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APPENDIX: COLOR PHOTOGRAPHS 

Todini's Golden Harpsicord Revisited ....... . .. HERBERT HYDE 

(a) 

(c) 

FIGURE 1. The Golden Harpsichord and its two models. (a) The Golden Harpsi­
chord, Rome, 1692-93. Wood, gilded and painted.The Metropolitan Museum of 
Art in New York, no. 89.4.2929. Photo courtesy of The Metropolitan Museum 
of An, New York. (b) Seep. 9. (c) Model 1, Rome, 1690. Terracotta. Museo di 
Venezia, Rome, inv. 10373. Photo permission ofMuseo di Venezia, Rome. 
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FIGURE 2. Polyphemus with sordellina doppia (the fourth pipe is covered). 
Photo courtesy of The Metropolitan Museum of Art, New York. 



(a) (b) (c) 

F 1l;U1<E 3. Comparison of Lh e ma le faces. (a) Polyphemus. (b) O lder TriLOn. (c) Younger Tri Lon. Pho tos by Herbert Heyde. 
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(a) (b) (c) 

FIGURE 4. Comparison of the female faces. (a) Galatea. (b) Younger Nereide. (c) Older Nereide. Photos by Herbert Heyde. 
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FIGURE 5. Galatea. Photo courtesy of The Metropolitan Museum of Art, New 
York. 
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FIGURE 8. Frieze of the harpsichord's bentside (detail). Galatea in a chariot with 
two Cupids. Gilded bas-relief. Photo courtesy of The Metropolitan Museum of 
Art, New York. 

FIGURE 9. Frieze of the harpsichord's bentside (detail). Aurora with sunrays, 
two cornua players, and Tritons wrestling with a sea monster. On the left an 
Amaretto riding on a sea lion and a turtle on his head. Gilded bas-relief. Photo 
courtesy of The Metropolitan Museum of Art, New York. 
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FIG URE 10. Support system of the harpsichord 's case (detail). View onto the in­
ner cheek from unde rneath the keyboard. The 7 cm wide insert was added in 
about 1692. It indicates the original position of the Triton's right shoulder, be­
fore the Triton was shifted farther to the right. Photo by Herbert Heyde. 

F1cu1u: 11. Ove rlay of mode l 1 and full-scale Golden harpsichord. The bright 
pa rts represent the model , the others the surviving instrument. Overlay by 
Edward Toran. 
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(a) 

(b) 

FIGURE 12. The cheek section of the harpsichord's case. (a) Model 1 (1690). 
Photo permission of Museo di Venezia, Rome. (b) the surviving harpsichord 
(1692-93). Photo courtesy of the Metropolitan Museum or Art, New York. 
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An Unfolding Tale: the Making and Transformation of the Deco­
rative Elements of the Golden Harpsichord ... . . PASCALE PAT RIS 

AND ADRIANA Rrzzo 

F I GURE I. The Golden Harpsichord. Dimensions: case: L. 299.7 x W. 96.5 x D. 
37.5cm (118 x 38 x 14 '¾ in.) ; Polyphemus: H. 152.4 x W. 132.1 x D. 127cm (60 x 
52 x 50 in.); Galatea: H. 144.8 x W. 119.4 x D. 88.9cm (57 x 47 x 35 in.) . The 
Metropolitan Museum of A.rt, The Crosby Brown Coll ection of Musical Instru­
ments, 1889 (89.4.2929 a- e). Reproduced with permission , The Metropoli tan 
Museum of A.rt. 



(a) (b) (c) 

FIGURE 9. Su-atigraphy of the sea viewed through the combination of three complementary cross sections obtained from 
adjacent areas. (a) upper and middle layers; (b) middle layers; (c) bottom layers. Paint cross-sections: lOOx original magnifi­
cation. Reflected visible light. 
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(d) 

(e) 

FIGURE 9 (continued). (d) and (e) show the stratigraphy locations (see red 
boxes). Photographs by The Sherman Fairchild Center for Objects Conserva­
tion. Reproduced with permission, The Metropolitan Museum of Art. 



APPENDIX: COLOR PHOTOGRAPHS 193 

FIGURE 10. Stratigraphy of the upper layers of the sea, as from top layers in Fig. 
9, with metal leafs and flakes marked. Paint cross section: 500x original magnifi­
cation. Reflected visible light. Photograph by The Sherman Fairchild Center for 
Objects Conservation. Reproduced with permission, The Metropolitan Museum 
of Art. 
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(a) 

(b) 

FI GURE 11. (a) Stratigraphy of the uppe r layers of the sea, as from top layers in 
Fig. 9, showing the superimposition of varn ishes and glazes. Paint cross section: 
500x original magnifi cation. Ultravio let illumination. (b) Detail of the carved 
waves showing the re fl ec tive aluminum leaf below the uppe r green glaze. Photo­
graphs by The Sherman Fairchi ld Center for Objects Conse rvation. Reproduced 
with permission, The Metropolitan Museum of Art. 
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(a) 

(b) 

FIGURE 12. Cross sections of one sample delaminated in two parts (top and bot­
tom), from Galatea's inner thigh. (a) upper gypsum ground (two layers) with 
residue of lowest ground layer; (b) lowest gypsum ground layer. Reflected visible 
ligh t; lOOx original magnification. Photographs by T he Sherman Fairchild 
Cen ter fo r Objects Conservation. Reproduced with pe rmission, The Metro­
politan Museum of Ar t. 



FIGURE 13. Front Triton with newly restored hand. (a) Detail: left hand of Triton with disruptive fingers replacement and re­
moval of fills in progress. (b) De tail: left hand of Triton during restoration. Photographs by The Sherman Fairchild Center 
for Objects Conse rvation. Reproduced with permission, The Metropolitan Museum of Art. 
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The Organ with Paper Pipes of the Correr Museum in Venice: ... ... .. ... . EMANUELE MARCONI AND 
a Review and New Insights JEAN-PHILIPPE ECHARD 

(a) (b) 

FIGURE 1. (a) Front view of the insu·ument (b) ¾ view (c) back view. Photos by Emanuele Marconi , © Ministero per i Beni e 
le Attivita Culturali. 
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.) 

f 1cu 1n: 8, T he probable setup o r the instru me nt in 1•194. Pho to by Eman uele 
Marconi, © Ministero pe r i Beni e le Auiviti1 Cul turali. 
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FIGURE 9. Detail of the non-original pipe rank. Photo by Emanuele Marconi, © 
Ministero per i Beni e le Attivita Culturali. 

■ pipes in 1494 I 96 

■ lost pipes I 41 

■ surviving pipes I 55 

FIGURE 10. Percentage of surviving and lost pipes. 
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(a) (c) 

(b) 

F1 cu 1n: 11 . (a) detail or lhe bass side pane l (b) UV image of the bass side pan el. 
O ne: can cl early sec Lhc woodworm re pairs and the green nuo rescence or th e in­
laid Greek phrase. (c) T he wooden fool o r a pipe. No le lhc two d iffe renL hand­
wri tin gs. Photos by Emanuele i\tlarconi , © Nliniste ru pe r i Beni c le A ttivita 
Culturali . 
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FIGURE 14. Visible light and UV image of the date, inlaid on the front panel 
above the keyboard. The different fluorescence of the last letter is clearly visible. 
Photo by Jean-Philippe Echard, © Cite de la Musique. 



202 JOURNAL OF THE AMERICAN MUSICAL INSTRUMENT SOCIETY 

I 
\ 

angled paper joint 

straight paper joint 

~ missing paper 

F IGURE 19. Possible construction method of the pape r pipes. Photo by 
Emanuele Marconi , © Ministero per i Beni e le Attivita Culturali. 
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FIGURE 22. Anchor watermark as observed on one pipe of the Correr organ. 
Photo by Emanuele Marconi, © Ministero per i Beni e le Attivita Culturali. 

■ surviving pipes I 55 

■ pipes without watermarks I 41 

■ pipes with watermakrs I 14 

FIGURE 23. Number of watermarks on the surviving pipes. 
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Mehler: Western Perceptions and Imitations . . H ARRISON POWLEY 

F IGURE l. Makamen of Hmi1i, 1237 C. E. Bibliotheque nationale, Paris, MS An1be 
5847, fo l. 19r. Moun ted Turkish mili tary musicians. 2 boru, 1 nakkara. Repro­
duced with permission . 
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FIGURE 3. Sur-name-I Vehbi, by Abdiilcelil (Levni) ca. 1720 C. E. Istanbul, Library 
of the Topkapi Seraglio Museum, III. A. 3593, fo l. 113a (detail). Standing mehter 
performing the circumcision ceremony of the son of Sultan Ahmed III (1673-
1730), detail. 3 born, 5 zuma, 6 duvaL Permission applied for. 




