as an e-mail auachment, and preferably in Microsoft Word , 
incorporating revisions made since th e original submissio n. Ifa word processing pro­

gram other than Microsoft Word is used, a ve rsion in RTF sho uld also be included. 

Book Reviews. The JOURNAL reviews books on subjects conce rning the construction, 
history, soc io logy, and conservation of instruments, and ques tions of performance 
p ractice re lated LO particular instruments. Reviews a re o rdinar ily between 750 and 1000 
words long, but length is negotiable . Reviewers normally receive a copy of the book 
reviewed. Suggestions of books for review or of possible new reviewers are always wel­
come. Reviews are normally solicited by the review editor: Those interested in review­
ing books a re invited to write to: Dr: Albe rt R. Rice, 495 St. Augusti ne Ave., Claremont, 
CA 91711 (e-mail: a rrice@rocketmail.com). 



• 
The Board of Governors of the 

American Musical Instrument Society 
records its pleasure in designating 

CYNTHIA ADAMS HOOVER 

the recipient of the 2015 

CURT SACHS AWARD 
in recognition of her distinguished service 

as curator of musical instruments at the Smithsonian Institution; 
as cu ltu ral historian and collaborator in projects and exhibitions 

about th e history, design, and use of musical instruments; 
as AMIS co-founder and board me mber and CIMCIM president; 

and in acknowledgement of her scholarly contributions , 
particularly those relating to the history of the piano 

and the history of music in America. 

Boston, Massachusetts,June 6, 2015 



Organization and Membership 
The American Musical Instrument Society 

BOARD OF GOVERNORS 

PRESIDENT Carolyn Bryant, Brunswick, Maine 
VICE PRESIDENT Jason Kerr Dobney, Metropolitan Museum of Art 

SECRETARY Deborah Check Reeves, National Music Museum 
TREASURER Joanne S. Kopp, Hoboken, New Jersey 

Margaret Downie Banks, National Music Museum (2015-2018) 
Robert Green, Northern Illinois University (emeritus) (2015-2018) 

Aurelia Harten berger, St. Louis, Missouri (2013-2016) 
Matthew Hill, Edinbwgh, Scotland (2015-2018) 

Edmond Johnson, Occidental College (2014-2017) 
James B. Kopp, Hoboken, New jersey (2014-2017) 

Christina Linsenmeyer, Sibelius Academy, Helsinki (2013-2016) 
Allen Roda, Asheville, North Carolina (2015-2018) 

Bradley Strauchen-Scherer, Metroj,olitan Museum of Art (2014-2017) 
Michael Suing, Vennillion, South Dakota (2014-2017) 

David W. Thomas, Houston, Texas (2013-2016) 
Jean Michel Renard, Bellenaves, France 

{International member 2015-2018) 

* * * 

JOURNAL 
EDITOR Allison A. Alcorn, Illinois State University 

ASSOCIATE EDITOR Carolyn Bryant, Brunswick, Maine 

REVIEW EDITOR Albert R. Rice, Claremont, California 

NEWSLETTER 

EDITOR Edmond Johnson, Occidental College 

R E VIEW EDITOR Albert R. Rice, Claremont, California 

WEBSITE 

<http://www.amis.org> 

MANAGER Dwight Newton, Lexington, Kentucky 

The American Musical Instrument Society (AMIS) is an international 
organization founded in 1971 to promote the study of the history, de­
sign, and use of musical instruments in all cultures and from all periods. 



The American Musical Instrument Society 
ACTIVITIES AMIS holds annual meetings with symposia, papers, demonstra­
tions, and performances of inte rest to membe rs. Meetings have been held at 
the following loca tions (presented in paragraph form for meetings from the 
first ( 1972) through eleven years ago, with the most recent ten years listed 
individually): 

Smithsonian Institution ( 1972); Museum of Fine Arts, Boston (1973, 2002); 
Stearns Collection of Musical Instrume nts, University of Michigan (1974); New 
York University (1975); Shrine to Music Museum, University of South Dakota 
(1976, 1986, 1996) ; Salem College (1977); Yale University (1978); Un iversity of 
Chicago (1979); Metropolitan Museum of Art (1980); Vancouver Centennial 
Museum (1981 ); Oberlin College ( 1982); Henry Ford Museum (1983); Arizona 
State University (1984); Boston, Massachusetts (1985) ; Colonial Williamsburg 
( 1987) ; Ke nneth G. Fiske Museum, Claremont Colleges ( 1988, 1998); New York 
City (1989); Schubert Club Museum (1990); Moravian College (1991); San 
Antonio, Texas (1992); Nashville , Tennessee (1993); Elkhart, Indiana (1994); 
Museum of History and Art, Salt Lake City, Brigham Young University (1995); 
Washington , D.C. (1997); Vassar College (1999); Lisle, Illinois (2000); Uni­
versity of North Carolina at Asheville (200 I); Oxford, London, Edinburgh 
(2003); Winston-Salem , North Carolina (2004); Unive rsity of Nevada at Las 
Vegas (2005) 

2006 National Music Museum, University of Sot1th Dakota 
2007 Yale University 
2008 Cantos Music Foundation, Calgary 
2009 Stearns Collection, University of Michigan, Ann Arbor 
2010 Library of Congress 
201 I The Musical Instrumen t Museum, Phoenix, Arizona 
2012 Metropolitan Museum of Art 
2013 Colonial Williamsburg 
2014 Sawmill Creek Reso rt (Huron, Ohio)/Oberlin College 
2015 Museum of Fine Arts, Boston 

FRIENDS OF AMIS 
The following me mbers, by contributing $ 100 or more to th e Society in add ition 
to the ir regular membership dues, have earned special recognition as Friends of 
the American Musical Instrument Society for 2014: 

Peggy Baird 
Carolyn Bryant 
Beth Bullard 
Cynthia Hoover 
Roland Hoover 

Kathryn Shanks Libin 
Laurence Libin 
Thomas G. MacCracken 
Will Peebles 
Deborah Check Reeves 

Donald P. Sarles 
Marlowe A. Sigal 
Michael F. Suing 
John R. Watson 



PUBLICATIONS AMIS publishes the annual scholarly journal and the Newslette,; 
issued twice annually, which provides the membership with information on 
worldwide activities, book lists and comments, and short articles of general 
interest. The Newsletter is available on line al www.amis.org. 

MEMBERSHIP Membership in AMIS is open to both individuals and institutions. 
Annual dues for various categories (regular, joint, student, and institutional) are 
listed on the application form below. All members may vote to elect officers and 
members of the Board of Governors, and all except joint members receive the 
Journal and the Newsletter, as well as all mailings concerning the activities and 
organization of the Society. Joint membership is available to a second person in 
a household with a regular member. Student membership is available to matric­
ulated students for a period not to exceed five years, upon submitting proof of 
current enrolhnent. 

MEMBERSHIP APPLICATION 

Narne: ____________________________ _ 

Address: ___________________________ _ 

Telephone: __________________________ _ 

Memberships are for the calendar year (January through December) 

__ Regular U.S. ($45) 

___joint U.S. ($10) 

__ Stude nt U.S. ($20) 

Institutional U.S. ($60) 

Please select preferred 
method of payment: 

__ Check (in U.S. dollars), 
payable to American Musical 
Instrument Society, Inc. 

__ Regular international ($55) 

___joint international ($20) 

__ Student inte rnational ($30) 

__ Institutional inte rnational ($70) 

__ Visa Master Card 

Card no. ___________ _ 

Exp. date ___________ _ 

Signature ___________ _ 

Send application form and payment to AMIS Treasurer Joanne Kopp, I 106 
Garden St., Hoboken, NJ, 07030 (telephone 201-656-0107, e-mail:j2kopp@aol 
.com). 



45th Annual Meeting 

National Music Museum 
Vermillion, South Dakota 

May 18-22, 2016 

The American Musical Instrument Society will travel Lo the heartland Lo hold its 
45th annual meeting, at the National Music Museum (NMM), in Vermillion, 
South Dakota, on the University of South Dakota campus, from May 18-22, 2016. 

Through paper presentations, performances, demonstrations, and exhibits, the 
conference will explore a broad range of topics relating Lo the history, design, 
and use of musical instnunents, with a focus on instn11nents at the Nationa l 
Music Museum. The conference begins on Wednesday evening with registration 
and a reception at the NMM. Thursday morning includes registration and paper 
presentations in USD's Muenster Un iversity Center (the "MUC"), followed by a 
concert in the histotic Old Main building. Lunch and dinner will be provided. 
Friday morning's paper presentations and lunch at the MUC will be fo llowed 
by an "Afternoon at the Museum" al the NMM . Ftiday evening will feature a 
pig-roast dinner, music and dancing. Saturday's events at the MUC will include 
morning paper-presentations, an AMIS business-meeting lunch, fo llowed by a 
specia l juried program - AMIS Live! - showcasing performances by AMIS 
members (from accordion to zink!). Saturday evening's banquet at the MUC 
will be capped off by another new event - The AMIS Story Hour - five-minute 
'rnicro-narratives' /rnernber anecdotes fron1 the musical-instnunent world. On 
Sunday, AMIS members can tour the Museum's collection again before heading 
home. 

Program Committee: Deborah Check Reeves, Chair; Margaret Downie Banks, 
Rodger Kelly 

Local Arrangements: Michael Suing, Patticia Bornhof"en 



Certifed & IRS Qualified Appraisals 
for Insurance • Donations • Estate Settlement 

Brass, Fretted, Orchestral Percussion, Print Music, Pro Audio, Woodwinds 

Expert Witness Services 
We travel nation-wide for our clients 

Rebecca Apodaca, ASA 

Accredited Senior Appraiser - Musical Instruments 

American Society of Appraisers 

By Appojntment Only A:..meric,1n 
society of 
Appr,1isers 

ASA 

10% Discount 
AMIS Members 

admusic@cox.net • www.admusic.net 

(949) 768-7110 



Historic Music by Women 

More than 95 titles in our catalogue 
by more than 40 composers of the past 

Masses, Oratorios, Songs (French, German, 
Italian, English), Cantatas, Sonatas, 

Overtures, Arias, Baroque Motets, 
Magnificat, Fortepiano Concertos, Organ 

Music, Choral Music 

Barbara Carvey Jackson, Publisher 

235 East Baxter Lane 
Fayetteville AR 72701 

Tel. (479) 442-7414 
email: clarnan@sbcglobal.net 

American 
Lutherie 

Join the 
Guild of American Luthiers, 
publishers of the foremost 

journal of string instrument 
making and repair. 

GAL members receive four issues 
of American Lutherie each year and 

discounts on our back issues , 
seventy full-scale instrument plans 

and eight hardcover books. 

www.luth.org 
Guild of American Luthiers 
8222 South Park Avenue 

Tacoma, WA 98408 



.9f_nne .9f_cker 
Ear~ X.eyGoanf 'Instruments 

harpsichords, clavichords, fortepianos 
18th 19th and early 20th century pianos 

builder, antiques, used, restorations, repairs , custom 
decoration , fini shes, tuning, appraisals ,lectures, performance 

www.anneackerkeyboards.com 
a.acker@comcast.net 912-704-3048 



Membership in CMS 
offers great benefits: 

• Professional 
Activities: 

Conferences and 
Professional 

Development 

• Career 
Development 

• Engagement 
and Outreach 

• The CMS Press 

• College Music 
Symposium 

The College Music Society 
promotes music teaching and 
learning, musical creativity 
and expression, research and 
dialogue, and diversity and 
interdisciplinary interaction. 
A consortium of college, 
conservatory, university, and 
independent musicians and 
scholars interested in all 
disciplines of music, the 
Society provides leadership 
and serves as an agent of 
change by addressing 
concerns facing music 
in higher education. 

To find out the many benefits of 
membership please visit our website today at 

www.music.org 

(«t\ THECOLLEGE 
~ 1 MUSIC SOCIETY 

312 East Pine Street 
Missoula MT 59802 USA 

PHONE: (406)721-9616 



~ , L(VANTE 

Latina, II Levante, 2013 
ISBN 978-88-95203-409 

Hard bound, 
pp. xii , 568, 
257 illus. (45 in colour), 
IO tables, 
Euro 50 

To order: 
illevantesas@libero.it 
http://www.illevante-Iibreria.it 

tel/fax 0039-0773.6908 I 0 

Contents, Indexes: 
www.patriziobarbieri.it 

this is a book to be consulted rather than one to read in a single session. Certainly it is 
unique: there is no other that covers the same ground so comprehensively. J. NORMAN, T!te 
Orga11 Yearbook, XLIII (2014) 

... the analysis contains so much data ... that the book is a tool indispensable not only for 
science historians, but also for musicians and musicologists. PIER PAOLO DONA TI, 
/11formazio11e organistica, XXVI-1 (2014) 

In conclusion, I think Barbieri has given us a very valuable book, summarizing as it does nine 
centuries of acoustical thinking about wind instruments and organ pipes. It is definitely a 
reference book, not an introductory text. The density of information is very high ... R. PYLE, 
T!te Galpin Society Joumal, LXVJII (2015) 

It is a welcome - and important - addition to a still very much understudied field. The book 
should be received as nothing less than Barbieri 's opus magnum. Complete with an 
extensive bibliography and a detailed index, this book, when regarded as a reference manual 
rather than a standard historical narrative, will be an essential entry point to the study of 
musical instruments. J.-F. GAUVIN, Isis ("History of Science Society"), CVI-1 (March 
2015), pp. I 64-5 



The first choice of discerning 
rnusicians the vvorld over 

Pictured: The Ex-Brodsky - An Important Violin by Giovanni Battisto 

Guodognini, Milon 1757 Sold for $910,000 (hammer plus premium), 

BROMPTON'S 
f"=I NE & RAR[ ]NSTRlJMl:NTS 



Va1UatiOil 
Brampton's Auctioneers is the leading auction 

house for the sale of fine musical instruments in 

Europe and the UK. We offer a dazzling array of 

stringed instruments to musicians who come to 

us from around the world. 

VALUATION DAYS IN THE UNITED STATES 

Our specialists hold valuation events for musicians in 

US cities many times a year. In 2016 we will be visiting 

most States - contact us to register your interest and 

secure your place at the next appraisal day. 

CONTACT US FOR MORE INFORMATION 

(646) 233-2281 

info@bromptons.co 

www.bromptons.co 

BROMPTON'S 
FINE & RARE INSTRUMENTS 



Early Keyboardjournal 
DEVOTED TO THE ORCANOLOGY, 

PERFORMANCE PRACTICES, AND LITERATURE 
Of EARLY KEYBOARD INSTRUME:\/TS 

Publi,hed annually by the /-lirt01-ical Keyboard Society q/ North America 

Volume 30 (forthcoming Fall 2015): 

1\RTICLf.S 

Glen Wilson: "The Other Mr Couperin" 

David Schulenberg: "Ornaments, Finge rings, and i\uthorship: 
Persiste11t Questions /\bout Engli sh Kev board Music circa 1600" 

Tilman Skowroneck: ''.l\nclreas Streicher and Piano Building: 
Cse rs, Distributors, and lnvention" 

BOOK Rf.VIEWS 

Darcy Kuronen, Annette Otterstedt, David Schulenberg, 

John R. Watson, Glen Wilson 

Visil us a 1 

hup: / / historiw lkeyboardsocicty. org/resu1,rces /ea r/y -keyboa rd-jour ,wl/ 

Back issues: institu tional anrl indi vidual subscriptions are avai lable. 



THE GALPIN SOCIETY 
The Galpin Society was founded in 1946 for the publication of original research into 
the history, construction, development and use of musical instruments. Its name 
commemorates Canon F. W. Galpin, the great pioneering organologist. 

The Journal , published annually, contains articles (some with full colour illustrations), 
revi ews, notes and queries on all aspects of musical instruments. Articles are 
welcomed from contributors worldwide, and should be sent to Dr. Lance Whitehead 
Editor of the Galpin Society Journal, by e-mail , at: editor@galpinsociety.org. Some 
back numbers are available. 

The Newsletter is issued three times a year, publicising future activities, reporting on 
recent ones, placing notices from members attending conferences, etc., and containing 
requests for information. 

Visits are organized to instrument collections, many not normally accessible, in the 
UK, Europe, and beyond. The curators of important collections in universities, 
museums and conservatoires worldwide often allow visiting groups of members the 
privilege of seeing workshops, stores and conservation departments in addition to the 
collections. From time to time members are invited to visit the homes of private 
collectors. 

The Annual General Meeting is held in the UK in the summer. 

Membership is open to all and is international. Institutions may enrol and enjoy all 
rights of representation. Membership lists are available to members. 

For further information on the Society, including an application form for membership, 
see the Society ' s website, www.galpinsociety.org 

Alternatively, please contact: Maggie Kilbey, Administrator of the Galpin Society, 
37 Townsend Drive, St. Albans, Herts, AL3 5RF, UK. 

e-mail:administrator@galpinsociety.org 



RucKERS PAPERS, HARl'SICI-IORD DRAWINGS Contest and Concert 

AND HARl'SICI-IORD WOODS FOR SALE 

2J diffcrc11l Ruckcrs papcr design s induding 1hc dolphin papers, 
rhc i,;rn·11 'silk' p:1pcr, the brown 'ash-grain' paper and rn;my kcy ­

wdl and border papNs with some kss-c.,111111011 design,:. Printl°d 

\1i1h pcrrrnuwn1 ink ,m acid -free linl·n rng pa1wr from (ks1g ns 
cu1 in hl,,cks l,1· c;rant ()'Brien f,,r his <•wn ins1rumc11ts. 

Drnwings nf the Ruckcrs 'l :rlinch' douhlc-mamml lrnrpsichord, a 
Ruckcrs spinet! Yirgin:,l, l·kmish so1111db0Hd and lid dccoraliom, 

a Pis: ,un:nsis 1•ir~,inal, an a1 J01J)'mous :,..,:capoli1;111 harpsichord 
(c. 1620) and 1 'lcmish and ! 1:1 li,111 lrnrpsichord and virgin;1I stat1ds. 

lt,1lia11 tiuancrcd spru,c soundho:,rd WO<ltl from thl· Val di 

l'icmnw, kncu -(n:l' lt:1lian cypress, 20,( )()I J.)·car•o!d bog oak. rl•al 

,\frica11 ehonl'. ,\11 wo<lll is .1ir dried and more chan JO year~ o ld. 

2(1()()8 n.:pri111 nf (iranc O'Bril·n's hook: 

IV,rk..rrr. ,, J h,trfuitb()n/ ,111,/ riryJ,,,,J b11iMi,'!, 1r,uli1,fm 

hilld,·1ai1,frum(;<,01lf\ln,.-nw 

w,n1·.darn11ui,·~.cum/indn .h1 ml 

l'. -1n:1 il: gr:1111.,,\,ri,· n(i~clavit~ntic;1.n11n 
J'h,,n,·: q4 (OJ 131 _:, _~(, 1170.~ '" •·44 (0) 79] % 7 (,90.> 

Pieces for 
woodwinds & brass 
now available! 

Music from the Paris 
Conservatoire 

Edited by James R. Briscoe 

• Works by the great teachers at the Paris 
Conservatoire in the 19th and early 20th 
centuries. 
• Essential repertory pieces along w ith hard · 
to-find works in new, corrected editions. 

• An invaluable source of recital and jury 
repertoire for instrumental studios. 

111 A-R Editions 

608-836-9000 • orders@areditions.com • 
www.areditions.com 

Robb Stewart Brass Instruments 
/ T 

, ,, 

,.,~~:\";=1 
(\,:i'. )i;\ 1,J;\ ) 
1
\ ___ '_1i'-_'"'_ // ~><~ _c(~1/ 

Maker of Historical Brass Instruments, 
Specializing in replicas of keyed bugles and mid-19th 

Century American rotary valve cornets, 
Repair and restoration of antique brass instruments, 

Used and antique instruments for sale, 

140 E, Santa Clara St # 18 Arcadia, CA 91006 
(626)447-1904 

robb@robbstewart,com 
www,robbstewart,com 



Vintage 3Jnstruments 
Historical Woodwind, Brasswind, and 

Stringed Instruments 

F rceJcerick Wo O steer 

F lllll. ce Vii({]) R lllll. s 
Violins, Violas, & Celli of Distinction 

Appraisals ♦ Sales ♦ Restoration 
Certifications 

507 South Broad Street 
Philadelphia, PA 1914 7 

215-545-1100 

www.vinta e-instruments.com 



The Historic Brass Society 
The leading SOllfCC for brass music history 

from Antiquity to the 20th Century 

The Historic Hrass Society .Journal 
Articles by k•a<ling authorities anti tr,m~h1tions of irnpurtanl methods and treatises; Dauvcmc, <la Ila C.1.~a. Artidcs hy T;1rr, Smithcrs, 

[);1hlqvi~t. Downey. Dudgeon, l krh<.'n, I kydc, Stl'wurt Caner and I toward Weiner liditors 

HBS Newsletter digital format on IIBS website W\vw.historicbr~!'.i.?.:.Qlli 
Articles, interview.~ 1111 brass p,:rfonncrs, instrument makers . .:ollcl·tors. scholars. reviews, News ufthc Field, I l\!S Mcmhcrship l)irccLory 

Bucim, 1111S Book Series 
Th,• I.as/ Tr11mpe1: llis101J' and l.i1ermurc• of the Diglish Slide Trumpet by Art Brownlow 

/'er.11x:clive.1· in Hw.u Sd10/cwsl11j, l:d. Stewart C:tncr 
llandel's 1"r11111pe1,•r· 1J1i! /)iary o}Joh11 Grano lid. J. Ginger 

1:.a.11 Mee1.1 We.11 : 1i-11mpe1 fr,ufilinn in H11Hia by Edwitrd Tarr 
Tie/man S11S<1IO and lhe Music af}fis Time Ed. K. Polk 

Proceedin1,.: oflf/JS Confercnce al Cite de la .H1uiq11e Ed. S . Caner 
71w 7"romhom' in 1he Uc11ui.1·sc111cc by Stewart Carter 

Forthcoming 
fm·tnummlal Ocfyney: A Trihule lo Hahi.:rt lleJ'cli: l'.d. I.. I .ih i11 

Order from Pendragon Press: penprcss@taconic.net 
Tel. 518 325-6100 

Other Publications 
Uru.<.~ .\.111sic ul 1111! Cro.u Raud.v r!}E11ro1!<': The l.o..- Cau11tries . l'ro•·e,,,/111~.• ,,j/fU.VSr!MU Symposmm, F.d. K. Polk 

article.-. b)·: C:iner. Grosjean, lkrhen, 1 lerbin. de Keyser. de Pascuul . Polk, Ra so.: h, H.asmussen. Williams. S20 Order: JIBS 

hur(1• }(J"-Cemwy /Jras:1 /dio111J" : ,lr1. Ja::. cmd otha l'opulor lradi1im~1·. Proceedings of I IBS Conference 
l'uhli shci.l hy So.:aro.:crow Press. Ed. 11. Weine r. w,H~ s.:arc.:: rowprc.~s .:nm 

Future IIBS Events: 
l\"o\'emher l .l. 2015. I 111S Se.-..sion at European Musk Ardrneolugy Project. Viterho, ltu1y 

Jul)· 28-31 , 2016 EBF in Col!aborntion with Vintug<.' Band Fes1ival, Nonhfilcd, \.IN 
Summn.2017 lnlem;itiunal I listori.: Bra~s Symposium. New York City 

2015 HBS Chri5tophcr Monk ,\want Rc<'ipicnl 
Wimlkcu 

Historic Brass Society. 148 \V. 23 rd Street 11517, 
New York, NY 10011 USA 

Tel 917 3593430 prcsidcnt@historjcbrass.org 
www .h is1r, ri ch r~1ss.orn 

HI3S Membership $35, 30 fairos or 20 British Pounds Payment via Pay Pal 
Members receive annual I/BS.I & Full Access to 1-/BS Wehsite injh 




