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CONTRIBUTORS

Pam Dennis is Director of the Luther L. Gobbel Library at Lambuth
University in Jackson, Tennessee, where she also teaches organ, church
music, and interdisciplinary studies courses. She holds a PhD in musicol-
ogy from the University of Memphis, a master’s degree in library science
from Southern Connecticut State University, a master’s degree in church
music from the Southern Baptist Theological Seminary, and a BA in mu-
sic from Western Carolina University. She completed her doctoral disser-
tation, “Music in Jackson, Tennessee: 1875-1917,” in 2000. Since then,
she has continued to study the local histories of small towns and their
music and has published numerous articles in genealogical and histori-
cal publications. Her book, Index to Articles in the Etude Magazine: 1883—
1957, will be published by A-R Editions.

Robert E. Eliason has published widely on nineteenth-century American
makers of brass and woodwind instruments, and in 1998 received the
Curt Sachs Award from AMIS in recognition of his achievements in this
field. From 1971 to 1985 he was curator of musical instruments at the
Henry Ford Museum and Greenfield Village in Dearborn, Michigan,
and he served as treasurer of AMIS from 1978 to 2002.

Robert A. Green is professor emeritus at Northern Illinois University. His
book The Hurdy-Gurdy in Eighteenth-Century France was published by
Indiana University Press in 1995. He has released two CDs of French
baroque hurdy-gurdy music. He wrote articles on French musicians and
musical instruments for the revised edition of The New Grove, and he has
prepared two editions of seventeenth-century French vocal music
(Sebastien LeCamus and Michel Lambert) for the A-R series Recent
Researches in the Music of the Baroque Era. He is editor of the Journal of the
Viola da Gamba Society of America.

Robert Howe is a physician, oboist, and student of historical woodwinds.
He has written on the histories of the oboe, heckelphone, and saxo-
phone, receiving the 2006 Densmore Prize for his paper on the Boehm-
system oboe. His work has appeared in this JOURNAL, the Galpin Society
Journal, New England Journal of Medicine, Journal of Steroid Biochemistry,
National Review, and other publications. Robert performs on heckel-
phone and historical oboes, and he has played oboe and english horn
with the Farmington (CT) Symphony Orchestra since 1982.
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James Kopp is the author of “Before Borjon: The French Court Musette
to 1672,” published in the Galpin Society Journal 58 (2005), and he pre-
sented a paper, “British and Continental Evidence of the Early Shuttle
Drone,” at the July 2009 meeting of the Galpin Society, held in Edin-
burgh. He has published articles on the history and acoustics of wood-
wind instruments in this JOURNAL, the Galpin Society Journal, and The
Double Reed. He is Review Editor of this JOURNAL.

Darcy Kuronen has worked since 1986 at the Museum of Fine Arts,
Boston. As the MFA’s curator of musical instruments, he oversees one of
the country’s oldest and most noted public collections of instruments,
with over 1,100 examples from all time periods and regions of the world.
In 2000 he organized the critically acclaimed exhibition Dangerous
Curves: Art of the Guitar, celebrating the diversity of guitar design over the
past four centuries with 130 rare instruments from private and public
collections. He is also author of the exhibition’s award-winning catalog
of the same name.

Edward L. Kottick is a retired musicologist, harpsichord builder, and
long-time member of the AMIS. His most recent book, A History of the
Harpsichord (Bloomington: Indiana University Press), appeared in 2003.

David Lasocki, PhD, is Head of Reference Services in the William and
Gayle Cook Music Library, Indiana University. He has published exten-
sively about the history of wind instruments for over forty years.
Currently he is finishing a book on the recorder for the Yale University
Press musical instrument series and a group of books on the New
Orleans modern-jazz group Astral Project and its members.

Laurence Libin is president of the Organ Historical Society, honorary cu-
rator of Steinway & Sons, and emeritus curator of musical instruments at
the Metropolitan Museum of Art. He received the Anthony Baines
Memorial Prize from the Galpin Society in 2006 and the Curt Sachs
Award from the American Musical Instrument Society in 2009.

Eugenia Mitroulia holds a MMus in organology from the University of
Edinburgh, where she is currently completing her PhD. She stud-
ies brasswind organology under the supervision of Arnold Myers, and her
subject is the brasswind production of Adolphe Sax, with a focus on sax-
horns and related instruments. She was awarded the American Musical
Instrument Society’s Frederich R. Selch Award for the best student paper
at the 2008 Calgary meeting for “The Saxotromba: Fact or Fictionr”
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Albert R. Rice is an appraiser of musical instruments, a librarian for
the Los Angeles Public Library, a professional musician, and an author.
From 1986 to 2008, he was curator of the Kenneth G. Fiske Museum of
Musical Instruments at The Claremont Colleges. He was the first recip-
ient of the Galpin Society’s Anthony Baines Memorial Prize, awarded
in Edinburgh, Scotland, in 1999. Although his main area of research is
the history of the clarinet, his articles and reviews encompass keyboard,
brass, percussion, and string instruments, and instrumental tutors and
treatises. Rice’s three books published by Oxford University Press are:
The Baroque Clarinet (1992), The Clarinet in the Classical Period (2003),
and From the Clarinet d’Amour to the Contra Bass: A History of the Large Size
Clarinets, 1740-1860 (2009).

Susanne Skyrm is Professor of Music at the University of South Dakota
and an active performer on both modern piano and fortepiano. She is a
founding member of the period-instrument group Dakota Baroque and
Classic Company, which has given performances throughout the upper
Midwestern United States. She has done extensive research on the key-
board music of Spain and Portugal and has edited a volume of Spanish
keyboard music of the eighteenth century, to be published in 2010 by
Wayne Leupold Editions. She frequently gives recitals and lectures about
Spanish and Latin American music for schools and universities and at
conferences in the United States and abroad. In 2006 she was named
the University of South Dakota’s College of Fine Arts First Biennial
Distinguished Professor.

Mark Zaki has created a body of work that ranges from traditional cham-
ber music to computer music and music for film. His credits include
work on more than fifty films, television programs, theater, and record-
ings for companies such as PBS, Paramount TV, Disney, Touchstone
Pictures, Buena Vista Pictures, Sony/Classical, Chandos, and Westwind
Media. His concert and electroacoustic music has been presented around
the world, by, among others, the Nash Ensemble of London, Speculum
Musicae, the Comunidad Electroacoustica de Chile (Santiago), the
Holland Festival Oude Muziek (Utrecht), the International Computer
Music Conference, the Seoul International Computer Music Festival, and
the Society for Electro-Acoustic Music in the United States (SEAMUS).
His most recent projects include scores for the dramatic feature film The
Eyes of van Gogh and the Peabody Award nominated documentary The
Political Dr. Seuss for PBS. He holds a PhD degree in composition from
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Princeton University. Currently, he is assistant professor of music at
Rutgers University—-Camden, where he teaches composition and elec-
tronic music and directs the Rutgers Electro-Acoustic Laboratory (REAL).
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GUIDELINES FOR CONTRIBUTORS: A SUMMARY

The AMIS JourRNAL welcomes articles representing original research on topics of
interest to scholars, collectors, curators, and performers. These subjects concern
the construction, history, sociology, and conservation of instruments, and questions
of performance practice related to particular instruments. Contributions must con-
sist of new, previously unpublished material or original interpretations. Articles may
be submitted in languages other than English, but it is the author’s responsibility to
provide an English translation if the article is accepted for publication.

To be considered for publication in the JOURNAL, an article should be submitted
to: Dr. Janet K. Page, Editor, AMIS Journal, Scheidt School of Music, University of
Memphis, 3775 Central Avenue, Memphis, TN 38152 (e-mail: jpage2@memphis
.edu). An article may be submitted in hard copy (three copies) or as an e-mail attach-
ment, preferably in Microsoft Word. The deadline is October 31 preceding the cal-
endar year of publication, but manuscripts are welcome at any time; if the next
issue is already filled, they will be considered for a later issue. Upon receipt, the arti-
cle is reviewed by members of the editorial board and sometimes also by outside
readers with expertise in its particular subject area before a decision is made to
accept it. Thereafter, the editor will work closely with the author in all matters relat-
ing to information, accuracy, and content. Decisions concerning style and presenta-
tion will be made by the editor.

In preparing manuscripts for submission, the following guidelines should be
observed:

¢ Follow the 15th edition of The Chicago Manual of Style (Chicago and London: Uni-
versity of Chicago Press, 2003) in all respects, using the examples presented in
Chapter 17 for footnote and bibliographical citations. It may also be helpful to
consult recent volumes of the JOURNAL for additional information and models.

® Provide one-inch (2.5 cm) margins at both sides and top and bottom of every
page; leave the right margin unjustified. Use a typeface with large, clear charac-
ters (12 point) and easily visible punctuation marks and endnote numbers. For
book and journal titles use either an italic font or underlining.

* Double-space everything, including notes, lists of captions, text, and block quotations.

¢ Use footnotes rather than endnotes. Since the JOURNAL does not usually include
separate lists of sources with articles, complete bibliographical information on all
publications cited should appear in the first footnote in which they are mentioned.

¢ Quotations in foreign languages should be translated in the text, with the origi-
nal normally appearing in a footnote; alternatively, for block quotations the orig-
inal may be placed just below the translation.

® Musical examples and tables should be numbered (each in its own series) accord-
ing to the order in which they are first mentioned in the article. Each one should
be placed on its own page with a title, rather than being inserted into the main
text. Musical examples should be submitted either as camera-ready copy (prefer-
ably pre-sized to the JOURNAL’s page margins), or as electronic files in EPS, TIFF,



or Acrobat PDF format; an extra charge will be made for converting handwritten
examples to printable form.

¢ The JourNAL welcomes illustrations. Since the author is responsible for acquir-
ing them, they remain his or her property and will be returned. It is the author’s
responsibility to obtain permission—for both print and electronic publication—
from the owners of original paintings, photographs, and other illustrative mate-
rial, some of which may be under copyright protection. Copies of all permissions
should be received by the editor no later than six weeks following an article’s
acceptance for publication. Illustrations are usually in black-and-white, but a lim-
ited number of color illustrations may be accepted, if color is essential to the dis-
cussion (examples might include paintings or instrument decoration).

If photographs and diagrams are submitted as hard copy, each one should be on
a separate page, with small items glued to a blank white sheet. Photographs should
be clear glossy prints, preferably black-and-white although color prints are also ac-
ceptable. (There may be an additional charge for conversion from slides or other
transparencies.) Diagrams must be of draftsman quality and camera-ready.

Alternatively, such material may be submitted in electronic form. In this case, it
must conform to the publisher’s technical specifications, which may be consulted
on line at http://www.areditions.com/journals/info/FileSub.html. Briefly, this
means it should be in an appropriate format, such as Quark Express, Photoshop
EPS or TIFF, Adobe Illustrator EPS, or Acrobat PDF; please inquire before sending
any JPG files. Scans should be at 300 dpi for grayscale images and a minimum of
900 to 1200 dpi for line art. Each art file should contain only one art example,
comprising a single page. Figure captions should not be included in the art files,
but listed on a separate page or pages. Include complete source information for all
illustrations, such as location and institution, inventory number, and credits for
photographers and previous publishers. All art files should be submitted on disk
rather than by e-mail, accompanied in each case by a hard copy printout for reference
and review. Regardless of the method used for submission, number the hard copy
of each figure on the back, in a series separate from the numbering of any musical
examples or tables, and indicate which direction is up unless there is no possibility
for ambiguity.

After an article is accepted, the author will supply an electronic copy of the text,
either on CD-ROM or as an e-mail attachment, and preferably in Microsoft Word,
incorporating revisions made since the original submission. If a word processing
program other than Microsoft Word or WordPerfect is used, a version in RTF should
also be included.

Book Reviews. The JOURNAL reviews books on subjects concerning the construction,
history, sociology, and conservation of instruments, and questions of performance
practice related to particular instruments. Reviews are ordinarily between 750 and 1000
words long, but length is negotiable. Reviewers normally receive a copy of the book
reviewed. Suggestions of books for review or of possible new reviewers are always wel-
come. Reviews are normally solicited by the review editor. Those interested in review-
ing books are invited to write to: Dr. James B. Kopp, 1106 Garden Street, Hoboken, NJ
07030 (e-mail: j2kopp@aol.com).



The Board of Governors of the
American Musical Instrument Society
records its pleasure in designating

LAURENCE LIBIN

the recipient of the 2009

CURT SACHS AWARD

in recognition of his numerous accomplishments, including his
many years of service as Curator of Musical Instruments at the
Metropolitan Museum of Art, his many publications in the field
of musical instruments, including his book American Musical
Instruments in the Metropolitan Museum of Art, his generosity to
younger scholars, and his enduring support of the Society.

Presented in Ann Arbor, Michigan, May 23, 2009



Organization and Membership

The American Musical Instrument Society

BOARD OF GOVERNORS

PRESIDENT Stewart A. Carter, Wake Forest University

VICE PRESIDENT Albert R. Rice, Claremont, California
SECRETARY Deborah Check Reeves, National Music Museum
TREASURER Joanne S. Kopp, Hoboken, New Jersey

Beth Bullard, Carlisle, Pennsylvania (2008-2011)

Jayson Dobney, Metropolitan Museum of Art (2008-2011)
Niles Eldredge, American Museum of Natural History (2009-2012)
Douglas F. Koeppe, Wimberley, Texas (2007-2010)

James B. Kopp, Hoboken, New Jersey (2009-2012)
Edward L. Kottick, University of lowa (emeritus) (2008-2011)
Brenda Neece, Duke University (2007-2010)

Mary Oleskiewicz, University of Massachusetts, Boston (2009-2012)
Maria Rose, New York University (2008-2011)

Susan E. Thompson, Yale University (2007-2010)

Carol Lynn Ward-Bamford, Library of Congress (2009-2012)

* * *

JOURNAL
EDITOR Janet K. Page, University of Memphis
ASSOCIATE EDITOR  Carolyn Bryant, Bethesda, Maryland
REVIEW EDITOR James B. Kopp, Hoboken, New Jersey

NEWSLETTER
EDITOR Kelly White, Explora Science Center, Albuquerque, New Mexico
REVIEW EDITOR James B. Kopp, Hoboken, New Jersey

WEBSITE
<http://www.amis.org>
MANAGER Dwight Newton, Lexington, Kentucky

The American Musical Instrument Society (AMIS) is an international
organization founded in 1971 to promote the study of the history, de-
sign, and use of musical instruments in all cultures and from all periods.



ACTIVITIES

The American Musical Instrument Society

AMIS holds annual meetings with symposia, papers, demonstra-

tions, and performances of interest to members. Meetings have been held at the
following locations:

1972
1973
1974

1975
1976

1977
1978
1979
1980
1981

1982
1983
1984
1985
1986

1987
1988

1989
1990
1991
1992

Smithsonian Institution 1993 Nashville, Tennessee

Museum of Fine Arts, Boston 1994 Elkhart, Indiana

Stearns Collection of Musical 1995  Museum of History and Art,
Instruments, University of Salt Lake City; Brigham
Michigan Young University

New York University 1996  Shrine to Music Museum,

Shrine to Music Museum, University of South Dakota
University of South Dakota 1997 Washington, D.C.

Salem College 1998 Kenneth G. Fiske Museum,

Yale University Claremont Colleges

University of Chicago 1999  Vassar College

Metropolitan Museum of Art 2000 Lisle, Illinois

Vancouver Centennial 2001 University of North Carolina
Museum at Asheville

Oberlin College 2002 Museum of Fine Arts, Boston

Henry Ford Museum 2003 Oxford, London, Edinburgh

Arizona State University 2004 Winston-Salem, North

Boston, Massachusetts Carolina

Shrine to Music Museum, 2005 University of Nevada at
University of South Dakota Las Vegas

Colonial Williamsburg 2006 National Music Museum,

Kenneth G. Fiske Museum, University of South Dakota
Claremont Colleges 2007  Yale University

New York City 2008  Cantos Music Foundation,

Schubert Club Museum Calgary

Moravian College 2009  Stearns Collection, University

San Antonio, Texas of Michigan, Ann Arbor

FRIENDS OF AMIS

The following members, by contributing $100 or more to the Society in addition
to their regular membership dues, have earned special recognition as Friends of
the American Musical Instrument Society for 2009:

Eva Badura-Skoda Kathryn Shanks Libin
Michael Bassichis Thomas MacCracken
Edwin Good & J. Kenneth Moore
Anita Sullivan William Peebles
Benjamin Harms Donald Sarles

Betty Austin Hensley

Norman Schweikert
Marlowe Sigal
Susan Thompson &

Richard Rephann
John Watson



PUBLICATIONS AMIS publishes the annual scholarly Journal and the Newsletter,
issued twice annually, which provides the membership with information on
worldwide activities, book lists and comments, and short articles of general
interest. The Newsletter is available online at www.amis.org.

MEMBERSHIP  Membership in AMIS is open to both individuals and institutions.
Annual dues for various categories (regular, joint, student, and institutional) are
listed on the application form below. All members may vote to elect officers and
members of the Board of Governors, and all except joint members receive the
Journal and the Newsletter, as well as all mailings concerning the activities and
organization of the Society. Joint membership is available to a second person in
a household with a regular member. Student membership is available to matric-
ulated students for a period not to exceed five years, upon submitting proof of
current enrollment.

MEMBERSHIP APPLICATION

Name:
Address:
Telephone:
Memberships are for the calendar year ( January through December)
Regular U.S. ($45) Regular international ($55)
Joint U.S. ($10) Joint international ($20)
Student U.S. ($20) Student international ($30)
Institutional U.S. ($60) Institutional international ($70)
Please select preferred Visa Master Card
method of payment:
Card no.
Check (in U.S. dollars), Exp. date
payable to American Musical
Instrument Society, Inc. Signature

Send application form and payment to AMIS Business Office, c/o The Guild
Associates, Inc., 389 Main Street, Suite 202, Malden, MA 02148 (telephone 781-
397-8870, fax 781-397-8887, e-mail: amis@guildassoc.com).



39th Annual Meeting

to be hosted by the
Library of Congress
Washington, DC

May 26-29, 2010

The oldest federal cultural institution in the United States and the largest library
in the world, the Library of Congress holds nearly 142 million items in its col-
lections, including books, recordings, photographs, maps, manuscripts, music,
and films. Its musical instruments include those in the Dayton C. Miller Flute
Collection, the Cremonese Collection of string instruments, and the Whittall
Pavilion Collection of instruments by Antonio Stradivari.

Highlights of the meeting will include: “Folk Music from the Slovakian
Mountains,” a lecture-demonstration of the fujara, koncovka, and other rare over-
tone flutes; a concert by Matthias Maute and Ensemble Caprice in the Library’s
celebrated Coolidge Auditorium; and a concert and paper session devoted to
the harpsichordist Wanda Landowska and featuring one of her Pleyel harpsi-
chords, now in the Wanda Landowska Collection at the Library of Congress.
Presentations and paper sessions will draw on the Library’s rich collections.

Program Committee: Carolyn Bryant (Bethesda, MD), Janet K. Page (University
of Memphis), Albert R. Rice (Claremont, CA).

Local Arrangements: Nancy Groce, Carol Lynn Ward-Bamford (Library of
Congress).



H.FE. Grabenstein
Bowmaker

A& D Music

= Celebrating our 30th Anniversary s

Appraisals ® Restorations Renaissance
Expert Witness « Movie Prop Rentals

Fretted, Orchestral, Woodwinds, Brass, Percussion, X Bar Oq ue
Vintage and International Instruments

Hours by appointment only £ Mo de v

Rebecca Apodaca

President

admusic@cox.net * www.admusic.net : 179 Walker HIill Road
22322 Colonna, Laguna Hills, CA 92653 Williston, VT
(949) 768-7110 i 05495 USA

(802) 872-8923
hfgbowmaker.com

ClarNan Editions. Historic Music by Wowmen
1600 to 2006: Assandra (SSA and continuo, 1609)
to Hammann (Piano left hand, 2006).

65 volumes available
by Bembo, Cozzolani, Grimani, Leonarda, Martines,
Paradis, de Rossi, Price, Strozzi, Westenholz,
Wilbraham and others.

Barbara Garvey Jackson, editor and publisher
235 E. Baxter Lane, Fayetteville, AR 72701-2104
Tel. 479-442-7414 FAX 479-443-3856

Email: clarnan@sbcglobal.net
Website: www.clarnan.com




World’s Best Tuba, Trombone,
Horn, and Trumpet Soft Mutes.

We back our claim with great endorsements
& a 100% customer satisfaction guarantee.

WWW. |onbalu com



meCOLLEGE MUSIC SOCIETY

The College Music Society
is a consortium of college,
conservatory, university and
independent

musicians and scholars
interested in all disciplines
of music.

Its mission is to promote
music teaching and
learning, musical creativity
and expression, research
and dialogue, and
diversity and
interdisciplinary
interaction.

College Music

8

SOURCEROOKS
American

Call or visit

Professional Activities

o CONFERENCES
Annual Regional and National Conferences,
and biennial International Conferences

FORUMS AND DIALOGUES

Dialogue concerning all aspects of music
and its relationship to higher education
through committees and electronic
discussion groups

PUBLICATIONS

College Music Symposium, the annual
interdisciplinary journal; the Newsletter
contains articles, opinion pieces, reports

of activities, and news of the profession;
CMS Reports addresses specific issues;
Monographs and Bibliographies in American
Music includes monographs on music in and
of the Americas and CMS Sourcebooks in
American Music, a new series dedicated to
landmark compositions and creative
performances in American music.

© PROFESSIONAL DEVELOPMENT

Institutes, workshops, and symposia
offer opportunities for professional growth

Professional Life

e Considers all aspects of the life of the
musician in higher education—student
through retirement

Outreach
e Enhance relationships with the broader
educational and cultural communities

Information Services

® Music Vacancy List, a necessity for anyone
seeking employment; Directory of Music
Faculties in Colleges and Universities,
U.S. and Canada, the essential reference
work in the field; On-line data resources

our website
now to join!
www.music.org

( MS, »COLLEGE MUSIC SOCIETY

312 East Pine Street, Missoula MT 59802

Toll Free: 1-800-729-0235 Phone: (406)721-9616
Fax: (406)721-9419 Email: cms@music.org




Patrizio Barbieri

Enharmonic Instruments
and Music 1470-1900

Published by i/ Levante, 2008

Hard bound, pp. xii, 616,
147 illus. (21 in colour), 82 tables,
58 music examples, audio CD.
Price Euros 60

A new comprehensive study of keyboard

instruments provided with more than twelve keys Contents & Indexes:

per octave. Also examined are problems of www.patriziobarbieri.it

performance practice relating to the intonation

of violins, woodwinds, and singers. To order: illevantesas@libero.it
Audio CD included. tel/fax 0039-0773.690810

Paraphrasing the title of a by-gone bestseller, in this weighty yet lofty volume, you will find
everything you ever wanted to know about enharmonics and have never dared ask ... It is an
authoritative concentrate, a collection of studies based on new documents and rare finds,
demonstrating the level of maturity and excellence achieved by Italian research.

Pier Paolo Donati, Informazione Organistica, December 2008 (transl.)

For once one can confidently venture an opinion that there is a book that will never be better or
more reliably done in its area of expertise. ... a major part was played in Italy by theorists,
mathematicians and instrument-builders that, as Barbieri clearly implies, scholars and performers of
Italian Renaissance music need to arm themselves with a grasp of what this spectacular culture
understood of the notes of music.

Peter Williams, Musical Times, Spring 2009

It will fascinate and stimulate not only many early-music performers but also a growing number of
composers interested in microtonalism and/or just intonation. Every respectable musicological
library should buy it.

Mark Lindley, Early Music, August 2009

The scope, breath and detail of this fine study should ensure that it will remain the definitive work
on this fascinating subject for the foreseeable future, and conceivably for ever.
David Humphreys, The Organ Yearbook, 2009

Barbieri’s Enharmonic instruments and music is certainly a book to be possessed, to be consulted
and to be read by all those interested in the history of enharmonic instruments. One cannot say or
write something about enharmonic instruments or enharmonic music any more without first
referring to the information contained in Barbieri’s book.

Rudolf Rasch, Thirty-one. The Journal of the Huygens-Fokker Foundation, Summer 2009



THE
DIAPASON

AN INTERNATIONAL MONTHLY
DEVOTED TO THE ORGAN, HARPSICHORD,
CARILLON AND CHURCH MusIC

¥ Feature articles by noted contributors.

¥ Reviews of organ, choral and handbell
music, books and recordings.

¥ Stoplists and photos of organ installations.

&  Monthly calendar of events.

¥ Extensive classified advertising section.

Visit our website at:

TheDiapason.com
One year: $35. (USA)

REQUEST A

FREE

SAMPLE COPY

THE DIAPASON Phone: 847-391-1045
3030 W. Salt Creek Lane, Suite 201 Fax: 847-390-0408
Arlington Heights, IL 60005-5025 e-mail: jbutera@sgcmail.com




UNUSUAL MUSICAL INSTRUMENTS
BOOKS OLD AND NEW
Bought & Sold by

b At the Sign of the Serpent
¥« NO.11 POND STREET LONDON NW3 2PN #$828"

Telephone +44 (0)20 7794 1596 Fax +44 (0)20 7433 3662
email info@oldmusicalinstruments.co.uk

www.oldmusicalinstruments.co.uk

Now available

RoBERT Bia1o (editor) Readings in the History of the Flute: Monographs, essays, reviews,
letters and advertisements from nineteenth-century London.

TuLA GIANNINI Great Flute Makers of France. The Lot and Godfroy Families 1650—1900.
W. N. JAMES A Word or Two on The Flute. Facsimile of the 1826 edition with a new
introduction by Stephen Preston.

ALGERNON S. ROSE Tulks with Bandsmen. Facsimile of the 1895 edition with a new
introduction by Arnold Myers.

WiLLIAM WATERHOUSE The New Langwill Index. A Dictionary of Musical Wind
Instrument Matkers and Inventors.

B. WoODCROFT (editor) Patents for Inventions. Abridgements of Specifications relating to
Music and Musical Instruments, A.D. 1694—1866. Facsimile of the 1871 edition.
PuiLLie T. YouNG 4900 Historical Woodwind Instruments. An Inventory of 200 Makers

in International Collections.




Early Keyboard Journal

DEVOTED TO THE ORGANOLOGY,
PERFORMANCE PRACTICES, AND LITERATURE
OF EARLY KEYBOARD INSTRUMENTS

Published annually by
The Southeastern Historical Keyboard Society
The Midwestern Historical Keyboard Society

RECENT ARTICLES

Maria van Epenhuysen Rose, Mozart in Paris: Which Piano is
Appropriate for Sonata K. 310?; Michael Latcham, Johann Andreas
Stein and Anton Walter, A Comparison of Two Piano Makers;
Kathryn Libin, Mozart’s Piano and Dramatic Expression in the
Concert Aria Ch’io mi scordi di te . . . Non temer, amato bene, K.
505; Tim Rishton, The Twelve Harpsichord Concertos of Thomas
Chilcot; Roland Jackson, Domenico Scarlatti's Acciaccaturas and
Their Role in the Design of His Keyboard Sonatas; Jenny Nex,
Culliford and Company: Keyboard Instrument Makers in Georgian
London; Grant O'Brien, An Analysis of the Origins of a Large
Franco-Flemish Double-Manual Harpsichord -- Would a Ruckers by
Any Other Name Sound as Sweet?

Institutional and individual subscriptions are available.

Oliver Finney, Business Manager
Early Keyboard Journal
1704 E. 975 Road
Lawrence, KS 66049-9157 USA

ofinney@ekjournal.org

Visit us at www.ekjournal.org




CAMBRIDGE

OUTSTANDING SCHOLARSHIP
FROM CAMBRIDGE

The Cambridge Companion to
Recorded Music

Edited by Nicholas Cook, Eric Clarke,
Daniel Leech-Wilkinson, and John Rink

Cambridge Companions to Music

$90.00: Hardback: 978-0-521-86582-1: 400 pp.
$29.99: Paperback: 978-0-521-68461-3

Now in paperback...

A Concise History of Western Music
Paul Griffiths
$24.99: Paperback: 978-0-521-13366-1: 358 pp.

Ancient Greek Music
A New Technical History

Stefan Hagel
$115.00: Hardback: 978-0-521-51764-5: 512 pp.

| % EIGHTEENTH-
The Cambridge History of AU
Eighteenth-Century Music
Edited by Simon P. Keefe

The Cambridge History of Music
$195.00: Hardback: 978-0-521-66319-9: 816 pp.

Twelve-Tone Music in America
Joseph N. Straus

Music in the Twentieth Century
$99.00: Hardback: 978-0-521-89955-0: 326 pp.

Serialism s e
Arnold Whittall Serialism

Cambridge Introductions to Music

$72.00: Hardback: 978-0-521-86341-4: 304 pp.
$26.99: Paperback: 978-0-521-68200-8

Prices subject to change.

www.cambridge.org/us % CAMBRIDGE M

% UNIVERSITY PRESS 425 YEARS OF CAMBRIDGE
PRINTING AND PUBLISHING




‘I’ A-R Editions, Inc.

Your source for outstanding music!

» Critical editions for performers and
scholars

» Parts available for sale or rental —
please inquire

» Standing orders available for all series
at a 10% discount!

» Contact us to set up your standing
orders today!

A-R Editions, Inc.
8551 Research Way, Suite 180
Middleton, WI 53562

608-836-9000 # 608-831-8200 (FAX) ¢ 800-736-0070
Visit our website for the latest information:
www.areditions.com

Americ_an
Lutherie,

the foremost journal
of string instrument
making and repair

See our web page for
searchable abstracts of all
100 back issues, images of our
61 full-scale instrument plans,
information on our eight
hardcover books, and on-line
order forms.

www.luth.org

Guild ofAmerican Luthiers
8222 South ParkAve.,
Tacoma, WA 98408
(253)472-7853




THE GALPIN SOCIETY

The Galpin Society was founded in 1946 for the publication of original research into
the history, construction, development and use of musical instruments. Its name
commemorates Canon F. W. Galpin, the great pioneering organologist.

The Journal, published annually, contains articles (some with full colour illustrations),
reviews, notes and queries on all aspects of musical instruments. Articles are
welcomed from contributors worldwide, and should be sent to Dr Michael Fleming,
Editor of the Galpin Society Journal, by e-mail, at: editor@galpinsociety.org. Some
back numbers are available.

The Newsletter is issued three times a year, publicising future activities, reporting on
recent ones, placing notices from members attending conferences, etc., and containing
requests for information.

Visits are organized to instrument collections, many not normally accessible, in the
UK, Europe, and beyond. The curators of important collections in universities,
museums and conservatoires worldwide often allow visiting groups of members the
privilege of seeing workshops, stores and conservation departments in addition to the
collections. From time to time members are invited to visit the homes of private
collectors.

The Annual General Meeting is held in the UK in the summer.

Membership is open to all and is international. Institutions may enrol and enjoy all
rights of representation. Membership lists are available to members.

For further information on the Society, including an application form for membership,
see the Society’s website, www.galpinsociety.org

Alternatively, please contact: Maggie Kilbey, Administrator of the Galpin Society,
37 Townsend Drive, St. Albans, Herts, AL3 5SRF, UK.
e-mail:administrator@galpinsociety.org



Robb Stewart Brass Instruments
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Maker of Historical Brass Instruments.
Specializing in replicas of keyed bugles and mid-19"
Century American rotary valve cornets.
Repair and restoration of antique brass instruments.
Used and antique instruments for sale.

140 E. Santa Clara St. #18 Arcadia, CA 91006
(626)447-1904
robb(@robbstewart.com
www.robbstewart.com

+ Sales + Restoration + Decoration +

P IANQé//'(f//f/) * Service » Appraisals L Consultation

Pianos
FINE ANTIQUE PIANOS Bechstein Hoffmann
AND Béhm Petrof
CONTEMPORARY HARPSICHORDS Bosendorfer Schwcighofcr
(Ignaz & Ludwig) Steinway
Broadwood Streicher
Challen Tomkison
Chickering
Clementi Fortepianos
Collard & Collard Harpsichords
Erard Clavichords

Representatives for
The Paris Workshop Instrument Kits

Montrose, Pennsylvania and Savannah, Georgia - USA
+1-570-278-4159 +1-912-898-1033

www.PianoGrands.com Acker@PianoGrands.com



Y intage Instruments

Historical Woodwind, Brasswind, and
Stringed Instruments

Frederick W. Oster
Fine Violins

Violins, Violas, & Celli of Distinction
Appraisals 4 Sales 4 Restoration
Certifications

507 South Broad Street
Philadelphia, PA 19147
215-545-1100

www.vintage-instruments.com




VIRTUAL

Steet

Classical Sheet Music Downloads”

The best way to quickly obtain
classical music scores, suitable for
musicians, teachers, and all music lovers.

e
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High Quality sheet music
ready to download and print instantly!

You are welcome to:

http://www.virtualsheetmusic.com

e-mail: info@virtualsheetmusic.com






