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Jane Bowers is a musicologist who has specialized in both the history of
the flute and the history of women in music. She taught most recently at
the University of Wisconsin-Milwaukee, retiring in 2001. She has per-
formed on both Baroque and modern flutes, and she was formerly the
review editor of this Journal.

Beth Bullard holds doctorates in musicology and in ethnomusicology.
She taught undergraduate and graduate courses in both music history
and musics of the world at several colleges and universities, most recently
at George Mason University in Fairfax, Virginia, where she was Assistant
Professor and Director of World Music Studies, before retiring in June
2008. Her translation and study of Sebastian Virdung’s Musica getutscht
(Basel, 1511) was published by Cambridge University Press (1993; paper-
back ed., 2007). She is a member of the Board of Governors of the
American Musical Instrument Society.

Niles Eldredge is a paleontologist/evolutionary biologist at the Ameri -
can Museum of Natural History in New York. His passion for piston-valve
cornets has led him to compile a database of cornet history—the better
to compare patterns and processes of biological and material cultural
evolution. He is a member of the Board of Governors of the American
Musical Instrument Society.

Matthew Hill is a native of Los Angeles who was resident in Scotland
from 1994 to 2008. He holds a BMus (Hons, 1st class) in composition
from Napier University and the MMus in organology from the University
of Edinburgh. He is currently completing his PhD there on the develop-
ment of the early electric guitar. He is also curator of the John C. Hall
collection of musical instruments at Rickenbacker International
Corporation in Santa Ana, California. He joins the Musical Instrument
Museum in Phoenix as Assistant Curator of Western (North American
and European) Musical Instruments in January 2009.

Thomas G. MacCracken is an independent scholar and freelance per-
former of early music in the Washington, D.C., area, where he formerly
held a fellowship at the Smithsonian Institution in support of his ongo-
ing research on the viola da gamba. While earning a doctorate in musi-
cology from the University of Chicago he also studied historical wood-
wind and keyboard instruments at the Oberlin Baroque Performance



Institute, and he currently plays with a number of local ensembles as well
as giving duo recitals with harpsichordist Vera Kochanowsky. From 1996
to 2006 he served as editor of this Journal, and before that for five years
as review editor of the Early Keyboard Journal.

Peter Mole read chemistry at Oxford in the 1960s before qualifying as a
patent attorney. His retirement from professional practice in 2000 al-
lowed him to develop his long-standing interest in classical music, which
started in his school days as a flutist. He is now a modest player and col-
lector of early keyboard instruments. His PhD dissertation “The English
Bentside Spinet: The Keene and Hitchcock Schools” will be submitted to
the University of Edinburgh in Spring 2009. 

Joëlle Morton is editor of The Online Journal of Bass Research (www
.ojbr.com), a refereed electronic journal covering topics related to the
history, acoustics, and repertory of the double bass. As a violist da gamba,
she performs frequently in Canada, the United States, and Europe.
She teaches viola da gamba at the University of Toronto. She is the au-
thor of a number of scholarly articles and has published several editions
of music for lyra viol. Her website (www.greatbassviol.com) serves as an
important international resource for those interested in researching
large bowed bass instruments. She earned a DMA degree in historical
performance from the University of Southern California.

Rodney Myrvaagnes graduated from Tufts University in 1961 with a de-
gree in physics. In 1968, he and his father translated David Tannenberg’s
instructions for making a clavichord into English. Using this, his wife
Barbara built a clavichord in the family apartment. He measured and
copied an Italian harpsichord in the Museum of Fine Arts, Boston, for
Barbara in 1972, and subsequently made harpsichords and clavichords
on commission for the next fifteen years. He retired from a later career
in technical journalism in 2001. He now makes instruments only for his
wife, the last being a pentagonal virginal made to fit in a forward berth
of a sailboat, on which they spend four months each year.

Elena Previdi received the Laura Magistrale in musicology summa cum
laude from the University of Milan; diplomas in experimental composi-
tion with a major in musicology and in harpsichord from the “G. Verdi”
Conservatory of Milan (where she specialized in the history and technol-
ogy of musical instruments under the guidance of Renato Meucci); and
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a diploma in piano from the Conservatory “E. F. Dall’Abaco” of Verona.
Her recent and forthcoming publications include a book co-edited with
Marina Vaccarini Gallarani and Paola Carlomagno, Il Conservatorio di
Milano secolo su secolo (Milan: Skira, forthcoming); an article in the same
book, “Le alterne fortune delle Collezione di strumenti musicali del
Conservatorio di Milano”; and other articles, including “Francesco
Bianchini (1662–1729) e la sua dissertazione sugli strumenti musicali
dell’antichità,” Fonti Musicali Italiane 12 (2007): 29–69, and “Il fortepiano
milanese: una prima ricognizione,” in La cultura del fortepiano / Die Kultur
des Hammerklaviers: 1770–1830; Atti del convegno internazionale di studi,
Roma, 26–29 maggio 2004, Istituto Storico Austriaco, Istituto Storico
Germanico, Società Italiana di Musicologia, ed. Richard Bösel (Bologna: Ut
Orpheus, 2009), 281–97. She has been Contract-Professor of organology
at the Conservatory of Milan and of trattatistica (literature of music the-
ory) at the Conservatory of Pesaro. From February 2009 she will teach
music history at the University of Firenze-Prato.

Albert R. Rice wears many hats. He is an appraiser of musical instru-
ments, a librarian for the Los Angeles Public Library, a professional 
musician, and an author. From 1986 to 2008 he was curator of the
Kenneth G. Fiske Museum of Musical Instruments at The Claremont
Colleges. He was the first recipient of the Galpin Society’s Anthony
Baines Memorial Prize, awarded in Edinburgh, Scotland, in 1999.
Although his main area of work is the history of the clarinet, his research
encompasses keyboard, brass, percussion, and string instruments, and in-
strumental tutors and treatises. He has written over sixty articles and re-
views, and two books published by Oxford University Press: The Baroque
Clarinet (1992) and The Clarinet in the Classical Period (2003). A third
book, From the Clarinet d’amour to the Contra Bass: A History of Large Size
Clarinets, 1740–1860, will be published in 2009.

Susanne Skyrm is Professor of Music at the University of South Dakota
and an active performer on both modern piano and fortepiano. She is a
founding member of the period-instrument group Dakota Baroque and
Classic Company, which has given performances throughout the upper
Midwestern United States. She has done extensive research on the key-
board music of Spain and Portugal and has edited a volume of Spanish
keyboard music of the eighteenth century, to be published in 2009 by
Wayne Leupold Editions. She frequently gives recitals and lectures about
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Spanish and Latin American music for schools and universities and at
conferences in the United States and abroad. In 2006 she was named the
University of South Dakota’s College of Fine Arts First Biennial Dis -
tinguished Professor.

Rita Steblin was born in Chilliwack, Canada, and earned degrees in mu-
sicology at the Universities of British Columbia (BMus, 1973), Toronto
(MA, 1974), and Illinois at Urbana-Champaign (PhD, 1981). She also
studied harpsichord with Isolde Ahlgrimm and Baroque performance
practice with Eduard Melkus at the Hochschule für Musik und darstel-
lende Kunst in Vienna (1977–79). Her PhD dissertation A History of Key
Characteristics in the Eighteenth and Early Nineteenth Centuries was published
by UMI Research Press (Ann Arbor, 1983) and in a second revised edi-
tion by the University of Rochester Press (Rochester, 2002). Since 1991
she has worked full-time on research in Vienna’s archives, concentrating
mainly on Beethoven and Schubert iconography and biography. Among
her publications are ca. seventy articles in musicology journals and the
book Die Unsinnsgesellschaft: Franz Schubert, Leopold Kupelwieser und ihr
Freundeskreis (Vienna: Böhlau Verlag, 1998). In 2005 she completed a
three-year grant to conduct research on Beethoven’s Immortal Beloved,
and in 2006–7 she held a two-year grant to research Viennese musical 
instrument makers of the Mozart era (both grants from the
Jubiläumsfonds of the Österreichische Nationalbank).
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JOURNAL OF THE AMERICAN MUSICAL
INSTRUMENT SOCIETY

GUIDELINES FOR CONTRIBUTORS: A SUMMARY

The AMIS Journal welcomes articles representing original research on topics of
interest to scholars, collectors, curators, and performers. These subjects concern
the construction, history, sociology, and conservation of instruments, and questions
of performance practice related to particular instruments. Contributions must con-
sist of new, previously unpublished material or original interpretations. Articles may
be submitted in languages other than English, but it is the author’s responsibility to
provide an English translation if the article is accepted for publication.

To be considered for publication in the Journal, an article should be submitted
to: Dr. Janet K. Page, Editor, AMIS Journal, Scheidt School of Music, Uni versity of
Memphis, 3775 Central Avenue, Memphis, TN 38152 (e-mail: jpage2@memphis
.edu). An article may be submitted in hard copy (three copies) or as an e-mail attach-
ment, preferably in Microsoft Word. The deadline is October 31 preceding the cal-
endar year of publication, but manuscripts are welcome at any time; if the next
issue is already filled, they will be considered for a later issue. Upon receipt, the arti-
cle is reviewed by members of the editorial board and sometimes also by outside
readers with expertise in its particular subject area before a decision is made to
accept it. Thereafter, the editor will work closely with the author in all matters relat-
ing to information, accuracy, and content. Decisions concerning style and presenta-
tion will be made by the editor.

In preparing manuscripts for submission, the following guidelines should be
observed:

• Follow the 15th edition of The Chicago Manual of Style (Chicago and London: Uni -
versity of Chicago Press, 2003) in all respects, using the examples presented in
Chapter 17 for footnote and bibliographical citations. It may also be helpful to
consult recent volumes of the Journal for additional information and models.

• Provide one-inch (2.5 cm) margins at both sides and top and bottom of every
page; leave the right margin unjustified. Use a typeface with large, clear charac-
ters (12 point) and easily visible punctuation marks and endnote numbers. For
book and journal titles use either an italic font or underlining.

• Double-space everything, including notes, lists of captions, text, and block quotations.
• Place footnotes on separate pages at the end of the article. Since the Journal

does not usually include separate lists of sources with articles, complete biblio-
graphical information on all publications cited should appear in the first foot-
note in which they are mentioned.

• Quotations in foreign languages should be translated in the text, with the origi-
nal normally appearing in a footnote; alternatively, for block quotations the orig-
inal may be placed just below the translation.

• Musical examples and tables should be numbered (each in its own series) accord-
ing to the order in which they are first mentioned in the article. Each one should
be placed on its own page with a title, rather than being inserted into the main
text. Musical examples should be submitted either as camera-ready copy (prefer-
ably pre-sized to the JOURNAL’s page margins), or as electronic files in EPS, TIFF,



or Acrobat PDF format; an extra charge will be made for converting handwritten
examples to printable form.

• The Journal welcomes illustrations. Since the author is responsible for acquir-
ing them, they remain his or her property and will be returned. It is the author’s
responsibility to obtain permission—for both print and electronic publication—
from the owners of original paintings, photographs, and other illustrative mate-
rial, some of which may be under copyright protection. Copies of all permissions
should be received by the editor no later than six weeks following an article’s
acceptance for publication. Illustrations are usually in black-and-white, but a lim-
ited number of color illustrations may be accepted, if color is essential to the dis-
cussion (examples might include paintings or instrument decoration).

If photographs and diagrams are submitted as hard copy, each one should be on
a separate page, with small items glued to a blank white sheet. Photographs should
be clear glossy prints, preferably black-and-white although color prints are also ac-
ceptable. (There may be an additional charge for conversion from slides or other
transparencies.) Diagrams must be of draftsman quality and camera-ready.

Alternatively, such material may be submitted in electronic form. In this case, it
must conform to the publisher’s technical specifications, which may be consulted
on line at http://www.areditions.com/journals/info/FileSub.html. Briefly, this means it
should be in an appropriate format, such as Quark Express, Photoshop EPS or
TIFF, Adobe Illustrator EPS, or Acrobat PDF; please inquire before sending any
JPG files. Scans should be at 300 dpi for grayscale images and a minimum of 900 to
1200 dpi for line art. Each art file should contain only one art example, comprising
a single page; captions should be supplied as part of the article’s text and not 
included with the art files. All art files should be submitted on disk rather than by
e-mail, accompanied in each case by a hard copy printout for reference and review.
Regardless of the method used for submission, number the hard copy of each fig-
ure on the back, in a series separate from the numbering of any musical examples
or tables, and indicate which direction is up unless there is no possibility for ambi-
guity. List figure captions on a separate page or pages and include complete source
information for all illustrations, such as location and institution, inventory number,
and credits for photographers and previous publishers.

After an article is accepted, the author will supply an electronic copy of the text,
either on a disk or as an e-mail attachment and preferably in Microsoft Word, incor-
porating revisions made since the original submission. Files may be formatted
either for Windows or Macintosh computers; if a word processing program other
than Microsoft Word or WordPerfect is used, a generic (ASCII) version should also
be included.

Book Reviews. The Journal reviews books on subjects concerning the construction,
history, sociology, and conservation of instruments, and questions of performance
practice related to particular instruments. Reviews are ordinarily between 750 and 1000
words long, but length is negotiable. Reviewers normally receive a copy of the book
reviewed. Suggestions of books for review or of possible new reviewers are always wel-
come. Reviews are normally solicited by the review editor. Those interested in review-
ing books are invited to write to: Dr. James B. Kopp, 1106 Garden Street, Hoboken, NJ
07030 (e-mail: j2kopp@aol.com).



William Waterhouse in the workshop of Rainer Weber in 2005, with the rackett
Weber made for him; photograph by Elisabeth Waterhouse. 



The Board of Governors of the
American Musical Instrument Society

records its pleasure in designating

WILLIAM WATERHOUSE
1931–2007

the recipient of the 2008

CURT SACHS AWARD

in recognition of his eminence as a scholar and performer
and his lifelong contributions to the study of the bassoon

and wind instruments generally.

Presented posthumously in Calgary, Alberta, Canada, May 31, 2008



William Waterhouse: A Tribute

William Waterhouse, bassoonist and organologist, born in London on
February 18, 1931, died in Florence on November 5, 2007, at the age of
seventy-six. Bill’s achievements as a scholar of wind instruments in gen-
eral and of the bassoon in particular may be better known to readers of
this Journal than is his distinguished career as principal bassoonist in
London orchestras and chamber groups, and latterly as a soloist and
teacher. Nevertheless, performing, teaching, and editing music were fields
in which his achievements were no less significant than in organology.

Bill learned the piano as a child, and sang in a church choir in Devon
when evacuated from London during World War II. He took up the clar-
inet on his return to London, playing in amateur orchestras, sometimes
filling in bassoon parts on bass clarinet. At the age of fourteen, he was
encouraged by Anthony Baines, then a professional bassoonist, to ac-
quire a bassoon and take lessons. At seventeen, Bill won a scholarship to
the Royal College of Music, where he continued his bassoon studies with
Archie Camden, one of the leading players of the day. As a second instru-
ment he studied the viola, and he also took composition lessons. His
studies were interrupted by two years of National Service, spent in the
Central Band of the Royal Air Force.

Bill’s early orchestral experience included playing under the great
conductors of the mid-twentieth century, including Toscanini and
Furtwängler. On leaving the Royal College, Bill played second bassoon at
Covent Garden (1953–55) before joining the orchestra of the Italian-
Swiss Radio in Lugano in 1955. In 1958 he returned to England to be-
come principal bassoon of the London Symphony Orchestra, and in
1965 he joined the BBC Symphony Orchestra as co-principal. His play-
ing inspired composers such as Gordon Jacob and Jean Françaix to write
works for him. After he retired from regular orchestral playing around
1983, Bill retained his enthusiasm for playing, concentrating on solo and
chamber music. On Galpin Society foreign visits, when the tour included
an organ in playing order, he would be the first to jump onto the bench
to explore and demonstrate the instrument.

As a collector, Bill acquired not only bassoons and reeds, but also
books (organological and otherwise), music, and indeed the whole ap-
paratus of scholarly enterprise, with which he filled his two homes (in
London and rural Gloucestershire). A choice collection of flageolets sits



in the shadow of the bassoons, the English double flageolet being a par-
ticular interest. About Sir Nicholas Shackleton, whom he much admired
as a friend and collector, he wrote, “collecting at its best calls for connois-
seurship.” Bill himself was the connoisseur par excellence, every item in his
collection documenting an important model in the history of his instru-
ment, made by a leading maker of the day. Bill exhibited his collection
on several occasions, most extensively at the University of Edinburgh in
1983 as The Proud Bassoon, at which exhibition he also gave a virtuoso
performance, playing twelve instruments consecutively. Despite the im-
portance he placed on playing instruments, Bill did not regard a collec-
tion as necessarily embodying the sound-world of historical places and
times, believing instead that instrumental sounds were rather personal
and that “the man behind the gun” was what really mattered.

The importance Bill attached to those responsible for creative en-
deavor was one of his most characteristic traits. Whether considering
performances, instrument making, writing, inventions, or collecting, Bill
always wanted to know who was the genius or driving force responsible
and what the motivation was. His desire to find out about originators
and give credit to the people behind advances and innovations undoubt-
edly manifested itself most prominently in the compilation of The New
Langwill Index: A Dictionary of Musical Wind-Instrument Makers and In -
ventors (London: Tony Bingham, 1993), a task that demanded a stagger-
ing amount of energy in the decade 1983–93.

Foreign travel—an integral part of the job for a top professional or-
chestral musician—not only provided opportunities for Bill to build his
collections, but also allowed him to network extensively with fellow musi-
cians, instrument makers, and collectors, and to become closely ac-
quainted with the musical collections in the principal museums of the
world. A good working knowledge of German, French, and Italian gave
him access to the people and literature of many of the countries he vis-
ited. Bill’s traveling certainly did not stop with his retirement from or-
chestral playing, as he continued to perform as a soloist internationally
and to serve on competition juries. His knowledge of cultural geography
was unrivalled—he knew about and had probably visited every site associ-
ated with the creative arts, and had dug out the story of the person who
created it. Friends had only to mention that they were visiting a certain
town or village to be recommended by Bill to visit the nearby treasures.
Bill always relished being there, whether at a museum event or a special
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performance. He died in Florence while on a visit to see the exhibition
Meraviglia sonore: Strumenti musicali del Barocco Italiano / Marvels of Sound:
Musical Instruments of the Italian Baroque at the Galleria dell’Accademia.

Bill was attached to the Royal Northern College of Music in
Manchester, initially teaching bassoon, but latterly as the part-time cura-
tor of the college’s historic musical instrument collection (the Henry
Watson Collection). Museum curatorship was a profession to which Bill
could have contributed a lot more, had the opportunity arisen.

Bill’s contributions to wind instrument research reflected his tireless
search for quality in everything he did. Having through ability and hard
work reached the top of the musical profession, he would not be satis-
fied with less than the highest standards of scholarship. His first major
piece of writing was the bassoon article for The New Grove Dictionary of
Music and Musicians (1980). This was followed by a commission from
Menuhin to write the bassoon book for the Yehudi Menuhin Music
Guide series—a commission accepted in 1973, but not resulting in a
published book until 2003. A subsequent commission for the bassoon
volume in the Yale Musical Instrument Series was also subjected to Bill’s
exacting standards and determination to make a comprehensive and
original contribution. Shortly before his unexpected death, Bill had en-
listed the help of the American bassoonist and scholar James Kopp in
completing the work he had carefully planned on the book, and this
work is now being continued single-handedly by Kopp.

Friendship over many years with Lyndesay G. Langwill (1897–1983)
and admiration for his work led Bill to offer to take over the work of edit-
ing the Index of Wind Instrument Makers, an offer that Langwill gratefully
accepted, making available to Bill all his files of correspondence and
other documents. Bill had the vision to take the work onto a higher
plane, to focus it on the history of wind-instrument making; to deepen
the coverage, he gladly undertook the legwork of calling on his interna-
tional network of friends and colleagues—either singly or in groups—in
every region of the world where wind instruments had been made or
played. He made a wise choice of publisher in Tony Bingham: this col-
laboration not only produced a superb book but also allowed a judi-
ciously structured transfer of the content of the Index from slips of paper
and card files to digital media that will serve it well in the future.

Bill served the Galpin Society for many years as a contributor to its
journal, as the society’s archivist, and as an active committee member
(regularly arriving for committee meetings on his motorcycle), and
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shortly before his death he had the honor of being named a Vice-
President. His contributions to organology were also commemorated
(posthumously) with the Curt Sachs Award of the American Musical
Instrument Society. We are fortunate that Bill chose organology as a field
of activity, bringing to it warm humanity, seriousness of purpose, and a
fund of knowledge remarkable in both breadth and depth.

Bill is survived by his wife, Elisabeth, and a son and two daughters, all
of whom are professional musicians.

Arnold Myers
University of Edinburgh
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Organization and Membership

The American Musical Instrument Society

BOARD OF GOVERNORS

president Stewart A. Carter, Wake Forest University
vice president Darcy Kuronen, Museum of Fine Arts, Boston

secretary Deborah Check Reeves, National Music Museum
treasurer Joanne S. Kopp, Hoboken, New Jersey

Beth Bullard, Carlisle, Pennsylvania (2008–2011)
Jayson Dobney, Metropolitan Museum of Art (2008–2011)

Niles Eldredge, American Museum of Natural History (2006–2009)
Sabine K. Klaus, National Music Museum (2006–2009)

Douglas F. Koeppe, Wimberley, Texas (2007–2010)
James B. Kopp, Hoboken, New Jersey (2006–2009)

Edward L. Kottick, University of Iowa (emeritus) (2008–2011)
Brenda Neece, Duke University (2007–2010)

Mary Oleskiewicz, University of Massachusetts, Boston (2006–2009)
Maria Rose, New York University (2008–2011)

Susan E. Thompson, Yale University (2007–2010)

*  *  *

JOURNAL
editor Janet K. Page, University of Memphis

associate editor Carolyn Bryant, Bethesda, Maryland
review editor James B. Kopp, Hoboken, New Jersey

NEWSLETTER
editor Dwight Newton, Lexington, Kentucky

review editor James B. Kopp, Hoboken, New Jersey

WEBSITE
<http://www.amis.org>

manager Dwight Newton, Lexington, Kentucky

The American Musical Instrument Society (AMIS) is an international 
organization founded in 1971 to promote the study of the history, de-
sign, and use of musical instruments in all cultures and from all periods.



The American Musical Instrument Society
activities AMIS holds annual meetings with symposia, papers, demonstra-
tions, and performances of interest to members. Meetings have been held at the
following locations:

1972 Smithsonian Institution
1973 Museum of Fine Arts, Boston
1974 Stearns Collection of Musical 

Instruments, University of 
Michigan

1975 New York University
1976 Shrine to Music Museum, 

University of South Dakota
1977 Salem College
1978 Yale University
1979 University of Chicago
1980 Metropolitan Museum of Art
1981 Vancouver Centennial 

Museum
1982 Oberlin College
1983 Henry Ford Museum
1984 Arizona State University
1985 Boston, Massachusetts
1986 Shrine to Music Museum, 

University of South Dakota
1987 Colonial Williamsburg
1988 Kenneth G. Fiske Museum, 

Claremont Colleges
1989 New York City
1990 Schubert Club Museum
1991 Moravian College

1992 San Antonio, Texas
1993 Nashville, Tennessee
1994 Elkhart, Indiana
1995 Museum of History and Art, 

Salt Lake City; Brigham
Young University

1996 Shrine to Music Museum, 
University of South Dakota

1997 Washington, D.C.
1998 Kenneth G. Fiske Museum, 

Claremont Colleges
1999 Vassar College
2000 Lisle, Illinois
2001 University of North Carolina

at Asheville
2002 Museum of Fine Arts, Boston
2003 Oxford, London, Edinburgh
2004 Winston-Salem, North 

Carolina
2005 University of Nevada at 

Las Vegas
2006 National Music Museum, 

University of South Dakota
2007 Yale University
2008 Cantos Music Foundation, 

Calgary

FRIENDS OF AMIS
The following members, by contributing $100 or more to the Society in addition
to their regular membership dues, have earned special recognition as Friends of
the American Musical Instrument Society for 2008:

Peggy F. Baird William E. Garlick William Peebles
Michael Bassichis Edwin M. Good Donald P. Sarles
Beth Bullard Benjamin Harms Marlowe A. Sigal
Karen G. Flint Cynthia Adams Hoover Anita T. Sullivan
Frederick K. and Roland A. Hoover Susan E. Thompson &

Barbara Gable J. Kenneth Moore Richard T. Rephann

During 2008 the American Musical Instrument Society received two very gener-
ous grants from the following donors:

Anonymous
Target Corporation



MEMBERSHIP APPLICATION

Name:

Address:

Telephone:

Memberships are for the calendar year ( January through December)

_____Regular U.S. ($45) _____Regular international ($55)

_____Joint U.S. ($10) _____Joint international ($20)

_____Student U.S. ($20) _____Student international ($30)

_____Institutional U.S. ($60) _____Institutional international ($70)

_____
Please select preferred _____Visa _____Master Card
method of payment:

Card no. 

_____Check (in U.S. dollars), Exp. date 
payable to American Musical
Instrument Society, Inc. Signature 

Send application form and payment to AMIS Business Office, c/o The Guild
Associates, Inc., 389 Main Street, Suite 202, Malden, MA 02148 (telephone 781-
397-8870, fax 781-397-8887, e-mail: amis@guildassoc.com).

publications AMIS publishes the annual scholarly Journal and the Newsletter,
issued three times annually, which provides the membership with information
on worldwide activities, book lists and comments, and short articles of general
interest.

membership Membership in AMIS is open to both individuals and institutions.
Annual dues for various categories (regular, joint, student, and institutional) are
listed on the application form below. All members may vote to elect officers and
members of the Board of Governors, and all except joint members receive the
Journal and the Newsletter, as well as all mailings concerning the activities and
organization of the Society. Joint membership is available to a second person in
a household with a regular member. Student membership is available to matric-
ulated students for a period not to exceed five years, upon submitting proof of
current enrollment.



38th Annual Meeting

to be held at the
Stearns Collection

University of Michigan
Ann Arbor, Michigan

May 20–23, 2009

Holding over 2500 pieces of historical and contemporary musical instruments
from all over the world, the Stearns Collection of Musical Instruments, in the
School of Music, Theater and Dance, is one of the largest accumulations of
such artifacts housed in a North American university. Known internationally as
a unique collection, it is not only a precious heritage from the past, but also a
rich resource for musical, educational, and cultural needs of the present and
future.

A highlight of the conference will be a site visit to the Henry Ford museum
and Greenfield Village in Dearborn, Michigan, where AMIS members will
have the opportunity to explore the extensive collections open to the public,
as well as to participate in a private showing of some of the treasures of the mu-
seum’s musical instrument collection not currently on display to the public.

Program Committee: Stewart A. Carter (Wake Forest University), Darcy
Kuronen (Museum of Fine Arts, Boston), Janet K. Page (University of Memphis) 

Local Arrangements: Suzanne Camino, Joseph Lam (University of Michigan) 



Celebrating our 30 
th Anniversary

President





65

Paradis,





The College Music Society
is a consortium of college,

conservatory, university and
independent 

musicians and scholars
interested in all disciplines

of music.  

Its mission is to promote
music teaching and 

learning, musical creativity
and expression, research

and dialogue, and 
diversity and 

interdisciplinary 
interaction.

Call or visit 
our website 
now to join!
www.music.org

312 East Pine Street, Missoula MT 59802

Toll Free: 1-800-729-0235 Phone: (406)721-9616

Fax: (406)721-9419   Email: cms@music.org

Professional Activities
• CONFERENCES

Annual Regional and National Conferences, 

and biennial International Conferences

• FORUMS AND DIALOGUES
Dialogue concerning all aspects of music 

and its relationship to higher education 

through committees and electronic 

discussion groups

• PUBLICATIONS
College Music Symposium, the annual 

interdisciplinary journal; the Newsletter
contains articles, opinion pieces, reports 

of activities, and news of the profession; 

CMS Reports addresses specific issues; 

Monographs and Bibliographies in American 
Music includes monographs on music in and 

of the Americas and CMS Sourcebooks in 
American Music, a new series dedicated to 

landmark compositions and creative 

performances in American music.

•PROFESSIONAL DEVELOPMENT
Institutes, workshops, and symposia
offer opportunities for professional growth

Professional Life
•Considers all aspects of the life of the 

musician in higher education—student 

through retirement

Outreach
•Enhance relationships with the broader 

educational and cultural communities 

Information Services
•Music Vacancy List, a necessity for anyone 

seeking employment; Directory of Music 
Faculties in Colleges and Universities, 
U.S. and Canada, the essential reference  

work in the field; On-line data resources



ALL SORTS OF OLD, RARE AND
UNUSUAL MUSICAL INSTRUMENTS

BOOKS OLD AND NEW
Bought & Sold by

At the Sign of the Serpent
NO.11 POND STREET LONDON NW3 2PN

Telephone +44 (0)20 7794 1596        Fax +44 (0)20 7433 3662
email info@oldmusicalinstruments.co.uk 

www.oldmusicalinstruments.co.uk

Now available
ROBERT BIGIO (editor) Readings in the History of  the Flute: Monographs, essays, reviews, 
letters and advertisements from nineteenth-century London. 
TULA GIANNINI Great Flute Makers of  France. The Lot and Godfroy Families 1650–1900.
W. N. JAMES A Word or Two on The Flute. Facsimile of  the 1826 edition with a new 
introduction by Stephen Preston.
ALGERNON S. ROSE Talks with Bandsmen. Facsimile of  the 1895 edition with a new 
introduction by Arnold Myers.
WILLIAM WATERHOUSE The New Langwill Index. A Dictionary of  Musical Wind 
Instrument Makers and Inventors.
B. WOODCROFT (editor) 
Music and Musical Instruments, A.D. 1694–1866. Facsimile of  the 1871 edition.
PHILLIP T. YOUNG 4900 Historical Woodwind Instruments. An Inventory of  200 Makers  
in International Collections. 



Current Musicology is a leading forum for research in all 
areas of music scholarship, seeking to reflect the breadth 
and diversity of approaches and topics that characterize 
contemporary music research. CM was founded in 1965 by 
graduate students at Columbia University as a semiannual 
review that would primarily serve the needs of musicologists 
in the early stages of their careers. The journal is committed 
to publishing interdisciplinary scholarship spanning historical 
musicology, ethnomusicology, and music theory, as well as 
musical ethnography, performance, popular music, media and 
technology, and cultural studies. 

CM welcomes submissions of original research covering all 
topics related to music, and we especially encourage submissions 
from graduate students and other young scholars. 

For information about recent and upcoming issues,  
subscriptions, and submissions, please visit us on the web:

music.columbia.edu/~curmus

Current Musicology
Department of Music
Columbia University
614 Dodge Hall, MC 1812
New York, NY • 10027
(212) 854-1632 • (212) 854-8191 (fax)
current-musicology@columbia.edu

Annual Subscriptions (add $5 outside the US and Canada): 
Institutions $36  Indivuals $25  Students $18



 www.cambridge.org/us      1-800-872-7423      

Outstanding Scholarship

Prices subject to change.

A History of 
Film Music
Mervyn Cooke

From silent cinema 
to the modern day 
Hollywood blockbuster, 
this volume provides 
a comprehensive and 
engaging overview of 
the major trends in the 
history of fi lm music, and is the fi rst study of 
fi lm scoring to present a genuinely international 
perspective on the subject.
$120.00: Hardback: 978-0-521-81173-6: 584 pp.
$24.99: Paperback: 978-0-521-01048-1

The Cambridge 
Companion to 
Electronic Music
Edited by Nick Collins 
and Julio d’Escrivan

Electronic music has 
grown to a broad 
fi eld of investigation, 
taking in historical 

movements such as 
musique concrète and elektronische musik, 
and contemporary trends such as electronic 
dance music and electronica. A fascinating array 
of composers and inventors have contributed 
to a diverse set of technologies, practices 
and music. This book brings together some 
novel threads through this scene, from the 
viewpoint of researchers at the forefront of the 
sonic explorations empowered by electronic 
technology.
Cambridge Companions to Music
$95.00: Hardback: 978-0-521-86861-7: 312 pp.
$29.99: Paperback: 978-0-521-68865-9

Thinking about 
Harmony
Historical Perspectives 
on Analysis

David Damschroder

Focusing on music 
written in the period 
1800-1850, Thinking 
About Harmony 
traces the responses 
of observant musicians to the music that was 
being created in their midst by composers 
including Beethoven, Schubert, and Chopin. 
It tells the story of how a separate branch of 
musical activity — music analysis — evolved 
out of the desire to make sense of the music, 
essential both to its enlightened performance 
and to its appreciation.
$125.00: Hardback: 978-0-521-88814-1: 342 pp.

The Great 
Transformation of 
Musical Taste
Concert Programming 
from Haydn to Brahms

William Weber

William Weber traces 
how musical taste 
evolved in European 
concert programs from 

1750 to 1870, as separate worlds arose around 
classical music and popular songs. In 1780 
a typical program accommodated a variety 
of tastes through a patterned ‘miscellany’ of 
genres, held together by diplomatic musicians. 
This framework began weakening around 1800 
as new kinds of music appeared, from string 
quartets to quadrilles to ballads, which could 
not easily coexist on the same programs.
$99.00: Hardback: 978-0-521-88260-6: 356 pp.
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Ea r ly  Keyboard  Journa l  

 
DEVOTED TO THE ORGANOLOGY, 

PERFORMANCE PRACTICES, AND LITERATURE 

OF EARLY KEYBOARD INSTRUMENTS 

 
Published annually by 

The Southeastern Historical Keyboard Society 

The Midwestern Historical Keyboard Society 

 

 

RECENT ARTICLES 

 

Maria van Epenhuysen Rose, Mozart in Paris:  Which Piano is 

Appropriate for Sonata K. 310?; Michael Latcham, Johann Andreas 

Stein and Anton Walter, A Comparison of Two Piano Makers; 

Kathryn Libin, Mozart’s Piano and Dramatic Expression in the 

Concert Aria Ch’io mi scordi di te . . . Non temer, amato bene, K. 

505; Tim Rishton, The Twelve Harpsichord Concertos of Thomas 

Chilcot; Roland Jackson, Domenico Scarlatti's Acciaccaturas and 

Their Role in the Design of His Keyboard Sonatas; Jenny Nex, 

Culliford and Company: Keyboard Instrument Makers in Georgian 

London; Grant O'Brien, An Analysis of the Origins of a Large 

Franco-Flemish Double-Manual Harpsichord -- Would a Ruckers by 

Any Other Name Sound as Sweet? 

 

Institutional and individual subscriptions are available. 

 
Oliver Finney, Business Manager 

Early Keyboard Journal 

1704 E. 975 Road 

Lawrence, KS 66049-9157 USA 

ofinney@ekjournal.org 

 

Visit us at www.ekjournal.org 

 



THE GALPIN SOCIETY
The Galpin Society was founded in 1946 for the publication of original research into 

the history, construction, development and use of musical instruments. Its name 

commemorates Canon F. W. Galpin, the great pioneering organologist.  

The Journal, published annually, contains articles (some with full colour illustrations),

reviews, notes and queries on all aspects of musical instruments. Articles are 

welcomed from contributors worldwide, and should be sent to Dr Michael Fleming, 

Editor of the Galpin Society Journal, by e-mail, at: editor@galpinsociety.org. Some 

back numbers are available.

The Newsletter is issued three times a year, publicising future activities, reporting on 

recent ones, placing notices from members attending conferences, etc., and containing 

requests for information.

Visits are organized to instrument collections, many not normally accessible, in the 

UK, Europe, and beyond. The curators of important collections in universities, 

museums and conservatoires worldwide often allow visiting groups of members the 

privilege of seeing workshops, stores and conservation departments in addition to the 

collections. From time to time members are invited to visit the homes of private 

collectors.

The Annual General Meeting is held in the UK in the summer.

Membership is open to all and is international. Institutions may enrol and enjoy all 

rights of representation. Membership lists are available to members.

For further information on the Society, including an application form for membership, 

see the Society’s website, www.galpinsociety.org

Alternatively, please contact: Maggie Kilbey, Administrator of the Galpin Society,

37 Townsend Drive, St. Albans, Herts, AL3 5RF, UK.

e-mail:administrator@galpinsociety.org



We also publish

American Lutherie,

the foremost magazine

of string instrument

making and repair

See our web page for searchable

abstracts of all 88 back issues, images

of our 54 full-scale instrument plans,

information on our seven hardcover

books, and on-line or fax order forms.

www.luth.org
Guild of American Luthiers

8222 South Park Ave.,  Tacoma, WA

98408   (253) 472-7853

From the Guild of American Luthiers:

Historical Lute Construction

by Robert Lundberg

By far the most comprehensive and authoritative work on

understanding and constructing authentic lutes.  Over 100

photographs of ancient lutes

by Robert Lundberg and

over 600 step-by-step

photographs by Jonathon

Peterson.  List of historic

makers, catalog of extant

historic lutes, bibliography,

and index, plus complete

reduced images of seven

GAL lute plans.  A quality

hardcover book

of 296 pages,

now in its

second printing. with photographs by Robert Lundberg and Jonathon Peterson

Historical Lute Construction

Robert Lundberg

$65

+ $7 S&H



Robb Stewart Brass Instruments 

 
Maker of Historical Brass Instruments. 

Specializing in replicas of keyed bugles and mid-19
th
 

Century American rotary valve cornets. 
Repair and restoration of antique brass instruments. 

Used and antique instruments for sale. 

 
140 E. Santa Clara St. #18 

Arcadia, CA 91006 
(626)447-1904 

oldbrass@altrionet.com 

A-R Editions, Inc.
8551 Research Way, Suite 180
Middleton, WI 53562 USA

Í

M U S A★★ ★

M u s i c  o f  t h e  U n i t e d  S t a t e s  o f  A m e r i c a

P u b l i s h e d  f o r  t h e  A m e r i c a n  M u s i c o l o g i c a l  S o c i e t y  b y  A - R  E d i t i o n s ,  I n c .

MUSA is published for the American Musicological Society 
by A-R Editions, Inc., as a set within Recent Researches in
American Music and is funded in part by the NEH. For a full
catalog and further information, visit A-R’s web site at
http://www.areditions.com.

Recent titles include:

Florence Price
Symphonies nos. 1 and 3
Edited by Rae Linda Brown

MU19 / A66 (2008)  . . . . . . . . . . . . . . . $225.00

Virgil Thomson and Gertrude Stein: 
Four Saints in Three Acts
Edited by H. Wiley Hitchcock and Charles Fussell

MU18 / A64 (2008)  . . . . . . . . . . . . . . . . . . $250.00

Charles Hommann: 
Surviving Orchestral Music
Edited by Joanne Swenson-Eldridge

MU17 / A62 (2007)  . . . . . . . . . . . . . . . . . . $145.00

Earl “Fatha” Hines: 
Selected Piano Solos, 1928–1941
Edited by Jeffrey Taylor

MU15 / A56 (2005)  . . . . . . . . . . . . . . . . $96.00

Phone 608-836-9000 • Fax 608-831-8200 • Customer Service (U.S. only) 800-736-0070

More titles in preparation!




