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John F. Stratton: Musician, Manufacturer, 
and Merchant* 

ROBERT E. ELIASON 

John Franklin Stratton (1832-1912) (fig.1) was an extraordinary man­
intelligent, musically talented, curious, and highly ambitious. His ex­

cellence in performance, conducting, and arranging, plus a machinist's 
apprenticeship led him from successful soloist and bandleader to musi­
cal instrument maker. Along the way he became a leading music mer­
chant as well. Stratton found himself, however, in the midst of the eco­
nomic and industrial sea change from local artist-craftsmen to large 
factory businesses, and he was among the few who thrived in making this 
transition. Stratton 's New York music stores led eventually to major ac­
complishme nts in instrument manufacturing and merchandising in 
both Europe and the United States. The catalogs and other primary 
source documents provide fascinating insight into Stratton 's business 
methods and the instruments that a llowed him to flourish in this chang­
ing turn-of-the-century economy. 

West Swanzey, Lowell, Worcester and Hartford ( 183 9-185 7) 

The town of West Swanzey, New Hampshire became the home of the 
Stratton family when Richard Stratton, a tanner, settled there in 1790 
(table 1). His son,John, con tinued the trade, adding to it farm ing and 
the selling of lumber. Succeeding generations continued this develop­
me nt of village industry. 1 William Stratton (1808-1873) was a farmer 
who played violin and keyed bugle and led a small nomadic concert 
company. His sons, George W. (1 830-1901) and J o hn F. (1832-1912) , 
were just seven and nine when they began traveling with him as solo ists. 
For several years they performed as child prodigies in concerts of popu­
lar dance music around New England, George on clarinet and John on 
trombone and keyed bugle. They eventually tired of this, however, and 

'''Th is article expands on the work of Lloyd Farrar, "Unde r the Crown and Eagle," 
Nl'lusletter of the American Musical lr1stnw11mt Society vol. 12/ii (June 1983), 2. 

l. Benjamin Read, History of Swanzey (Salem, Massachusetts: Salem Press Publishing 
and Printing Co., I 892), 550. 
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F IGUR E I. J o hn F. Stratton. Illustration from J ohn F. Stratton & Son catalog 
( c. 1 889) , 29. 

in 1842, rebelled at the constant travel and the same music night after 
night.2 For three years they did little in music.:1 

In 1845 the family moved to Lowell , Massachuse tts where both boys 
were appren ticed in the mach inist 's trade4 while still finding opportuni­
ties to broaden their education. Freund reports: 

J o hn began serious piano study, but soon found a machinist position and a 
chance to play in a brass band. A few mo n ths at the piano and that became 
monoto nous, and of his own choice we find hi m, be fore the beginning of 
his fifteenth year, appre n ticed to learn the machi n ist's trade at North 
Che lmsfo rd, Massachuse tts. Probably this move laid the foundation of his 
future success as a manufacturer of musical goods. His place in the machine 

2 . .J ohn W. Moo re, Com/1lele E11cyclop11erlia of Music (Manchester, New Hampshire : 
j o hn W. Moore and Company, 1867), v. 2, 163. 

3. Read, 551. 
4. Moo re, 163 . 
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TAllLE 1. Stratton Family Tree. 

John 

George W. 
b West Swanzey, NH, Aug 1, 1830 
d Brooklyn, NY, Oct 23, 1912 

Richard Stratton 

Frank A. 

William (1808-1873) 

John F. 
b West Swanzey, NH, Sept 14, 1832 
d Berlin, Germany, Oct 14, 1901 

b Mar 10, 1857 
John Frederick Otto 

b Brooklyn, NY, Jul 2, 1876 
d Nyack, NY, Nov 5, 1948 

shop was obtaine d through his musical ta le nt. T hey wanted him to play in 
the North Chelmsfo rd Brass Band. This was a regular brass band and a good 
one fo r those days. He remained the re ove r two years, at the e nd of which 
time he was take n sick with typhoid fever, afte r which he never went back 
again to the shop." 

Significan tly, as a machinist appre ntice J o hn was learning some of the 
skills tha t eventually made him one of the most progressive industrialists 
of the era. 

Following his bout with Typhoid feve r, John left North Chelmsford to 
become leader of the v\To rcester, Massachusetts Brass Band. After o ne 
season there he moved to H artford, Connecticut whe re from 1849 to 
1857 he was leader of the Hartford Cornet Band. During the years in 
H artford he also studied vio lin and led Stratton & Sibley's Quadrille 
Band. In 1855 he started his first business, and in 1856 married his first 
wife, Sarah Ann Norto n.6 The music store did a thriving business until 
the 1857 finan cial crash , when it failed along with thousands of other 
American businesses. 7 

5 . .Jo hn C. Fre und, ':Jo hn F. Stra tto n, T h e Inte resting Record o f a Busy and 
Ente rprising Life," Freund's Daily and Mu.sic & Dmma (Drama tic Daily Publishing Co., 
c I 883). Stra n o n Free Library fil es, Swan zey, NH. 

6. Con necti cut Ma rriages J 729- 1867 (<familysearch .org>) . 
7. Samuel Rezneck, Business Defmmions and Financial Panics; Essays in American 

Business and Econmnic f-listmy (New York: Greenwoo d Publishing Corp. , 1968), 105- 6. 
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New York (1857-1866) 

Having lost his small fortune, Stratton set out in 1857 for New York 
where he began the second part of his career. A son, Frank A. Stratton, 
who would eventually join his father in business, was born o n March 10 
of that year.8 In New York he played, taught, wrote, a rranged , and soon 
became director of the Staten Island Philharmonic Society as well as his 
own New York Palace Garden Orchestra.9 Also a t this time he was a 
member of a remarkable quartet club, as described in a New York music 
publication: 

It will be of interest to state here that he was for some years a member o f a pri­
vate amateur quarte t club, consisting of Mr. Allen Dodworth , first cornet; 
[Thomas] J efferson Dodworth, second corne t; Harvey B. Dodworth , alto; 

J ohn F. Stratton, baritone, and George W. Morgan, piano . This club was 
fo rmed fo,- the purpose of playing classic string quartets from Beethoven , 
Hummel, Haydn , Mozart, Me nde lsohn, e tc. They we re probably the first who 
ever attempted to perform such music upon brass instruments. The t,vo cor­
nets took the violin parts, the alto the viola and the baritone the violoncello. 10 

This connection with the Dodworths, leading New York musicians of 
the time, as well as his solo playing and conducting, put Stratton in touch 
with all the best musicians, music merchants, instrument makers, and 
deale rs in the city. Undoubtedly, he was acquainted with John Howard 
Foote, for they became partners in 1864. J. Lathrop Allen moved from 
Boston to New York to work with the Dodworths in 1862. Others in the 
New York brass instrument trade during the war years were Daniel Hess, 
Franz Laute r, Jules Lecocq, Henry Moennig, Rohe & Leavitt (where 
Foote worked), Christian Stark, and Charles Zoebisch. 11 Surp1·isingly, of 
these only Allen, Foote, and Laute r advertised in the city directories as 
instrume nt make rs or manufacturers during the early 1860s. The rest 
defined their businesses as "Instrs. ," "Mus. Instrs.," o r "Importe r." 

In 1859 the John F. Stratton Company, manufacturers and dealers in 
brass instrume nts, was established in the old Harlem Railroad building 
at the corner of Centre & vVhite streets. 12 Centre is the third street east 

8. Connecticut Births and Christen ings, 1649- 1906 ( <fam i lysearch .org>). 
9. Read , 559; Freund, "Inte resting Career of John F. Strauon ," .Johu C. Freu.nd's 

iV/usic 'frarles, Septembe r, 1908. 
10. Fre und, "The l11lc1·csting Record. " 
11. New Yo rk City Dircc to1·ies, 1860-65. 
12. ''.Jo hn F. Stratlon & Son ," General 1-lislory of lhe M usic 'frarles of Ameriw (New York: 

Bill & Bill , 1891) , 8 1. 
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of Broadway, and v\Thite is two blocks sou th of Canal street o r about 
seven blocks north of City H all Park. Freund describes the factory, 
writing, 

It was during th is engagement [Stratton's Palace Garden Orchestra] that he 
conceived the idea of establish ing a factory for the purpose of manufactur­
ing first-class rotary-valve brass instruments o n a la rge scale, so as to be able 
to furnish good instrumen ts al moderate prices. He immedia te ly began 
wo rk. He e ngaged the best instrume nt make rs then to be had, and paid 
the m a nd all othe r expe nses from what he earned as conducto1·, write r and 
teacher. He had already given up p laying himself. 

T he orchestra nourished and the brass instrument facto1·y no u1·ished. The 
war of rebellion broke out, troops began Lo pass through New York, and 
the governme nt wanted quarters for them. T he Palace Garden was j ust the 
place and they took possession. This e nded Mr. Stratton 's engagement and 
a lso his life as a musician , he having then spent twe nty-three years in that 
profession. I:\ 

The cost of instrume nts at that time was about $45 to $150, cornet to 
contrabass, as shown in a variety of catalogs of the period. Stratton de­
cided to make lots of instruments and then sell , rather than making to 
order, as most firms did at that time. He employed eight men at first, 
but with the outbreak of war in 1861 and the concomitant increase in 
instrument demand, expanded to 150-200 employees. 14 The earl iest 
instruments known to have been made by the Stratton firm were signed 
'J. F. Stratton" (fig. 2) . La ter instruments a lways used 'John" instead of 
the fi rst ini tial. \t\Then Charles and Granville Draper of Boston we re un­
able lo fulfill a con tract to make 400 bugles at $4.00, Stratton took over 
the contract and completed it-"Mr. Stratton furnished over 60,000 
[typo? Maybe 6,000?] army bugles and trumpets fo r the United States 
Government" 1~-in addition to his regular band trade (fig. 3 and fig. 4). 
Fre und notes, "Practically, h e had the brass instrument business of the 
whole army in his own hands during the entire pe riod of the war. 
Nobody else desired to start in, the common impression being that the 
war would be over inside of three months." 11; Following the war, the 
firm's workforce was reduced to fifty employees, but Stratton had made a 
fortune. 17 In 1862, according to New York City directories, Stratton 

13. Freund, "The Interesting Record." 
14. ''.John F. Stratton & Son," General l-list01y of th.1, Musir hades of /\merica, 8 1. 
15. I bid. 
16. Ibid. 
17. Ibid. 
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(a) 

(b) 

F1cu1n: 2. (a) Over shoulde r E-flat cornet with enclosed stop string rota ry valves 
(b) signed in script on the bell garland 'J. F. Stratton, Make r, New York." Photo 
courtesy of the Excelsior Corne t Ba nd, Syracuse, l\IY. 

(a) (b) 

(c) OFFICER'S BliGLE. 

C'.A. V .AI.RY & ARTILLERY 
TRL'tPET. 

F1cu R1-: 3. (a, b) Infantry bugle and military trumpet illustrations from c. 1875 
flyer and (c) 1878 catalog. 
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(a) 

(b) 

F1c: u1u: 4. (a) Strauon infantry bugle of the kind made beginning in the early 
1860s with (b) signature on the bell rim. Photos courtesy of Bill and Lois Eagan , 
Grafton, NI-I. 

moved his business to 105 East 22nd, a little further no rth , but still in 
that pa rt of the cit71 where most instrument making was being done. 
Inscriptions o n instruments show that at this time h e also occupied the 
building next door a t 107 East 22nd St. (fig. 5 and fig. 6). 

In 1864 Stratton fo rmed a brief partnership with John Howard Foote 
(1833-1896) whose business was at 31 Maiden La ne, a street in the cen­
ter of the musical instrument making area running from Broadway to 
the East River about four blocks south of City Hall. Foote had been work­
ing since 1857 as a musical instrume nt maker with Rohe & Leavitt, musi­
cal instrument dealers al that address since 1840. He took over their 
business in l 863. He and Stra tton advertised as Stratton and Foote, sue-
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(a) 

(b) 

F1c u 1u: 5. (a ) Over-shoulde r tenor in B-fla t, Ge rman silver, three string rotary 
valves, (b) signed o n bell rim 'J ohn F. Stratto n , 105 & 107 E. 22nd St., N. Y." 

Pho tos courtesy o f the Bob Baccus Collectio n , Huntsville , AL. 

cessors to Ro he and Leavitt. Bo th the 105 E. 22nd St. and 31 Maide n 
Lane addresses we re maintained (fig. 7 and fig. 8 ). T h rough his associa­
tio n with Foote, Stratton gained additio nal experience and knowledge 
about running a retail store and especially about impo rting goods. In 
terms of the instrume nts themselves, Stratton & Foo te instrumen ts a re 
the first by Stra tton to put the maker 's inscription on an applied shie ld. 
Stratton 's enclosed stop rotary valves of this period a re almost exactly 
like those sold by Roh e & Leavitt and were e ither impo rted o r d esigned 
by J ohn H oward Foote (fig. 9). T he partnership lasted o nly one year, 
however, and in 1865 Stra tto n moved his manufacturing to 11 8 W. 27th 
and opened re tail stores a t 538 and then 735 Broadway (fig. 10) . Foote 
remained at 31 Maiden Lane, co ntinuing business there until 1880. 

Al though J ohn F. Stratton is known to h ave designed machine ry fo r 
making instrumen ts,18 h is only known patent (US pa te nt 51,363 of 1865) 

18. Freund, "Inte resting Caree r. " 
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(a) 

(b) 

F1cuRE 6. (a) Uprigh t tenor with e nclosed stop rotary valves, (b) signed 
'J ohn F. Stratton/ 105 & 107 E. 22nd St. / N. Y." Photos courtesy of Inte rloche n 
Ce nte r for the Arts, Inte rloche n , MI. 

is for a brass instrument practice mute very similar in design to the mod­
ern Harmon mute. 19 He described it as follows: 

This invention consists in the use as a mute for brass instruments of a plug 
made to fit the bell of the instrument, and provided with a cen tral tube , ex-

19. Clifford Bevan , "A I inelee nlh-Century Harmon Mule,"Cal/1in Society .Journal, 
vol. 42 (August, 1989) , 129-1 30. 
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I 

F1cu1u: 7. Over-shoulder B-flat co rne t 5057, signed "Stratton & Foote" (shield). 
Photo courtesy of the National Music Museum, The University of South Dakota. 

(a) (b) 

F1GURE 8. (a) Circular cornet in B-flat and A, (b) signed "Stratton & Foote/31/ 
Maiden Lane/N.Y." (shield) [1864]. Photos courtesy of Interlochen Center for 
the Arts, Inte rlochen, MI. 

tending through both heads of said plug in such a manner that when the 
plug is applied to the bell of the instrument the sound is deadened withou t 
throwing the instrume n t out of tu ne , and pupils a re enabled to practice o n 
the instrume nt withou t annoying the i,- neighbors.20 

20. Annual ReJ;orl of th.e Commissioner of Patents for the Year 1865 (Washington, DC, 
1867), II , 952. 
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(a) 

FIGURE 9. Enclosed stop valves on 
(a) the Stratton over shoulder cornet 
belonging to the Excelsio r Corne t 
Band of Syracuse, i\1Y; (b) similar 
valves on an over shoulder E-flat tuba 
by Rohe and Leavitt from the collec­
tion of Larry Jones, Windsor, Vf; and 
(c) another example by Stratton 
from a tenor in the Conn/ Greenleaf 
Collection , Inte rlochen Cente r for 
the Arts, lnterlochen, MI. Photos by 
the autho1·, courtesy of the Con n/ 
Greenleaf Collenion . 

(b) 

( c) 

In an 1872-1881 circular h e states: "Stratton 's Patent Mute for Brass 
Instrumen ts, furnished gratis with all instruments ordered." 

New York, Marlmeukirchen and Leipzig (1866-1876) 

Following the war Stratton went to Europe looking for sources of the 
best vio lin strings and rosin. While there, he visited many of the Euro­
pean brass instrume nt factories. Most, he was surprised to discover, were 
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(a) (b) 

(c) (d) 

FIGURE 10. (a) Over-shoulder E-flat alto 31F and (b) over-shoulder E-flat cornet 
I IF, signed o n shie lds wi th the 735 Broadway address (c a nd d ) . PhoLOs courtesy 
of the Heritage Military Music Foundatio n, Watertown, WI. 
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making instruments on o rder from the United States. He was a lso inte r­
ested to learn that, while the weekly wage for a brass instrument maker 
in the United States was $12, a similar maker in Europe was paid only 
about $4. Adding duties and shipping to wages, a product requiring a 
week of skilled European labor could be had in New York for about $6.2 1 

Based on his experience making instruments during the war, his work 
with J ohn Howard Foote, and whaL he had learned during his European 
travels, Stratton developed a business plan worthy of Henry Ford and 
Sam Wa lton. He realized that mosL people would buy a medium-qualiLy 
instrument and, th erefore, sought to make and import instruments of 
thaL qualiLy to sell at low prices. He planned to make large quantities of 
instruments instead of making Lhem to individual o rder, and took advan­
tage of cheape r overseas labor. He invented machines for the processes 
o r instrument making, divided the work Lo Lake advantage of less skilled 
labor, and out-sourced some or Lhe complicated parts. Because of these 
advances in manufacturing and marketing, soon adopted by other pro­
ducers, th e e ra of the individual musical instrumenL craftsman was 
waning, and the American brass instrumenL marke t was soon dominaLed 
by large companies formed over the lasL half of the nineteenth century: 
The Boston Musical lnsLrumen t Manufactory (1869), C. G. Conn 
( 1875) , York (1882), and H. N. V{hite (1 893). 

In 1866 SLratton moved his brass insLrument facLOry to Markne u­
kirchen in Saxony. That same year he opened a re ta il sLore at 63 Maiden 
Lane in New York Ci Ly, and began impo rting large qua ntities of general 
music me rcha ndise, moving to 55 Maiden Lan e sh o rtly th e reafte r 
( fig. 11 ). T he New York Com:mercial Path. Finder notes, 

In May 1866 the firm ofjohn F. Stratton & Co. comme nced business at No. 
63 Maiden Lane, re moving a few mo nths since to the 11101-e commodious 
quarters a t No. 55 Maide n Lane. The bu ilding is 30 by 70 fee t in area, and 
Messrs. Stratto n & Co. occupy the four upper floo rs; the first for offi ces and 
as a salesroom for musical merchandise generally, the second a lmost exclu­
sively as a salesroom for vio lins, the th ird fo r brass instrumen ts and the pack­
ing and shipping goods, and the fourth for the storage of o rig inal packages 
o r me rchandise. 

In the stock, promine nce is of course given to the brass and Ge rman silver 
band instrume nts of thei1· own manufacture, in the productio n of which 
they e xceed all the othe r make rs in the country combined; and in the spe-

2 1. ".john F. Stratton & Son," G1mi'l'a/ l-fisto1y of !hi' Music hades of A111erim, 8 1. 
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F1cu1u: 11. Stratton & Co. store at 55 Maide n Lane . Illustration from the Spring 
Tracie Catalog (1 877-81). 

c ialty of rotary valve instrume n ts they a1·e the most exte nsive makers in the 
world.22 

Stratton moved to Leipzig in 1867 to expand, and in 1870 built the 
largest vio lin factory in world o n Mockern street in Gohlis bei Leipzig at 
a cost of not less than $40,000. The building was four stories high and 
130 feet long with steam power throughout all its parts (fig. 12). Freund 
writes, "He invented all the machinery and fixtures used, and these were 
so wonderful, curious and ingenious as to attract the attention of not 

22 . .Jo hn F. Stratton & Co. Catalog ( 187 1 ), 24, 25 as quoted from N ,,w Yorh Com­
mercial Path Finde1: 
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F1cu1u: 12. Stratton 's factory in Le ipzig as illustrated in his catalogs. 

o nly learned technicists and inventors, but also the nobility of Saxony . 
. . . "'.l3 and the New Ymk Commercial Path. Finder notes, "Every part of the 
wood work is produced by machinery, put together with great care, and 
the result is a class of violins which compare favorably with the best made 
by hand work, and at prices astonishingly low."'.l4 Most of the 150 employ­
ees were women. Violins produced bore the labels Antonius Stradivarius, 
Jiovan Paolo [Giovanni Paolo Maggini?] , and Nicolaus Amati us. T hey 
were sold wholesale only.'.l5 T he new factory was of considerable local in­
terest and drew a visit from the Saxon royalty 

On the 30th of .July (1 872), this fac tory was h ono red with a visit from His 
Maj esty King .John of Saxony, who came accompanied by the Court Marshal, 
Count Vitzthum von Eckstadt; the Counselo r to the Court Bar; the Court 

23. Freund , "Inte resting Career," 3-4 . 
24 . .Jo hn F. Strallon & Co. Catalog ( I 87 1), 2Ei as quoted from New Yori< Com·111ercir,/ 

Path Fi11de1: 
2Ei. Ibid. , inside cover; "The Strauon Violins" fro m an unide mified catalog o f abou t 

1873, 34; and ".Jo hn F. Strallo n 's Violin Factory" quoted from the Leifnig Tageblall in a 
Strauo n Band Instruments nyer c. 1872. 
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Maslcr o r the I-lo use, Ge neral i\1l,0or v Thieula u Russing; the General Aid-de­
camp, Gene ra l Maj or Krug von idder; Lhe Direclor or Lhe DisLrict, vo n 
Burgsdorff; and the H igh ConsLablc o f Lhe DisLricL, Dr PlaLzman. The King 
examined the esLablishment very closely and iL made such a favorable im­
pression upon his Majesty, thaL he expressed Lo the proprietor (using the 
English language) his extre me satisracLio n.26 

As no ted in a c.1873 catalog, Stratto n invented steam-powered ma-
chinery to shape the pa rts of violins: 

The mosL curio us machines arc Lhosc for Lurning o ut the Lops and backs. 
T hese machi nes (the re are fou r) aucndcd by one girl at $2 per week, wi ll 
Lurn out tops and backs fo r 150 violi ns per day.27 

Six tops o r backs is a good day's work for a vio li n maker, Lhe refore Lhcre are 
150 Lops, a nd 150 backs, it would take 50 skilled w01·kme n to do the work or 
Lhis o ne girl , which al $5 pe1· week's wages, [a ma n 's wages] would costjust 
$300, instead or $2, and Lhis is o nly one or Lhc many la bor-saving mach ines 
which Mr. SLraLLon has invenLed.28 

In ] 871 J ohn 's brother George W. Stratton was persuaded to leave his 
Bosto n business in a capable manager's ha nds and move to Le ipzig to 

oversee the factory. Unfortunately, in 1874, after o nly a few years in th is 
capacity, he suffered "severe partial congestio n o f the brain and prostra­
tio n of the ne rvous system" and was unable to continue.29 He spent 
much or the remainder of his life traveling in Europe.:i0 By th e late 1870s 
Stratton was advertising his factory violins at wholesale prices as low as 
$12.00 a dozen, o r $ 1.00 each (fig. 13) . Although it was described as a vi­
o lin factory, more than half of the employees made brass instrumen ts.31 

26. j ohn I•: Simi/on & Co., P11blisl,1,rs of !Jmss & Quadrille /J111//I Mu.sic, and Ma.nu-
fac/uren of MililmJ Band /nstnunents, No. 55 Maiden Lane, New York, c 1873, 20. 

27. Ibid. , 35. 
28. "The St.ra t.t.on Violins"page from an un id entified catalog o r about 1873, 35. 
29. Read, 556. 
30. George W. Strauo n had stud ied music seri o usly with the ambi tion o r becoming 

an ope ra composer. He taught and pe rformed in Manchester, NH 1849-1866 and a l­
thoug h he did compose o ne g rand o pera , he fo und success in writing operellas fo r 
school children. His business career started in I 8:'\3 whe n he began selling pianos a nd 
sheet music. In 1866 he opened a store in Boston, becoming a very successful musical 
merchan t an d publisher, while contin uing to compose o pe reuas. Despite h is continu­
ing illness, in I 885 he bui lt and stocked a library for his home town, West Swanzey, 
NH. His wife, Lucy Lacie! Strntlo n , was an accom plished artist whose flowe r and land­
scape paintings can be see n at the Library or Congress and o the r museu ms. An a rticle 
about he r wo,·k ap peared in the New Ha.111,t,shire Union Leader (Novembe r 5, 2006). 

3 1. 'John F. Stra tlon & Son," General His!OI)' of t/11, 1'v/11sir 'frades of America, 8 1. 
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Trade Prioe. List of .Musioal Instrl!,ments and Toys. 11, 

STRATTON VIOLINS. 
The only Low Priced lnstruIDents IN THE WORLD which have the qualification of 

TONE. 
Medal Awarded at tho Centennial Exhibition, 1876. 

No. 203½ VIOLIN ..... ... .......... . Per Doz., Sl2.00 
This No. 203~ is n handsomo, finely finished, and flno 

toned, vlol~n; colOr, red; lmltat.lon ebony trlmml.ngs. Tho . 
top nnd 9a.ck ot tboso Ylollns a.re wor)tod,out just tho samo 

:J~~b~\~~1!!~/:/1th!i,.~~~~a1irn~i~:ga~~~djt~­
!~J~~!u~t1c~~hoelo 1~:tt~g:a·~1~fl~:e~d ~g~~J·pr~~ 
n.nd keep it there tor ono wook. nnd wo nro ro:idy to com­
pnro tbo tone with that of any violins mo.do, by any m:l.k<>r, 
nt nny price. Ot course, these violins do not all Jtivo oxn..ct..­
ly tho samo tono,nnd It thoy were trimmed with ebony. they 
would glvo n better tone, as tho floger-bonrd and tail-piece 
are too light; but oven with th1s dlsa.dv.a.ntnr, WO.S.'\fu keep 

~~'i5:'h~i~~~~0:11°J:o~~~~~n~~~f~:Zo0~gi,fy-~PcOi~P~~-t.o 
,Vhilo tu:!\mlning thoso violins (n.t $1.00), ~o notlco 

~~~nn~r ~.~~ t~O-nf:c!~~~:r?~, rufduE;;~~ 
those a.re af go~. w~-m~o nnd S°urablej and a.re sultnblo, 

t~:;~fu:.ro A~c;;~1\'°t~J~:1~fo~~.&,1~~-upon 
Please cnlcuJnto tho cost or tho nbovo trlmmlngs. deduct 

~t
8ful~fyt~~h!J:~:~n~6~i~fl'tif~~'tii~0r~:lnc!e0r.m!\ko 

No. 204½ VIOLIN .... . ......... ....... Per Doz., :;116:00 
Dark brown, sruno finish ns No. 203~. with better trimmings. 

No. 207 VIOLIN ....... . ................ Per Doz., (HO.CO 
Dnrlc rod; fino lmitatioa c!:10~7 trlI:u::i!..:l.;;l. 

evefia~i!l f~i.?!:i! t,~ ~~°i,f,t~1~'1}t°cf t~~~0n{~::~~~ were 
No. 209¼ VIOLI.J..'1" ..... ... ..... . ....... P('r i:?o=., $ 18.00 

No. 21d ·VIJ-i~~.~: .1.0•
1
~

1
~ .~~~u. ~.,~

5
1: Do~ .• 21.00 

Dark brown; inla.itl; Wlo trimminr;~ 
No. 216 VIOLIN ............ . .. .... ...... . Eo.c!1, 2.25' . 
Dark red ; inlaid; ,·eal tbvrly fingcr-bc,::i.nl, pegs, :i.ntl bil­

plocos. 
No. 217 VIOLIN .. ........ ....... . .. . ........ Tuch, 2.60 

U.c<l: l•'rench varnish ; real ebony trim~. 
No. 218 VIOLIN .... ........................ .. l::,.ch, 3.00 

· Dark brown; cQOny trimmin~; f-r.e woccl. 
No.·218¾ VIOLIN: ........... . . . .... .. . .... Tuch, 3.50 

. French finish; ebony lriromctl. 
.No. 218½ VIOLIN. : ........ ..... ... ... .. . .. Tu.ch, 4.00, 

• f lm.itntlon ot c..:J ckl violin. 

No. 
218~3?tt;fsh·;·tn~·cio·crb~~tl50Cl0·,;~Fh· 4

·
50

· 
No. 218¼ VIOLIN ... .. ............. .... E:>eh, 6.00· 

Imitation of n very fine o:cl violin. 
No. 210 VIOLIN ....... ... .... . . . . .......... Enc~. C.00· 

1.mit:l.tion or .:i. very o lcl violi:l. 

No. 219~~?o~~ 0. -~·Ory oiJ. ~ioili) ,' ·c~o· ,7~~h, 7 .00· 
No. 225 VIOLIN ........................... r.:-.c,'l, l'),QQ, 

l•'ren:.:h finish; very lmndsomo wooJ, c::itl C:ic!.7 !!!l.lshed. 

FIGURE 13. Violin price list from the .Jo hn F. Stratto n Sjn-ing Trade Catalog 
(c. 1877- 8 1) , 15 . 

Stratton claimed in an 1871 catalog that "I have now the largest ma nu­
factory of rotary valve musical instruments in the world; I have more cap­
ital employed , and turn out a greater numbe r of instruments than all the 
o thers makers in the United States combined.":{2 

Stratton brass instrume nts sold in New York for less than half the price 
of those made by the leading Boston Make rs. A price list from a Stratton 
flyer of 1869 shows brasses from E-flat cornet Lo E-flat contrabass at $20 
to $45 (fig. 14), significantly less expe nsive than similar models in a price 
list from a D. C. Hall flyer (December 1864) asking $50 to $1 10.'1'1 Like­
wise, an 1876-77 D. C. Hall catalog shows B. F. Quinby brasses at $45 to 
$10ffH and an 1881 Isaac Fiske catalog lists comparable instrume nts at 
$45 to $110.'l'i Prices for these instruments remained the same through 

:12 . Jo hn F. Stratton & Co. Cata log o f 187 1, :l:l. 
:l:l . D. C. Hall flyer, December 1864, [I]. 
'.H. lllustra/r,,/ Catalog111, of D. C. Hall, lmpor/111; lV/anufaclu.rn & DealPr in Musiral 

/11strw11ents, 126 Courl Street, Boston (Boston: Goodwin & Drisko, 1876 or 1877), 12. 
:15. l llustm./11d Caialog11t' of Musical lnslnn11e11/s Mrmufaclu.md by Isaac Fislw,July, 188 1, 

!",-16. 
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JOHN F . STRATTON & CO .. 
lU.NWACTUilERI 0 1' 

j3RAs s AND PER MAN J3 I L V E R f o T A RY y A LVE J NST RUMENTs 

OP ALL KINDS, A.ND DEALETI8 IN 

MUSICAL INSTRUMENTS, 
~@R ~R£\~~ @R @@B:NEJ~ ~.&N~S~ 

O F EVERY DESCRIPTION. 

O ffice a n d Sal esroom, 55 M a iden L ane, N evv- York. 

INSTRUMENTS WITH BELL OVER THE SHOULDER, UPRIGHT, FRONT AND 
CIRCULAR. 

ROTARY VAI,\'ES. 

Braa,. Ocrma11 Silttr. 
Eb Cornet, 8 -rnlves . . . . . . . . . . . . . .. . . . . . . . . . • . . . . . . . . . . .... $20 00 $25 00 
Db Cornet, 8 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 22 00 2S 00 
Eb Alto, 8 . . . . . . . .. . . . .. . . . . . . . . . . . . . . .. . . . .. 20 00 35 00 
!lb 'l'cuo·, 8 . . . . . . . . . . . . . . . . . . . . • . . • . . . . . . . . • . . . . 80 00 •10 00 
Db B,ritouo, 3 . . . . . . . • . . . • . . . . . . . . • ......•...• . . .. ... 85 00 •15 00 
Bb Dnsu, 3 . . . . . . . . . . . . . . . . . .. . . . . . . • . . . . . . . . . .. . . . . 38 00 48 00 
E5 Co,itrnbnss, 3 . . . . . . . . . . . . . . . . . . . . . . . . . • . . • . . . . ... 45 00 GO 00 
Eb Conlrnbas,, 3 lnrgo size .. .... ... , .... . .... . . .... .... 50 00 70 00 
Db Orchestrn Cornet, 8 Ynl vcs, top nction crook to O. . . . . . . . . . . . . . . . . . 2·1 00 JO 00 
m 4 . . . . . .. .. . . . . . . . . . 80 00 3G 00 
Db 8 sido nclion, " ...... . .... , ...... , 20 00 32 00 
Db 4 .. . ... . . ... . . . .. . . 8200 :JSOO 
C 8 top nclion, " . . .... . . ......... . 2~ 00 32 00 
C 8 side nctiun, " . . . . . . . . . . . . .• . . . . 27 00 35 00 

STRAT1'0N'B Patent. Mute for BrusH 1ustrmncnts, furnished g1·ati11 with nll instnunl!nt~ onl1,rc<l. 
In orrlcring instrume nts, plont:ie he J>"rticul..v to state 1vhut.hur you wieh t.hu l.Jc.lls..u1:n:i,.,.llL ovur t.ilo 

ehoulclcr, or circular in ijhnpc, nn<l ,vlwthcr t1ir.y nrc lo bo used In orr.hcstrn 0 1· in street. IJnml~. 
~ Infnutr .. v uu<l Officers' llog-les, nnd Cn\'alry 'l'rumpcts, of Brnss, Copper o: G1Jr111n11 Sil\'cr, ::.r:d 

G<'rmna Siker Fifes of c,·ery variety, 

N. 13. -ALT., INSTR0}.{E~TS MADE BY t.?S AUK Ft:LI.Y WAU.IlAX1'KP, nnd Jill\)" h e rctarncd Hnot 
porfcct.ly sntiefnr:tory iu c,·cry respect.. All instruments purch:iscd from m; will be sul>jl'c: 10 t1u: follow 

ing condi tions: 

Any timo within thn.:o nrnulhs of the dntc of purchnsc, n.ny inslrnmc11t not gi,·ing- 1,trl\.:ct salh;iac. 
Lion tn o\·ory respect, mny I.Jo cs.cl1nng-cd fot nnother of tho 8ft11tC klnd. without extra co.,t to tl,c vm·duu,cr; 
o.ntl i,.uy Instrument mny Uc cI:clinngc<l for ono of aMtlu-r kind Uy pnyinj! Ll1c d iffcrcncn (if it is more) 
\n tho pric!>, ns per onr printed price-list. If tl1n price, is leu, tho diffcwnco in colit 1cill be 'l'c{w1tlccl to tho 
purchn.scr. 'rhili l:u-1t privilcg-o wt! consicl<.-r of tl1u 01·catul im1,01•ta,icc to 1ww handi; or Uc:ri11m:r:i. O!t it 
ls impo&~ihlc 11lwny:-1 to tdl which ln~tr11111,int l-4 aro b1•r-t ~uit~<l lo new 1wrf(H· 11wr~. 

FI GURE ] 4. Price list from john F. Stratton & Co., Manufacturers of Militmy Band 
Instruments, and Publishers of Brass and Quadrille Band Music, No 55 Maiden Lane, 
New Y01i1, 2. Collectio n of Kurt Ste in , Springfield , PA. 
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the 1870s, as shown in the company's 1878 catalog, although some new 
models including a piston valved cornet not listed earlier, were p riced 
somewhat higher (fig. 15). 

The J ohn F. Stratton & Co. catalog of about 1871 is concerned mostly 
with violins made at the new factory and with the quality and sources of 
violin strings. In it, however, Stratton did state, "In Brass and German 
Silve r Rotary Valve Instruments we have not re laxed in the least, on the 
contrary we have clone a ll that it was possible for us to do to improve 
them."'.{li He also announced, "I have now added to my former business 
of Importing vio lin strings, and manufacturing brass and German silver 
rotary valve instrume nts, &c, &c., that of importing all kinds of musical 
goods on the most extensive scale."~7 This part of his trade would grow 
over the next decade until it constituted the bulk of his business. 

A brief histo ry of the Stra tton company tha t appeared in the New York 

Commercial Path Finder is included in the c. 1871 catalog. Among other 
things, it mentions that "Mr. Stratton has made many inventions and im­
provemen ts in machinery for making brass instruments; materially re­
ducing their cost while e nhancing their qualit-y."~8 

The same catalog includes a section near the end on brass instru­
ments "written several years ago" that includes a number of interesting 
observations: 

Can a n E-flat corne t be made that blows easily on the high notes? (I 've made 
ours as easy to blow as possible); 
Which metal makes the best tone? ("I canno t see why the re is any 
diffe rence"); 
\,\That is the use of the founh valve on an E-flat cornet (" I am not in favo r of 
fourth valves."); 
Can a set o r instruments be made to change fro m over-sho ulder to upright? 
(n o); 
Can a good C cornet be made? (no); 
Concerning the B-flat bass:("! consider it ofno use a t all") _:;9 

A paragraph about pricing confirms that the .J. F. Stratton company, at 
least by the time this section was written (just before 1871) , was having 
the valves for its brasses made by an outside contractor: 

36 . .Jo hn f. Strauon & Co Catalog of 187 1, 27. 
37. Ibid., "lmroducLOry Circular to the Trade," 11 . 
38. Ibid. , 24, 2!i. 
39. Ibid. , 34, 35. 
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PRICE LIST 

The Stratton Band Instruments. 

BIPROVED ROTA.RY VALVES WITH BELL OYER THE SHOULDER, 

UPRIGHT OR FRONT. 

ROTARY ,ALVES. 

Eb C-,,rnct, a n!vrs ...... , ... , ... • ... , , •·., ..... . ..... . .... Bra.so, f20.00 German Sih·er, $25.00 
Bl• (' ,.,roei, ·· ........ .. . . . ...... . . .. ........ . .... . .... " 22.00 " 2.·:!.00 
E ;, .-\ l t,,. .... .. ..... ... ...... ..... . . .............. 26.00 35.00 
86 Tennr. .. ... .. .. • • ........... • ...... .... ... ..... 30.00 40 .00 
!111 Ilarit"ne. · · . .. . .. . .. .. . .. ... . . .. .. . . .. .. .. .... • .. .. . 35.00 45.00 
Bb ll~s,, .. . . . . . .. .. ... .. .. . . .. . .. .. .... . .. .. .. .. . " 88.00 4-9 . 00 
El, <·(,ntr:.il i:1~,.•• ...................... . ..... . ... . ........ 45.00 60.00 
E,, C.:,_,!1!r:d 1:t:.::-." h1.r~c ~i7.c............... .. . . .. . . . . . . .. . . . " 50 . 00 70.00 
fib Orcl,,-,: ra Cornet , S v11h·c,;, top action crook to G... ..... .. " 22 . 00 28.00 
Bb · · " " side 11ction to G.. ... .. .. .. . .. . 26.00 32.00 
Bb Tcnnr \"nh·e Trombon~... .. . . .. . . .. . . .. . . .. . . .. . . .. . . .. . " 35.00 46.00 
Tl/, .. ~lidc . . .. . . .. .. ... .. . . .. .. .. .. .. .. .. . .. 22.00 
French Hurn. crooked from Rh to D .. . ........ , .. . . ... ...... " 50. 00 

FI GU RE 15. A similar price list from Stratton 's 1878 catalog, 2. 

My contractor on valve work is now engaged on a contract for o ne thousand 
sets of rotary valves without regard to when they will be used. Who cannot 
see that these valves can be made better and at less prices than those made 
in small numbe rs, say three o r four sets at a time.''° 

A four-page flyer of c. 1875 is the earliest source found so far that illus­
trates Stra tton bugles and band instruments (fig. 16). Below are surviv­
ing instruments matching the flyer illustrations (fig. 17 and fig.18). 

J o hn F. Stratton & Co. published a considerable amount of music 
during the 1860s and 1870s. The Library of Congress lists 175 individual 
works for brass band from that period as well as Stratton s J\llilitary Journal 

No. 1, a collection of twenty-one brass band selections, and Stratton s 
Orchestral Journal No. 1, a collection of twe nty-five dance orchestra pieces, 
bo th published in 1871. 

From 1866 to 1869 Stratton published dozens of arrangements for 
band and othe r smalle r ensembles. His First Series, printed in score only, 
included fifty-two quicksteps, polkas, marches, waltzes, songs, serenades, 

40. Ibid. , 35. 
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FOR FULL IL LUSTRATIONS. SEE OUR COMPLEfE 

ILLUSTRATED CATALOGU(. 

,' eyt1 

~' .,_,,, ., "= \ 

F1c u1u: 16. Cover page or the c. 1875 fl yer. 
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F I GURE 17. E-flat cornet 6858 matching the 1875 flyer illustration. Photo cour­
tesy of the National Music Museum, T he University of South Dakota. 
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F1cu1u: 18. B-nat cornet matching the 1875 flyer illustration. Photo courtesy o r 
the Excelsio r Corne t Band, Syracuse, NY. 

and operatic a irs, including one of his own quicksteps as well as an over­
ture and a quickstep by his brother, George. As was the custom at that 

time, musicians were expected to copy out their own parts from the 
score. A Second Series of fifty-three scores included printed parts fo r each 
instrument. Well known composers whose works appear in one series or 
the o ther include : Balfe, Bellini, Gounod, Cung!, Mendelssohn , Mozart, 

Offe nbach , Strauss, and Verdi. Lesser known composers represented by 
three o r more works are : Franz Wilhelm Abt (1819-1885) , Henri E. 
Cramatte, J osef Cung! (1810-1889), Kie fer, Lechleitner, Lippe, and 
Stiner. 

Copies of his Milita1y Band (New York: J ohn F. Stratton, 1866-71) 
score (141 nos.) plus pa rts fo r brass band are found in the New York 
Public Library and the Library of Congress. Two more series, the 500 
a nd 600 also appeared during this time. These selections are in score 

o nly and tend to be for smalle r e nsembles arra nged for anything from 
quarte ts to octets. 

In 1875 Stratton published G. F. Pa tton's A Practical Guide to the 

Arrangement of Band Music, a monumental work with information and in­

struction o n eve1-y aspect of brass band arranging, as well as on organ iz­
ing and managing the band in rehearsals, parades, concerts, serenades, 

and balls. Lavern J ohn \1\/agne r suggests that Stratton may have pub­
lished the tome because of a connection with G. F. Patton 's brother, 

Charles L. Patton, who was preside nt o f U niversity Publishing Company 
in New York City.'11 

4 1. Lave rn .John v\lagncr, "Doing-I t-Yourself in 1875: Geo,·ge F. Patton on Arranging 
Band Music," A1111,,-ira11 Musil-vol. 6/ i (spring 1988), 29. 
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New York and Leipzig (1876-1883) 

In 1876 Stratton married Marie Therese Junge (b. Germany October 
31, 1852) , and another son,John Frederick Otto Stratton (1876-1948), 
was born in Brooklyn, NY.'12 John F. Stratton & Co. exhibited "Violins, 
Wood and Brass Musical Instruments" at the Internatio nal Exhibition 
held in Philadelphia in 1876. The group of ten judges assisted by a num­
ber of well-known Philadelphia musicians recommended an award "be­
cause their productions a re of good workmanship, and they are likewise 
of good quality, and yield a good tone to the player."401 Stratton & Co. 
made much of the fact that while their instruments were commended 
because of their tone quality, competing instruments from Germany 
were commended for "cheapness as articles of trade."44 

Stratton & Co.'s catalog of about 1878 (fig. 19) introduces his first pis­
ton valve instrument: "Stratton's Cornet for Artists, Light Action Piston 
Valve." According to the catalog, "It is constructed on the model of the 
best English cornets ... " (fig. 20) . The catalog also features a "large 
bore" rotary valve cornet "made with extra large valves and tubing 
throughout," and distinguished by its large diameter back bow (fig. 21) . 
Subsequent pages illustrate other instruments equipped with rotary 
valves. As in the earlier ca talog of 1871, there is a section of "Everyday 
Questions Answered" which includes more interesting obse rvations: 

Do you make and recommend the helicon shaped instrume n t? (We furnish 
the m only under protest, and have always con sidered them a very foolish 
shape, invented by a very foo lish man, for very foo lish bands.) 

Will you please send me an E-flat cornet made of ligh t, thin metal. Put no tip 
on the be ll. (We are g lad to receive any o rde r for a co rnet, but must strongly 
objec t to a ny subseque nt instruction s as Lo how to make the instrume nt. v\/e 
have spent nea rly a score of years in studying this subject; . . ) . 

Our instruments a1·e "Over-the-shoulder" and our cornets "be ll-front." ·when 
the band is o n parade, should the cornet playe rs march in the front or rear 
ranks? (Put the corne t players in the front rank, and make the m march 
backward, so that the sound of all the instruments will go the same way. IL 
may be a Iiule inconvenient fo r the m, but they richly deserve it for being so 
stupid as Lo get front cornets to use with over-the-shoulde r instrume nts.) 

42 . .John Fred e rick Otto did not follow in his father's business, but went to sea at an 
early age and traveled world wide, becoming an e ngineer. 

43. In ternatio nal Exh ib ition, Ph ilade lphia, 1876 award citation , published in the 
Nl'11i Yorh JV/onitor, August, 1877, 4. 

44. Ibi d. 
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LIGHT ACTION PISTON VAL YE 

In rc~pon!-~ to o dr ~irc cxprcs~il hy mnny c,f (lllr r1151omcrs ,'rbn h:ivt· a th'>ptcd the- prc,·::i.iling 
prl'jullit·c amt,ng Solo i~:s (O!' line Pi i:: ton Yuh-c l'orne1 ~. we han• proJuroJ the aho\·c. 

I t i..; ,·,\nstru!'t.:, ,J on the model o r the l¼!st En~li~lJ Cornets, nn1l WL• h:w c sparcJ nn cx pcoso to 
make it ::i~ p,.:rfr<·t as pos~ih!c-. 

'\Ye du:crfully in\4 itc any profe:;sit)n:tl o r Am:i.t..cur pbycr to compt..r\! it crit ically ·with the work 
of nuy make r, cithC'r h<'rc or in Europe, ancl ~ c nrc coolltlcnt of tlic resulL 

For C3SC o f bl,H,·iog , cor rectness of tu:1c, purity o[ tones, c,uickocss of net ion, it cnonol be ex• 
cc:lh:tl. 

rnICE. 

Brass, Each, $45.00 Silver Plated, (Triple.) Each, $60.00 
E\'cry one t,( the uLovc is pro\' i,lcU willl 

B~ and A Shan.ks, with Extra Tuning Sha.nks1 

A 111l Is p11l up in n 
T wo Mouth P iocos1 6tnlton1

11 P a.toot M u!'l lo R ack, 

llands(),;1<· Vrh•d Lined Cue. 

,,l' !-<'n, l llit.~<' upon the F:ttnC terms n,; our l)llu·r TI:11111 Jns trumtnl!-, viz: C. O. D. , w ith the privi 

le;\.· o[ six d:iys lrial: at the f:>!!l l of w h:..:h tintt>. i( 1/u: In:-trumrn t is m,t cntir(•ly s:itisfact'lry, tho 
money win he rc.:fuuJcJ l,y til.c Exprc5..5 A.;cnl , 1rnJ the t!nrncl rclurnc,1 ut our expense . 

~sTRATTON'S CoRNET FOR A RTISTSJJH-

LABOE BORE ROTARY VAL YE 

Thia Inalrumeot is made with extra 1:ugc Ya)\"'cS and tubing throughout. 

.Ir ass, Each, $30.00 Silver Plated, (Triole,) Each, $40.00 
LV J'EL VET UKEV C.ASE. 

F1 c.u1u: 19. Brass instrument illustrations from the 1878 cata log pages (a) I , 
(b) 3, (c) 4, and (cl) 5. Prices a re rising a bit, especially for his featured corneLs. 
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Eb ALTO. 

F1cu 1n: 19. (continued) 

Eb CORNET. 

Eb <.;O!lTRUASS. 

' ·' 

Eb <.;L>~TltAll.u!S, 

Ill> CORSET. 

(3!B' 
INBTRCJdENTS WITH BELL OVER TJlE SDOULDER. 

Bb TEl\011. 

ill> RA 11\TOliE. 
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(c) B.1 DJ.HITOX E. 

L"iSTnr.111::xT:; WITH DELLS (j/'ll!Gll1. 

F1c. u1u: 19. (continued) 

Db TEXO!l. 

<z l 
I : /7 

DI, COXTHAIH:;:,, 
L.\UCE St7.E.. 
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(d) El, COHXET, 
LONG PATIER..'i. 

Bl, CORNET, 
TOP ACTIO!-i. 

IXFANTHY Bl"GLF.. FHEXCH non:-.. 

Bl> TE~OH YA!.\"E TnmrnoXE. 

(.: 
Eb CORNET, 

C-TR\liLAn. 

FIGURE 19. (continued) 

OFFICER'S DuGLE. 

Ilb COR:\"ET, 
SJDE ACTIOS, ~HORT I'ATTEn:S _ 

Bl,CORNET. 
SIDE . .ti.CTJO:S. 

CA.VA.I.ff\" & ATIT!LLETIY 
THUIPET. 

-
BbCORXET, 

(' JRCl"t .. \n . 
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F1cuRE 20. Piston valve corne t in C with B-flat slide 7262. Photo courtesy of the 
National Music Museum, The Un ive rsity of"South Dakota. 

Do you m ake a ny of your upright a ltos, tenors, and basses with the lo ng side­
action keys? (No; we d o not conside r the m desirable . In coming to this d eci­
sion, we have been gu ided not only by the opinions of many o ld music ians, 
but by a pe rsonal experie nce of many years. T he side action will answer !al­
though we do no t think it d esirablef with corne ts, but with the larger instrn­
m ents it is very tiring to the h and. T he position of the ha nd is open and 
without any support except such as can be got from the little finge r, and the 
strain on the muscles of the hand and fingers is much g reater than with the 
top action , whe re the hand is at rest, a nd the finge rs move but sligh tly to 
work the valves. The fatigue caused by side-action valves will n o t, of course, 
be noticed much in playing a single piece, but in a lo ng parade it is painfully 
pe rceptible.)'15 

45 . .Jo hn F. Strauon & Co. Catalog ( 1878), 9-10. 
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FI GU RE 21. (a) Rota ry valve B-flat cornet 22G and (b) signature. Photos cour­
tesy of the Heritage Military Music Foundation , Watertown, WI. An ide ntical ex­
ample is found in the Conn/Greenleaf collection, Inte rloche n An s Academy, 
Interlochen , MI. 

This problem does no t seem to have been discussed in modern brass 
playing li terature, perhaps because few cornets with side lever action 
have been used in the last century. Stratto n made mostly top action 
string rotary valves, and, as seen by the quote above, he had reason to 
prefe r that kind o f valve and action. Neverthe less there are Stratton in­
struments with side lever, lever over, and T-lever action (fig. 22) string ro­
tary valves, rotary valves with enclosed stops, Berlin piston valves, and 
Pe ri net pisto n valves. 

By 1880, in addition to brasses, Stratton 's catalogs offe red a varie ty of 
musical me rchandise including toy instrumen ts of all kinds, whistles, 
metalophones (bells), xylopho nes, rattles, bones, castane ts, j ews harps, 
harmonicas, and accordio ns; as well as flageolets, fifes, flutes, piccolos, 
clarinets, violins, banjos, guitars, drums and accessories. He also intro­
duced, about this time, the McTammany Organette, a small reed organ 
played by turning a crank and operated pneumatically from perforated 



132 JOURNAL OF THE AMERICAN MUSICAL INSTRUMENT SOCIETY 

(a) (b) 

(c) 

FIGU RE 22. (a) John F. Stratton E-flat cornet with T-leve,- action string rotary 
valves and (b) signature . Photos courtesy of Eric Totman, Livermore, CA. 
(c) Illustration of a T-lever B-flat cornet frnm page 5 of th e c. 1878 catalog. 
A similar illustratio n appearn o n the c. 1875 flye r (see above). 

paper rolls. Music rolls for it we re sold at six cents per foot. 'Hi The 
operating principles of this device would eventually fuel the player piano 
industry. 

In 1882 Stratton & Co. in New York moved to larger quarters a t 
49 Maiden Lane, and in 1883, afte r residing in Europe for sixteen 
years, he returned to New Yo rk and took personal charge of the business 
there as an "Importer and Wholesale Deale r in all kinds of musical 
Merchandise."17 

In spite of his busy life John F. Stratton still found time to pursue his 
personal music studies, and was able to take advantage of the excellent 
teachers available in Europe: 

During all these years of work a nd excite ment Mr. Stratton has never en­
tirely fo rgotten his "first love," music. He has always ke pt a Steinway in his 
house, a nd since his diffe ren t operatio ns and en te rprises have become m ore 
pe rfec ted a nd easie r lo manage, he has given , fo1· his own amusement, much 

46 . .John F. Stratton & Co. Catalog (/.'/1d Frict' Usl of Musical lnslr11111.enls and Toys, 
1877-8 1. 

47. 'John F. Strauo n & Son ," Gena([./ Histo,y of tlw Music hades ofi\merica, 8 I. 
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Lime to practice. He studied for three years unde r one of the greatesl profes­
sors of the world-Dr. Oscar Paul, of the Conse rvatory or Music in Leipzig­
going through a regular· course of study of harmony, counterpoinl, fugue , 
composition and piano.1s 

Later Years in New Yorh (1883-1912) 

The factory in Leipzig was sold in 1883 to A. Ehrlich (pseudonym of 
Arthur Payne) who later sold it to The Association of Leipzig Musical 
Instrument manufacturers, indicating that musical instruments contin­
ued to be produced there for a time . Stratton & Co. offered rotary valve 
brasses until 1889 when a catalog of that year gave notice of discontinua­
tion. Stringed instruments were offered as long as the company was in 
business. The Leipzig factory buildings were eventually bought by a firm 
that produced machine made embroidery.49 

In 1886 Stratton's son Frank A. , who had been connected with the 
business since 1872, was made a partner in the firm. By 1889 the quarte rs 
at 49 Maiden Lane were much too small, and Stratton & Son moved to 
Nos. 43 and 45 Walker Street, NY. 

Since 1884, Lhe house has increased its Lrade mo re Lhan Lhree fo ld ; inlro­
duced some of its grealesl auranions; and made many o f iL5 mosl impo n a nl 
improveme nts in the qualilies o f its goods .... By reason of the greal de­
mand for thei r diffe ren l kinds of guitars, Slrauon & Son slarted in New Yo rk 
cily, in 1890, a large guitar and mandolin fanory.'•0 

By 1894 when the firm moved to 811- 817 East 9th Street, more than 
o ne hundred men were employed in the manufacture of guitars and 
mandolins alone.'' 1 

The Strattons were no t above a li ttle mislabeling if it was to their ad­
vantage, as shown by a lawsuit brought successfully against the m by banjo 
maker Frank B. Converse in 1888. Converse claimed "that they had not 
lived up to their agreement in the manufacture of the Frank B. Converse 

48. Freund , "The Inte resting Reco rd." 
49 . Roy Ehrhardt, Viol in Identification a11d /Jric,1 Guide, p 297. Machines to embrni­

d e r)' lace we re deve loped around 1880 b)' the Plauen, Saxon)' mcrchalll, T heodor 
Bicke l. "On the world ex hibiton 1900 in Paris e leven embroide r)' companies from west 
Saxon)' were awarded the G rand Prix for the produc t well-known unde r the name 
'Plauen Lace' o r 'Den te lles d e Plauen .'" 

50. ''.Jo hn F. Strauon & Son," General l-listo,)' ofth.e f\llusic 'frades of i\mnica (New York: 
Bill & Bill , 1891), 8 1. 

5 1. Music 'Ji-rule Review 19-1 8- 16 (November 24, 1894) , c I & 2, 16. 
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Banj o . Eviden tly Stratton had sold o ther banjos (presumably infe rior in­
strumen ts) with Converse's name, in viola tion of their con tract, had mar­
keted the Converse model without his trad emark for their own profi t, 
and had neglec ted to keep accurate accounts of those sold u nder his 
name . A New Yo rk j udge ruled in Converse's favor, rescinding the con­
tract, de livering the trademark to him, and appointing a ' referee ' to as­
certain the royalties d ue."'' 2 

On the othe r hand, stealing from Stratton & Son brought serious 
trouble. T he New Yorh Times of April 23, 1889 reported the fo llowing: 

MUSIC BOXES AS WITNESSES 
Two music boxes, loaded with popular a irs, were witnesses against Henry 
Fra nkenstein , aged seve nteen , and J acob Levy, aged e ighteen , who we 1·e 
fo und guil ty in .Judge Cowing 's court yesterday, of stealing the m from the 
store of John F. Stratton & Co . at 43 and 45 Walker street. They were sile n t 
witnesses un til .Judge Cowing b egan to tell th e boys that they had been 
mixed up in othe r small thefts. T h en one of th e boxes bega n to reel o ff 
"We 've Oft Been T he re Be fo re, Many a Time." "You've been in trouble be­
fo re ," said .J udge Cowing to Levy, "and your sen tence is te n mon ths in the 
pe nite n tia ry." T he music box stopped fo r an instan t, an d then sta rted in o n 
anothe1· tune . A cou rt o ffi ce r seized it a nd carried it out. T h e n .Judge 
Cowing gave Franke nstein eigh t months.',:l 

Stratton & Son used a truck pulled by a heavy white ho rse to fetch and 
deliver goods arou nd New York City d uring the 1880s, as shown by an in­
ciden t reported in the New Yorh Times of May 30, 1889. Eviden tly street 
excavations, called "everlasting openings" in the a rticle, were as common 
and annoying then as they a re today. Stratton 's truck "undertook to go 
around th e hole at abo ut 2:30 o 'clock, when a south-bound pair of heavy 
truck horses crowded the horse so that it fe ll in to the hole." Unfortu­
nately, workme n were unable to ge t the ho rse out before it clied.54 

In the J ohn F. Stratton & Son ca talog of 1889 (fig. 23a- g) , piston 
valves are featured on a ll brass instruments shown, and models made by 
Parisian maker M. Goule t are introcluced .'i'i Th e following notice indi­
cates that the fi rm has ceased to make rotary valves a ltoge ther. 

52. See Catcomb\ Banjo and Guitar Gazette I, no. 5 (May/ June 1888): supple me nt as 
cited in Ph ilip F. Gura and J ames F. Boll man , J\111.eriw .'.I- lnslnw1.en.t: the Banjo in the 
Nin11teenth Cenln 1)• (Chapel Hill: Un ive rsity o f Nonh Carolina Press, I 999 ) , 275. 

53. Tht1 New Yorh T imes, April 23, 1889 . 
54. The New York Times, May 30, I 889 . 
55 . .John t•: Stratton & Son, J\llanufru:tu rers of the Celtd1ratetl Stratton !Ja:1u l lnstrmnents, 

Sole Agents For The Uniled Stales of lh.11 Renowiulfl M. Gonlet Band lnstru:men ts. c. 1889 , 48-
page ca talog acco mpanied by a leu er dated August 20, I 889. 
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STRATION'S LfGHT 

3 

ACTION, FRENCH PISTON, 
With A Shank. Bb CORNET.-Double Water Key. 

German Sliver Jlloulla :Plece, 

The tone, tune and workmanship ot all my Comets cannot be excelled. Tho valves are of Garman 
Silver, tho aotlon I• •hart, •nd a• light u It lo poulble to make. The trlmmlnll" aro plain, but neat 
and durable, and they blow ... , and tree. I ,ball bo gla<I to havo them oomparod with any Cornet ot 
any make or prloo. PRICES, 
Br&!I .. .... .... .. ............ .. ...... .. ........ .. .... .. .. ...... ...... . .. ... .. .... ,. ...... ,11 00 
NlckoLPJatod ...... .... .. ................ . .. . , . .... . .................. ... .......... .... 18 00 
Triple Silver Plated.. .. .. .. .. .. .. • . .. .. . .. .. . . .. .. • . .. . .. .. .. .. . • • .. .. ................. .. !O 00 

" " " and finely Enf"'ved Bell ....... ... .. ... . .. .. ...... ............ . . . . .... 98 00 
" " " " tnnor throughout Bell, Crooke, Slides, Set Plooes, &c . . ..... 115 00 

and ~otd Plated, and finely engraved Bell .... ... . ... , .. • .. .. .. .... ... , •• , .. . .. IG 00 
" " tancy- " tbroui;hout, Crooks, Slldaa, Set Pleoaa, &a .. . , 87 00 

--T:HE-

M. GOULET, Paris, France, Bb Cornet. 
German Sllm Valves, Water Key, A Sbank, German Slim .Mouthpiece. 

THE CHEAPEST FRENCH LIGHT PISTON VALVE CORNET MADE, 
Prlce11. 

Brau .. ........ ...... . .. ... ... .. .. ... .... ... .. .... ... ....................... ... ....... . '7 00 
N!okeJ .... .. ... ... .. .. .... ... ........ . .... .. .. .... .. .. .... . , . .. ... ...... . ............ .... P 00 
'l'rlplo Sliver Plotod ... . ...... . .. .. . . .. ... . ..... .... ... , .. ..... , .. .. ..... , .. .. . .. • . .. .. .. . 16 GO 

" " " ancl ftnoly Engraved Bell .. .. .... .. ................. .... ..... .... .. . .. .. . 10 l!O 
' ' " '' " fanoy Engl'aved .Bell . •. .• .. . •. . .. . • .. . • . . . .. • . • .•••..•••• . ••• . •••••• 91 (SO 
" and Gold plated, and finely Engraved Dell .. ... . .. . ...... .. . ..... ... .. .. ... . .... 81 ~O 

U U U faZJ.CY II 
1

' , , • • , , , • , • • • • • • • • • • • • • • •• • • • • • • • • • , • 88 al(} 

F 1GURE 23 . .Joh n F. Stratto n & Son catalog of 1889 pages (a) 3, (b ) 5, (c) 7, 
(cl ) 9, (c) 10, ( f') 12, and (g) 13. 



136 JOURNAL OF T H E AMERICAN MUSICAL INSTRUMENT SOCIETI' 

(b) G 

STRATTON'S LiGHT ACTION, FRENCH PISTON, 
Eh CORNET. 

German Silver Valves. Water Key. German Silver Mouth Piece. 

PllICES, 
:Brass .......... . ........ ... . .. ... . ... ..... .... ........... ..... .. ............ .............. $10 00 
Nickol Plntccl ........................................ _ . . .. . .. .. .. .. . . .. . .. .. .. .. .. .. . .. .. . 12 oo 
'l'rlplo Blh·cr Plntcd ................................... .. ....................... ...... .. ... 17 00 

" " " n11ll flndy Bngmvod Bell .... .. .. .. . ...... . ......... , .. ..... , .........••.. 20 00 
" fancy thrnu~hout, Bt!ll , ( 'rooks, SlidcM, Snl Pieces, &c •.• .. ... 22 00 

" nnd Gold l'lulc<I, ancl !lncly l,ngrn ,·e,l Bell. ...................................... 32 00 
fnncy " throughout, Bel!, CrookM, Slhlcs, :;Ct Pieces, &c., 34 00 

STRATTON'S LIGHT ACTION, FRENCH PISTON 
VAL VE, C CORNET. 

German Silver Valves. Water Key. Sb Shank. A Crook. German Silver Mouth Piece. 

PRICES, 
n,111111 ................................. . ................ . ....... . ............. .. .......... i12 oo 
Nickel Plnwd . ............ .......... ...... ............ ..... .. . ... .. , .. ... . .. ............. .. 14 00 
'l'riplo Sliver Plt,tcd . . ..................................................................... 2 1 00 

" " oat! finely Engmvcd ficll .. -.- . .- . ...... . .................................... 24 00 
11 funcy 1 ·ngrnvcd thro11ghut1t, Crot,ks, Slides, Set Pieces, &c . .. , . . • ..... 26 00 

" and Ool,I Plt11cd, nntl finely Eni;rnvcd Bell ........... ................. . .. . ....... 80 00 
fancy througlwut, llcll, Crooks, &c ..... . .. ... .... 88 00 

F1cu1u: 23. (continued) 
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(c) 

FIGURE 23. (continued) 

7 

STRATTON'S 

Light-Action French 
PISTON VAL VE 

Instruments. 
'l'ho Pistons, or lhe iup;ldo or ALL 

Frenoh l iight AcLion V~lvos nro ma.do 
of Bermun Silvor. 

[For 1•rice11 See Next 1•u1re.J 
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(d ) 9 

THE 

~ M. G O 1J :r..,ET 

~ Band (Pln;tru"~ents, 
LighL Action, Froncl1 Pl~Lon Vnlve!, 

Germnn Sliver PlRtons, 
W •lor Koys. 

Mml, &duno.ty f or w aftc,• nur ow, Cel,l,ratcd .lfndol,, 

PRICE LIST 

M. Goulet- Instruments. 
S,lvor 

Jlrn~11. ~11:kcl. J•)f\'d. 
Eb Cornot .. ..... i7 2G io 2il $14 20 
Db " . ...... 7 r,o fl 00 10 GO 
Eh Alto ..... .... 10 fill 14 no 24 r.o 
Eh " 'from .... tn~r.o 14 r,o 24 GO 
nb Tenor, .. .. .. . 12 00 18 00 27 00 
Bf, " Trnrn. Vnl.12 00 lH 00 27 00 
Ill, " " Slido, JO 00 14 00 23 00 
Bh TI11ril<rno . .. . . 14 00 20 00 H4 00 
lib 'l'rorn. 1-1 Oil ZO oo n,1 00' 
Db Ba,s ........ 10 r,o 2·1 r,o ~~ r.o 
Eb " · ........ 21 011 20 00 40 00 
Eb 40 lnrgo llizc.2:t 00 :1a on n 1 00 
Jo:/, 11 11,·Ji,• 11 • • :l•? 1111 4'2 no n!? nu 
J~h " lnl'J?CPh:o as on 4$ 110 Ob on 
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(e) 10 

G erman Piston Valve Instru1nents. 
P.b OORNeT, !Jb COllNET. 

nb DA IIITOIIP., Price List or German Piston 
Instruments, 

Eb ALTO. Trlplo 
Sllvor 

JJm1111 Nickol 1,le.totl 

Eb Cornet .... , f~ 25 $7 2G $12,2G 
Bli Cornet .. .. li 76 7 76 l !HO 
E6 Alto ...... 7 GO 1160 21'50 
J!li Teuor.. . . • 9 00 lG 00 2400 
Jlli Tenor Tro. 9 00 lli 00 2400 
H/i Bari11>110 ... I O 75 16 7/i 8075 
11/i .. Tro.10 75 16 7{, 80 7Ci 
Bl, Bn•s .. ..... 12 00 20 00 84 00 
Eli Tuba ..... IG liO 28GO 4.0 GO 
Jtli 

,, lnrirn. lA 00 · 28 oo ,o 'oo 

l!b TUBA. 

Bb TENOR , 

F1cu1u : 23. (conlinued) 



140 .JOURNAL OF THE AMERICAN MUSICAL INSTRUMENT SOCIETY 

(f) 12 

TROMBONES. 
Eb ALTO TROMBONE.--Freno~ , ·Piston Valve. 

German Silver Pistons.' W;ater Key . 

.John lF, Strnuon. PRICES. Ill. Goulet. 
Or.ss ... . .. .. ..... . . .. ,14 00 BruBB ....... . ...... . ,10 M 
Nickol.... . . . . . . . .... 18 00 Nickel .. . . ..... . . . .. . 14 30 
Sliver Plot.od . ... . . . . . . 28 00 Silver Plato<l .... . ..... 24 GO 

B b TENOR TROMBONE.-Frenoh Piston Valve. 
German Silver Pistons. · w 'ater Key. 

.John F. Strnuon. 
llr••• ... ... .•.. .. .... $10 00 
Nicknl .... .. . . . , ... . 22 00 
Sih·<!r Plntcd ... . . .. .. . at oo 

PRICES. Jll . Goulet . 
Brass ....... ... ... .. . ,12 00 
Nickol . . . . . . . . . . . . . !ij 00 
Sil Ver Pli\t.cd . . ... .... . 27 00 

B b BARITONE TROMBONE.-Frenoh Piston Valve. 
German Silver Pistons. Water Key . 

.John I'. Strntton. PIUCES. 11'1. Goulet. 
llr .. s .... . .. ..... . .... flO 00 Bra••· .. . .. . . . ... ... . fl4 00 
Nicko!. . . . . . . . . . . . . . . . 2G 00 Nickol. . . . . . . . . . . . . . 20 00 
SJhcr Piato<l . ... . . . . . RO 00 Sliver l'lnlod . ... .... .. 84 00 

Bb TENOR SLIDE TROMBONE .-Water Key. 

Q l i=ff '.:: :; . :: ) 
.John F. Sll·nuon. 

Ilrftss . .. . .. ... ....... . ,1 ~ 00 
Niokd .. . . . . . . . . . . . . . . l!J 00 

PJUCES. Ill , Ci>nlr.t • 
Brass . .. ... ..... ... .. $10 00 
Nickol.... .... . .... . . 14 00 

Silvf' r l'IBtn,J . .... .. .. . 28 00 Sllvor. Plnted ... . ... . .. 23 on 

FI GURE 23. (continued) 
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13 

STRATTON'S 

Light Action Helicon Eh Bass. 
German Silver Pistons. Water Key. 

:rn.1c1•:H. 
No. 1 Dra.,s Eb nn.,•. snu,11 el,o ......... .... ... ..................... .... .. .. . ..... ..... . . $~0 00 

2 U m tf Jurgu II • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • " • • • • • • • • • • • o • , , , o • , , , , , , , •15 00 
Hollo<>n E h Jl:\i;l!iO~. Notwithstnn1lioi:;: [ novor }mvo, nor 1ln I n ow rceornmeml Holir.on Alto~. 

Tenors or UnritoncH, I cnn Cully rocommen1l U0Jico11 F'.b JhU'HCH of both the ,unoll nnd lnrKo pnttom . 
Horoto!oro, the uront trouh}o with th Mo lnRtrurncntff hM luwn, Urny could not mnko thom to fit nll aiznN or 
plAyors ; loni;<Llus of necks otc.1 etc. U o Helicon O MA iln~,R not fi t tho por{ormor, thoy nro very n'fkwnrcl 
to piny nml tirORoroo to cnrry. 1 overcome tbiR '1iHn1hnn tnco by tho uRo of two short orooke<lset-piooce. 
It would bo <linlonlt to nphtin how tboso work, but by their \I MO tho tuo11thpioco cAn ho plncod eo tbnt tho 
1netrumant orm Le p ll\ye<l. nnd Loht with per!oct onso by ,my porformor. HtjUoon DASSea nro u 11od in nJI 
o! tho Europal\U Mi Ii Miry Jlnnde, Rnd vory mnny o( tho l,onJe iu ,hiH country, oud eapooislly tho l~rgc 
Now York nod ot.her 0!17 booda. 

F1cu1u : 23. ( conti.nii.ed) 
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Specia l NoLice! Ro Lary Valve InsLrume nLs. AL Lh e presenL wri ting Lhe g reat 
de ma nd is fo r pisto n valves. Fo r this reason we have disconLinued Lhe ma nu­
factu rin g o f roLary valve instruments, and sha ll m ake no mo re until furLhe r 
no tice.56 

Instrume nts are o ffe red in brass, German silver, triple silve r plated or 
gold plated. T hey could have fi nely engraved bells, or fancy engravings 
throughout bell , crooks, slides, or set pieces (fig. 24). 

All instrumen ts illustrated in the 1889 catalog are eithe r bell fro nt or 
upright in shape, except for the bass helicon described in the following 
quote. The two short offset sha nks, still in use on sousapho nes today to 
adjust mouthpiece position to a player's physique, are mentioned he re 
for the first time: 

He licon E-O aL Basses. NotwiLhsLanding I neve r have, no r d o I now recom­
me nd Helicon Altos, Te no rs o r Bari LOnes, I can fully recomme nd He licon E­
fl aL Basses o f both the small and la rge patte rn. Here LOfore, Lhe great trouble 
wi th Lhese instrumen ts has been , Lhey could no L make Lhem to fi t a ll sizes of 
playe rs; lengLhs o f necks e Lc., etc. If a Helicon Bass does not fi t the pe r­
fo rmer, Lhey a re very awkward Lo play and Liresome LO can-y. I ove rcom e Lhis 
disadvantage by the use of two short crooked seL-pieces. IL would be diffic ulL 
Lo explain how Lhese work, buL by the ir use Lhe m outhpiece can be p laced so 
Lh at Lhe instrumen t can be played and he ld with pe rfect ease by any pe r­
fo rmer. Helicon Basses a re used in a ll o f Lhe Euro pean Milita1·y Ba nds, a nd 
very ma ny of Lhe bands in this counLry, and especially Lhe la rge New York 
and o Lhe r ciLy bands.''7 

Stratton 's manufac turing of brass instrumen ts probably e nded with 
the sale of the Leipzig fac tory in 1883. From that time on he gradually 
moved fro m having his brasses manufac tured to his specificatio ns by 
othe r firms, to importing them directly from other compa nies, such as 
M. Goulet o f Paris. With this catalog he offers instruments wi th Berlin 
(German) valves (fig. 23e) . Whe re these we re made is unclear. All 
known examples are very simila r to the catalog illustrations and are 
signed e ithe r J OH N F. STRATTON/NEW-YORK or JOHN F. STRAT­
TON & CO./ NEW-YORK on the body of the instrument, no t on the 
usual applied shield (fig. 25 and fig. 26) . 

All o f the Stratton catalogs include pages of testimonials to their in­
strumen ts' safe arrival and superiority of finish and to ne. Most a re little 
more than a sente nce o f praise, but occasio nally the re is some thing 

56. Ibid., 11 . 
57. 1889 Stratton catalog, I '.I. 
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(a) 

(b) 

FIGURE 24. (a) B-flat cornet similar to those sh own in the 1889 catalog, silver 
plated, with fancy e ngraving; (b) signatu re. Photos courtesy of the Montour 
County Historical Socie ty, Danville, PA. 
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(a) 

(b ) 

F1cu1u: 25. (a) .John F. Stratto n & Co. E-Oat 
bass with Be rlin valves, HMMF 63C; a nd 
(b) signature. Pho to courtesy of the He ri­
tage Military Music Fo undatio n, Wa te r­
town , \1\1I. 

amusing or of particular in terest. The following was quoted from the 
Cadillac News: 

\i\lill C. Rebe r, the genial and obliging Deputy County Cle ,·k, has j o ined the 
I. 0. 0 . F. Band, and blows an elegant silver B-Oat corne t. The instrument, 
which is most beautiful in workmanship and as clear in to ne as any ever 
hea rd, is of.J. F. Stra tton make, and is a credit to the house. Wi th Will at the 
littl e encl of it, the music at the big encl is most d elicio us, incleecl.08 

T he 1880s had been a period of remarkable economic expansion in 
Lhe Uni ted States. In time, however, the expansion became driven by 
speculation , much like the techno logy bubble of the late l 990s and the 
housing bubble of 2008. This time the associated ind ustry was railroads. 
T he resulting "Panic" was a serious economic depression in the United 
States that began in 1893. In addi tion to the economic problems this 
bro ught on , farme rs, pa rticularly in Lhe Midwest, suffered a series of 

58. Cadil/arNews,Cit)'of Cad illac, MI, _]111)' 17 th , 1884. 
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(a) (b) 

(c) 

FIGURE 26. (a) Baritone with Berlin piston valves and (c) signature. Photo cour­
tesy of the Steve a nd Mary Gasiorowski Collection, Grnfton , NH. (b) E-nat Alto 
with Berlin piston valves, 33C. Photo courtesy of the He1·itage Mili ta1-y Music 
Foundatio n , Watertown , WI. 
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droughts, which left them short of cash to pay their debts, and drove 
down the value of the ir land. By 1894 unemployment in the United 
States was more than 12 percent and remained close to that through 
1898.;;!) 

The musical instrument industry too had become bloated , and suf­

fe red a long \\~th everyone else. By November 1896, even Stratton & Co. 
had reached the end of their credit, and the following notices appeared 

in the Music Trade Review: 

J ohn F. Stratton Assigns. 

Gives up the fight, mving to too much competition. 

J ohn F. Stratton, impone r of musical merchandise and manufacturer of 
guitars a nd mandolins, at Nos. 8 11 to 8 17 East Ninth street, made an assign­
me nt T hursday last to 13e rn ard F. Schmeckpeper, without preference, except 
to e mployees for wages. 13urr & Delacey, counsel for Mr. Stratton , said that 
times had been very hard in this line or b usiness; that there was so much 
competition that there was no money in it, and Mr. Stratton had decided to 
g ive it up. He has enough assets to pay a ll creditors. They did not think the 
liabilities would exceed $65,000. 

John F. Stratton was one of the o ldest "small goods" men in the trade, his 
business having been established in 1859. For a time h e controlled facto ries 
in Germany, and his violin factory in Le ipzig was said to be the largest in the 
wo rld . In 1890 Mr. Stratton, who was then in partnership with h is son, e n­
gaged in the manufacture of guitars and mandolins in this city, and up to the 
recen t depression was considered Lo be doing a splendid business. The disap­
pearance o r such a prominent figu re from the music trade will be regre tted.•~• 

Stratton 's Schedules. 

Schedules or John F. Stratton , manufacturer of guitars, mandolins, e tc., at 
Nos . 8 11 to 817 East Ninth street, show liabilities, $74,320; nominal asse ts, 
$44,050; actual assets, $19,601. He owes $36,000 in Ge rmany, $24,000 LO 
Katie Sidwell , of Shohola, Pa. , and $8,000 Lo F. Machlin , or this city.';1 

There was some lively compe tition al the auctio n sale of.John F. Stratton 's 
stock and fixtures , which Look place o n Friday and Monday last. The vio lins 
brought good prices; brass instrume nu;, hardly anything; accordions, ba re ly 
the cost of reeds. Robe rt H. Benary, the well known impone r, was the o nly 
one repo n ed Lo have had combination o n auction ; he claims to have bo ught 
$ 1,000 worth of goods fo r $ 1.25, and set the boys up in great style. 

!'>9. Sa muel Rczneck, Business Dr/m'.ssio11s and Finrmrial Prmirs; J·:ssays in A 111a irn11 
liusint'H and /'.'ro110111ir !-listo,y (New York: Greenwood Publish ing Corp. , 1968), 177. 

60. Music '/i-ade Heview, 23-16-06 (Nove mber 7, 1896) c 1, 8. 
61. Ibid. , 23-2 1-09 (December 12, 1896) c 1, 11. 
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We undersLand that Mr. Stratton has resumed business, and is still filling 
orders al Lhe old sLand. IL is reponed LhaL he will shortly take an office on 
Broadway. 

Among Lhe firms represented were Hamilton S. Gordon, Wm. Tonk & 
Bro., C. Meisel, M. E. Schoening, Frank Scribner, all of this ciry.6i 

The firm had become John F. Stratton & Son (Frank A. Stratton) in 
1886, but in 1895 Frank assumed a separate address ( 37 Howard), and 
the firm returned to the name 'John F. Stratton & Co." John F. Stratton 
& Co. continued some business until John 's death in 1912. Music Trade 
Review reported that 'John F. Stratton & Co. have removed from 
E. 9th St. to the fourth floor of 52 Grand St. this city." The business was 
purchased by C. Bruno & Son in 1914.63 

Conclusion 

John F. Stratton was a fin e musician, but he was not an innovative in­
strument maker. No advances in instrument design can be attributed to 
him, excepting the pair of bits to adjust a bass helicon's mouthpipe to a 
player's anatomy. Rather, his genius was in production and marketing. 
Stratton used his mechanical skills to create machines for many different 
operations in instrument construction so that they required less skilled, 
lower paid workers. H e made instruments of middle quality that the 
largest number of people would buy and was successful in selling them 
in large quantities at half the price of his competitors. At the same time, 
he published vast amounts of music for the bands playing his instru­
ments, not just scores as was the norm, but some including parts for each 
instrument as well. He published Patton '.s Practical Guide to the Arrange­
ment of Band Music, the most complete reference available at the time for 
everything to do with bands and band music. Along with these e ndeav­
ors, he gradually d eveloped an e normous trade in imported musical ac­
cessories and toys . H is importance lies in being the first to bring these 
concepts and practices to the music trade and to combine them in one 
enterprise, the original musical one stop shop. 

62. Ibid. , 23-23- 19 (December 26, 1896) c I , 21. 
63. 1\1/mic 'Ii-rule Review, 1897-24-16 (April 17, 1897). 




