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In the in troductory editorial, Florence Getreau claims to fo llow in the 
tradition of scholars such as J ohn Spitzer (who is in fact one of the con­
tributors to th is volume) , Neal Zaslaw, Niels Martin J ensen, and Franco 
Piperno. The publications of these scholars, however, are broadly inter­
national (or at least European) in scope, treating the history and devel­
opment of o rchestras in the leading courts and capital cities. In compari­
son , the overwhelming majority of a rticles in th e present volume deal 
with not just French , but even specifically Parisian subj ects; one is de­
voted to a Londo n theatre and o ne to mandolin orchestras in America. 
Four o f the twelve articles are in English , the rest are in French. 

Despite this lack of geographical focus, this volume presents a rich 
body of a rchival material. The articles themselves are in general quite 
strong, but the archival documents they present will also undoubtedly 
serve as an invaluable resource for the work of future scholars. 

ROBERT ADELSON 

MUSEE Ou PAIJ\IS LASCARIS, NICE (FRANCE) 

Friedemann and Barbara Hellwig. Joachim Tielke. Kunstvolle Musik­
instrurnente des Barocll. Berlin and Miinchen: Deutscher Kunstverlag, 
2011. 456 pp.: illus. ISBN-13: 978-3-42-2070783. €78.00 (hardbound) . 

Instruments by J oachim Tielke are highly valued obj ects in many 
collections-no wonde r, no other maker so consisten tly applied decora­
tive techniques like marquetry work, appliques, and carvings a nd who 
lavishly used costly materia ls like extra-European species of wood, ivory, 
tortoise-shell , and semi-precious stones. It was the luthier, Gunthe r 
Hellwig, more than three decades ago, who published a monograph on 
Joachim Tie Ike ( 1641-1719) (Joachim Tielke. Ein Hamburger Lauten-uncl 
Vioumrnacher der Barochzeit, Frankfurt am Main, 1980) . T his was a valuable 
con tribution to our knowledge of this German maker who may be called 
the most importan t maker of bowed and plucked musical instruments. 
His publication considerably enhanced Tielke's re putation , but the book 
has been out o f print fo r many years. T his raised the curiosit7, of experts 
and laymen as to what new and additional discoveries a new edi tion 
would offe r. High expectations were caused by a number of articles and 
lectures on T ie lke and his environment by Friedemann Hellwig. Now he 
and his wife Barbara Hellwig have published their findings in a grand 
and prestigious volume. 
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In 1980 Gi.inther He llwig listed 139 instruments, while the new publi­
cation describes 169 surviving instruments and fragmen ts. To this e nd, 
Friedemann and Barbara Hellwig re-examined a ll instruments (except 
fo r a few which were not accessible); they dele ted three bows and one vi­
o lin as non authe ntic; and they aclclecl thirty-four new o bjects which 
came to their knowledge. All instruments a nd fragments a re given a sys­
tematic Tiev\lV number (TieWV = Tielke Werlwerzeichnis) in ch ron ological 
order. All were examined in d etail , measured, photographed, and in 
some cases g iven different elates from those in the 1980 edition . More re­
cent technology like dendrochronology, computed tomography, and 3D 
imaging derived from the CT shots were studied fo r additional informa­
tion . Chemical analysis of varn ish was also completed on one instrument. 

The sectio n preced ing the catalogue is particularly valuable (Zum 
Leben und We,h .Joachim Tielhes, pp. 20- 97). Here, the authors bring to­
gether o ld and new info rmation on the history of the Tie lke fami ly tha t 
is still inadequate ly documented clue to a lack of archival material. Of 
particula r inte rest is the chapter o n the o rganization of T ielke's shop 
and on his relations with the Hamburg guilds. Lacking appropriate doc­
umen ts, the authors righ tly rej ect the id ea that Tielke could have made 
all the instruments himself and assume he arranged to have oth er crafts­
men supply him with instruments. It is of utmost importance to learn 
that T ie lke drew o n external craf tsmen righ t from the start of h is career 
(see also the chapters on carvers, p. 31, and o n the supp ly of materials, 
pp. 33, 43). More in formatio n than what is provid ed o n the various ways 
of running a workshop in the second half of the seventeen th century in a 
Hanseatic cit11 would have been h elpful. The Hellwigs conclude that 
T ie lke's suppliers of' ma rque try work a nd carvings cannot be fo und 
among the known instrument make rs but must be Hamburg craf'tsmen 
whose names will remain unknown, as much as one would like to know 
the m. Th e cautiousness of no t giving names prematurely is commend­
able. Still , the question remains open and should encourage further re­
search (p. 89). 

Their extraordinarily rich decoratio n made T ielke 's instruments a t­
tractive to the wealthy bourgeoisie and the nobili ty It is, the refore, logi­
cal to put specia l emphasis on the d iscussion of their various styles and 
tech niques. The instrumen ts ' edges show amazing variation o nce their 
th irty-fi ve d iffe rent patterns a re a rranged next to each othe r (pp. 56-
57). T he marque try work d isplaying floral o rname nts with tendrils, 
leaves, and flowers, or emblematic sce nes and mythological illustrations 
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is described a l length. Knowledge of basic woodworking techniques is 
required from the reader (p. 59); the authors then quickly proceed to 
explain the motifs represented and their sources. Van Veen 's Amorum 
Emblemata is known to be used by Tielke as one of the pattern books as 
pointed o ut by Gi.inther Hellwig. The Hellwigs discuss this source more 
systematically and present anothe r importa nt series of early prints with 
sea gods and goddesses as models for the d eities on the ir carriages, 
drawn by various kinds of realistic and fantastic an imals. The chapter on 
the instruments' adornment (pp. 54-92) is one of the finest in the book. 
Another section offe rs quotes from printed sources showing the extraor­
dinary appreciation that Tielke's work enj oyed (pp. 43-45) . An in terest­
ing example is the newspaper advertisemenL of I 783 offering "an ad­
mirable piece" for sale (p. 45). T h is instrumen t is iden tified, and its 
history and present whereabouts are presen Led (pp. 367- 370). 

The heart of the book consists of a DescrijJLive Catalogue (pp. 100- 392). 
It begins with remarks and drawings on te rminology and offers a 
German-English-Fre nch glossary of terms which will doubtless serve as a 
model for fu ture catalogues. The descriptions of instruments a re 
arra nged according to Lheir Families: luLes, gui tars, Hamburg citte rns, 
pochettes, violins, one cello, vio le d 'amore, vio le da gamba, barytons, 
and bows. Each Lype of instrument is exp lained by an in troductory text 
and by a concluding commen t, a novelty in troduced by the autho rs of 
Lhe new book. This a lso helps to keep their descriptions short and con­
cise, and the clear layout facilitales searching for certain details. The 
measureme nt5 include only the most essen tia l. The photographs, with 
few exceptions take n and processed by Friecleman Hellwig, deserve the 
highesL praise. T hey show many de tai ls difficult Lo describe in words, 
making this monograph a pleasure to consult fo r the expert and a pleas­
ure to browse fo r the in teresLed musical amateur. 

The publisher's effort Lo make Lhis p ublication a n a rt book required 
some inevitable com promises. Its title is somewhat cumbersome and em­
phasizes the arL of decoration which in the book, is only one aspect of 
T ie lke's work. T he references are put al Lhe encl of each chapter in o rder 
no L Lo disturb Lhe layouL. Nonetheless, everything fo rms a felicitous 
combinatio n, thanks to a successful cooperation between authors and 
publ isher. 

T he organologist is pleased to find four a ppendices with brief notes 
on makers and instrumen ts made by members of T ielke's fam ily. These 
are Joachim 's brother Gottfried; J oach im 's fath er-in-la,v Christoph 
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Fleischer and his next generations; the Goldt fam ily-Joachim's sister-in-­
law's re la tion; and finally Hinrich Kopp who is connected to Tie lke 
through the production of citterns and the similar style of his carvings. 

Using the book is facilitated by a chronological list of all pieces from 
the T ielke shop, an extensive list of the literature quoted , an index of 
public collections and their instruments, an index of names, and a two-­
page English summary. Noteworthy is a remark on p. 426 promising in­
formation about instruments that will turn up after the appearance of 
the book (consult www.tielke-hamburg.de or the website of the Muse um 
hir Kunst und Gewerbe Hamburg). 

This publication is more than a second edition, it is a completely new 
book, well organized and wonderfu lly produced, with fascinating 
o rganological observations and detailed, rich ly-illustrated descriptions of 
a ll existing works from the Tielke shop. Congratulations to the authors, 
and the book is warmly recommended to a ll friends of early musical in­
struments and the decorative arts. 

Eszn:R F ONTANA 

MUSEUM OF MUSICAL I NSTRUMENTS, UNIVERSITY OF L EIPZIG 

Amanda Villepastour. Ancient Text Messages of the Yoruba Batci Drum: 
Cracking the Code. Burlington, VT: Ashgate Publishing Company, 2010. 
173 pp. + xviii preliminaries; 11 black-and-white photos; 1 diagram with 
photos of instruments; 5 line drawings; 7 tables; 74 musical exx.; 
42 tracks on accompanying CD. ISBN 978-0-7546-6753-7. £27 (cloth). 

In this book, Amanda Villepastour makes avai lable a valuable bank of 
knowledge about one of the world's most complex drumming traditions: 
that of the Yoruba bc'tta ensemble, which "speaks" in drum language. 
Villepastour's impressive contributions, the results of a decade of field­
work, are especially laudable in that she documents a practice that not 
only is relatively unknown, but one that is dying out, though it dates back 
at least five hundred years. Its derivative, bata [sic] drumming in Cuba, is 
better known and more extensively written about than the parent tradi­
tion in Africa. For Villepastour's research, carried out mainly in Nigeria, 
her primary collaborators are two men with impressive credentials for 
the task at hand: a master Yoruba drummer with unusually strong hered­
itary links to both the musical and ritual traditions of bctta drumming 
(RabfLI Ayandokun), and an engineer and computer scientist with a 


