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CONTRIBUTORS

Eva Badura-Skoda has taught at universities in Austria, the United States,
and Canada, and lectured throughout the world. Her research focuses
on eighteenth- and early nineteenth-century music (especially that of
Haydn, Mozart, and Schubert) and on the fortepiano and its history.

Patrizio Barbieri graduated in electronic engineering from Rome
University “La Sapienza” in 1966 and subsequently worked and taught in
that field, including in the United States. Since 1974 he has devoted
himself to musicology, dealing with historical matters pertaining to the-
ory, acoustics, organology, and music printing. He has taught at the
University of Lecce (history of theory, musical acoustics, and applied
acoustics), the Pontificia Università Gregoriana of Rome (history of mu-
sical instruments), and the University of Rome “Tor Vergata” (organ
acoustics and historical tunings). He has published two books and more
than one hundred articles. In 2008 he was awarded the Frances
Densmore Prize by AMIS for his article “Roman and Neapolitan Gut
Strings, 1550–1950,” Galpin Society Journal 59 (2006): 147–82.

Robert L. Barclay was born in London, England, in 1946. He received a
certificate in science laboratory technology from the City and Guilds of
London Institute (1968). After graduating from the University of
Toronto with a bachelor’s degree in fine arts (1975), he went on to earn
an interdisciplinary PhD at the Open University in England (1999). He
joined the Canadian Conservation Institute in 1975 and retired after
thirty-two years of service in 2007. He specialized in the care and preser-
vation of wooden objects, historical and technical artifacts, and musical
instruments. Among the awards he has received are the Nicholas
Bessara boff Prize from AMIS for his book The Art of the Trumpet-Maker
(Oxford: Oxford University Press, 1992), the Queen’s Golden Jubilee
Medal for services to conservation and the care of collections (2002),
and, for contributions to organology, the Anthony Baines Memorial
Prize of the Galpin Society (2003) and the Christopher Monk Award
from the Historic Brass Society (2006).

Jonathan Santa María Bouquet earned a degree in double bass perfor -
mance from the Escuela Superior de Música in Mexico and studied at
the Civica Scuola di Liuteria in Milan, specializing in historical plucked
string instruments. He served internships at the National Music Museum



(conservation and documentation) and the Museo degli Strumenti
Musicali al Castello Sforzesco in Milan (conservation). He was the recipi-
ent of an A. W. Mellon Conservation Fellowship at the Metropolitan
Museum of Art, and of W. E. Gribbon awards from AMIS in 2006 and
2007.

Robert E. Eliason has published widely on nineteenth-century American
makers of brass and woodwind instruments, and in 1998 received the
Curt Sachs Award from AMIS in recognition of his achievements in this
field. From 1971 to 1985 he was curator of musical instruments at the
Henry Ford Museum and Greenfield Village in Dearborn, Michigan,
and he served as treasurer of AMIS from 1978 to 2002.

Sebastian M. Glück, who earned degrees in architecture and historic
preservation from Columbia University, is Artistic and Tonal Director of
Glück Pipe Organs, which he founded in 1985. He studied organ with
Jon Gillock, and performs on both organ and recorder. An established
lecturer, his articles have been published in The American Organist, The
Diapason, The Tracker, and elsewhere. He has served as editor of the
Journal of American Organ Building, as National Councilor for Research
and Publications for the Organ Historical Society, and on that Society’s
Guidelines for Restoration and Conservation Committee. He is the
builder of the largest synagogue organ in history, and in response to the
ongoing and unrelenting destruction of America’s remaining synagogue
organs, he is documenting their history in an upcoming book.

Edwin M. Good is Professor of Religious Studies and (by courtesy) of
Classics, Emeritus, Stanford University, and Research Associate in the
National Museum of American History of the Smithsonian Institution.
He is the author of Giraffes, Black Dragons, and Other Pianos: A Tech no -
logical History from Cristofori to the Modern Concert Grand (Stanford: Stan -
ford University Press, 1982; 2nd ed., 2001), and was a co-curator of Piano
300, an exhibit at the Smithsonian celebrating the three-hundredth an-
niversary of the piano’s invention. He has spent much of his retirement
transcribing, annotating, and indexing the diary of William Steinway,
which has recently become available on the web at www.americanhistory
.si.edu/steinwaydiary.

William E. Hettrick has published articles, books, editions, and reviews
concerning music, musicians, and musical instruments in Austria and
Germany from the Renaissance through the nineteenth century. Most
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recently he has researched the life and works of Johann Herbeck and
the history of the American piano industry, the latter topic requiring ex-
tensive perusal of music trade journals.

For the past thirty years, Eric Hoeprich has specialized in performing on
historical clarinets. A founding member of Frans Brüggen’s Orchestra of
the Eighteenth Century, he has performed widely as a soloist with this or-
chestra and most of the other major early music ensembles. Also a
scholar, his comprehensive book, The Clarinet, was published by Yale
University Press in 2008, as part of their series on musical instruments.
He is on the faculties of the Royal Conservatory of Music (The Hague),
the Paris Conservatoire, and Indiana University, Bloomington.

Jesse A. Johnston holds a PhD in musicology from the University of
Michi gan. His research focuses on the post-1991 resurgence of 
cimbalom-playing culture in post-socialist Moravia. His dissertation,
which took the Moravian cimbál as a primary focus, studied musical in-
struments as “evocative” technologies that, in various ways, center social
connections, musicians, musical practices, bodily techniques, and institu-
tions across musical communities. He currently studies archives at the
Uni versity of Michigan School of Information, and he previously taught
courses in ethnomusicology at Bowling Green State University. His re-
search interests include performance studies, ethnomusicology, music
cultures in Southeast Asia, and the anthropology of technology. He has
presented research at the Society for Ethnomusicology and the Inter -
national Council on Traditional Music, and his publications have ap-
peared in the journals Kosmas, Asian Music, and (in the Czech Republic)
Národopisná revue.

Edward L. Kottick is a retired musicologist, harpsichord builder, and
long-time member of AMIS. His most recent book, A History of the Harpsi -
chord, appeared in 2003. He won AMIS’s Curt Sachs Award in 2006.

John Moran teaches viola da gamba, Baroque cello, and music history at
the Peabody Conservatory of Music in Baltimore. He is the cellist of the
New York based Baroque orchestra REBEL and the artistic director 
of Modern Musick, a Baroque ensemble in Washington, D.C. He is
particularly interested in performance practice issues of string instru -
ments, and his monograph on the history of cello playing is forthcoming
from Yale University Press.
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Robert Šebesta studied clarinet and music theory at the Academy of
Music and Dramatic Arts in Bratislava. He later studied historical clar-
inets with Gilles Thomé and Eric Hoeprich in Paris. While studying in
Bratislava, he also worked as a curator at the Music Museum of the
Slovak National Museum, where he began his research on historical clar-
inets, chalumeaux, and basset horns. This work resulted in his master’s
thesis, “History of the Basset Horn from its Origins until 1820,” and his
doctoral dissertation, “The Chalumeau in the 18th Century.” Since 2002
he has taught at the Academy of Music and Dramatic Arts in Bratislava.
He is co-founder of the wind sextet the Maria Theresia Ensemble and of
the Lotz Trio, a basset horn ensemble, and he performs regularly with
Musica Aeterna, Solamente Naturali, Warszawska Opera Kameralna,
Capella Cracoviensis, The Czech Ensemble Baroque Orchestra, and
Musica Florea.

The musical interests of Frederick R. Selch (1930–2002) encompassed
performing, artistic direction (the Federal Music Society, 1976–83), pro-
ducing Broadway musicals, and collecting and studying musical instru-
ments and related material, above all American. He was also a founding
member of AMIS and served as its second president. His extensive col-
lections form the basis of the Frederick R. Selch Center for American
Music at the Oberlin Conservatory of Music, Oberlin, Ohio.
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GUIDELINES FOR CONTRIBUTORS: A SUMMARY

The AMIS Journal welcomes articles representing original research on topics of
interest to scholars, collectors, curators, and performers. These subjects concern
the construction, history, sociology, and conservation of instruments, and questions
of performance practice related to particular instruments. Contributions must con-
sist of new, previously unpublished material or original interpretations. Articles may
be submitted in languages other than English, but it is the author’s responsibility to
provide an English translation if the article is accepted for publication.

To be considered for publication in the Journal, an article should be submitted
to: Dr. Janet K. Page, Editor, AMIS Journal, Scheidt School of Music, Uni versity of
Memphis, 3775 Central Avenue, Memphis, TN 38152 (e-mail: jpage2@memphis
.edu). An article may be submitted in hard copy (three copies) or as an e-mail attach-
ment, preferably in Microsoft Word. The deadline is October 31 preceding the cal-
endar year of publication, but manuscripts are welcome at any time; if the next
issue is already filled, they will be considered for a later issue. Upon receipt, the arti-
cle is reviewed by members of the editorial board and sometimes also by outside
readers with expertise in its particular subject area before a decision is made to
accept it. Thereafter, the editor will work closely with the author in all matters relat-
ing to information, accuracy, and content. Decisions concerning style and presenta-
tion will be made by the editor.

In preparing manuscripts for submission, the following guidelines should be
observed:

• Follow the 16th edition of The Chicago Manual of Style (Chicago and London: Uni -
versity of Chicago Press, 2010) in all respects, using the examples presented in
Chapter 14 for footnote and bibliographical citations. It may also be helpful to
consult recent volumes of the Journal for additional information and models.

• Provide one-inch (2.5 cm) margins at both sides and top and bottom of every
page; leave the right margin unjustified. Use a typeface with large, clear charac-
ters (12 point) and easily visible punctuation marks and endnote numbers. For
book and journal titles use either an italic font or underlining.

• Double-space everything, including notes, lists of captions, text, and block quotations.
• Use footnotes rather than endnotes. Since the Journal does not usually include

separate lists of sources with articles, complete bibliographical information on all
publications cited should appear in the first footnote in which they are mentioned.

• Quotations in foreign languages should be translated in the text, with the origi-
nal normally appearing in a footnote; alternatively, for block quotations the orig-
inal may be placed just below the translation.

• Musical examples and tables should be numbered (each in its own series) accord-
ing to the order in which they are first mentioned in the article. Each one should
be placed on its own page with a title, rather than being inserted into the main
text. Musical examples should be submitted either as camera-ready copy (prefer-
ably pre-sized to the JOURNAL’s page margins), or as electronic files in EPS, TIFF,



or Acrobat PDF format; an extra charge will be made for converting handwritten
examples to printable form.

• The Journal welcomes illustrations. Since the author is responsible for acquir-
ing them, they remain his or her property and will be returned. It is the author’s
responsibility to obtain permission—for both print and electronic publication—
from the owners of original paintings, photographs, and other illustrative mate-
rial, some of which may be under copyright protection. Copies of all permissions
should be received by the editor no later than six weeks following an article’s
acceptance for publication. Illustrations are usually in black-and-white, but a lim-
ited number of color illustrations may be accepted, if color is essential to the dis-
cussion (examples might include paintings or instrument decoration).

If photographs and diagrams are submitted as hard copy, each one should be on
a separate page, with small items glued to a blank white sheet. Photographs should
be clear glossy prints, preferably black-and-white although color prints are also ac-
ceptable. (There may be an additional charge for conversion from slides or other
transparencies.) Diagrams must be of draftsman quality and camera-ready.

Alternatively, such material may be submitted in electronic form. In this case, it
must conform to the publisher’s technical specifications, which may be consulted
on line at http://www.areditions.com/journals/info/FileSub.html. Briefly, this
means it should be in an appropriate format, such as Quark Express, Photoshop
EPS or TIFF, Adobe Illustrator EPS, or Acrobat PDF; please inquire before sending
any JPG files. Scans should be at 300 dpi for grayscale images and a minimum of
900 to 1200 dpi for line art. Each art file should contain only one art example,
comprising a single page. Figure captions should not be included in the art files,
but listed on a separate page or pages. Include complete source information for all
illustrations, such as location and institution, inventory number, and credits for
photographers and previous publishers. All art files should be submitted on disk
rather than by e-mail, accompanied in each case by a hard copy printout for reference
and review. Regard less of the method used for submission, number the hard copy
of each figure on the back, in a series separate from the numbering of any musical
examples or tables, and indicate which direction is up unless there is no possibility
for ambiguity. 

After an article is accepted, the author will supply an electronic copy of the text,
either on CD-ROM or as an e-mail attachment, and preferably in Microsoft Word,
incorporating revisions made since the original submission. If a word processing pro-
gram other than Microsoft Word is used, a version in RTF should also be included.

Book Reviews. The Journal reviews books on subjects concerning the construction,
history, sociology, and conservation of instruments, and questions of performance
practice related to particular instruments. Reviews are ordinarily between 750 and 1000
words long, but length is negotiable. Reviewers normally receive a copy of the book
reviewed. Suggestions of books for review or of possible new reviewers are always wel-
come. Reviews are normally solicited by the review editor. Those interested in review-
ing books are invited to write to: Dr. Albert R. Rice, 495 St. Augustine Ave., Claremont,
CA 91711 (e-mail: arrice@rocketmail.com).



The Board of Governors of the
American Musical Instrument Society

records its pleasure in designating

JEREMY MONTAGU

the recipient of the 2010

CURT SACHS AWARD

in recognition of a lifetime of achievement as a performer, 
conductor, scholar, museum curator, university professor, 

and instrument collector, and for his distinguished publications,
outstanding leadership, and tireless service to the discipline 

of organology.

Presented in Washington, D.C., May 28, 2010



Organization and Membership

The American Musical Instrument Society

BOARD OF GOVERNORS

president Stewart A. Carter, Wake Forest University
vice president Albert R. Rice, Claremont, California

secretary Deborah Check Reeves, National Music Museum
treasurer Joanne S. Kopp, Hoboken, New Jersey

Beth Bullard, Carlisle, Pennsylvania (2008–2011)
Jayson Dobney, Metropolitan Museum of Art (2008–2011)

Niles Eldredge, American Museum of Natural History (2009–2012)
Aurelia Hartenberger, St. Louis, Missouri (2010–2013)

James B. Kopp, Hoboken, New Jersey (2009–2012)
Edward L. Kottick, University of Iowa (emeritus) (2008–2011)

Christina Linsenmeyer, The Musical Instrument Museum (2010–2013)
Mary Oleskiewicz, University of Massachusetts, Boston (2009–2012)

Maria Rose, New York University (2008–2011)
David W. Thomas, Houston, Texas (2010–2013)

Carol Lynn Ward-Bamford, Library of Congress (2009–2012)

*  *  *

JOURNAL
editor Janet K. Page, University of Memphis

associate editor Carolyn Bryant, Brunswick, Maine
review editor Albert R. Rice, Claremont, California

NEWSLETTER
editor Kelly White, Explora Science Center, Albuquerque, New Mexico

review editor Albert R. Rice, Claremont, California

WEBSITE
<http://www.amis.org>

manager Dwight Newton, Lexington, Kentucky

The American Musical Instrument Society (AMIS) is an international 
organization founded in 1971 to promote the study of the history, de-
sign, and use of musical instruments in all cultures and from all periods.



The American Musical Instrument Society
activities AMIS holds annual meetings with symposia, papers, demonstra-
tions, and performances of interest to members. Meetings have been held at the
following locations:

1972 Smithsonian Institution
1973 Museum of Fine Arts, Boston
1974 Stearns Collection of Musical 

Instruments, University of 
Michigan

1975 New York University
1976 Shrine to Music Museum, 

University of South Dakota
1977 Salem College
1978 Yale University
1979 University of Chicago
1980 Metropolitan Museum of Art
1981 Vancouver Centennial 

Museum
1982 Oberlin College
1983 Henry Ford Museum
1984 Arizona State University
1985 Boston, Massachusetts
1986 Shrine to Music Museum, 

University of South Dakota
1987 Colonial Williamsburg
1988 Kenneth G. Fiske Museum, 

Claremont Colleges
1989 New York City
1990 Schubert Club Museum
1991 Moravian College
1992 San Antonio, Texas
1993 Nashville, Tennessee

1994 Elkhart, Indiana
1995 Museum of History and Art, 

Salt Lake City; Brigham
Young University

1996 Shrine to Music Museum, 
University of South Dakota

1997 Washington, D.C.
1998 Kenneth G. Fiske Museum, 

Claremont Colleges
1999 Vassar College
2000 Lisle, Illinois
2001 University of North Carolina

at Asheville
2002 Museum of Fine Arts, Boston
2003 Oxford, London, Edinburgh
2004 Winston-Salem, North 

Carolina
2005 University of Nevada at 

Las Vegas
2006 National Music Museum, 

University of South Dakota
2007 Yale University
2008 Cantos Music Foundation, 

Calgary
2009 Stearns Collection, University 

of Michigan, Ann Arbor
2010 Library of Congress

FRIENDS OF AMIS
The following members, by contributing $100 or more to the Society in addition
to their regular membership dues, have earned special recognition as Friends of
the American Musical Instrument Society for 2010:

Julie Anderson Edwin Good and John Montgomery
Peggy Baird Anita Sullivan William Peebles
Michael Bassichis Roland and Cynthia Donald Sarles
Frederick and Adams Hoover Marlowe Sigal

Barbara Gable Kathryn Shanks Libin John Watson
Thomas MacCracken



MEMBERSHIP APPLICATION

Name:

Address:

Telephone:

Memberships are for the calendar year ( January through December)

_____Regular U.S. ($45) _____Regular international ($55)

_____Joint U.S. ($10) _____Joint international ($20)

_____Student U.S. ($20) _____Student international ($30)

_____Institutional U.S. ($60) _____Institutional international ($70)

_____
Please select preferred _____Visa _____Master Card
method of payment:

Card no. 

_____Check (in U.S. dollars), Exp. date 
payable to American Musical
Instrument Society, Inc. Signature 

Send application form and payment to AMIS Treasurer Joanne Kopp, 1106
Garden St., Hoboken, NJ, 07030 (telephone 201-656-0107, e-mail: j2kopp@aol
.com).

publications AMIS publishes the annual scholarly Journal and the Newsletter,
issued twice annually, which provides the membership with information on
worldwide activities, book lists and comments, and short articles of general
interest. The Newsletter is available online at www.amis.org.

membership Membership in AMIS is open to both individuals and institutions.
Annual dues for various categories (regular, joint, student, and institutional) are
listed on the application form below. All members may vote to elect officers and
members of the Board of Governors, and all except joint members receive the
Journal and the Newsletter, as well as all mailings concerning the activities and
organization of the Society. Joint membership is available to a second person in
a household with a regular member. Student membership is available to matric-
ulated students for a period not to exceed five years, upon submitting proof of
current enrollment.



40th Annual Meeting

hosted by
The Musical Instrument Museum

Phoenix, Arizona

May 18–22, 2011

The Musical Instrument Museum (MIM), which opened its new 190,000-square-
foot building in April 2010, collects and displays musical instruments and arti-
facts from every country in the world, preserving, protecting, and sharing these
gifts with future generations. MIM  guests enjoy a close encounter with the in-
struments themselves, enhanced by state-of-the-art audio and video recordings
that bring to life the sounds and sights of these instruments as experienced in
their cultures of origin.

The theme of the conference is “Musical Intersections in Time, Place, and
Culture.” Highlights include the exhibit “American Sabor: Latinos in U.S.
Popular Music”; an evening at the museum, featuring a gamelan workshop and
gallery performances; and a panel session entitled “Putting it Together:
Processes of Global Collecting.” There will be papers and presentations on a
wide variety of topics.

Program Committee: Albert R. Rice, chair; Cynthia Adams Hoover, James Kopp

Local Arrangements: Christina Linsenmeyer, chair



The College 
Music Society is a 

consortium of college,
conservatory, university

and independent 
musicians and scholars

interested in all 
disciplines of music.  

Its mission is to 
promote music 

teaching and learning,
musical creativity and

expression, research and
dialogue, and diversity

and interdisciplinary
interaction.

Professional Activities
• CONFERENCES

Annual regional and National Conferences, 
and biennial International Conferences

• FORUMS AND DIALOGUES
Dialogue concerning all aspects of music 
and its relationship to higher education 
through committees and electronic 
discussion groups

• PUBLICATIONS
College Music Symposium, the annual 
interdisciplinary journal; the Newsletter
contains articles, opinion pieces, reports 
of activities, and news; CMS Reports
addresses specific issues; Monographs 
and Bibliographies in American Music
includes monographs on music in and of
the Americas and CMS Sourcebooks in 
American Music, a new series dedicated to 
landmark compositions and creative 
performances in American music.

•PROFESSIONAL DEVELOPMENT
Institutes, workshops, and symposia
offer opportunities for professional growth

Professional Services
•Considers all aspects of the life of the 

professional musician—student 
through retirement

Engagement
•Enhance relationships with the broader 

educational and cultural communities 

Information Services
•Music Vacancy List, a necessity for anyone 

seeking employment; Directory of Music 
Faculties in Colleges and Universities, 
U.S. and Canada, the essential reference  
work in the field; On-line data resources

Call or visit our
website now to join!
www.music.org

312 East Pine Street, Missoula MT 59802
Toll Free: 1-800-729-0235 Phone: (406)721-9616

Fax: (406)721-9419   Email: cms@music.org
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Paradis,

FOR FURTHER INFORMATION
(+44) 01243 818 208  
diplomas@westdean.org.uk

West Dean College 
West Dean, Chichester,  
West Sussex, PO18 0QZ, England

MAKING STRINGED MUSICAL INSTRUMENTS

FULL-TIME 
DIPLOMAS

8:1 student to staff  ratio

High level of personal 
tuition

Practical hands-on bench 
skills

Up to 50% bursaries and 
scholarships available

West Dean College Diploma 
2 YEAR (West Dean College award) 

Professional Development Diploma
1 YEAR (West Dean College award) 





THE GALPIN SOCIETY

The Galpin Society was founded in 1946 for the publication of original research into 

the history, construction, development and use of musical instruments. Its name 

commemorates Canon F. W. Galpin, the great pioneering organologist.  

The Journal, published annually, contains articles (some with full colour illustrations),

reviews, notes and queries on all aspects of musical instruments. Articles are 

welcomed from contributors worldwide, and should be sent to Dr Michael Fleming, 

Editor of the Galpin Society Journal, by e-mail, at: editor@galpinsociety.org. Some 

back numbers are available.

The Newsletter is issued three times a year, publicising future activities, reporting on 

recent ones, placing notices from members attending conferences, etc., and containing 

requests for information.

Visits are organized to instrument collections, many not normally accessible, in the 

UK, Europe, and beyond. The curators of important collections in universities, 

museums and conservatoires worldwide often allow visiting groups of members the 

privilege of seeing workshops, stores and conservation departments in addition to the 

collections. From time to time members are invited to visit the homes of private 

collectors.

The Annual General Meeting is held in the UK in the summer.

Membership is open to all and is international. Institutions may enrol and enjoy all 

rights of representation. Membership lists are available to members.

For further information on the Society, including an application form for membership, 

see the Society’s website, www.galpinsociety.org

Alternatively, please contact: Maggie Kilbey, Administrator of the Galpin Society,

37 Townsend Drive, St. Albans, Herts, AL3 5RF, UK.

e-mail:administrator@galpinsociety.org



 
 

A new comprehensive study of keyboard 

instruments provided with more than 

twelve keys per octave. Also examined 

are problems of performance practice 

relating to the intonation of violins, 

woodwinds, and singers. 

 

Audio CD included. 

Patrizio Barbieri 
 

Enharmonic 

Instruments 

and Music 

1470-1900 
 

Published by il Levante, 

2008 Hard bound, pp. xii,  

616, 147 illus.  

(21 in colour), 82 tables, 

58 music examples, 

audio CD. 

Price Euros 60 

 

Contents & Indexes:  www.patriziobarbieri.it 

To order: illevantesas@libero.it  tel/fax 0039-0773.690810 

 
For once one can confidently venture an opinion that there is a book that will never be better or 

more reliably done in its area of expertise.   PETER WILLIAMS, Musical Times, Spring 2009 

 

It will fascinate and stimulate not only many early-music performers but also a growing number of 

composers interested in microtonalism and/or just intonation. Every respectable musicological 

library should buy it.   MARK LINDLEY, Early Music, August 2009 

 

The scope, breath and detail of this fine study should ensure that it will remain the definitive work 

on this fascinating subject for the foreseeable future, and conceivably for ever.  

DAVID HUMPHREYS, The Organ Yearbook, 2009 

 

One cannot say or write something about enharmonic instruments or enharmonic music any more 

without first referring to the information contained in Barbieri’s book. 

RUDOLF RASCH, Thirty-one. The Journal of the Huygens-Fokker Foundation, Summer 2009 

 

A remarkable summing-up of nearly thirty years of research.... Formulae, tables, charts, and 

mathematical explanations abound; but the material is accessible, and although not an easy read, it 

represents an exhaustive discussion of this arcane corner of our tonal system. 

EDWARD L. KOTTICK, Journal of the American Musical Instrument Society, 2009 

 

This book is a breathtaking study in its scope, and depth, of scholarship. As a result it is a ‘must’ 

for students of enharmonicity and temperament, and at Euro 60 it is remarkably good value. 

CHARLES MOULD, The Galpin Society Journal, 2010 

 

Barbieri’s book is impressive and very thorough. It should be available in every academic music 

library and will be rewarding to musicians and composers interested in the intricacies of intonation 

and micro-intervals, ancient and modern.   

JESPER JERKERT, Svensk Tidskrift för Musikforskning (Swedish Journal of Musicology), 2010. 
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ALL SORTS OF OLD, RARE AND
UNUSUAL MUSICAL INSTRUMENTS

BOOKS OLD AND NEW
Bought � Sold by

At the Sign of the Serpent
NO.11 POND STREET LONDON NW3 2PN

Telephone +44 (0)20 7794 1596          Fax +44 (0)20 7433 3662
email info@oldmusicalinstruments.co.uk

www.oldmusicalinstruments.co.uk

Published by Tony Bingham

Robert Bigio. Rudall, Rose � Carte: The Art of the Flute in Britain.

Robert Bigio (editor). Readings in the History of the Flute. 
Monographs, essays, reviews, letters and advertisements
from nineteenth-century London.

Tula Giannini. Great Flute Makers of France. The Lot and Godfroy Families 1650–1900.

W.N. James. A Word or Two on The Flute.
Facsimile of the 1826 edition with a new introduction by Stephen Preston.

Algernon S. Rose. Talks with Bandsmen.
Facsimile of the 1895 edition with a new introduction by Arnold Myers.

William Waterhouse. The New Langwill Index. A Dictionary of Musical Wind 
Instrument Makers and Inventors.

B. Woodcroft (editor). Patents for Inventions. 
Abridgements of Specifications relating to Music and Musical Instruments,
A.D. 1694–1866. (Facsimile of the 1871 edition. )

Phillip T. Young. 4900 Historical Woodwind Instruments. An Inventory of 200 Makers 
in International Collections.



American

Lutherie,
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Outstanding Scholarship from Cambridge

Prices subject to change.

 www.cambridge.org/us      

The Monochord 
in Ancient Greek 
Harmonic Science
DAVID CREESE

Cambridge Classical Studies
$110.00: Hb: 978-0-521-84324-9: 
426 pp.

The Cambridge 
Companion to 
Medieval Music
Edited by MARK EVERIST

Cambridge Companions to 
Music
$99.00: Hb: 978-0-521-84619-6
$39.99: Pb: 978-0-521-60861-9: 
512 pp.

Shostakovich Studies 2
Edited by 
PAULINE FAIRCLOUGH

Cambridge Composer Studies
$90.00: Hb: 978-0-521-11118-8: 
336 pp.

Ravel Studies
Edited by DEBORAH MAWER

Cambridge Composer Studies
$90.00: Hb: 978-0-521-88697-0: 
232 pp.

The Sonata
THOMAS SCHMIDT-BESTE

Cambridge Introductions to 
Music
$82.00: Hb: 978-0-521-76254-0
$27.99: Pb: 978-0-521-75631-0: 
278 pp.

The Song Cycle
LAURA TUNBRIDGE

Cambridge Introductions to 
Music
$82.00: Hb: 978-0-521-89644-3
$28.99: Pb: 978-0-521-72107-3: 
256 pp.

Gregorian Chant
DAVID HILEY

Cambridge Introductions to 
Music
$80.00: Hb: 978-0-521-87020-7
$27.99: Pb: 978-0-521-69035-5: 
270 pp.

The Musical Language 
of  Pierre Boulez
Writings and Compositions

JONATHAN GOLDMAN

Music Since 1900
$90.00: Hb: 978-0-521-51490-3: 
268 pp.

Stradivari
STEWART POLLENS

Musical Performance and 
Reception
$150.00: Hb: 978-0-521-87304-8: 
350 pp.

French Organ Music 
in the Reign of  
Louis XIV
DAVID PONSFORD

Musical Performance and 
Reception
$110.00: Hb: 978-0-521-88770-0: 
368 pp.

Beethoven 
the Pianist
TILMAN SKOWRONECK

Musical Performance and 
Reception
$95.00: Hb: 978-0-521-11959-7: 
284 pp.

Music and Urban 
Society in Colonial 
Latin America
Edited by GEOFFREY BAKER, 
TESS KNIGHTON

$90.00: Hb: 978-0-521-76686-9: 
392 pp.

Recorded Music
Performance, Culture and 
Technology

Edited by AMANDA BAYLEY

$104.00: Hb: 978-0-521-86309-4: 
392 pp.

The Musician in 
Literature in the 
Age of  Bach
STEPHEN ROSE

$90.00: Hb: 978-1-107-00428-3: 
248 pp.

Jazz Icons
Heroes, Myths and the 
Jazz Tradition

TONY WHYTON

$95.00: Hb: 978-0-521-89645-0: 
230 pp.



Phone 608-836-9000 • Fax 608-831-8200 • Customer Service (U.S. only) 800-736-0070

YOUR SOURCE FOR OUTSTANDING MUSIC!

Í
• For over four decades A-R has published critical editions for performers and

scholars.

• Our Recent Researches series encompasses music from the middle ages

through the early twentieth century, especially the Renaissance and Baroque

eras, and including oral traditions.

• Chant, motets,masses,madrigals, lute music, trio sonatas, and other genres are

available in our editions.

• Performance parts are available for many editions—please inquire.

A-R Editions, Inc.

A-R Editions, Inc.
8551 Research Way, Suite 180
Middleton, WI 53562 USA

Visit our website:
http://www.areditions.com
(Includes the full catalog of over 350 editions)

Standing orders are available only from A-R Editions—10% Discount!

We offer an excellent program for subscriptions to all our series, and offer a
10% discount on all direct standing orders. A standing order ensures the
immediate delivery of the latest volumes and full participation in our
Copyright Sharing Policy.

Contact us to begin building your own collection of our editions.

�

Some comments about our editions:
“In seven different series they are pumping out music at a rate that makes even the glory

days of Corpus Mensurabilis Musicæ seem tame.At the same time they seem also gen-

erally to maintain the highest standards and to present music in the sanest way possible.”

—David Fallows, Early Music

About the Complete Motets of Orlando di Lasso: “This is a superb edition of Lasso’s

motets, highly recommended to scholars, students, and performers.”

—Jessie Ann Owens, Notes

About Fortuna Desperata:Thirty-Six Settings of an Italian Song, edited by Honey Meconi:

“. . . as a data-bank on Fortuna Desperata this can hardly be bettered. . . .”

—Fabrice Fitch, Early Music
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Antonio Stradivari

Fondazione Antonio Stradivari 
Cremona - La Triennale

Palazzo Pallavicino Ariguzzi
Piazza Sant’Omobono, 3

 Via Colletta 5
26100 Cremona-Italy

Tel. 0039.0372.801801
Fax 0039.0372.801888

info@fondazionestradivari.it

in la id  v i o l ins ,  mee t ings  and  concer t s

www.friendsofstradivari.it






