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CONTRIBUTORS

Cecil Adkins, well known as a musicologist and bibliographer, was ap-
pointed Regents Professor in 1985 at the University of North Texas,
where he taught and directed early music activities for thirty-seven years.
His many publications on instruments include significant studies of
the monochord, trumpet marine, positive organ, and the eighteenth-
century oboe. In 1992 he was awarded the Frances Densmore prize for
his article on the oboes of the Richters family, and in 1999 he was se-
lected as the recipient of the Curt Sachs Award by the American Musical
Instrument Society. He is a past president of AMIS.

Carolyn Bryant developed an interest in the history of organizations
while serving as archivist of the (then) Sonneck Society for American
Music in the 1990s. She subsequently helped establish the AMIS Archives
at the University of Maryland, and has served AMIS as governor and sec-
retary, and as review editor and associate editor of this JoURNAL. In 2007
she was appointed Contributing Editor in charge of articles on musical
instruments for The Grove Dictionary of American Music, second edition.
She is retired from her job as a mathematician for the U.S. Naval
Research Laboratory.

Kathryn Buehler-McWilliams is an instrument builder and a teacher. She
holds degrees in music education, violin performance, and musicology,
and has studied early music performance extensively. She has been
building medieval instruments for ten years, and her instruments can be
heard in professional and university ensembles. Her work with the
British Museum citole began when she was a graduate student, and
the instrument was the subject of her master’s thesis. She has since built
copies of the citole, given numerous papers about it, and worked with
the curators at the British Museum to achieve a greater understanding of
the instrument. In addition to her work with instruments, she teaches
modern and historical performance on violin and viola, and is a fre-
quent lecturer on early instruments and aspects of music and society in
public schools and universities.

Robert E. Eliason has published widely on nineteenth-century American
makers of brass and woodwind instruments, and in 1998 received the
Curt Sachs Award from AMIS in recognition of his achievements in this
field. From 1971 to 1985 he was curator of musical instruments at the
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Henry Ford Museum and Greenfield Village in Dearborn, Michigan,
and he served as treasurer of AMIS from 1978 to 2002.

Isabelle Emerson is Professor Emerita of Musicology at the University of
Nevada, Las Vegas. Her book Five Centuries of Women Singers (Westport,
CT: Praeger) appeared in 2005. She was founding president of the Mo-
zart Society of America and is currently editor of that society’s Newsletter.

Sabine K. Klaus received her PhD from Tubingen University, Germany,
with a dissertation on the history of stringed keyboard instruments. She
has worked in several musical instrument museums and collections in
Europe and held an Andrew W. Mellon Fellowship at the Metropolitan
Museum of Art. Since 1999, she has been Joe and Joella Utley Curator of
Brass Instruments at the National Music Museum, the University of
South Dakota, where she also teaches organology. She was the recipient
of the 2000 Frances Densmore Prize.

James B. Kopp is review editor of JAMIS. He has published articles on
seventeenth-century woodwinds and double-reed acoustics in JAMIS, The
Galpin Society Journal, and The Double Reed.

Darcy Kuronen has worked since 1986 at the Museum of Fine Arts,
Boston. As the MFA’s curator of musical instruments, he oversees one of
the country’s oldest and most noted public collections of instruments,
with over 1,100 examples from all time periods and regions of the world.
In 2000 he organized the critically acclaimed exhibition Dangerous
Curves: Art of the Guitar, celebrating the diversity of guitar design over the
past four centuries with 130 rare instruments from private and public
collections. He is also author of the exhibition’s award-winning catalog
of the same name.

Charlotte A. Leonard is Associate Professor of Music at Laurentian
University, where she teaches music history and low brass. She received a
Bachelor of Music in Music Education degree from the University of
Western Ontario, a Master of Music degree in Trombone Performance
from the University of Michigan, and the MA and PhD from Duke
University. Dr. Leonard has published a score anthology, Seventeenth-
Century Lutheran Church Music with Trombones, for A-R Editions, and arti-
cles in the Historic Brass Society Journal, International Trombone Association
Journal, and Moravian Music Journal. She performs regularly with the
Sudbury Symphony Orchestra, the Sault Symphony Orchestra, and the
Northern Brass Choir.
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John Moran teaches viola da gamba, Baroque cello, and music history at
the Peabody Conservatory of Music in Baltimore. He is the cellist for the
New York based Baroque orchestra REBEL and the artistic director of
Modern Musick, a Baroque orchestra in Washington, D.C. He is particu-
larly interested in the performance practice issues of string instruments,
and he is preparing a historical monograph on the cello and cello play-
ing for Yale University Press.

Rita Steblin earned degrees in musicology at the Universities of British
Columbia (BMus 1973), Toronto (MA 1974), and Illinois at Urbana-
Champaign (PhD 1981). She was also enrolled at the Hochschule far
Musik in Vienna (1977-79). She studied harpsichord with Kathryn
Bailey, George Hunter, and Isolde Ahlgrimm. Her PhD dissertation, A
History of Key Characleristics in the Isighteenth and Early Nineteenth Centuries,
was published by UMI Research Press (Ann Arbor, 1983) and in a sec-
ond, revised edition by the University of Rochester Press (2002). Since
1991 she has worked full-time on biographical research in Vienna’s
archives, concentrating on Beethoven, Schubert, and now Mozart.
Among her publications are many articles in musicology journals and
the book Die Unsinnsgesellschafl: Franz Schubert, Leopold Kupelwieser und ihr
Freundeskreis (Vienna: Bohlau Verlag, 1998). An independent scholar, she
is grateful for the grants that have funded her research, from the Social
Sciences and Humanities Research Council of Canada (3 years) and the
Osterreichische Nationalbank Jubiliumsfonds (8 years).

James Tyler is Professor Emeritus of Music at the University of Southern
California. He spent his early career performing and recording with
such groundbreaking period-instrument ensembles as the New York Pro
Musica, Musica Reservata, the Early Music Consort of London, and the
London Early Music Group, which he founded in 1976. He has written
numerous articles on the nature and repertories of historical instru-
ments, many for the various New Grove reference works, as well as three
books published by Oxford University Press: The Early Guitar: A History
and Handbook (1980), The Larly Mandolin (with Paul Sparks, 1989) and
The Guitar and Its Music: From the Renaissance to the Classical Era (with Paul
Sparks, 2002).



JOURNAL OF THE AMERICAN MUSICAL
INSTRUMENT SOCIETY

GUIDELINES FOR CONTRIBUTORS: A SUMMARY

The AMIS JouRrNAL welcomes articles representing original research on topics of
interest to scholars, collectors, curators, and performers. These subjects concern
the construction, history, sociology, and conservation of instruments, and questions
of performance practice related to particular instruments. Contributions must con-
sist of new, previously unpublished material or original interpretations. Articles may
be submitted in languages other than English, but it is the author’s responsibility to
provide an English translation if the article is accepted for publication.

To be considered for publication in the JOURNAL, an article should be submitted
in triplicate to: Dr. Janet K. Page, Editor, AMIS Journal, Scheidt School of Music,
University of Memphis, 3775 Central Avenue, Memphis, TN 38152 (e-mail: jpage2@
memphis.edu). The deadline is October 31 preceding the calendar year of publi-
cation, but manuscripts are welcome at any time; if the next issue is already filled,
they will be considered for a later issue. Upon receipt, the article is reviewed by mem-
bers of the editorial board and sometimes also by outside readers with expertise in
its particular subject area before a decision is made to accept it. Thereafter, the edi-
tor will work closely with the author in all matters relating to information, accuracy,
and content. Decisions concerning style and presentation will be made by the editor.

In preparing manuscripts for submission, the following guidelines should be
observed:

* Follow the 15th edition of The Chicago Manual of Style (Chicago and London: Uni-
versity of Chicago Press, 2003) in all respects, using the examples presented in
Chapter 17 for footnote and bibliographical citations. It may also be helpful to
consult recent volumes of the JourNAL for additional information and models.
Provide one-inch (2.5 cm) margins at both sides and top and bottom of every
page; leave the right margin unjustified. Use a typeface with large, clear charac-
ters (12 point) and easily visible punctuation marks and endnote numbers. For
book and journal titles use either an italic font or underlining.

Double-space everything, including notes, lists of captions, text, block quotations
—everything, without exception.

Place footnotes on separate pages at the end of the article. Since the JOURNAL
does not usually include separate lists of sources with articles, complete biblio-
graphical information on all publications cited should appear in the first foot-
note in which they are mentioned.

Quotations in foreign languages should be translated in the text, with the origi-
nal normally appearing in a footnote; alternatively, for block quotations the orig-
inal may be placed just below the translation.

Musical examples and tables should be numbered (each in its own series) accord-
ing to the order in which they are first mentioned in the article. Each one should
be placed on its own page with a title, rather than being inserted into the main
text. Musical examples should be submitted either as camera-ready copy (prefer-
ably pre-sized to the JOURNAL’s page margins), or as electronic files in EPS, TIFF,



or Acrobat PDF format; an extra charge will be made for converting handwritten
examples to printable form.

* The JourNAL welcomes illustrations. Since the author is responsible for acquir-
ing them, they remain his or her property and will be returned. It is the author’s
responsibility to obtain permission—for both print and electronic publication—
from the owners of original paintings, photographs, and other illustrative mate-
rial, some of which may be under copyright protection. Copies of all permissions
should be received by the editor no later than six weeks following an article’s
acceptance for publication.

If photographs and diagrams are submitted as hard copy, each one should be on
a separate page, with small items glued to a blank white sheet. Photographs should
be clear glossy prints, preferably black-and-white although color prints are also ac-
ceptable. (There may be an additional charge for conversion from slides or other
transparencies.) Diagrams must be of draftsman quality and camera-ready.

Alternatively, such material may be submitted in electronic form. In this case, it
must conform to the publisher’s technical specifications, which may be consulted
on line at hitp://www.areditions.com/journals/info/FileSub.himl. Briefly, this means it
should be in an appropriate format, such as Quark Express, Photoshop EPS or
TIFF, Adobe Illustrator EPS, or Acrobat PDF; please inquire before sending any
JPG files. Scans should be at 300 dpi for grayscale images and a minimum of 900 to
1200 dpi for line art. Each art file should contain only one art example, comprising
a single page; captions should be supplied as part of the article’s text and not
included with the art files. All art files should be submitted on disk rather than by
e-mail, acompanied in each case by a hard copy printout for reference and review.

Regardless of the method used for submission, number the hard copy of each
figure on the back, in a series separate from the numbering of any musical exam-
ples or tables, and indicate which direction is up unless there is no possibility for
ambiguity. List figure captions on a separate page or pages and include complete
source information for all illustrations, such as location and institution, inventory
number, and credits for photographers and previous publishers.

After an article is accepted, the author will be asked to supply an electronic copy
of the text, either on a disk or as an e-mail attachment, preferably in Microsoft
Word. (This may also be included as part of the original submission, in addition to
the three required hard copies, but is likely to be rendered obsolete by subsequent
editorial requests for revisions.) Files may be formatted ecither for Windows or
Macintosh computers; if a word processing program other than Microsoft Word or
WordPerfect is used, a generic (ASCII) version should also be included.

Book Reviews. The JoURNAL reviews books on subjects concerning the construction,
history, sociology, and conservation of instruments, and questions of performance
practice related to particular instruments. Reviews are ordinarily between 750 and 1000
words long, but length is negotiable. Reviewers normally receive a copy of the book
reviewed. Suggestions of books for review or of possible new reviewers are always wel-
come. Reviews are normally solicited by the review editor. Those interested in review-
ing books are invited to write to: Dr. James B. Kopp, 1106 Garden Street, Hoboken, NJ
07030 (e-mail: j2kopp@aol.com).



The Board of Governors of the
American Musical Instrument Society
records its pleasure in designating

ARNOLD MYERS

the recipient of the 2007

CURT SACHS AWARD

in recognition of his outstanding leadership
as Director of the Edinburgh University Collection of
Historic Musical Instruments;
his many important articles on brass instruments;
his expert and creative use of internet technology to
share knowledge about musical instruments
and to facilitate communication among scholars;
his years of dedicated service to CIMCIM, AMIS,
and the Galpin Society;
and his unfailing generosity to students, colleagues,
and fellow scholars.

New Haven, Connecticut, June 27, 2007



Organization and Membership

The American Musical Instrument Society

BOARD OF GOVERNORS

PRESIDENT  Stewart A. Carter, Wake Forest University

VICE PRESIDENT Darcy Kuronen, Museum of Fine Arts, Boston
SECRETARY  Carolyn Bryant, Bethesda, Maryland
TREASURER Marlowe A. Sigal, Newton Centre, Massachusells

Niles Eldredge, American Museum of Natural History (2006-2009)
Sabine K. Klaus, National Music Museum (2006-2009)
Douglas F. Koeppe, Wimberley, Texas (2007-2010)

James B. Kopp, Hoboken, New Jersey (2006-2009)
Edward L. Kottick, University of lowa (2005-2008)
Brenda Neece, Duke University (2007-2010)

Mary Oleskiewicz, Universily of Massachusetts, Boston (2006-2009)
Deborah Check Reeves, National Music Museum (2007-2010)
Albert R. Rice, Claremont, California (2005-2008)
Susanne Skyrm, University of South Dakota (2005-2008)
Susan E. Thompson, Yale University (2007-2010)

I T

JOURNAL
EDITOR Janet K. Page, University of Memphis
ASSOCIATE EDITOR  Carolyn Bryant, Bethesda, Maryland
REVIEW EDITOR James B. Kopp, Hoboken, New Jersey

NEWSLETTER
EDITOR Dwight Newton, Lexington, Kentucky
REVIEW EDITOR James B. Kopp, Hoboken, New Jersey

WEBSITE
<http://www.amis.org>
MANAGER Dwight Newton, Lexington, Kentucky

The American Musical Instrument Society (AMIS) is an international
organization founded in 1971 to promote the study of the history, de-
sign, and use of musical instruments in all cultures and from all periods.



ACTIVITIES

The American Musical Instrument Society

AMIS holds annual meetings with symposia, papers, demonstra-

tions, and performances of interest to members. Meetings have been held at the
following locations:

1972
1973
1974

1975
1976

1977
1978
1979
1980
1981

1982
1983
1984
1985
1986

1987
1988

1989
1990

Smithsonian Institution 1991 Moravian College
Museum of Fine Arts, Boston 1992 San Antonio, Texas
Stearns Collection of Musical 1993 Nashville, Tennessee
Instruments, University of 1994 Elkhart, Indiana
Michigan 1995 Museum of History and Art,
New York University Salt Lake City; Brigham
Shrine to Music Museum, Young University
University of South Dakota 1996 Shrine to Music Museum,
Salem College University of South Dakota
Yale University 1997 Washington, D.C.
University of Chicago 1998 Kenneth G. Fiske Museum,
Metropolitan Museum of Art Claremont Colleges
Vancouver Centennial 1999  Vassar College
Museum 2000 Lisle, Illinois
Oberlin College 2001 University of North Carolina
Henry Ford Museum at Asheville
Arizona State University 2002 Museum of Fine Arts, Boston
Boston, Massachusetts 2003 Oxford, London, Edinburgh
Shrine to Music Museum, 2004 Winston-Salem, North
University of South Dakota Carolina
Colonial Williamsburg 2005  University of Nevada at
Kenneth G. Fiske Museum, Las Vegas
Claremont Colleges 2006 National Music Museum,
New York City University of South Dakota
Schubert Club Museum 2007  Yale University
FRIENDS OF AMIS

The following members, by contributing $100 or more to the Society in addition
to their regular membership dues, have earned special recognition as Friends of
the American Musical Instrument Society for 2006-7:

Peggy F. Baird
Beth A. Bullard
Charity Music, Inc.
Karen G. Flint
Frederick K. and
Barbara Gable

William E. Garlick
Edwin M. Good and
Anita T. Sullivan
Cynthia Adams Hoover
Roland A. Hoover
Kathryn L. Shanks Libin

J. Kenneth Moore
Donald P. Sarles
Marlowe A. Sigal
Carol L. Ward-
Bamford



PUBLICATIONS ~AMIS publishes the annual scholarly journal and the Newsletter,
issued three times annually, which provides the membership with information
on worldwide activities, book lists and comments, and short articles of general
interest.

MEMBERSHIP  Membership in AMIS is open to both individuals and institutions.
Annual dues for various categories (regular, joint, student, and institutional) are
listed on the application form below. All members may vote to elect officers and
members of the Board of Governors, and all except joint members receive the
Journal and the Newsletter, as well as all mailings concerning the activities and
organization of the Society. Joint membership is available to a second person in
a household with a regular member. Student membership is available to matric-
ulated students for a period not to exceed five years, upon submitting proof of
current enrollment.

MEMBERSHIP APPLICATION

Name:
Address:
Telephone:
Memberships are for the calendar year ( January through December)
Regular U.S. ($45) Regular international ($55)
Joint U.S. ($10) Joint international ($20)
Student U.S. ($20) Student international ($30)

Institutional U.S. ($60) Institutional international ($70)

Please select preferred Visa Master Card
method of payment:
Card no.
Check (in U.S. dollars), Exp. date
payable to American Musical
Instrument Society, Inc. Signature

Send application form and payment to AMIS Business Office, ¢/o The Guild
Associates, Inc., 389 Main Street, Suite 202, Malden, MA 02148 (telephone 781-
397-8870, fax 781-397-8887, e-mail: amis@guildassoc.com).



37th Annual Meeting

to be held at
Cantos Music Foundation
Calgary, Canada

29 May-1 June 2008

Located near the foothills of the Rockies in Western Canada’s beautiful city of
Calgary, Cantos Music Foundation was officially founded in 2003, though the
collection’s genesis extends to 1997. It is home to a unique and increasingly
comprehensive collection of historical keyboard instruments and significant
vintage electronic instruments. The early portion of the collection ranges
from harpsichords and clavichords by makers such as Couchet and Lundbom
to pianos by Zumpe, Broadwood, Erard, and Steinway. Equally remarkable is
the growing collection of electronic keyboards, including instruments devel-
oped by Theremin, Ondioline, Frank Morse Robb, Hammond, Don Buchla,
Raymond Scott, ARP, E-MU, and Robert Moog.

The meeting will include demonstrations and concerts featuring both his-
torical and modern instruments from CMF’s collection, a field trip to visit
David Kean’s Audities Foundation Collection (comprising over 150 electronic
musical instruments that span 70 years of development), and a visit to scenic
Banff to attend a musical event (and do some sightseeing). Attendees will also
have an opportunity to hear a concert at the University of Calgary showcasing
a magnificent pipe organ tuned in Norden temperament, which is the same
tuning system used on the 1688 Arp Schnitger organ in St. Ludgeri. Dedicated
in the fall of 2006, this outstanding organ was built by Jirgen Ahrend
Orgelbau.

Drawing especially on CMF’s exceptional twentieth-century instruments,
this AMIS meeting will provide opportunities for new perspectives on music
and instruments from the modern era. We hope you’ll join us in what has been
called “The Heart of the New West,” for a dynamic and engaging conference.

For more information, please visit the websites for AMIS (http://www.amis
.org), Cantos Music Foundation (http://www.cantos.ca), Audities Foundation
(http://www.audities.org), and the Ahrend Organ at the Rozsa Centre, Uni-
versity of Calgary (http://www.finearts.ucalgary.ca/rozsa-organ).

Program Committee: Darcy Kuronen (Museum of Fine Arts, Boston), chair;
Carol Lynn Ward-Bamford (Library of Congress), John Watson (Colonial
Williamsburg Foundation).

Local Arrangements Committee: Andrew Mosker and Isobel Weldon Hogue
(Cantos Music Foundation), co-chairs.



Musical Instrument Insurance Programs

The Anderson Group has specialized in insuring musical
instruments insurance for almost 20 years. During this time we
have prided ourselves in offering an extremely competitive
policy both in premium cost with coverage terms and conditions
that are second to none!

We offer a wide selection of musical instrument coverage
including harps, string instruments, woodwind, percussion,
brass and many other types of instruments with our
freelance musician program. We also offer coverage for
students on a career path to become a professional musician.
We’'ll even coordinate coverage for entire orchestras.

Securing coverage is as easy
as visiting our website N 4

www stringinsurance.com ANDERSON

G ROUP
\\ﬁ Anderson Insurance Services, Inc.
X 933 Webster Street . Marshfield, MA 02050-3423
Trusted 781-834-6578 . fax: 781-837-3756

Choice" A
g insureme@insuremass.com




World’s Best Tuba, Trombone,
Horn, and Trumpet Soft Mutes.

We back our claim with great endorsements
& a100% customer ‘sgtisfaction guarantee.

www |onbalu com



UNUSUAL MUSICAL INSTRUMENTS
BOOKS OLD AND NEW
Bonght & Sold by

At the Sign of the Serpent
NO.11 POND STREET LONDON NW3 2PN,

YR

Telephone +44 (0)20 77941596 Faxe +44 (0)20 7433 3662
email info@oldmusicalinstruments.co.uk

www.oldmusicalinstruments.co.uk

Now available

RosEerT Bi61o (editor) Readings in the History of the Fiute: Monographs, essays, reviews,
letters and advertisements from nineteenth-century London.

Tura GIANNINT Great Flute Makers of France. The Lot and Godfroy Families 1650—1900.
W. N. James A Word or Two on The Flute. Facsimile of the 1826 edition with a new
introduction by Stephen Preston.

ALGERNON 8. ROSE Talks with Bandsmen. Facsimile of the 1895 edition with a new
introduction by Arnold Myers.

WiLLiam WATERHOUSE 1he New Langwill Index. A Dictionary of Musical Wind
Instrument Makers and Inventors.

B. WooncroFT (editor) Patents for Inventions. Abridgements of Specifications relating to
Music and Musical Instruments, A.D. 1694—1866. Facsimile of the 1871 edition.
PuiLrie T. YOUNG 4900 Historical Woodwind Instruments. An Inventory of 200 Makers
in International Collections.



CAMBRIDC

NEW AND NOTEWORTHY TITLES

Forthcoming in paperback...

The Cambridge

Mozart Encyclopedia

Edited by Cliff Eisen and

Simon P. Keefe

$35.99: Paperback: 978-0-521-71237-8: 680 pp.

The Invention of

"Folk Music” and “Art Music”
Emerging Categories from

Ossian to Wagner

Matthew Gelbart

New Perspectives in Music History and
Criticism

$95.00: Hardback: 978-0-521-86303-2: 304 pp.

Edward Elgar and the
Nostalgic Imagination

Matthew Riley
$90.00: Hardback: 978-0-521-86361-2: 254 pp.

J.S. Bach

A Life in Music

Peter Williams

$35.00: Hardback: 978-0-521-87074-0: 418 pp.

The Puccini Problem

Opera, Nationalism, and Modernity
Alexandra Wilson

Cambridge Studies in Opera

$90.00: Hardback: 978-0-521-85688-1: 334 pp.

Brahms's Song Collections
Inge van Rij
$90.00: Hardback: 978-0-521-83558-9: 280 pp.

Prices subject i

change

BE CAMBRIDGE

www.cambridge.org/us | 1-800-872-7423 W UNIVERSITY PRESS




ClarNan Editions: Historic Music by Women

1600 to 2006: Assandra (SSA and continuo, 1609)
to Hammann (Piano left hand, 2006).
60 volumes available
by Bembo, Cozzolani, Grimani, Leonarda, Martines,
Paradies, de Rossi, Price, Strozzi, Westenholz,
Wilbraham and others.
Barbara Garvey Jackson, editor and publisher
235 E. Baxter Lane, Fayetteville, AR 72701-2104
Tel. 479-442-7414 FAX 479-443-3856
Email: clarnan@sbcglobal.net
Website: www.clarnan.com

‘ KENNETH WOLLITZ, THE RECORDER BOOK.
| Once more available from our American distributor: MagnaMusic Distributors

Inc. PO Box 338, 74 Amenia Union Road. Sharon CT 06069. Tel: (860) 364 5431.

DOUGLAS MACMILLAN, 19TH CENTURY RECORDER.

A definitive record of the instrument from 1800 to its rediscovery by Arnold Dol-

metsch in 1905. (Expected later this year).

“We welcome manuscripts from authors on harpsichord, recorder

and all early music subjects.”

o — | @f‘@?ﬁw

5@:‘{5 ,;mv
PEACOCK PRESS.
Scout Bottom Farm, Mytholmroyd, Hebden Bridge. HX7 5]S (UK).
Tel: +44 1422 882751 . Fax: +44 1422 886157 . ruth@recordermail.demon.co.uk




m COLLEGE
MuUSIC SOCIETY

The College

Music Society issues
several publications
in an effort to
disseminate ideas on
the philosophy and
practice of music as
an integral part of
higher education.

These publications
foster the discussion of
both interdisciplinary
issues of music and the
broader concerns of
higher education.

College Music COLI_EG E
POSIUM. - IV T§NTe
SYMPOSIUM
$25.00 per issue

Shipping is included within
the U.S., except for the CMS
Sourcebooks in American
Music series.

Please call for International
shipping rates.

Visit our website ...
www.music.org

Publications

CMS RepORTS
No. 3 - Racial and Ethnic Directions in American Music
$4.00 (CMS Members - $3.00)
No. 5 - Women's Studies/ Women's Status, 1987
$8.50 (CMS Members - $6.50)
No. 7 - Music in the Undergraduate Curriculum
—A Reassessment  $5.00 (CMS Members - $4.00)
No. 8 - Toward the End of the Century: Minority
and Cross-Cultural Perspectives $8.50
(CMS Members - $5.00)
No. 9 - The ‘Music Information Explosion’ and its
Implications for College Teachers and Students
$8.50 (CMS Members - $5.00)
No. 10 - The Eastman Colloquium on Teaching
Music as a Liberal Art  $7.50 (CMS Members - $5.00)
No. 11 - Celebrating the Fortieth Anniversary of
the Museum of Modern Art Tape Music Concert:
Reflections on the History and Future of Electro-
acoustic Music $7.50 (CMS Members - $5.00)

!SOEECEiBOOKS

PUBLICATIONS

Music and American Higher Education
$5.00 (CMS Members - $4.00)

CMS Sourcebooks in American Music: Ccan
VOLUME 1 The Dickinson Songs of Aaron ]
Copland $32.00° (CMS Members - $25.60%) Shipping
VOLUME 2 The Last Waltz of the Band Addivona)
$32.00% (CMS Members - $25.60°) Pendragon

Press)

VOLUME 3 The Original Hot Five Recordings of
Louis Armstrong $32.00™ (CMS Members - $25.60%)

RECORDINGS
CBS Records’ Black Composers Series
(9LPs and Bookler) $35.00
(CMS Members - $25.00)

DIRECTORIES

Directory of Music Faculties in

Colleges and Universities, U.S.

and Canada, 2007-2008 $175.00
(CMS Members - $75.00)

w »COLLEGE MUSIC SOCIETY

312 East Pine Street, Missoula MT 59802

Toll Free: 1-800-729-0235 Phone: (406)721-9616

Fax: (406)721-9419 Email: cms@music.org




«urrent
ylusicology

Current Musicology is a leading forum for scholarly
music research, founded in 1965 by graduate students
at Columbia University as a semiannual review that
would primarily serve the needs of musicologists who
are about to undertake, are presently engaged in, or have
recently completed their graduate studies. We seek to
reflect contemporary thinking in historical musicology,
ethnomusicology, and music theory, as well as media
and popular music studies. CM invites the submission of
scholarly papers on interdisciplinary topics concerning
music. We especially encourage submissions from
graduate students and other young scholars.

For information about recent and upcoming issues,
subscriptions, and submissions, please visit us on the web
at music.columbia.edu/~curmus

Current Musicology

Department of Music
C Columbia University

614 Dodge Hall, MC 1812

m New York, NY * 10027
(212) 854-1632 + (212) 854-8191 (fax)

current-musicology@columbia.edu

Annual Subscriptions (add $5 outside the US and Canada):
Institutions $36 Indivuals $25 Students $18




THE
DIAPASON

AN INTERNATIONAL MONTHLY
DEVOTED TO THE ORGAN, HARPSICHORD,
CARILLON AND CHURCH MusIC

& Feature articles by noted contributors.

& Reviews of organ, choral and handbell
music, books and recordings.

& Stoplists and photos of organ installations.

& Monthly calendar of events.

» Extensive classified advertising section.

Visit our website at:

TheDiapason.com
One year: $35. (USA)

REQUEST A

SAMPLE COPY

THE DIAPASON Phone: 847-391-1045
3030 W. Salt Creek Lane, Suite 201 Fax: 847-390-0408
Arlington Heights, IL 60005-5025 e-mail: jbutera@sgcemail.com




Farly Keyboard Journal

DEVOTED TO THE ORGANOLOGY,
PERFORMANCE PRACTICES, AND LITERATURE
OF EARLY KEYBOARD INSTRUMENTS

Published annually by
The Southeastern Historical Keyboard Society
The Midwestern Historical Keyboard Society

RECENT ARTICLES

Michael Latcham, The Pianos of Johann David Schiedmayer; Tim
Rishton, The Twelve Harpsichord Concertos of Thomas Chilcot;
Christopher Kent, Some Georgian Organ Cases of the West of
England; Roland Jackson, Domenico Scarlatti’s Acciaccaturas and
Their Role in the Design of His Keyboard Sonatas; Jenny Nex,
Culliford and Company: Keyboard Instrument Makers in Georgian
London; Grant O’Brien, An Analysis of the Origins of a Large Franco-
Flemish Double-Manual Harpsichord — Would a Ruckers by Any
Other Name Sound as Sweet?

Institutional and individual subscriptions are available.

Oliver Finney, Business Manager
Early Keyboard Journal
1704 E. 975 Road
Lawrence, KS 66049-9157 USA
ofinney@ekjournal.org

Janet E. Scott, Advertising Manager
Jjaescott@indiana.edu

Visit us at www.ekjournal.org




THE GALPIN SOCIETY

The Galpin Society was founded in 1946 for the publication of original research into
the history, construction, development and use of musical instruments. Its name
commemorates Canon F. W. Galpin, the great pioneering organologist.

The Journal, published annually, contains articles (some with full colour illustrations),
reviews, notes and queries on all aspects of musical instruments. Articles are
welcomed from contributors worldwide, and should be sent to Dr Michael Fleming,
Editor of the Galpin Society Journal, by e-mail, at: editor@galpinsociety.org. Some
back numbers are available.

The Newsletter is issued three times a year, publicising future activities, reporting on
recent ones, placing notices from members attending conferences, etc., and containing
requests for information.

Visits are organized to instrument collections, many not normally accessible, in the
UK, Europe, and beyond. The curators of important collections in universities,
museums and conservatoires worldwide often allow visiting groups of members the
privilege of seeing workshops, stores and conservation departments in addition to the
collections. From time to time members are invited to visit the homes of private
collectors.

The Annual General Meeting is held in the UK in the summer.

Membership is open to all and is international. Institutions may enrol and enjoy all
rights of representation. Membership lists are available to members.

For further information on the Society, including an application form for membership,
see the Society’s website, www.galpinsociety.org

Alternatively, please contact: Maggie Kilbey, Administrator of the Galpin Society,
37 Townsend Drive, St. Albans, Herts, AL3 5RF, UK.
e-mail:administrator@galpinsociety.org



[ c
P1aNgé,

FINE ANTIQUE PIANOS
| AND
| CONTEMPORARY HARPSICHORDS

+ Sales + Restoration + Decoration +
* Service s Appraisals & Consultation «

Pianos

Bechstein Hoffmann

Bohm Petrof

Bosendorfer Schweighofer
(Ignaz & Ludwig) Steinway

Broadwood Streicher

Challen Tomkison

Chickering

Clementi Fortepianos

Collard & Collard Harpsichords

Erard Clavichords

The Paris Workshop Instrument Kits

Representatives for

Montrose, Pennsylvania and Savannah, Georgia - USA
+1-912-898-1033
Acker@PianoGrands.com

+1-570-278-4159

www.PianoGrands.com

Robb Stewart Brass Instruments

=2

Maker of historical brass instruments.
Specializing in replicas of keyed bugles,
ophicleides and mid-19¢h century
American rotary valve instruments.

Repair and restoration of
antique brass instruments.

Used and antique instruments for sale.

140 E. Santa Clara St., #18

Arcadia, CA 91006
(626)447-1904

oldbrass@altrionet.com



From the Guild of American Luthiers:

Historical Lute Construction
by Robert Lundberg

By farthe most comprehensive and authoritative work on
understanding and constructing authentic lutes. Over 100
photographs of ancient lutes
by Robert Lundberg and
over 600 step-by-step Historical Lute Construction
photographs by Jonathon * Robeit Labdbesg *
Peterson. List of historic
makers, catalog of extant
historic lutes, bibliography,
and index, plus complete

reduced images of seven

GAL lute plans. A quality

hardcover book

of 296 pages,

nowin its 6 5 ,
d printing. *

secondprinting. $7 S&H 4 O }

We also publish
A M ER N American Lutherie,
LUTH ERIE the foremost magazine
s of string instrument
3 i making and repair

See ourweb page for searchable

| abstracts of all 88 back issues, images
of our 54 full-scale instrument plans,
information on our seven hardcover
books, and on-line or fax order forms.

www.luth.org

Guild of American Luthiers
| 8222 South Park Ave., Tacoma, WA
98408 (253)472-7853




‘1’ A-R Editions, Inc.

Your source for outstanding music!

Classical Sheet Music Downloads®™

The best way to quickly obtain
classical music scores, suitable for
musicians, teachers, and all music lovers.

> Critical editions for performers and
scholars

> Parts available for sale or rental —
please inquire

» Standing orders available for all series
ata 10% discount!

» Contact us to set up your standing

High Quality sheet music orders today!
ready to download and print instantly!

E
Gyp TR

A-R Editions, Inc.
8551 Research Way, Suite 180

You are welcome to: Middleton, WI 53562
http://www. virtualsheetmusic.com 608-836-9000 ¢ 608-831-8200 (FAX) # 800-736-0070
Visit our website for the latest information:
e-mail: info@virtualsheetmusic.com www.areditions.com

11 1) abstracts of music literature

= definitive ou intellectua

Papers presented at conferences.
are crucial sources for researchers,
but locating them can be laborious
and trustrating. Speaking of music:
Music conferences, 1835-1966
presents full bibliographic information
for some 6,000 papers on musical
topics from nearly 500 conferences
held between 1835 and 1966,
including items from conferences
devoted to nonmusical topics such
as psychology or acoustics as well
as those devoted exclusively to
music. Summaries of the papers are
provided, along with complete
citations and detailed indexes by
year. place, sponsoring organization,
and topic. Reflecting myriad currents of thought from the mid-nine-
teenth to the mid-twentieth century — the heyday of Romanticism.

the advent of Modermism, the rise and fall of Marxism, and the
emergence of multiculturalism, to name just a few — this book provides
a fascinating window on intellectual history through the prism of music.
720 pages, SON1:952765-00-%

How to write about music:
The RILM manual of style
addresses a multitude of special
problems faced by writers on music—
problems rarely solved by general
writing guides. It applies an
international perspective
to matters often
handled piccemeal and
in ethnocentric fashion:
work titles, manuscript
sources, transliteration,
non-Western theoretical systems,
opus and catalogue numbers, pitch
and chord names, and many more
music-related subjects. Detailed
quidelines are provided for the
bibliographic handiing of standard
print, audiovisual, and electronic
sources, as well as specialized ones.
such as program notes, liner notes, and music videos. Throughout,
abundant examples illustrate cach point

128 pages SBN19L65:05.5 US $1695 + snoping & handing Insttuncns US $29500 indwidusts US 6500 + snoing & nandiing

avallable from Chocks, money orders, VISA emal orders: nimarimorg
RILM Abstracts and MasterCard are accepted order ontine

365 Fifth Ave, Sute 3108 . wveverilm org/order nim
New York, NY 10016-4309 elaphane erdery

22.817-1990

THE PREMIER GUIDE TO WRITINGS ABOUT MUSIC | wWww.




WYintage Instruments

Historical Woodwind, Brasswind, and
Stringed Instruments

Frederick W. Oster
Fine Violins

Violins, Violas, & Celli of Distinction
Appraisals 4 Sales 4 Restoration
Certifications

1529 Pine Street
Philadelphia, PA 19103
215-545-1000

www.vintage-instruments.com






