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"In the Beginning"-The Early Days of the 
American Musical Instrument Society* 

CAROLYN BRYANT 

DURING LATE 1971 AND EARLY 1972 an informal network of people 
interested in musical instruments was transformed into a formal 

organization-the American Musical Instrument Society (AMIS). The 
need for a United States-based group devoted to musical instruments 
had long been felt, and the impetus toward founding one came from 
several directions. American members of the Galpin Society (formed in 
London in 1946) wanted to bring to the United States the camaraderie 
they had found through corresponding with and visiting their British 
colleagues. American customers of London musical instrument dealer 
Tony Bingham desired a better way to keep in touch with each other to 
facilitate their collecting activities. Museum professionals in the United 
States sought more efficient methods of exchanging information with 
each other and with music historians, instrument builders, and perform
ers. In fact, a group of about thirty curators, musicologists, performers, 
and teachers had met in 1965 at Yale University for a conference (which 
will be described below), during which they discussed establishing a 
more permanent forum. But although they remained in touch through 
the ensuing years, no concrete steps toward organization were taken. 

This article focuses on the society's first ten years-from October 
1971, when a small group of collectors met in Scarsdale, New York, to 
April 1981 , when the society celebrated its tenth anniversary by holding 
its first meeting outside the United States, in Vancouver, Canada. The 

Th is article is an expanded version of a paper given during lhe annual meeting 
of the American Musical Instrument Society in Ashevill e, NC, May 2001. I would like to 
thank all the long-tim e members who talked or correspo nded with me about their 
merno ries of the early days, Cynthia Adams Hoover for allowing me access to her files 
at the Smithsonian Institution , Andre P. Larson and Margaret Downie Banks for facili
tating my use of the AM IS arch ive at the National Music Museum, andjeannine E. and 
Richard \V. Abel and ,'\1illiamJ. Maynard for providing me with copies of olherwise un
availabl e iLems from Lhe ir personal files. I would also like Lo thank Laurence Libin for 
suggesting that I present a paper about the early history of the society, thus starting me 
on this very interesting topic, and Beth Bullard, Thomas G. MacCracken , and Susan E. 
Thompson for suggestions and encouragement. 
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article draws on AMIS newsletters, minutes of meetings, files and 
archival material, and interviews with members who were active during 
the formation of the society. 1 

Fortunately for this history, the newsletters started early, thanks to a 
particularly energetic communicator,James M. Swain, who attended the 
first organizational meetings and reported on them. The first newsletter 
appeared in November 1971; thereafter newsletters were published 
three times per year. The earliest minutes of a board meeting date from 
October 1972 (when the society's board of governors first met) , and the 
earliest minutes of a business meeting date from April 1973; the minutes 
continue once or twice a year for board meetings and annually for busi
ness meetings, which were open to all members. Though not always cov
ering every subject the historian would wish (and sometimes presenting 
what is obviously an expurgated report), minutes and newsletters pro
vide the essential framework for the article. An official set of minutes is 
held in the AMIS Archives at the University of Maryland. 2 

Files of correspondence and personal papers-scattered documents 
that too often provide only incomple te information-add detail and 
color. Ideally, files would exist for every officer, board member, commit
tee chair, and editor, but that is simply not the case. Nevertheless, at least 
some correspondence is available from most of the people who founded 
the organization and shaped it over the following decade. The files of 
Cynthia Adams Hoover, curator of musical instrume n ts at the Smith
sonian Institution, Washington, D.C.,3 cover the entire period of study, 
and reach back to the 1960s to provide a prehistory for AMIS. Papers at 
the National Music Museum (University of South Dakota), preserved 

I. Those interviewed (in 200 I or 2005-6) include: Frederi ck R. (Eric) Se lcl, 
( 1930- 2002), Phillip T. Young (1926-2002), J ames M. Swain , Linda Tauber, William]. 
Maynard, Cynthia Adams Hoover, J eannin e E. Abel, Richard W. Abe l, William E. 
Hettrick, Betty Austin He nsley, Dale Higbee, Robert E. Eli ason, Tony Bingham , 
Margaret Downie Banks, and Andre P. Larson. 

2. All references LO the minutes are to the official set of Minutes of the American 
Musical Instrument Soci e ty, Inc., which resides in the American Musical Instrument 
Society Arch ives, Spec ial Collections in Performing Arts (SCPA), Performing Arts 
Library, Un iversity of Maryland. This set includes minutes from board , executive com
miuee, and business mee tings, interfiled by date. Minutes from the business meeting 
are sometimes entitled "Minutes of Annual Meeting," but in fact they con tain minutes 
of only the business session held during the multi-day annual mee ting. 

3. Hoover was on th e curatorial staff of the Smithsonian instillltio n from 1961 LO 
2004, when she became curato r emeritus of musical instrum e nts, which was still her 
title in 2007. 
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and organized by Andre P. Larson and Margaret Downie Banks, include 
responses to a questionnaire mailed out before the first organizational 
meetings, early membership forms, and various correspondence files 
dating from the 1970s and 1980s, including some concerning the early 
days of the Journal of the American i\!Iusical Instrument Society. The AMIS 
Archives established in 2000 in the Special Collections in Performing 
Arts (SCPA), Performing Arts Libra1·y, University of Maryland, contain, 
besides a set of minutes, a variety of other material from the period of 
study, including programs from annual meetings and correspondence 
regarding financial matters in the late 1970s. Unfortunately, little corre
spondence from the first two presidents, Robert M. Rosenbaum and 
Frederick R. (Eric) Selch, is available. 

The primary goal of this article is to establish the chronology of the 
early years of A.JV[IS. Discovering which sources are available (and which, 
at least at present, are not), as well as hearing the accounts of those who 
founded the society (and realizing how memories alter and dim through 
time), convinced me that a presentation of the details, through narrative 
and documentary appendixes, was a worthwhile way to create a refer
ence that could be read as a reminder of the period and used as a basis 
for further study. Although a history reaching to the present would be 
ideal, limiting this study to the society's first ten years has allowed me to 
explore that period in detail. Events crowded thick and fast, especially in 
the first year, with goals to be set, decisions to be made, and compro
mises to be reached. In reviewing the events of the early years, I have at
tempted to underscore the ideas and ideals that have shaped the society 
and provided continuity through its first thirty-six years. I hope that this 
article will provide the basis for additional studies and analysis of the his
tory of AMIS, by others or myself; in particular, biographical information 
about a cross-section of the early membership-the collectors, perform
ers, curators, makers, dealers, and others who brought the society into 
being-would add greatly to our understanding of the society. 

Newsletters, minutes, correspondence, and personal reminiscences all 
refer to many of the same happenings, with varying viewpoints, em
phases, and amounts of detail. In any history, there is always tension be
tween charting one overall chronology and following thematic threads. 
In this telling, I chose an overall chronology (with one flashback) for 
approximately the first year, up through the election of the first board, 
since these events seemed to flow in a story line. Then the recital 
switches to sections, each treating a topic or related topics: organization 
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and leadership, annual meetings, membership, and the Journal of the 
American Musical Instrument Society. To help readers keep the various 
chronologies straight, I provide six appendixes: 

1. a time line, listing milestones of the fi rst ten years 
2. details of organizational and annual meetings, including papers 

presen ted , session topics, concerts and other events , and registra
tion information when available 

3. a list of related societies and groups, with year of formation, and a 
statement of purpose for selected societies 

4. an an nual list of officers and board members, with slate informa
tion when available and wi th brief biographies fo r those on the first 
slate (1 972) 

5. a list of founding and long-time members 
6. info rmation on the journal as published during the first ten years, 

including editors, editorial boards, titles and authors of articles, 
and summary of other contents 

hope that long-time members will read this history with a sense of 
recognition , and that younger members will gain a better understanding 
of the process by which their elders created a society fo r and about musi
cal instruments. 

The Historical Musical Instrument Society 

On Saturday, October 23, 1971, eight collec tors of antique musical in
strumen ts met to discuss the possibility of forming an organization that 
would enable the m and others to exchange information about instru
men ts and collec ting. They gathe red in Scarsdale, New York, at the 
home of Robert M. Rosenbaum, a research biologist and professor who 
was also an oboist and a collector of woodwinds and o ther instruments. 
O thers in the group included music teachers, a professional flutist, and a 
consulting engineer (for a complete list, see Appendix 2). During the 
meeting several steps were taken: it was agreed that a society should be 
form ed ; a se t of proposed bylaws (drafted by William J. Maynard , a 
teacher, librarian , and collector of clarine ts) was discussed in detail;4 

and one of the eight agreed to prepare a newsle tter (James M. Swain, a 

4. The clrafl was based o n lh e bylaws o f The Bo hemians, a New York musicians' 
club LO which Maynard belonged. E-mail message to Lhe auLhor, 20 June 2002. 
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radiologist, flutist, and collector of flutes). They decided to call the or
ganization 'The Historical Musical Instrument Society." Dues-to cover 
such things as printing and mailing a newsletter-were set at $5 .00 a 
year, and temporary officers were chosen (Rosenbaum as president, 
Maynard as secretary, and Swain as treasurer) to serve until a formal elec
tion could be held. 

This meeting evidently formalized discussions and negotiations that 
had taken place during the preceding months, and the decision to pro
ceed with forming a society resulted from the positive response to a ques
tionnaire that had been mailed in August. An accompanying letter men
tioned "a group of collectors" who had corresponded and met "with 
the idea of forming a national organization of collectors, or at least pro
viding a forum (newsletter, bulletin, etc.) for this activity." The purpose 
of the questionnaire, the letter pointed out, was not simply to make 
another list of collectors and collections, but "to learn more about our 
fellow enthusiasts over the country, even around the world." Those who 
responded would receive a summary of the tabulations from the survey; 
respondents' names and any details of their collections would not be 
made public. A "steering committee" listed at the foot of the letter con
sisted of Rosenbaum, Maynard, Swain, and Linda Tauber (a professional 
flutist and teacher from Yonkers, New York) .5 

The group's first newsletter appeared just a few weeks after the gather
ing. In addition to details about the meeting and a complete copy of the 
proposed bylaws, it included results from the questionnaire, which had 
been mailed to nearly four hundred people. Over one hundred ques
tionnaires had been returned, and the responses tabulated by Tauber 
( the lone woman at the meeting). According to her report, those who 
responded had collections ranging from just a few instruments to a high 
of three thousand. About three-quarters of them played, either semi
professionally or professionally, and nearly half were teachers of some 
sort-at a university, in public or private schools, or as individual in
structors. They were ovenvhelmingly male (ninety-nine men and nine 
women) and ranged in age from eighteen to eighty-two. They felt that 
the proposed society should "inform, encourage, and publish research 
projects; help collectors learn of one another; and aid in the sale/ 

5. Leuer dated August 1971, addressed to "Dear Friend" and signed J. M. Swa in , 
AMIS papers, National Music Museum (NMM), the Un iversity of South Dakota. 
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purchase of instruments."6 Some expressed concern that belonging to 
an organization might lead to increased publicity and compromise the 
security of their collections. Few had definite plans for disposition of 
their collections, but many felt that the society might be helpful in that 
process. 7 

The group's purpose, as stated in the first draft of the bylaws, was "to 
further the cause of organology," specifically through "the study and col
lecting of historical musical instruments, and their performance, design, 
and production." The newsletter closed with an invitation to join, asking 
potential members to send the $5.00 membership fee, along with infor
mation concerning their musical interests, to treasurer Swain.8 

An American Chapter of the Galpin Society 

At about the same time, two members of the music faculty of Jersey 
City State College-Arnold Fromme and Alvin Fossner, both of whom 
were also Galpin Society members-were busy making plans for a three
day conference to serve as an organizational meeting of a projected 
Northeastern regional chapter of the Galpin Society.9 Invitations were 

6. Newsletter of the Historical Musical Society 1, no. I (November 1971): [2], quoting 
responses to the questionnaire . The society's name was evidently mistyped on the mast
head, omitting the word "Instrument"; the group is listed as "The Historical Musical 
Instrument Society" in the proposed bylaws, on page [4]. The first three newsletters 
appeared under different titles while the society's name was being decided upon. 
Volume 1, no. 2 was entitled Newsletter of the Musical Instrument Society. Volume I, no. 3 
was entitled 1Vewsletter of the American l\llusical instrument Society, the society's name from 
April 1972. Since these names all refer essentially to the same publication, which was 
numbered continuously from the first issue, all further references will appear as 
Newsletter, with volume number and date as identifiers. 

7. News/el/er I, no. I (November 1971): [3]. Additional questionnaire results were 
reported in Newsleller 1, no. 2 (February 1972): 3. By that time, responses had been 
rece ived from 120 men, 12 women , and I museum. Thirty-five American slates were 
represented, with additional responses from Canada and Austria. 

8. News/el/er 1, no. 1 (November 197 I): [ 4-5 J. 
9. During its short existence, the group was referred to by several names. The pro

gram of the .Je rsey City meeting was entitled "Galpin Society - Projected / 
Northeastern American Chapter / Organizational Meeting / January 7th, 8th & 9th , 
1972." In a handwrilten draft of minutes of the planning session held during the 
Smithsonian Institution meeting in April I 972, Selch referred lo the group as the "ad 
hoc Galpin Society Members of Northeastern America." 
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sent out in November 1971 to American members of the Galpin Society, 10 

and the conference was held January 7-9, 1972, at the college. It opened 
on Friday with a tour of the new musical instrument exhibit at the 
Metropolitan Museum of Art in New York City, after which the group re
turned to New Jersey. Paper sessions began on Friday afternoon and con
tinued on Saturday and Sunday, intermixed with several organizational 
meetings and periods for socializing. In all, ten papers were read (see list 
in Appendix 2). The Saturday sessions concluded with a concert of 
medieval and Renaissance music by the group Music for a vVhile. 

As an introduction to the paper sessions, a keynote address was given 
by Cynthia Adams Hoover. During her talk, she outlined a vision for an 
American society devoted to musical instruments. In particular, she 
urged the assembled group to include the study of American instruments 
among its goals and to broaden its vision to take in the world's music as 
well. She emphasized that this should not be to the exclusion of Euro
pean traditions, but she hoped the new organization would avoid the 
Eurocentric bias of so much of American musicology of the time. 11 

Several people who had attended the Scarsdale meeting, plus a num
ber of those who had sent in a membership fee in response to the 
November newsletter, were also at the Jersey City meeting, which had an 
attendance of "nearly fifty interested persons." During the organiza
tional sessions it became clear that "it was the unanimous feeling of 
those present that the two groups had identical aims and goals." 12 

Therefore they decided to proceed as one group. They chose to form an 
independent organization, as opposed to becoming an appendage to 

10. The invitation was dated 23 November 1971, but plans had evidently bee n un
derway for some time, since the invitation mentioned an "excellent response to our 
previous inquiry." 

11. "Keynote Address, Jersey City State College, Jan. 7, 1972," typescript, p. 8; 
Hoover papers, Smithsonian Institution Archives (hereafter referred to as "Hoover pa
pers"). Hoover's ideas, which today seem unextraordinary, were at that time unusual 
and forward-looking, since in scholarly circles "American music history" had long 
meant the history of European art music in America. At meetings of the American 
Musicological Society at this time, music oulside the European tradition was generally 
neglected, so much so that in 1975 a group of Americanist scholars, tired of the skepti
cism or rejection that greeted their attempts to pursue serious study of American mu
sic, formed a new group, The Sonneck Society (named for Oscar G. T. Sonnec k, pio
neer scholar of American music), devoted to "all aspects of American music and music 
in America." Hoover was one of the founding members. 

12. "American GalpinisLS," Newsleller 1, no. 2 (February 1972): 4. 
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the Galpin Society, although that group was certainly invoked as a 
model. 

The latter decision may have been influenced by the reaction of the 
Galpin Society's governing committee to the Americans' wish to estab
lish a chapter. The committee had approved the idea but offered some 
ground rules, one of which was that the American group would not have 
a separate journal. 13 Since a number of those who attended the Jersey 
City meeting thought that an American journal devoted to musical in
strument studies was an important goal, this restriction may have made 
the chapter idea seem less attractive. Although the American group 
chose to become a separate organization, ties to the Galpin Society re
mained strong. In June, several American members of both societies 
would u·avel to England to attend the Galpin Annual General Meeting, 
during which the chairman, Brian Galpin, "welcomed the formation of a 
sister society in the U.S.A." 14 

No minutes of the organizational sessions have survived, but the 
newsletter report mentioned two topics that were discussed: how the 
purpose of the society should be stated and what the society's name 
should be. The name "The Historical Musical Instrument Society" had 
been proposed during the Scarsdale meeting, and this had appeared as 
the society's name in the first newsletter. But there were some objections 
to "historical" as being too restrictive, perhaps too suggestive of "antique 
instruments" in the European art-music tradition. In defining the pur
pose of the society, the bylaws proposed at the Scarsdale meeting 

13. Correspondence from \i\'illiam \•Vaterhouse, Archivist of the Galpin Society, 
31 July 2007, quoting from the minutes of the I 92nd Galpin Society meeting, held in 
London, 16 December 1971: "A letter from Mr Anthony Baines (Hon. Editor) had 
been received setting out the Americans' wish to establish an American 'Chapter' of 
the Galpin Society. The Committee welcomed this and decided upon the following 
ground rules for the proposed American branch: 

1. The American branch not to have a separate journal 
2. to encourage a separate Bulletin, supplying 3 copies to England 
3. to be self-financing 
4. to have some sort of Commiuee structure 
5. for the Galpin Society and the American branch to exchange Commiuee 

Minutes 
6. not to advertise events or otherwise function in the name of the Galpin Society 

but, rather, in the name of the American Chapter of the Galpin Society or such 
name as they take for themselves." 

14. Minutes of the 25th Annual General Meeting of the Galpin Society, held in 
London, 24June 1972. Correspondence from \rVaterhousc . 
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mentioned "historical musical instruments" and the term "organology." 
Not all at the Jersey City meeting were in favor of using this somewhat 
scientific-sounding term that, as a Galpin Society member once noted, 
sounded like "studying [the] biology of pipe organs." 15 It is unlikely that 
a consensus on either the name or the stated purpose was reached in 
Jersey City, but it is clear that from the beginning the aim of the society 
was to be inclusive both in subjects of interest and in membership. 
During the meeting, two ad hoc committees were appointed-a bylaws 
committee to refine the draft Maynard had produced, and a publica
tions committee to look into the possibility of publishing a journal. 

Another gathering had been in the planning stages even before the 
Jersey City meeting was held, and Rosenbaum and Swain had been in 
contact with the Smithsonian Institution about holding a national meet
ing there. Several people (Fromme, Hoover, Maynard, and Edwin M. 
Ripin) were added to the program committee, and an announcement, 
with a call for papers and an invitation to demonstrate "unusual or his
torical" instruments, appeared in the second newsletter (February 1972), 
along with a full report on the Jersey City meeting. 

A Look Back to 1965 

The consensus that was speedily reached in Jersey City makes it clear 
that this gathering had been preceded by some years of talk, thought, 
and desire for such an organization by a number of people. One event 
that should be considered part of the prehistory of AMIS was the collo
quium on "Music, Museums, and Instruments in the United States" that 
took place September 25-26, 1965, at Yale University. Attendance was by 
invitation: the thirty who came included museum curators, music histori
ans, performers, and instrument makers, several of whom would later 
be instrumental in forming A.l\llIS or involved in the organization's early 
days-Hoover, Howard Mayer Brown (professor of musicology at the 
University of Chicago), Friedrich von Huene (Boston maker of historical 
woodwinds), Josef Marx (oboist and professor of musicology at C. W. 
Post College of Long Island University), and Robert A. Warner (curator 
of the Stearns Collection, University of Michigan, Ann Arbor). The os
tensible purpose of the colloquium was to discuss topics such as the 

15. As quoted by Hoover, in "Keynote Address," 9, Hoover papers. 
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musical instrument museum as a research institution in music and the 
educational use of instrument collections, to name two sessions listed in 
the invitation. But, according to a report written by Hoover for her 
Smithsonian colleagues, the primary theme that emerged was the need 
for a permanent forum for exchanging ideas and discussing problems 
related to instrument collections and museums. Many at the meeting ex
pressed the hope that the Smithsonian itself could facilitate the sharing 
of information. The immediate result was the formation of a committee 
to investigate ways to achieve the group's goals; Hoover and Brown were 
both on the committee, which was chaired by Theodore Grame, a young 
faculty member at Yale. 16 

Over the next few years the committee met several times, discussing, 
for example, whether it would be better to form a separate society or to 
create a liaison with an established organization such as the Association 
of American Museums, the American Musicological Society (AMS), or 
the Society for Ethnomusicology. In 1967 Brown proposed a liaison with 
AMS in a letter to Jan LaRue (then president of that organization), sug
gesting the formation of a "Study Group on Musical Instruments" oper
ating "under the sponsorship of the AMS ... [that would] function like 
a standing committee and might issue an irregular newsletter." 17 The 
committee also planned to issue a newsletter. Hoover drafted an intro
duction, and several articles were outlined, but the newsletter never ap
peared, and the committee stopped meeting after about two years. 

It is not clear just why little came of this endeavor. It may simply have 
been that many of those who attended the Yale conference (as well as 
their colleagues) already had fairly good methods of keeping in touch. 
They were members of other organizations that met periodically, their 
work paths crossed, they consulted with each other on specific projects. 

16. "Report on trip to New York and New Haven, September 22-26, 1965," memo
randum by Hoover, 5 OCLober I 965, Hoover papers. This memorandum also includes a 
report on a meeting of the International Commiuee of Musical Instrum ent Museums 
and Collections (CIMCIM: the International Council of Museums [!COM] committee 
on musical instruments) that Hoover attended at the Metropolitan Museum of Art, 
New York, September 22-24. 

17. Brown to LaRue, 6 February 1967, Hoover papers. Although no standing group 
was formed, the AMS meeting in December l 967 included an informal swdy group on 
musical instruments, chaired by Emanuel Winternitz (one of several on different top
ics), and a session on musical instruments took place at AMS meetings in 1968 (Yale) 
and 1970 (Toronto), according to listings of programs in the Journal of the American 
J\1usicological Society. 
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Informal networks, though not ideal, worked well enough for the time 
being. 

By 1971, however, the time and circumstances were e\~dently right. An 
influence that should not be overlooked is the early music movement, 
which blossomed in the 1960s and '70s. Though the movement's roots in 
tl1e United States go back at least to the 1920s, it was the performances 
of the New York Pro Musica Antigua, founded by Noah Greenberg and 
Bernard Krainis, that acquainted a wider audience with the sights and 
sounds of early instruments, through the compelling pageantry of the 
medieval liturgical dramas The Play of Daniel ( 1958) and The Play of Hemd 
(1963) .18 This ensemble became an inspiration for other professional 
groups and for numerous amateur and college ensembles. With profes
sional groups such as the New York Pro Musica using an array of hereto
fore little-known instruments, amateur performers (many of whom were 
also interested in collecting instruments) broadened their interests be
yond the recorder and viol. At that time, the emphasis for both museums 
and private collectors was the restoration of musical instruments to play
ing condition. As demand increased for instruments that could be 
played, and as museums began to be more aware of the value of their 
original instruments for study purposes, the making of historical copies 
flourished, resulting in beneficial interactions among makers, re
searchers, professional and amateur performers, and collectors. 19 

In the ueation of AMIS there seems to have been a particular synergy 
in the combination of private and institutional collectors who brought 
enthusiasm and expertise from various fields and focused it on forming 
the society. Perhaps as a result of the various forces that shaped the early 
music movement, other societies devoted to musical instruments were 
also formed in the United States at this time. Those founded during the 
1960s include the Viola da Gamba Society of An1erica ( 1962), the Catgut 
Acoustical Society (1963), and the Lute Society of America (1967). 
During the 1970s, organizations formed included the International 
Horn Society (1970) , the International Double Reed Society (1971), the 

18. The New Grove Dictiouruy of American t\1usic, s.v. "Early-Music Revival," by Paul C. 
Echols. 

19. Evidence for the shift in emphasis from reslOration to conservation can be seen 
in the titles or panel sessions at the 1975, 1978, and 1981 meetings (see discussion be
low under "Annual Meetings," and Appendix 2). Robert Barclay (one of the 1981 pan
elists) explores current practices in The Preservation and Uw1 of Historic 1\1usical Instru
ments (Sterling, VA: Earthscan, 2004), reviewed in thisjou1<NAL 32 (2006), 191-94. 
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Guild of American Luthiers (1972), the National Flute Association 
(1972), the Violin Society of America (1974), and the International 
Trumpet Guild (1974). (For a more complete list, see Appendix 3.) 
These groups were devoted to one type of instrument, or to a group of 
related ones; by contrast, the subject of AMIS was the world of musical 
instruments. In the ensuing years many other organizations dealing with 
musical instruments have been formed, but AMIS and the Galpin Society 
remain the only generalist societies. 

First National Meeting 

A national meeting in Washington, D.C. , had been discussed as early 
as the Scarsdale gathering, and on April 15-16, 1972, a conference was 
held at the Smithsonian Institution, with about sixty members and guests 
in attendance. The quick succession of events-with the first planning 
meeting for the society near the end of October 1971 and a national 
meeting less then six months later-points to a sense of pent-up energy 
ready to burst forth and take action. 

Because of a bomb scare at the Smithsonian, the first afternoon's 
events were moved to the Cosmos Club.20 As a newsletter later reported, 
"although the agenda was changed somewhat, no one was left out."21 

Overall , fourteen papers were read, several of them including perfor
mance demonstrations, and two concerts were performed. Social breaks 
gave participants the opportunity to show, discuss, and exchange instru
ments. Although the Galpin Society had often been cited as a model, 
the new society was already taking a different course. As Frederick Selch 
remembered, Galpin Society meetings were "very social" with members 
"drinking tea and playing instruments."22 While camaraderie was cer
tainly a goal of the new society, the paper sessions at both the jersey City 
State College and the Smithsonian meetings added another dimension 
to the gatherings. 23 

20. The Cosmos Club was a private social club in V\Tashington , DC. A dinner had al
ready been scheduled at the club for that evening, courtesy of one of iLS members, Dr. 
'"'esley Oler, who had assisted with plans for the mee ting. He was able to arrange for 
th e move when the Smithsonian Institution building had to be evacuated. 

21. Newsletter l, no. 3 (June 1972): 2. 
22. Telephone inte rview, April 2001. 
23. According to Jeremy Montagu, a long-time member of both societies, a Galpin 

Society meeting was (and still remained in the early twenty-first cenlllry) generally a 
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FIGURE 1. Cynthia Adams Hoover and Arnold Fromme at the first national 
meeting, Washington, D.C. , April 1972. Newsletter 1, no. 3 (.June 1972): 2. 

The Smithsonian conference included a two-hour planning session 
(referred to as a "business meeting"), chaired by Arnold Fromme 
( elected at the session as temporary chairman), \\~th Selch (acting secre
tary) taking minutes. v\lhen Fromme assumed the chair, he pointed out 
that the conference was the result of the merger of two groups of per
sons interested in musical instruments, the organized Historical Musical 
Instrument Society and the ad hoc "Galpin Society Members of North
eastern America," and that on January 8, 1972, at the Jersey City meet
ing, the membership of the two groups (which was widely duplicative) 

one-day event, usually taking place at a museum with an interesting musical instrument 
coll ection. The goal was an informal gathering, with plenty of time for members to 
view the collection, show each other recent acquisitions, and do some swapping. In ad
dition to the Annual General Meeting (ACM) (with a business session) in the summer, 
there was usually a winter meeting, offering similar opportunities. Great Britain being 
much smaller than the United States, there was little need for multi-day conferences to 
make it worthwhile Lravcling a long disLance. £~mail message LO lhe aulhor, 24 June 
2007. At the end of the twentieth century there began to be occasional joint meetings 
with other soci e ties such as AMJS, CIMCIM, and the Historic Brass Society, lasting 
several days and including scholarly paper sessions. 
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FIGURE 2. James M. Swain at the first national meet
ing, Washington, D.C., April 1972. Newsletter I, no. 3 
(June 1972): 4. 

had decided to join together.24 The Smithsonian planning session must 
have included discussions of points raised at the Scarsdale and Jersey 
City meetings, having to do with defining the purpose of the society and 
establishing procedures. The question of the name had evidently already 
been settled, since the event was billed as the "First National Meeting of 
the American Musical Instrument Society." 

The evolution of the name sheds light on the envisioned purpose of 
the society. The name proposed in Scarsdale-"The Historical Musical 
Instrument Society"-reflected the interests of a group of collectors pri
marily focused on antique instruments.25 After the Jersey City meeting, 
when those who had a broader interest in instruments pointed out 
the restrictive nature of "historical," the group was referred to as "The 

24. Frederick Selch, draft of min mes of planning session (business meeting), AMIS 
papers, NMM. Only some sketchy notes and a handwritten , partial draft of minutes 
(headed "American Musical Instrument Society / Minutes of First Annual Meeting") 
have been found. A report on this planning session (probably wriuen by ne,vsletter 
editor James Swain) appeared under the title "Business Meeting" in Newsletter 1, no. 3 
(June 1972) , 2; a copy of the report appears in the official set of AMIS minutes, sug
gesting that no formal minutes were produced. 

25. The name originally appeared as "Historical Musical Instrument Association" 
on letterhead used by Swain for a letter to Phillip T. Young, dated 26 August 1971, two 
months before the Scarsdale meeting (Phillip T. Young papers, AMIS Archives, SCPA); 
then as "The Historical Musical Instrument Society" in the proposed bylaws printed in 
Newsleller I, no. I (November 1971), [4-5]. Responses to the August 1971 question
naire had brought in many suggestions on the antique musical instrument theme 
but also some with a broader focus, for example, "The Steinert Society" (after Morris 
Steinert, the first American collector-an obvious reference to the naming of the 
Galpin Society), and "American Organological Society" (with "Bessaraboff Review" sug
gested as th e name ofa society publication). AMIS papers, NMM. 
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Musical Instrument Society" for several months. 26 The current name, 
"The American Musical Instrument Society," first appeared on the pro
gram for the Smithsonian Institution meeting. The addition of 
"American" must have been decided on by the planning committee. In 
this case, "American" referred to an American society, not American in
struments (though as Hoover had pointed out, the study of American 
instruments was a worthwhile goal for the group). The additional word 
identified the society's home, gave the name more substance, and cre
ated a pleasing acronym. 

The planning session continued with a report by Cynthia Hoover for 
the publications committee, formed just three months earlier. She pre
sented information on possibilities for establishing a formal journal, 
emphasizing the need for high-quality scholarship on musical instru
ments.27 (A full account of the establishment of the journal will be given 
below.) Lastly, a nominating committee was appointed, consisting of 
Hoove1~ Dale Higbee, and William E. Gribbon. They met on Saturday af
ternoon to select a slate for electing officers and a board of governors, 
and reported back to the assembled group during a general business 
meeting the next clay. The slate was carefully balanced between the two 
originating groups. The candidate for president-Robert Rosenbaum, 
who had been chosen as temporary president at the Scarsdale meeting
ran unopposed, but for each of the other offices-vice-president, secre
tary, and treasurer-there were two candidates. Twelve people were 
nominated to run for five seats on the board of governors. At the general 
business meeting, additional nominations for these seats were made 
from the floor, bringing the number of candidates to fifteen. (The entire 
slate is listed in Appendix 4.) The ballots were mailed out in May, to be 
returned by micl:June.28 When the votes were tallied, the first board con-

26. In a lc uer to Arne B. Larson (24.January 1972), Swain explained that the word 
"Historical" had been eliminated "so that modern instruments will not be excluded." 
In the second newsletter (vol. l, no. 2, February 1972) , the name was given as "The 
Musical Instn1me11t Society," and the registration form for the first national meeting, 
apparently drawn up by Rosenbaum in February 1972, also used this name. 

27. Selch, notes for minutes of the planning session (busin ess meeting) of April 
1972, AMIS papers, NMM. 

28. Selch, clrafL of a letter Lo th e membership, 19 May I 972, AMIS papers, NMM. 
The leucr accompanying the ballot explained that the added nominations consisted of 
th e members of the comrnittee "who had generously not suggested themselves." It also 
explained that the enclosed ballot was a second, corrected, one, required because "an 
ungracious gremlin had inexplicably removed Cynthia Hoover's name" from the first 
version. 
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sisted of Rosenbaum as president, Fromme as vice-president, Linda 
Tauber as secretary, and James Swain as treasurer (he was also newsletter 
editor). The first five governors were Higbee, Hoove1~ Barbara Lambert, 
Edwin Ripin, and Friedrich von Huene. 29 The nine-member board was 
indeed diverse, including three in health-related professions (Rosen
baum, a PhD research biologist; Swain , an MD radiologist, and Higbee, 
a PhD psychologist), all of whom played and collected woodwinds; 
three museum curators (Hoover from Washington, D.C., Lambert 
from Boston, and Ripin from New York City); one professor of music 
(Fromme) ; one professional musician (Tauber); and one instrument 
builder (von Huene). 

Founding Date and Founding Members 

Having followed AMIS through a year's events, let us go back to ad
dress two basic questions about the society-when was it founded and 
who were the founding members? The founding year has long been 
stated as 1971, starting with early letterhead created by Swain, 30 in the 
journal (from 1975), and more recently in the AMIS Directory and on 
the web site.31 

To review, the first organizational meeting was held in October of 
1971; this was followed in January 1972 by another organizational meet
ing attended by a different (but overlapping) group of people, during 
which the two nascent groups decided to join forces. April 1972 brought 
a meeting of the combined groups. Billed as the "First National Meeting 
of the American Musical Instrument Society,"32 this event marked the 
first use of this name. Some could argue for 1972 as a more accurate 

29. Undated repon, Hoover papers. The ballot indicated that the three governors 
receiving the most votes would serve three-yea r terms, and that the other two would 
serve two-year tenns. However, the repon me ntions nothing about term lengths, and 
no further refere nce to two-year or three-year terms for the original governors has 
been found. 

30. Swain to Arne B. Larson, 24 January 1972 , with letterhead "The Historical 
Musical Instrume nt/ Society/ Founded in 1971." The letterh ead also listed Rosen
baum, Maynard, and Swain as Acting Officers. AMIS papers, NMM. 

31. This date is given in the inaugural issue of the Journal, on the journal infonna
tion page, verso of title page; in th e clirecLOry, as heading to th e Organization page 
(beginning with the 2006-7 directory); and on the Society"s website (probably dating 
from 2001, when Margaret Downie Banks redesigned the site). 

32. Program of meeting, Hoove r pape rs. 
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founding date for the society as we know it, but few could argue with 
beginnings in 1971. 

Founding members start v.~th the eight who met in October 1971, 
but to those should be added others who planned and participated in 
the meetings in January and April 1972. A total of forty names can be 
gleaned from newsletter accounts of the three meetings, programs from 
the 1972 meetings, and the first ballot. While some members played a 
larger part than others and some may have made contributions that were 
not noted, I believe that these forty should be recognized as the found
ing members. They are listed, with notes about their early activities for 
the society, in Appendix 5. 

Organization and Leadership 

This section describes how the Al\lIIS defined itself in its statement of 
purpose and bylaws, and how it was governed. Appendix 4 lists the offi
cers and board for each year, and includes details about the elections, 
where available. 

Bylaws and statement of purpose. The bylaws committee appointed at 
the Jersey City meeting (consisting of Maynard, Fromme, Ripin, 
Mordecai S. Rubin , and Selch) refined the draft agreed upon in Scars
dale to produce a version that was mailed to members in March 1972 for 
their approval via a mail ballot.33 One of the major changes was in the 
statement of purpose, which in the draft had appeared as: "The object of 
this Society shall be to further the cause of organology. The specific ob
jective shall be the study and collecting of historical musical instruments, 
and their performance, design, and production." In the revised version 
it read: "The object of this society shall be to further the study of all as
pects of musical instruments, as well as their collection and their use." 

Gone was the term "organology," which some considered problem
atic.34 As used by Nicholas Bessaraboff, organology referred particularly 

33. Although no me ntion of voting or approval can be found in newsleuers or min
utes, it is clear that the bylaws were approved as mailed to the membership, since iden
tical bylaws were submiued in 1978 as one of numero us "exhibits" required when ap
plication was made for tax-exempt status. 

34. The term was introduced by Nicholas Bessaraboff (1894-1973) in his Ancient 
1\1usical lnslrumenls: An Organological Study of lhe J\11.u.sical Instruments in the Leslie Lindsey 
1\ilason Collection al the 1vluseum of Fine Arts, Boston (Cambridge: Harvard University Press, 
1941). 
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to the scientific and engineering aspects of musical instruments; the 
term may have seemed at odds with the broad cultural view advocated by 
Hoover and others, as well as too esoteric for a society trying to appeal to 
a wide range of interests and expertise. The revised statement of purpose 
places more emphasis on study than on collecting, and specifies "all as
pects" of musical instruments without adding much in the way of detail. 
But as one member pointed out, the new statement could be read as say
ing that the object was "to further ... the use of instruments," whereas 
he believed the idea was to further the study of the use of instruments.35 

This ambiguity was removed in 1973, when a differently worded state
ment of purpose was included in the Certificate of Incorporation (which 
will be discussed below). There the purpose is stated as: "To continue a 
course of study of all aspects of musical instruments and particularly 
information pertaining to the collecting, history, performance, use, con
struction and restoration of musical instruments of all ages and all peo
ples." Though awkwardly worded, the 1973 statement provides details 
about "all aspects" that make clearer the goals of AMIS. Unfortunately, 
there is no documentation of how the statement was devised. Since 
Rosenbaum spearheaded the incorporation process, he may have writ
ten it himself, feeling that the stated purpose needed to be expanded, 
and that he could speak for the society. 

Since the Certificate of Incorporation was a legal document, the state
ment of purpose therein became the official version, although the soci
ety's bylaws were not changed to reflect this at that time. In 1978, when 
the society finally received its tax-exempt status, it was deemed necessary 
to completely revise the bylaws, in part to bring the statement of purpose 
in line with the Certificate of Incorporation. In the new version of the by
laws (adopted March 1979) the statement of purpose appeared as: "to 

promote the knowledge of all aspects of musical instruments, particu
larly pertaining to the collecting, history, performance on, use, construc
tion and restoration of musical instruments of all ages and all peoples." 
This conveyed the same meaning as the version in the Certificate of 
Incorporation, but in a more refined wording. It remains the official 
statement of purpose to the present day (2007). 

An alternate version, however, appeared in 1975 in the first issue of 
the Journal of the American Musical Instrument Society, in a sentence defin
ing the society: "AMIS is an international organization founded in 1971 

35. John W. Coltman to Swain, 17 March 1972, AMIS papers, NMM. 
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to promote study of th~ history, design, and use of musical instruments 
in all cultures and from all periods."3G In recent times this gracefully 
wo rded version, which succinctly sums up the goals of AMIS, has more 
often been used as the statement of purpose than the official one. 

How does AMIS 's statement of purpose compare with statements 
from the bylaws of some similar societies, for example, the American 
Musicological Society, the Society for American Music, and the Galpin 
Society? The American Musicological Society's object is "the advance
ment of research in the various fields of music as a branch of learning 
and scholarship." The mention of "various fi elds of music," could be 
read as similar to Al\1IS 's "instruments of all ages and all peoples," but 
AMS was long conservative in its idea of which "various topics" ought or 
ought not to be studied. The emphasis o n "learning and schola.-ship" 
was consistent 'A~th the relative newness of musicology as an accepted 
field of study at the time of that society's founding (in 1934, just a few 
years after the appointment of Otto Kinkeldey as the first professor of 
musicology in the United States, a t Cornell University in 1930). Perhaps 
as a sign of the more free-spirited 1970s, AMIS decided to promote the 
"knowledge" and the "study" of musical instruments, but did not insist 
that this had to be scholarly-suggesting that the society recognized that 
worthwhile study could well be carried out by an inquisitive amateur 
without a scholarly background. 

The Society for American Music (founded as The Sonneck Society in 
1975) states its pw·pose as "to carry out educational projects in order to 
assist in the dissemination of accurate information and research dealing 
with all aspects of American music and music in America." Like AMIS, 
SAM stated its purpose in an inclusive way, aiming to embrace all aspects 
of its fi eld of study, as evidenced by its welcome to enthusiasts as well as 
scholars. The goal of "educational proj ects" to disseminate "accurate in
formation" may reflect the society's determination to make American 
topics accepted in scholarly circles, someth ing that was not the case in 
the early 1970s. 

36. This suuement appears on th e verso of the ti Li e page o f volume I. As far as I 
can de te rmin e, this was the earli est appearance o f that wo rding, so it may well have 
bee n written by th e jo urnal 's first edi tor, Thomas Fo rrest Ke ll y. Consulted about it in 
2007, Kelly could not re member, but suggested that sin ce he would not have published 
it with out approval o f the board of gove rnors, it sho uld stand as th e board 's expression. 
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Founded in 1946 to commemorate the pioneering work of the late 
Canon Francis W. Galpin, the Galpin Society states a threefold purpose: 
"(a) to promote the study of the history, construction and functions of 
instruments of music, and all cognate matters; (b) to further such re
search by the publication of a Journal , whose pages shall be open to pa
pers and other matter; and (c) to propagate a knowledge of instrumen
tal history by any other means which may from time to time be 
considered desirable and practicable." A broad compass is expressed in 
"and all cognate matters," but the inclusion of all instruments is implied, 
not stated, as it was in the AMIS statement. The description of the Galpin 
Society in that society's journal had, in fact, originally referred to "re
search into the history of European instruments ... " (volume 1, 1948), 
with the term "European" being removed in 1963 and the statement 
changed to read "instruments of all kinds .. . "37 The goal of publishing a 
journal shows the importance this society placed on that method of pro
moting study; the first volume of the Gal/Jin Society Journal appeared just 
two years after the society's founding. Those who composed the AMIS 
statement of purpose surely knew and agreed \\~th that of the Galpin 
Society. 

Board meetings and elections. The first meeting of AMIS's elected board 
of governors was held on October 15, 1972, at which time it was decided 
that the society should become an incorporated organization; Rosen
baum was delegated to start the process. Plans for a journal were pro
gressing, with a "pro tern editorial board," consisting of Hoover, Ripin, 
and Lambert, ha,~ng been appointed to search for an editor. Plans for 
the second annual meeting, to be held in Boston, were underway, with 
Lambert in charge of local arrangements and Hoover heading the pro
gram committee. 

The second election, held in March 1973, offered candidates only for 
secretary and treasurer, and seems to have served to diplomatically reas
sign some board duties.Just one candidate was proposed for each office: 
William Maynard for secretary and Linda Tauber for treasurer. Results 
were announced at the annual business meeting in April, confirming 
Maynard as secretary, replacing Tauber, and Tauber as treasurer, in turn 

37. See also Galj,in Sociely Bulletin 85 (October 1992): [6] (remarks by David 
Rycroft, editor of the Gal/Jin Society journal, on the forthcoming volume, which would 
include several articles on non-VVestern and ancient musical instruments) . 
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replacing James Swain, who was then appointed to the new office of 
membership chair. Maynard also became newsletter editor, replacing 
Swain_:,s 

Gaining incorporated status turned out to be a fairly simple matter (at 
least in New York State, where the papers were filed), requiring a single 
two-page legal document v.~th attached affidavits for signatures. The pa
pers, signed in April 1973, stated that the group had "not been formed 
for pecuniary profit or financial gain" and that the territory in which 
operations were conducted was "worldwide."~9 This was the first step to
ward gaining tax-exempt status, a more complicated procedure that took 
until 1978 to complete. 

The election of 1974 brought no changes to the board, which caused 
Hoover to wonder if the society was beginning to become a "closed 
corporation." In response, the board decided that "from now on every 
effort would be made to include new faces."40 The following year, two 
new governors were elected to replace two whose terms of office were 
up. After the election announcement, a board recommendation was put 
forth to increase the number of governors from the current five to 
eleven within three years, by adding two additional governors each year. 
When the membership approved this measure, two additional governors 
were immediately announced-Howard Mayer Brown and Betty Austin 
Hensley.41 At that time, there was no limit on how many times governors 

38. Nerus/etter2, no. 2 (June 1973): 2. Maynard's first issue was.June 1973; one of his 
useful introduCLions was adding a masthead that included a listing of the officers and 
board-making it easier for a historian to keep track of the society's leadership. 

39. "Certificate of Incorporation of the American Musical Instrument Society, 
Inc.," AMIS Archives, SCPA. Th e incorporation was under Section 402 of the Not-For
Profit Corporation Law of New York State; the affidavits were signed by Robert M. 
Rosenbaum and William J. Maynard, both sworn to be members of "the majority of a 
Cornmittee duly authorized LO incorporale The American Musical Inslrumenl Sociely" 
on 20 April I 973. 

40. Minutes of Lhe board meeting, 5 April 1974. In response lo Hoover's commenl, 
Rose nbaum caulioned Lhal "gelling Lhe SocieLy and the Journal underway required 
considerable time and auenLion from th e same people if the effort were to be effective 
and unified." 

4 l. Though this is neve r explicitly stated in minutes of either the board meeting on 
April 5 or the business meeting the following day, the 1975 ballot must have indicate d 
that additional governors were to be elected. During Lhe board meeting, reference was 
made lo the "recent ballot increasing the number of Board me mbers to 15"; the board 
decided that such an imponant matte r should be voted on by th e membership, not de
cided by themselves (or, as it may have happened, by the president alone). 
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could be reelected (the term was three years), but there was a six-year 
term limit (three two-year terms) for the offices of president and vice
president. From references in both board and business meeting minutes 
it is clear that at least some members wanted the board to be more var
ied and the nominating committee to seek more than one candidate for 
elected positions, something that had not been done since the first elec
tion in 197242 

After this, the nominating process became more open, with the nomi
nating committee announced at the business meeting or in the newslet
ter. New names showed up on the ballots, but the same stalwarts tended 
to be reelected, keeping the board much the same through the first ten 
years.43 At least one nominating committee took into account geographi
cal location in choosing nominees and also decided not to nominate 
more than one candidate from the Shrine to Music Museum (former 
name of the National Music Museum).44 

In January 1976, the first volume of the long-awaited journal ap
peared, having been in preparation since the spring of 1973. The hand
some volume was very well received, and the board reappointed the edi
tor, Thomas Forrest Kelly, for the next three years. With large bills from 
the publisher and printer to pay, however, board and business meeting 
discussions began to turn to ways to increase revenue and cut costs. 
Betty Hensley was appointed chair of a membership committee, which 
promptly recommended that each member should bring in at least one 
new member per year. Expanding advertisements in the newsletter was 
discussed, as was the possibility of getting grant support for the journal. 

42. Minutes of the business meeting for 1975 reported that "afler some discussion 
from the floor it was decided that the Nominating Committee [should] actively solicit 
more than one name for each office." 

43. Two people remained on the board for the whole ten-year period-Rosenbaum 
(first as president, then governor) and Hoover (as governor, then vice-president, then 
governor again). Barbara Lambert served as governor every year except 1977. IL was 
not until 1988 that governors were limited to two consecutive terms (with the possibil
ity of serving again after an interval of one year). Also in 1988 , Lhe number of Limes the 
president or vice-president could be reelected was changed from three Limes to Lwo 
(an individual could serve again after an interval of two years). 

44. \1/illiam Maynard, chair of the nominating commiuee, to commiuee member 
Andre Larson, 15 December 1978. Maynard noted that there were several New Yorkers 
in office, and suggested that nominating Phillip Young would serve to expand the 
board geographically. He agreed that it might appear that "too much input was com
ing from your office" if an additional employee of the University of South Dakota were 
to be added to the slate. AMIS papers, NMM. 
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During this period, Andre Larson , who had been elected to the board 
in 1976, became increasingly involved with administrative aspects of 
AMIS. When Maynard stepped down as newsletter editor, Larson took 
over,45 starting his editorship with a combined June-October 1976 
newsletter. The following year he was directed by the board to open a 
membership office at the University of South Dakota, and in 1979 the 
board voted to establish the office of Registrar of the Society and to 
appoint Margaret Downie, newly employee\ by the Shrine to Music 
Museum, to that position. 

While these aspects of AMIS operation were beginning to run more 
smoothly, the financial state of the society was worsening. The journal 
proved to be more expensive than expected, and although offering a 
journal brought in new members, there were not enough to create the 
cash flow required for paying the large bills from the publisher, Stine
hour Press, and the printer, Meriden Gravure.46 

In April 1977 there was a substantial change in AMIS leadership. After 
six years as president and vice-president, Rosenbaum and Fromme 
stepped clown, and Frederick Selch was elected as president, with 
Cynthia Hoover as vice-president. 47 Alan G. Moore became secretary (re
placing Maynard) and Tauber continued as treasurer. By this time, there 
were eleven governors, making a board of fifteen, the size at which it has 
remained. The new officers faced a precarious financial situation, 
prompting Selch to meet with his vice-president and secretary to prepare 
a plan to tackle the problems. They cleciclecl that an audit committee 
should be established to prepare a complete official audit of the society's 
finances, but that despite financ ial problems the society should proceed 
with publishing volume 3 of the journal.48 

Although A.i\tlIS had been incorporated as a non-profit organization 
in 1973, it had not yet received approval from the IRS for tax-exempt 
status. Selch felt that permission had been wi thheld because of poor 
records and inadequate financial reporting. The audit committee, con
sisting of Robert A. Lehman and Richard W. Abel, was designated to 

45. Larson Lo Selch, 5 August 1976, AM IS papers, NMM. 
46. In her April 1977 report, treasurer Linda Tauber pointed out that AMIS was us

ing the current yea r's membership revenue to pay for the previous year's journal. 
Robert E. Eliason papers, AMlS Archives, SCPA. 

47. Although the first election was held in May 1972 , terms were evidently counted 
as having started in 1971, the official found ing date of the society. 

48. Minutes o f the Emergency Meeting or the Executive Commiuee of AMIS, 7 July 
1977. 
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carry out an audit, prepare books and ledgers, and establish better finan
cial procedures.49 The committee worked quickly to prepare the finan
cial reports and assemble the various documents required for filing the 
application for tax-exempt status, which was submitted before the end of 
1977.-00 This, howeve1~ did not solve immediate cash-flow problems, nor 
did a meeting of the board of governors in January 1978, which Selch 
convened to "consider how we can best solve the financial crisis of the 
organization."51 During the meeting, problems with both journal and fi
nancial operations were discussed at length , but no solutions reached. A 
partial payment of the society's debt to Stinehour was authorized; the au
dit committee was asked to prepare a full record of operating expenses; 
a committee (Lehman and Maynard) was appointed to revise the bylaws, 
unchanged since 1972; and a nominating committee was appointed. 

In 1978 more progress was made. During the annual meeting, held at 
Yale University, the board met to continue discussions about society 
finances, among other topics. Three board members offered to lend 
money to the society, in part to support publication of the third volume 
of the journal, which had just been mailed to members. 52 These loans, 
along with recent increases in membership, allowed Selch to present an 
improved financial picture during the business meeting, where he re
ported that the society was "playing catch-up ball successfully." To 
assist in keeping the society solvent, dues were raised to $18.00 (from 
$12.50), and a student rate of $10 was added. Selch also announced that 
Robert E. Eliason would be the new treasurer. Eliason was already serv
ing as a governor and was assisting the society by handling financial mat
ters concerning the annual meeting.53 He was also capable of preparing 
the detailed financial reports the society needed. 

49 . Selch LO Abel, 10 AugusL 1977, asking ifhe would join Lehman on the commit
tee, Richard W. Abel papers, AMIS Arch ives, SCPA. 

50. Application for Recognition of Exemption, Form 1023, under Section 
501 (c) (3) of the Internal Revenue Code, with cove r letter elated 12 December I 977, 
and exhibits A-K, which included copies of th e Certificate of In corporation from 1973, 
the 1972 Bylaws (still in use in 1977) , sample publications and meeting prograrns, and 
financial summaries and balance sheets. AMIS Archives, SCPA. 

51. Selch to officers and members of the board, 15 January 1978, AMIS papers, 
NMM. 

52. The loans (by Selch, Hensley, and Rosenbaum) were designated to become do
nations when tax-exempt status was app roved . Selch to board of governors, 8 March 
I 978, AMIS papers, NMM. 

53. Minutes of the Emergency Meeting of the Executive Committee, 7 April 1978. 
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The members of the board also felt that they needed to better under
stand the finances of journal publication, and, to this end, Hoover as
sembled information about costs and revenues to prepare a detailed 
analysis of the costs for volumes 1-3 of the journal (including calcula
tions of the total cost composition per page) for the board to study. 
Keeping the journal on a regular production schedule also proved to be 
a problem through the first several volumes, but the financial strain on 
the society was due to the high cost of publishing it. 

In May 1978 the society was finally granted tax-exempt status, but 
the IRS was not yet completely satisfied with the society's governance. To 
keep the exemption, the society would have to amend its Certificate of 
Incorporation to bring its governing statutes into conformation with 
non-profit requirements.54 Tax-exempt status would be terminated un
less the amendment was made within one year. Since the bylaws com
mittee was nearly finished preparing its suggested revisions, the board 
decided to place both changes before the membership at the same time. 
After board approval, the new bylaws and the proposed amendments 
to the Certificate of Incorporation were mailed to the membership for 
their approval. The bylaws had been reorganized and completely re
worded to improve the flexibility and efficiency of operations, but 
the changes did not significantly modify the society's structure and 
organization. The Certificate of Incorporation amendments added two 
paragraphs-one to specify (in IRS-approved terms) the society's pur
pose as a not-for-profit organization, the other to provide for proper dis
tribution of assets if the society were to dissolve. Approval by the mem
bership was recorded by proxy voting at a "Special Meeting of Members" 
on March 19, 1979. This effort would mark the last major change to the 
governance of AMIS. Additional changes have been made to the bylaws, 
but none requiring a vote of the entire membership.55 

Becoming tax-exempt did not solve all the society's financial prob
lems, but it certainly helped, since the society could now accept tax
deductible contributions. Suggestions by members about creating new, 
higher categories of membership to encourage giving were not carried 
out by the board, "largely because no one was able to propose a suitable 

54. "Internal Revenue Service, District Director" to "American Musical Instrument 
Society, Inc, c/o Frederick R. Seicl1, President," 24 May 1978, AMIS Archives, SCPA. 

55. The 1979 bylaws, in fact, simplified the process of amending the bylaws, 
allowing the board to make routine changes without having to submit them to the 
membership. 
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incentive of nominal value to encourage members to elect higher mem
berships," but the designation "Friend of the American Musical Instru
ment Society" was created in 1980 to recognize anyone who contributed 
$100 or more above dues for any given year.56 

In April 1981, during the society's annual meeting, held in Vancouver, 
British Columbia, Selch and Hoover stepped down as president and vice
president, having served two eventful terms. 57 Larson became president, 
with Edmund A. Bowles as vice-president. Lehman, who had worked so 
ably on both the audit committee and the bylaws committee, had first 
been elected secretary in 1980; he was reelected in 1981. Eliason contin
ued as treasurer. In a brief valedictory speech, Selch reviewed the prob
lems that existed when he took office and thanked the members for see
ing the society through a difficult period. 

Annual Meetings 

Starting with the April 1972 meeting in Washington, D.C.-termed a 
"national meeting"-the annual gathering of the American Musical 
Instrument Society brought members together to discuss the subject of 
their mutual interest and to plan the governance of the society devoted 
to that interest. The Washington meeting has been described above. 
In this section, I will briefly describe meetings through the fifth year, 
highlighting points of interest and innovation, then make some general 
observations on the development of the meeting as a forum for the soci
ety. Lists of papers presented and other details of the meetings appear in 
Appendix 2. 

The second annual meeting, held April 27-29, 1973, in Boston, was 
well attended, with over one hundred members present (an impressive 
number, as the membership was only slightly over two hundred) . Hosted 
by the Museum of Fine Arts, Boston, its focus was the Leslie Lindsey 
Mason collection (formerly the Galpin collection). AMIS members, it 
was reported, were given liberal access to the collection by Barbara Lam
bert, Keeper of the Instruments, and were able to see, touch, and even 
play some of the instruments.58 For the first time, papers were organized 

56. Minules of the board meeting, 14 November 1980. The suggestion was made by 
the journal editor, William E. Hettrick. 

57. Both Selch and Hoover remained on the board, but as governors. 
58. Newsletter 2, no. 2 (June 1973): 3. 
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FIGURE 3. William E. Gribbon and 
Robert E. Eliason at the second annual 
meeting, Boston, April 1973. Newsletter 2, 
no. 2 (June 1973): 3. 

FIGURE 4. Barbara Lambert, Cynthia 
Adams Hoover, and Frederick R. Selch at 
the second annual meeting, Boston, April 
1973. Newsletter 2, no. 2 (June 1973): 4. 

into sessions by topic: American Musical Instruments; Early Strings, 
Performance Practices; Keyboards; and Wind Instruments. Also for the 
first time, panel discussions were held: one on the "Philosophy of Col
lecting" with Rosenbaum as moderator; and one entitled "Instrument 
Makers' Forum" with Hoover as moderator. 

The 1974 meeting was the first in the Midwest. Held April 5-7 at the 
University of Michigan, it featured the Stearns Collection, under the cu
ratorship of Robert A. Warner. A full day of pre-conference activities was 
offered on Friday, April 5: participants had the opportunity to visit the 
private collection of Edith Freeman in Detroit, the musical instrument 
collection at the Henry Ford Museum in Dearborn, and the Stearns Col
lection; to tour the Burton Memorial Tower and Charles Baird Carillon 
with carilloneur Hudson Ladd (who gave a concert at 5:30 and another 
on Saturday at the same time); and, in the evening, to hear a concert of 
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FIGURE 5. Instrument Makers' Forum, second annual meeting, Boston, April 
1973. Seated: Frank Hubbard, Charles Fisk, Cynthia Adams Hoover (modera
tor), Donald Warnock. Standing: Friedrich von 1-Iuene. Hoover papers, Smith
sonian Institution Archives. 

music for viol, harpsichord, Baroque violin, and quinton. The collection 
visits were informal: a sheet included v.~th the program provided infor
mation about Mrs. Freeman's collection and asked members to "contact 
her directly for directions"; members were expected to travel on their 
own to Dearborn (bus schedule pro,~ded), where "Dr. Eliason will be 
glad to show the instruments to visitors." The meeting itself consisted of 
four paper sessions (twelve papers), two panel discussions (on "Collec
ting Musical Instruments" and "Early Pianos: Research and Performance 
Problems"), and various musical interludes and concerts, including a 
gamelan concert, in keeping with the Asian orientation of the Steams 
Collection. 

In 1975, AMIS returned to the East Coast for a meeting hosted by 
New York University. The largest attendance so far was recorded: over 
150 people attended paper sessions and performances on Saturday and 



190 JOU RNAL OF THE AMERICAN MUSICAL INSTRUMENT SOCIE1Y 

FIGURE 6. Robert Sheldon, quinticlave, and Robert E. Eliason, ophicleide , 
played duets at the fourth annual meeting, New York, Apri l 1975. Newsl.eller 4, 
no. 2 (June 1975) : 3. 

Sunday, April 5 and 6. On Friday, a smaller number had toured the 
Andre Mertens Galleries for Musical Instruments at the Meu·opolitan 
Museum of Art, private collections at the ho mes of Selch (in New York 
Ci ty) and Rosenbaum (in Scarsdale; the group traveled there by char
tered bus) , and a special exhibit at Lincoln Center. During six paper ses
sions, fourteen papers were intermixed with fi ve short performances and 
a panel discussion. 

The special exhibit, at the Lincoln Center Library and Museum for 
the Perfo rming Arts, was entitled "Collectors' Choice: Musical Instru
ments of Five Centuries from American Private Collections." It had been 
arranged largely through the efforts of J acques Franc;ais, a noted rare vi
olin deale r, working with a selection committee from AMIS. The an
nouncement inviting AMIS members to propose instruments for the 
exhibit had come from Rosenbaum (ex-officio, but obviously a driving 
force) in the fall of 1974; he specified that the costs of packing and deliv-
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FIGURE 7. Fifth annual meeting, Vermillion, S.D., May 1976. Alan Moore, hold
ing serpent, with Robert E. Eliason and Andre Larson. Alv!IS papers, NMM; 
courtesy of the National Music Museum. 

ery to New York City would be borne by the owne1~exhibitor, but assured 
instrument owners that Lincoln Center would provide insurance and se
curity protection on the premises, as well as "design, graphic, mounting 
and exhibit case work by superbly qualified professionals." More than 
ninety instruments from some ten AlvIIS members and a few non
members were ultimately selected and displayed, and the exhibit was 
open to the public from April 4 to June 21.59 

The fifth annual meeting took place April 30-May 2, 1976, at the Uni
versity of South Dakota at Vermillion; it was hosted by the Shrine to 

59. Copy of announcement courtesy of VVilliam Maynard. A twenty-page catalog of 
the exhibit was rnailed to all AMIS members. Exhibitors from the society were Rosen
baum (with some twenty-five instruments) , Franc;:ais (seventeen), Lawrence V\Titten (fif
teen), and several others with fewer instruments: Edwin Ripin, Lillian Caplin, \-\Tilliam 
Maynard, Robert Straus, Frederick Selch, Marianne Vhtrlitzer, and Gene Bruck. 



192 .JO URNAL OF THE AMERICAN MUSICAL INSTRUMENT SOCIETY 

FIGURE 8. Arne Il. Larson showing instruments from hi s collection to (L to R): 
Andre Larson , Margaret Downie.Jeannine E. Abel, Ri chard W. Abel, and Stuart
Morgan Vance , during the fifth annual meeting, May 1976, Vermillion, S.D. 
AMIS papers, NMM; courtesy of the National Music Museum. 

Music Museum, opened in 1973 to house the Arne B. Larson collection 
of musical instruments. The program featured a Friday open house at 
the new museum, then continued on Saturday and Sunday with six pa
per sessions encompassing twenty papers, and a panel session. Despite 
the meeting's being in what some may (at that time) have considered an 
out-of-the-way location , sixty-five people pre-registered, and attendance 
at sessions ranged to nearly one hundred.60 A meeting in Vermillion 
every ten years has since become a tradition. 

The annual meetings of the next five years followed a similar pattern. 
The avai lability of an interesting collection, if not at the host site, then 
nearby, was of primary importance in choosing the location. In its sec
ond five years, the society saw Moravian instruments at the \,Vachovia 
Museum in Winston-Salem, North Carolina, viewed Asian and Pacific 

60. Nmosle/11'1" .5, no. 2-3 (June-October 1976): 3, as reported by Beuy 1-Iensley. 
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FIGURE 9. Robert Cole, Cline Hensley, and Betty Hensley talking to Arne B. 
Larson, fifth annual meeting, May 1976, Vermillion , S.D. Newsletter 5, no. 2-3 
(June-October 1976): 3. 

collections at the Field Museum in Chicago (many of which had been 
collected for the World 's Columbian Exhibition of 1893), visited impor
tant collections at Yale University and the Metropolitan Museum of 
Art, and toured a special exhibition-"The Look of Music" (Vancouver, 
1981)-organized by AMIS member Phillip T. Young, which displayed 
nearly four hundred instruments from major European and North 
American museums. 

Perhaps even more enticing were the private collections occasionally 
opened by AMIS members to their colleagues. In 1974 Edith Freeman 
invited members traveling to the University of Michigan to stop in 
Detroit to see her collection of Renaissance, Baroque, and non-Western 
instruments, and in 1975 pre-conference activities of the New York meet
ing included tours of impressive collections at the homes of Selch and 
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FIGURE 10. Phillip T. Young and Robert M. Rosenbaum, during an open house 
a t Rosenbaum's collection, Scarsdale, N.Y, May 11, 1980. AMIS papers, NMM; 
courtesy of the National Music Museum. 

Rosenbaum. In 1979 Jeannine and Richard Abel invited "AMIS mem
bers traveling by car from the eastern part of the country to the Chicago 
meeting in April to stop at their home [in Pennsylvania] for an open 
house on the 18th to see their collection of woodwinds."61 Whethn the 
collection was public or private, the draw for ANUS members, of course, 
was being able to discuss the instruments with knowledgeable collectors 
or curators and see items that would not normally be on ,~ew. 

After considering what collections might be of interest to members, 
the planning committees then tried to vary the geographical location, 
but with much of the membership and a number of the major museums 
located on the East Coast, meetings tended to gravitate there. Six of the 
first ten meetings were on the eastern seaboard (four in the Northeast
Boston , New Haven, and New York [twice]-plus Washington, D.C., and 
Winston-Salem), three were in the Midwest, and not until its tenth 
anniversary did the society venture to the West Coast (Vancouver, British 
Columbia-outside the United States for the first time ). 

61. Nmuslel/er8, no. I (Marc h 1979): 4. 
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-

FIGURE 11. Frederick R. Selch wiLh his wife, Patricia, in their home [early 
l 980s]. Courtesy of Lhe Frederick R. Selch Collection, New York, N.Y. 

The AMIS statement of purpose mentioned instruments "of all ages 
and all peoples," but judging from the titles of papers presented at meet
ings, many members were interested primarily in instruments of Western 
art music from the Middle Ages to the nineteenth century. In this orien
tation toward Western art music, AMIS resembled the American Musico
logical Society at that time, although that organization was, in addition, 
strongly Eurocentric; at AMIS meetings American topics were welcomed, 
although European ones usually predominated. Program planners did 
not usually attempt to direct the meeting toward a particular theme. 
Only once in the ten years did a call for papers include a suggested fo
cus: for the 1976 meeting in Vermillion, program chair Andre Larson 
encouraged members to propose "papers or performances dealing with 
American music and musical instrumen ts, including various e thnic influ
ences," in keeping with the celebration of the American Bicentennial.62 

62. NewsleUer4, no. 3 (October 1975): 3. 
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At that meeting, six of twenty papers discussed American topics ( one on 
North American Indian instruments, another comparing Baroque violin 
and American fiddle playing, one on musical subjects in William Michael 
Harnett's paintings, and three others in a session on American musical 
instruments). Although no focus seems to have been suggested for the 
meeting in Winston-Salem the following year, fully half of the papers 
dealt with American topics, perhaps inspired by the celebrations of the 
previous year or the location of the meeting. 

Talks on traditional and non-vVestern instruments made up a small 
proportion of the presentations during the first ten years: Betty Hensley 
gave lecture-demonstrations of instruments from her large collection of 
ethnic flutes (1972, 1975, 1978); papers were presented on, for example, 
hammered dulcimers in America (1973, 1977) and "Woodwinds of the 
Sardana Coblas" (1977); and there were sessions devoted to "European 
Folk Musical Instruments" ( 1976) and "Ethnological Instruments" 
(1980). In 1979 the film Northwest Coast Indian Instruments was presented 
by Helen Hubbard Marr. While few members were studying and writing 
papers about such instruments, they were included as added attractions 
at several meetings. Members heard a gamelan concert in 1974 (at that 
time quite a novelty) and again in 1979, when they visited the collections 
of Asian and Pacific instruments at the Field Museum in Chicago. It 
seems probable that the majority of people studying traditional and non
Western instruments at this time were drawn to the Society for 
Ethnomusicology, which had been formed in 1955, long before AMIS 
was ever thought of. 

With the many collectors in the society, it is perhaps surprising that 
only occasional papers were presented on that topic. Talks were given on 
Dayton Miller in 1972, on George Emmons, collector of instruments of 
the Tlingit people, in 1980, and on Philadelphia collector Sara Frish
muth, also in 1980. More often, collecting, collections, and collectors 
were the subject of panel discussions; among these were "Philosophy 
of Collecting" ( 1973), "Collecting Musical Instruments" (1974), and 
"Auctions: Opportunities and Warnings for the Collector" ( 1979). 
Rosenbaum was listed as moderator for the 1973 and 1979 panels, and 
he probably also chaired the 1974 session. A 1976 panel on "Planning 
for the Eventual Disposal of a Private Collection of Musical Instruments" 
underscored concerns of the many private collectors in the society at 
that time. Chaired by Roger Mather, this panel aptly included a museum 
director, a collector, and an attorney. 
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Panels evidently proved a successful forum for presenting topics that 
might raise opposing viewpoints. In 1975 a panel entered the thorny 
thicket of "Instrument Restoration" with Selch presiding over a panel of 
two independent restorers and two museum technicians. In 1978 a panel 
of three museum curators and a maker-restorer delved into "Preserving 
the Evidence," with Lambert moderating. By 1981 the topic was defined 
as "Musical Instrument Conservation" and was discussed by five museum 
curators. The progression of topic from restoration to conservation par
allels a general change in emphasis during the period. The president of 
the International Committee of Musical Instrument Museums and 
Collections (CIMCIM), Friedmann Hellwig, was the featured speaker at 
the closing banquet of the 1981 meeting, and he added another dimen
sion to the debate when he spoke on the topic "The Museum Musical 
Instrument Collection: Ivory Tower or Public Service?" 

Other than this example, however, little in the way of trends can be 
discovered by examining paper and session topics of the first ten years. 63 

Meetings changed in another way, however, in the late 1970s, when other 
societies began to participate. In 1979 and 1980 there were joint sessions 
with the Repertoire International d 'Iconographie Musicale/Research 
Center for Musical Iconography (RldIM/RCMI); in 1981 members of 
CIMCIM participated throughout the conference and a joint session was 
held with the Northeast Chapter of the AMS.64 

Finally, although many long-time members mentioned "Show and Tell 
sessions" in their recollections of the early meetings, I must report find
ing no mention of such sessions in any programs from the first ten years. 
It is clear that plenty of showing of instruments and discussions about 
them, as well as swapping and selling, took place at meetings. Jeannine 
Abel describes informal get-togethers during the 1970s in the hotel 
rooms of collectors and dealers such as Tony Bingham, a London dealer 
who always brought items to show to collectors, and William Gribbon, a 
retired music-store owner who brought instruments from his large col
lection. The instruments were spread out on the bed, the tub was filled 

63 . In comparing topics of interest at the mee tings of th e first ten years with those 
of meetings since 2000, however, one now sees papers on twenti e th-century topics and 
on electric and electronic instruments, paralleling interest in modern and popular mu
sic at Alv!S and SAM meetings. The 2006 AMIS meeting, for example, offered probably 
the first session ever with the title "Electrical Music." 

64. Since 2000, joint meetings (not just joint sessions) have been he ld with both 
the Galpin Society (Great Britain, 2003) and CIMCIM (Vermillion, SD, 2006). 
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with beer on ice, and the party went on.65 Sometimes a meeting room 
was made available for these activities, as shown by an announcement for 
the 1979 Chicago meeting mentioning that "a room will be set aside for 
those who "~sh to swap or sell instruments." (A request for this had been 
made at the 1978 business meeting at Yale, evidently because no such 
arrangements had been offered there.) The follomng year, a welcome 
letter from Laurence Libin requested those who wished to show instru
ments to take them to one of three dealers, where, he assured them, 
"'Show and Tell' sessions can be arranged informally during the week
end" (Metropolitan Museum of Art regulations did not allow instru
ments to be brought into the museum for commercial purposes). 
Perhaps the earl iest reference to "Show and Tell" comes from James 
Swain, the first newsletter editor; in relating plans for the 1972 meeting 
at the Smithsonian Institution, he mentioned the possibility that "a form 
of 'show and tell' may develop with regard to unique and rare instru
ments which are owned by many collectors."66 These informal activities 
seem to have merged in memory with later, scheduled sessions where in
struments were shown and discussed. In addition, some short perfor
mances have been remembered as "show and tell" events. For example, 
Douglas F. Koeppe recalls talking about and demonstrating his EE-flat 
Contrabass Sarrusophone at the 1975 annual meeting in New York 
City.67 In the program, however, this demonstration is listed as a "perfor
mance" that took place as introduction to a session on nineteenth
century instruments (one of several short performances interspersed 
with paper sessions that year). 

Looking just beyond our period of study reveals that a "Show and 
Tell" session appeared in the program of the 1982 annual meeting in 
Oberlin, Ohio, with William Gribbon appointed to chair the proceed
ings. Richard Abel remembers Gribbon using an alarm clock to keep par
ticipants from exceeding a time limit. From then through 2000, "Show 
and Tell" sessions (announced in a newsletter or by a flyer sent with meet
ing registration mate1ials) were scheduled at many annual meetings.68 

65. E-mai l message from Abel, 25 September 2007. I am indebted LO Jeannine and 
Richard Abel and Douglas F. Koeppe for searching their memories and their files to 
provide me with conclusive answers about Show and Tell. 

66. News/el/er l, no. I (Nove mber 1971): [2]. 
67. E-ma il correspondence wiLh Koeppe, 20-24 September 2007. 
68. Sessions appeared on programs of mee Lings in 1982-84, 1986-88, 1992-98, 

and 2000 . .J eann in e and Richard Abel, personal files. 
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However and wherever it has taken place, "Show and Tell" has been an 
hono red tradition at AMIS meetings. 

Membership 

After the ini tial organizational meetings, membership in the new soci
ety grew quickly. By March of 1972 there were 136 members "with more 
coming in every day. "69 By March 1973, when the first directory was pub
lished, there were 217 individual members and two institutional mem
bers, and by the time of the annual meeting in 1974, total membership 
was about three hundred. In 1975, dues , which had remained at $5.00 
per year since the inception of the society, were raised to $12.50 to meet 
increased costs of mailing the newsletter and an ticipated costs associated 
with the new j ournal (which was scheduled to be published that year) . 
This large rise caused some members to leave the society, but when the 
journal appeared in 1976 it attracted new members, including a number 
of institutions.70 The rapid increase in membership during the first few 
years validated the need for the society. After this period, membership 
continued to increase, but more slowly. By the end of its first decade, 
AMIS had 521 members (374 individuals and 147 institutions). 71 

The quick success of AMIS may have had an influence on the forma
tion of other instrument-oriented societies. For example, several mem
bers of AMIS were involved in the founding of the National Flu te 
Association (NFA), chartered in late 1972. The fi rst national meeting of 
this group was held in Anaheim, California, in August 1973 (as reported 
in an AMIS newsletter) , and AMIS members Harry H . Moskovitz,James 
Swain, and Linda Tauber presented a j oint paper. Moskovitz (who had 
attended the 1971 Scarsdale meeting) served on the NFA's first board of 
directors, as did Alexander D. Murray, who had presented a paper at 
the Smithsonian Institution meeting.72 The NFA and other societies 
founded around this time, such as the Violin Society of America and the 
International Trumpet Guild (both founded in 1974), also competed 

69. Letter from Swain to Hoove1; 24 March 1972, Hoove r papers. 
70. Rosenbaum noted that nearly fifty new members joined in January I 976, when 

the first volume of the journal appeared. President 's Report [March 1976], AM IS pa
pers, NMM. 

71. Minutes of th e boa,·d meeting, 15 Novembe r 1981. 
72. Newsletter 3, no. I (March 1974): 6. 
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with AMIS, perhaps slowing its growth. Swain, for example, had been an 
energetic leader of AMIS in the formative days and the early voice of the 
society as the first newsletter editor. After 1973, however, he focused his 
attention on the NFA. 73 Other members of AMIS, though they may also 
have joined a specialist society, found that the generalist approach of 
AMIS provided them with broader insights. 74 

Although AMIS drew its membership from a broad spectrum of peo
ple interested in musical instruments, the common thread connecting 
them (at least in the early years) was collecting. In the first membership 
directory (1973), over 70 percent of members were identified as ha,~ng 
some sort of collection-whether a private collection or an institutional 
one with which a member was associated. The percentage may have 
been somewhat overstated due to ambiguous wording that combined 
interests and collecting in the first membership forms, but even allowing 
for exaggeration, it makes clear that collections and collecting were very 
important to many members.75 

In the 1978 membership directory, compiled by the membership of
fice at the University of South Dakota, each person's entry allowed sepa
rate space for interests and for his or her collection (for those who 
wished to provide such information) .76 Approximately 40 percent of the 
individuals described a collection. Assuming that at least some collectors 
declined to pro,~de information, we might estimate that 45 to 50 percent 
of members were collectors or involved with collections, with private col
lections in the majority.77 

In contrast, the 2006-07 Membershi/1 Directory and Hanclbooh places all 
information about interests in an "Interests Index" (members check off 

73. Swain maintained his membership in AMIS for more than twenty-five years, al
though he is hardly mentioned in AMIS documents after 1973. In a telephone inter
view (28 March 2001) he indicated that he felt that AMIS had become "too university 
based," with excessive emphasis on scholarly issues. 

74. Several long-time members voiced this view in conversation in 2007. 
75. In the 1973 dirccLO ry, an asterisk beside the name denoted "some sorl of col

lection." I counted asterisks for 159 of 217 individual me mbe rs (the directory listed 
219 members, two of which were libraries) . The possible inaccuracy arose because di
rectory information was taken from questionnaires or membership forms, some of 
which asked people to list "instruments which you collect or seek information about," 
while others had separate lines for listing interests and describing a collection. 

76. 1978 iv/embershi/J Rosier (Ve rmillion , SD: The Shrine to Music Museum, 1978). 
77. The count of 138 collectors (out of 338 membe rs) was made by noting e ach en

try that described a collection . It is not always clear wh e ther the collection was private 
or owned by an instinnion for which the individual worked. 
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categories from a lengthy list) . 78 Only about 15 percent of individuals in 
this directory indicated that they are collectors; however, a quick glance 
at the list of names reveals that a number of members who do indeed 
have collections did not check that category, and that almost no museum 
professionals-another category-now identify themselves as collectors, 
perhaps because there is no way to indicate that the collection is in a mu
seum. Hazarding a guess based on combining numbers of collectors and 
museum professionals shown in the index, and adding something for 
under-reporting, might bring the total to 25 to 30 percent-substantially 
fewer than in 1978, and now including a sizeable number of "surrogate" 
collectors who manage museum collections. 79 

Clearly, there was considerable interaction between collectors and 
dealers during the early annual meetings, which served as occasions for 
informal exhibiting, and for buying and selling. Panel discussions on 
collecting, such as "Planning for the Eventual Disposition of a Private 
Collection" in 1976, and a room being set aside for displaying, swapping, 
and selling instruments (specifically mentioned in 1979) also point to a 
greater concern with private collecting in the first decade. Determining 
more accurately the number of collectors, documenting the fate of pri
vate collections after the death of the collecto1~ and sorting out reasons 
for the decline (or the perception of a decline) in private collecting 
would be a worthwhile study, providing information on the role of pri
vate collectors in the preservation and study of musical instruments. 

Reading individual entries in the early directories is always interesting, 
but drawing further profiles of the early membership by profession or 
interest would be time consuming, as directories had no subject in
dexes until 1985. The amount of detail and the terminology vary widely 
in the entries, and while most individuals indicated what instrument(s) 
they were interested in, virtually the only ones who indicated their 
profession were those whose employment was concerned with musical 
instruments-curators, dealers, makers, restorers, and the like. Perhaps 
the most interesting point-the professions of those who worked outside 
the field of music-could not be addressed at all. 

78. 2006-07 Membershi/1 Di1ffl01)' and Handbook (Malden, MA: American Musical 
Instrument Society, 2006). 

79. Actual counts are 53 collectors and 34 museum professionals out of 415 individ
uals listed. 
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Regarding geographical distribution, information can be obtained 
from a geographic index in the directory of 1978 and from a report pre
pared by Margaret Downie in 1980. These confirm that the majority of 
AMIS members lived near the East Coast (as indeed they still did in 
2007). The 1980 report showed that over half the membership lived in 
East Coast states. Of the five states with the largest memberships, three 
were on the East Coast (New York, Massachusetts, and Pennsylvania), 
one on the West Coast (California), and one in the Midwest (Illinois). 
International memberships made up 15 percent of the total member
ship, with Canada, England, and West Germany having the most 
members.80 

Having noted the low rate of participation by women in the earliest 
days of the society (counts from the 1971 questionnaire), I thought it 
worthwhile to make some later comparisons of the ratio of men to 
women. As mentioned earlier, the respondents to the 1971 question
naire were about 90 percent male. In the 1973 membership directory, 
women make up about 17 percent of the total, in 1978 about 22 percent. 
The reasons for this low representation can only be guessed at, but it 
does not appear that women's participation was discouraged. In the first 
election (1972) , the fifteen candidates for five governor positions in
cluded only two women, but both women were elected, along with three 
men . With a woman also elected as secretary, the board of nine was one
third female. During the first ten years, there were generally three or 
four women on the board.81 Quick counts of those presenting papers re
veal that about 20 percent were women, consistent with the membership 
percentage. 

Although it was not until 2003 that a woman served as AMIS president 
(Kathryn L. Shanks Li bin of Vassar College), the board of governors 
since 1999 has had approximately equal representation by men and 
women.82 Considering that women still make up only about 27 percent 

80. In 2007, there were substantially rnore mernbers from the Midwest and West 
Coast, although the East Coast still pre dominated. International me mbership stood at 
21 percent. 

81. Adminedly this representation consisted of several combinations of the same 
four women: Cynthia Hoover, Barbara Lambert, Linda Tauber (LO 1978) , and Belly 
Hensley (from 1975). However, the board overall was static during the period, the re 
being no term lirnits for governors and six-year term limits for president and vice
presidcnt, who, upon leaving office, usually became governors. 

82. Between 1999 (the date I began to keep a curnulative list) and 2007, women 
filled between five and eight of the positions on the fifteen-m ember board. 
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of the membership, this indicates both the acceptance of women in lead
ership positions and the willingness of women to serve the society. Other 
healthy signs of activity by women in AI\IIIS include a good proportion of 
them among the William E. Gribbon scholarship students (40 percent, 
1991-2007) and that at the 2007 meeting at Yale University, 40 percent 
of the papers were given by women and 50 percent of the sessions were 
chaired by them.8~ 

The journal 

Publishing a journal was a goal from the earliest days of the society. 
During the organizational meeting in j ersey City in J anuary 1972 a publi
cations committee was formed , consisting of Cynth ia Hoover, chair, with 
Alvin Fossner, Josef Marx, Robert Rosenbaum , and Mordecai Rubin . 
Through correspondence during the next few months they developed 
recommendations, which were reported at the April meeting at the 
Smithsonian Institution. Speaking for the committee, Hoover empha
sized how important the journal would be to the society, and how crucial 
it was to set high standards for both its conten ts and appearance, since to 
a large extent it would be through the journal that the rest of the world 
would judge the society. To ensure high-quality scholarship, she recom
mended the formation of an editorial board of scholars chosen to repre
sent the diversity of subjects that might be discussed in the articles mak
ing up the j ournal. 84 The committee had made rough calcula tions of 
possible costs, and several members expressed concern that these costs 
would prove too high for the society in its current state, requiring a 
greater number of members to support them.85 Others, however, must 
have judged the potential benefits of such a publication to outweigh pos
sible problems, since the committee soon began the search for an editor. 

By the next year 's annual gathering (in Boston, April 1973), an editor 
for the proposed journal had been found . He was Thomas Forrest Kelly, 
a young assistant professor of music at Wellesley College with a PhD from 

83. The Society for American Music's membership was approxi mately 40 percen t 
women in 2007; the Ame rican Musico logical Society's rnembership was 38 percent 
women by the early I 990s. 

84. Selcl1, handwritten notes for Minutes of First Annual Meeting, 15 April 1972, 
AM IS papers, NMM. 

85. Swain reporting in Newsktter I , no . 3 (June 1972): 2. 
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Harvard University.8G He had become known to the publications com
mittee through his work as a research fellow in the musical instrument 
collection at the Smithsonian Institution in the summer of 1972. 

After his appoinunent, an editorial board of thirteen was chosen to 

advise him . The tentative publication date fo r the first volume was set for 
the fall of 1974, and a request for articles appeared in the June 1973 
newslette r. By the board meeting of April 1974, Kelly was ready to show 
the board a mockup of the proposed journal, displaying the binding and 
one article set in type. The board approved the format and authorized 
him to continue negotiations with publisher, printer, and authors. In 
October 1974 the newsletter included a reproduction of the cover of the 
journal and a substantial report by Kelly, in which he reviewed the goals 
that the committee and he had discussed , and noted that the j ournal 
had a two-fold purpose: to reflect the interests of the society's members 
(bo th amateur and expert); and, in the wider world, to serve as the ex
pression of the ideals and a record of the achieveme nts of the society. 
One point decided upon by Kelly and the committee, but not men
tioned in the report, was that, although the Galpin Society was in many 
ways a model for AMIS, the American society would publish longer, 
more substantive articles than generally appeared in the Galj1in Society 
Journal, modeling the AMIS journal mo re o n the Journal of the American 
Musicological Sociely.87 

Kelly's report also introduced the printing firm, Stinehour Press, of 
Lunenburg, Vermont, and the offset-printing company that would repro
duce the illustratio ns, Meriden Gravure, of Meriden, Connecticut-one 
of the pre mier teams of publisher and printer in the United States, and 
another indication of the high quality for which the society was striving. 
Kelly described Stinehour as "a group of dedicated people who care as 
much about the quality of good printing as some of our members do 
about violins." Meriden Gravure's reproduction of drawings and photo
graphs had earned them an internatio nal reputation. Th e report pro
vided highlights of seven articles that would constitute the first issue, 
along with reviews and a book Iist.88 (See Appendix 6 for publication de
tails and listings of articles for the first ten volumes.) 

86. Ke ll )' had received his BA fro m th e Unive rsit)' of No rth Carolina a l Chape l Hill 
and spe nl two years as a Fulbright scho lar in France swdyin g musicology, chanL, and 
organ. 

87. Conve rsa tions with Selcl1 and H oover, Ap ril 200 1, and correspondence with 

Kell )', jul)' 2007. 
88. Nnusleller3 , no. 3 (Octobe r 1974): 1-3. 



THE EARLY DAYS OF THE AMERICAN MUSICAL INSTRUMENT SOCIETY 205 

Progress on the journal helped concentrate efforts to create a logo to 
use on publications and correspondence so that AMIS could present a 
unified appearance. Stephen Harvard of the Stinehour Press produced 
the handsome design (still in use in 2007), which was used first on the 
banner head of the newslette,· of June 1974 before appearing on the 
cover of the journal. 

The editing of articles, assembling of other material , and production 
of the first volume took much longer than expected. In July 1975, Kelly 
was able to report to his editorial board that, despite delays in assem
bling advertising and settling on the final page layout, everything was at 
Stinehour Press in production. Volume 1 had been pared down to four 
articles and four book reviews (all edited by Kelly; a book review editor 
was not appointed until volume 3). Evidently there were still more prob
lems with volume 1, for it was not mailed to the membership until 
January of 1976. President Rosenbaum was impatient \\~th all the delays, 
but others felt that it was "much more important that the Journal be 
good than that it be on time."89 The first volume's four articles totaled 
121 pages; the four book reviews and a list of recent books brought the 
total number of pages to 140. 

On the strength of his work on volume 1, the board of governors ap
pointed Kelly as editor for volumes 2 through 4 at its meeting in April 
1976. By this time, he had already sent the text of volume 2 to the pub
lisher and was working on assembling articles for volume 3. Jane Bowers 
had been appointed review editor, allowing Kelly to concentrate on edit
ing articles and attempting to coordinate production. Volume 2 also in
curred delays, but was published in October 1976 (the same year as the 
date on the cover). The journal, well received for its handsome appear
ance and the substance of its articles, was a source of pride, but the 
higher than expected costs took a toll on the society's finances (as dis
cussed under Organization and Leadership above). Publication of vol
ume 3 (dated 1977) was delayed until April 1978, after a payment sched
ule had been worked out mth Stinehour. 

At the society's annual meeting in 1978 it was announced that Kelly 
would continue as editor for the fourth volume, now assisted by Hoover 
as ".Journal Expediter," but that a search committee (consisting of 
Hoove1~ Robert Eliason, and Howard Mayer Brown) for a new editor had 
been appointed. Although the finished product was universally admired, 
it was felt that another editor might be better able to manage the details 

89. Howard Mayer Brown to Rosenbaum, 28July 1975, Hoover papers. 
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of scheduling necessary to keep journal operations flm,fog smoothly. In 
November, the search committee recommended William E. H ettrick, an 
associate professor at Hofstra University with a PhD from the University 
of Michigan, and the board confirmed him as editor for volumes 5 
through 7.90 

Volume 5 was originally scheduled for publication in fall 1979, but 
Hettrick soon realized that it would not be possible to assemble enough 
articles in time, there being no backlog. By December 1979 it had been 
decided to issue a combined volume 5 and 6 (1979-80); Hettrick had al
ready sent three articles to Stinehour Press to be set and had three more 
in progress, including one (by Edmund Bowles) that he considered par
ticularly suitable for the double issue, since it was of major proportions 
with much illustrative material 91 During this time, Kelly continued work 
on volume 4 (dated 1978), and it finally appeared injanua1-y 1980. The 
combined volume 5-6 was published in January 1981. In addition to 
the six articles, it included an impressive array of sixteen book reviews as
sembled by review editor Bowers. During production of this volume, 
Hettrick recommended that the deadline for submission of articles be 
earlier, which he felt would help put the journal on a regular publishing 
schedule.92 He also added several new members to the editorial board in 
an effort to broaden its expertise and to have available people who could 
be more responsive to requests to read and critique potential articles. 

In the assembling and publication of the early volumes of the journal, 
the goals of the editor concerning quality of scholarship, writing, anded
iting had to be meshed with the complex details of production schedules 
and finances-a process that sometimes proved difficult. The produc
tion problems caused consternation at board meetings, but the gover
nors worked hard to ensure that financial problems would not lessen the 
quality of the journal. Kelly brought vision to the task of starting the 
journal and was willing to face the risks associated with starting a new 

90. I-leLLrick had served as Roben Vlarner's graduate assistant in the Stearns 
Collection at the Un iversity of Michigan and had received a FulbriglH grant (1966-67) 
for study and research in Munich. He had originally been approached about the ed i
torship in 1973, but declined after learning that the editor would also be responsible 
for business decisions. At the beginning of his job at Hofstra and occupied with work
ing on a critical ed ition for A-R Editions, Henrick did not want to be bogged down 
with business work. E-mail to the author, 14 September 2007. 

91. Hettrick to Sclch, I I December 1979, AMIS papers, NMM. 
92. Minutes of the board meeting, 9 May I 980. 
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venture. Hettrick maintained a high quality of scholarship and brough t 
order to the process (and a sense of calm to board meetings) .9 ~ 

Having discussed the technical side, le t us consider the content of the 
j ournal during the first ten years. The goal of presenting substantive arti
cles led to the j ournal 's usually containing four or perhaps five relatively 
lengthy ones, usually around 25- 30 pages each . This number of articles 
seemed to work well wi th editorial needs, allowing edi tor and author to 
spend time perfecting each one. The overall page count was maintained 
at between about 135 and 165 pages to control production costs. No 
information is available on how many articles were submitted, but not 
published; the sense one gets from reading the rather small amount of 
edito1;a1 correspondence avai lable is that many, though not all, articles 
submitted were solid studies, though often needing additional work be
fore publication.94 

Categorizing the twenty-th ree articles that appeared in volumes 1 
through 5- 6 (and usually counting each article under more than one 
subj ect) , there were six articles relating to iconography, five each on m u
sical instrument makers and American topics, five whose topic could be 
considered organology (two of these focused on treatises), four each on 
woodwind insu·uments and bowed strings, four that emphasized aspects 
of performance practice, three each on brass instruments and keyboard 
instruments, two on timpani, two that could be classified as ethnomusi
cology, and one each on plucked strings, orchestras, and Asian instru
ments.95 Looking through the ti tles, we notice (as with papers read at 
meetings) that the interests of the au thors centered on instruments of 

93. In 1982 Larson (then president) and He nrick found a nothe r scho larly pub
lisher who could print the journal at lower cost. The change assured that the soc ie ty's 
finan ces would no longer be in a continually precarious position. By then, with seven 
volumes published , the journal 's reputation was secure, and the loss of e legant print
ing, though mourned by many, did not affect the populari ty of the journal or the stallls 
of the socie ty. 

94. Kelly to his editorial board, IO October 1976, me n tio nin g two articles that he 
was unsure about but would send to some of them fo r additional o pinions; Hoover to 
Kelly, 29 August 1978, agreeing that one anicle "in its present, rathe1- chatty form " was 
not usable and suggesting it for the newslener; He ttrick to Selch, 11 December 1979, 
mentioning extensive rewriting of one article and a negative evaluation of anoli1er. 
AM IS papers, NMM. 

95. The categorizati ons are based o n subjects used in the Index to the j ournal of 
the American Musical Instrument Society, Volume I through XX, compiled by Thomas G. 
MacC racken (I 997). 
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Western art music from the Middle Ages through the nineteenth cen
tury, but that there were substantial contributions in other areas, for 
example, articles on ancient Chinese instruments, the classical Greek 
phorminx, and instruments used by North American Indians. 

In addition to the articles, some forty-five books were reviewed. Their 
subject matter ranged from broad coverages such as A Survey of Musical 
Instrnments, by Sibyl Marcuse, to the very specific, for example, United 
States Militmy Dmms, 1845-65: A Pict01·ial Survey, by G. Craig Caba. Each 
issue also contained a comprehensive listing of recent books on musical 
instruments, compiled by George Huber of Swarthmore College. 

Conclusion 

The early years and the work of the founding members are crucial to 
the future success of any organization. The events recounted here make 
clear the energy and persistence of those who founded the American 
Musical Instrument Society. It is indeed impressive how quickly the 
society developed-organizing a meaningful annual meeting within six 
months, attracting two hundred members within a year, and publishing a 
journal within four years. Within the first ten years, the society had 
weathered its financial difficulties and established itself as a smoothly 
running non-profit organization. By 1981, members could take pride in 
the society's international membership of more than five hundred indi
viduals and institutions, in its well-attended annual meetings, at which 
interesting and meaningful research on musical instruments was pre
sented, and in the international reputation of its journal. 

Through its first ten years and beyond, AMIS has served the needs of 
its members by providing them with various ways to communicate and 
learn from each other-meetings where they can present and hear pa
pers and socialize with colleagues, and publications that they can read 
and contribute to. Through furthering the continuing education of its 
members, the society advances its overall goal of increasing the under
standing and appreciation of musical instruments in the larger commu
nity, as members become more informed advocates for their specialties. 
From the perspective of 2007, we can see how the society has developed 
while remaining constant in its overall purpose. The goal of education 
has broadened to include courses and programs in universities, often 
developed by AMIS members. With less emphasis on private collectors, 
there is more focus on students: in 1989 the William E. Gribbon 
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Memorial Award for Student Travel was established to enable students to 
attend the society's annual meetings; the Frederick R. Selch Award for 
the best student paper presented at the annual meeting was established 
in 2004.96 Already enlivening the meetings ,,~th their enthusiasm and 
ideas, students are the next generation who i.,~11 collect and care for the 
musical instruments of the past-hopefully with broad understanding 
and appreciation of their worth to the world. 

In her keynote address at the Smithsonian Institution meeting in 
1972, Cynthia Adams Hoover described the society and expressed its 
goals in terms that still seem pertinent in 2007, thirty-six years later: "we 
all come to the study of instruments for different reasons and from dif
ferent backgrounds, sometimes technicians and scientists, sometimes 
performing musicians, sometimes historians (music, art, cultural, mili
tary), sometimes enthusiasts .... but ... we do agree ... that musical in
struments are living, that they do have personalities past and present
and we can't be held back in our desire to learn more about them.97 May 
we all keep this spark of enthusiasm and delight alive and pass it on to 

those coming after us." 

AMIS 
AMS 
CIMCIM 

]AMIS 
NMM 
RldIM/RCMI 

SI 

Abbreviations for Appendixes 1-6 

American Musical Instrument Society 
American Musicological Society 
Comite International des Musees et Collections d'lnstruments 
de Musique/ International Committee of Musical Instrument 
Museums and Collections of !COM (International Council of 
Museums) 
Journal of the American Musical Instrument Society 
National Music Museum, University of South Dakota 
Repertoire International d'lconographie Musicale/ Research 
Center for Musical Iconography 
Smithsonian Institution, Washington, DC 

96. Amaican iWusical Instnunent Society: 2006-07 1vlembershi/1 Dimctmy and l·landbooh, 
v-vii. 

97. Hoover's penultimate sentence paraphrases a statement from Nicholas Bcssara
boff's Ancient i\llusical Instruments (1941) that she had quoted at the beginning of her 
speech: "musical instruments are living entities possessing their own personalities and 
reflecting the collective personality of the men who have had anything t.o do with 
them.'' 
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Sep 1965 

Feb 1967 

Aug 1971 

Oct 1971 

Nov 1971 

Jan 1972 

Apr 1972 

May 1972 

Oct 1972 

Mar 1973 

Apr 1973 

Apr 1973 

APPENDIX 1: 

Time Line 

Colloquium "Music, Museums, and Instruments in the United 
States," sponsored by Yale University, 25-26 Sep 

Proposal to form a study group on musical instruments under the 
sponsorship of the AMS (letter from Howard Mayer Brown to AMS 
president Jan LaRue) 

Questionnaire inquiring about interest in forming a national or
ganization of collectors sent to nearly 400 people 

Eight collectors of antique musical instruments meet at home of 
Robert M. Rosenbaum, in Scarsdale, NY, and decide to form "The 
Historical Musical Instrument Society" 

First newsletter of The Historical Musical Instrument Society is
sued, with invitation to join for a $5.00 annual membership fee 

Conference and organizational meeting of a projected North
eastern regional chapter of the Galpin Society held at Jersey City 
State College, Jersey City, NJ, 7-9 Jan; decision made to combine 
groups and proceed as one independent organization 

First national meeting of combined organization, now called "The 
American Musical Instrument Society," at the Smithsonian Insti
tution, Washington, DC, 15-16 Apr 

Ballots for first election mailed out mid-May, to be returned mid
June, to elect president, vice-president, secretary, treasurer, and 
five governors 

First meeting of elected board of governors held at Rosenbaum's 
home; Rosenbaum (president) authorized to start process of incor
porating AMIS as non-profit corporation 

First membership directory published, listing 217 individuals and 
2 institutions 

Second annual meeting, hosted by the Museum of Fine Arts, 
Boston, 27-29 Apr 

Board approves appointment of Thomas Forrest Kelly as editor of 
]AMIS 
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Apr 1973 Certificate of Incorporation of The American Musical Instrument 
Society, Inc. , issued on 20 Apr I 973 

Apr 1974 Third annual meeting held at the University of Michigan, Ann 
Arbor, MI, 5-7 Apr 

Apr 1974 Mockup of journal, with one article set in type, shown by editor 
Kelly to board of governors 

Jan 1975 Dues raised from $5.00 to $12.50 per year 

Apr 1975 Fourth annual meeting hosted by New York University, 4-6 Apr 

Apr 1975 Board proposes and membership approves increasing number of 
governors from 5 to 11 by adding two per year, starting in 1975 

Jan 1976 JAMIS volume 1 (1975) mailed to members 

by Mar 1976 Jane Bowers appointed Review Editor for JAMIS 

Apr 1976 

Apr 1976 

Oct 1976 

Apr 1977 

Apr 1977 

Apr 1977 

Jul 1977 

1978 

Jan 1978 

Fifth annual meeting held at the University of South Dakota, 
Vermillion, SD, hosted by the Shrine to Music Museum (former 
name of NMM), 30 Apr-2 May 

Board appoints Kelly editor ofJAMIS for volumes 2-4 

JAMIS volume 2 (1976) published 

Sixth annual meeting held at Salem College, Winston-Salem, NC, 
22-24Apr 

Frederick R. Selch elected president, Cynthia Adams Hoover 
elected vice-president, two additional governors elected to bring 
number to 11 

Andre P. Larson appointed to establish a central membership of
fice at the University of South Dakota 

Audit Committee created to prepare documents for purpose of 
gaining official tax-exempt status (Robert A. Lehman and Richard 
W.Abel) 

Membership directory lists 429 members (338 individuals, 
91 institutions) 

By-Laws Revision Committee appointed 
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Apr 1978 .)AMIS volume 3 (1977) published 

Apr 1978 Seventh annual meeting held at Yale University, New Haven, CT, 
14-16Apr 

May 1978 AMIS granted tax-exempt status under section 501 (c) (3) of the 
IRS code 

Nov 1978 William E. Hettrick appointed editor of JAMIS for volumes 5-7 

Jan 1979 Dues raised to $18.00; student category introduced, with reduced 
rate of $10.00 

Mar 1979 "Special Meeting of Members" held on 19 Mar at home of presi
dent Selch; members voted by proxy to amend the Alv!IS Certifi
cate of Incorporation and adopt revised bylaws 

Apr 1979 Eighth annual meeting held at the University of Chicago, 20-
22 Apr 

Apr 1979 Post of Registrar of the Society created by board of governors at 
their meeting, 20 Apr 1979; Margaret Downie (Shrine to Music 
Museum, University of South Dakota) appointed as Registrar 

Jan 1980 .)AMIS volume 4 (1978) published 

Apr 1980 Ninth annual meeting held at the Metropolitan Museum of Art, 
New York, NY, 9-11 May 

Nov 1980 Designation of "Friend of the American Musical Instrument 
Society" created to recognize members who contribute $1 00 or 
more (above clues) for a given year; list of Friends to appear in 

.)AMIS 

Jan 1981 .JA.!v!IS volume 5-6 (1979-80) published 

Apr 1981 Andre P. Larson elected president; Edmund A. Bowles elected vice
president 

Apr 1981 Tenth annual meeting held at the Vancouver Centennial Museum, 
Vancouver, BC, Canada, 2-5 Apr 

Nov 1981 Membership at 521 (374 individuals, 147 institutions) 
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APPENDIX 2: 

Organizational and Annual Meetings 

This appendix contains detai ls about meetings, as available. Meetings were gen
erally announced in the fall newsletter, with a tentative program listed in the 
spring newsletter. Often a report on the meeting was included in the summer 
newsletter. Programs as handed out at the meetings are available for most, but 
not all, meetings (occasionally these differed substantially from plans listed in 
the newsletter). Registration forms and lists of registrants are available for most 
meetings from 1974 on . Sources are noted at the end of each listing. 

1971: First organizational meeting, Scarsdale, NY (Sat 23 Oct) 
Held at the home of Robert M. Rosenbaum 
Others p resent were: 
William]. Maynard, Massapequa, NY 
Henry J. Modrey, Stamford, CT 
Harry Moskovitz, Forest Hills, NY 
Robert B. Spargo, Westerly, RI 
J ames M. Swain , Lake Charles, LA 
Linda Tauber, Yonkers, NY 
Alfred Wood, Westerly, RI 

Report in Newsletter!, no. l (Nov 1971) 

1972: Organizational meeting for a Northeastern regional chapter of the Galpin 
Society,Jersey City State College,Jersey City, NJ (Fri 7.Jan- Sun 9 Jan) 

Organized by Arnold Fromme and Alvin K. Fossner 
Attendance: nearly 50 

Paf1ers f1resented 
Cynth ia Hoover (keynote address on Friday afternoon) 
Mordecai Rubin (summation address on Sunday afternoon) 
Irving H. Cohen, "The Double Bass- Viol or Violi n" 
Alvin K. Fossne1; "Random Research on Woodwind Construction" 
Arnold Fromme, "Sixteen th- and Seventeenth-Century Brass Performance 

Techniques" 
Friedrich von Huene, "Performing and Reproducing Historical Woodwinds" 
David Kalina, "The Development of the Bass Clarinet" 
Edwin M. Ripin, "Problems of Authenticating Italian Harpsichords" 
Robert M. Rose nbaum , "Some Unusual Wind Instruments of Adolphe Sax" 
Frederick Selch and [Victor Fell) Yellin , "William vVhiteley of Utica , N.Y.: An 

American Instrument Maker" 1 

Lawrence Weed, "The Trombone in Renaissance Art" 

l. The name of Selch 's co-author was om iued in th e Schedule of Events and was 
erroneously listed in the newsletter report as Bernard Yellin. 
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Pe,Jormance 
Medieval and Renaissance music on period instruments by Music for a v\Thile 

(LaNoue Davenport,Judith Davidoff, Sheila Schonbrun, Christopher Williams) 

Report in Newsletter 1, no. 2 (Feb 1972); Schedule of Events (Hoover papers, SJ) 

1972: First National Meeting of the American Musical Instrument Society, the 
Smithsonian Institution, Washington, DC (Sat 15 Apr-Sun 16 Apr) 

Registration fee: $3.00 per person 
Attendance: about 60 members and guests 
Program Committee: Robert Rosenbaum, Arnold Fromme, Cynthia Hoover, 

William Maynard, Edwin Ripin,James Swain 
Others assisting:.John Fesperman (Director of Musical Instruments Division , SI), 

Wesley Oler 

Papers /Jresented 
Edmund A. Bowles, "Musical Instruments and Performance Practices as 

Reflected in 15th-Century Manuscript Illuminations at the British Museum" 
Robert F. Cole, "Comments on the Development of the Transverse Flute from 

the Time of J. S. Bach Until the Acceptance of the Boehm Flute" 
John W. Coltman, "The Effect of Wall Material on Flute Tone Quality" 
William E. Gribbon, "Playing and a Short History of the Heckel phone" 
Betty Hensley, "Ethnic Flutes: Mirror of Mankind" 
Robert W. Hobbs, "History of the Square Piano" 
William Maynard, "Dayton C. Miller: The Man Behind the Collection" 
Alexander D. Murray, "Variations on a Theme of Theobald Boehm-

Demonstration of the Murray Flute" 
Scott Odell, "The Identification of Materials Used in Early Keyboard Instruments" 
Judith A. Plant, 'The Keyed Bugle Family-Including a Demonstration" 
Robert Sheldon, "The Quality of Musical Performance in By-gone Days" 
James Swain and Linda Tauber, "The Dayton C. Miller Collection" 
Stuart-Morgan Vance, "v\That Key Is an Instrument In?" 
Robert A. Warner, "The Johann Carl Kodisch Trumpet in the Stearns Collection 

of Musical Instruments" 

Performances 
East Carolina University Collegium Musicum 
Consort Musik (Janet Sheldon, cornetto; Arnold Fromme, alto sackbut; Stewart 

Carter, tenor sackbut;James Weaver, harpsichord; and Selina Carter, gamba) 

Report in Nt,ws/ctter I, no. 3 (Jun 1972); program (Hoover papers, SJ) 

1973: Second Annual Meeting, Museum of Fine Arts, Boston ( 27-29 Apr) 
Registration fee: $12.00 for all sessions, including two lunches and two concerts, 

plus $5.00 for banquet 
Attendance: over 100 members 
Program committee: Cynthia Hoover, with Arnold Fromme, Dale Higbee, 

Robert Eliason,James Swain 
Local arrangements: Barbara Lambert 
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Friday evening: Registration and concert 
Saturday and Sunday: 4 paper sessions, with 14 papers. Session topics: American 

Musical Instruments; Early Strings, Performance Practices; Keyboards; Wind 
Instruments 

Paf1ers f1resented 
Charles Kaufmann, "New Jersey InsU'Ulnent Makers, 1796-1860" 
Samuel Ogden, "Abraham Prescott, Maker of Umbrellas, Parasols, and Bass 

Viols" 
Paul Gifford, "The Hammered Dulcimer in the United States" 
Narcissa Williamson, "Instruments oftheJongleurs in Romanesque Sculpture" 
Lawrence Witten , "Discovering the Early History of Violin Making" 
Jane Ambrose , "Three 18th century Flute Treatises" 
Eugene Enrico, "Instrumental Performance in San Petronio at the Time of 

Giuseppe Torelli" 
John Fesperman, "The Renaissance in American Organ Design, 1933-61 " 
John Shortridge, "Late 17th and Early 18th century Fretted Clavichords" 
Walter Burr, ''The Work ofB. Stehlin, Harpsichord Builder" 
Sheridan Germann, "Masters of the Fat Arabesques-Identifying the Hand of 

Soundboard Painters on Flemish Harpsichords" 
James M. Swain, "X-Ray Examination of Instruments" 
Michael Zadro, "Aspects of the Restoration of Woodwind Instruments" 
Robert Rosenbaum, "Nationalistic Flavor in the Design and Construction of the 

Oboe" 
Andre Larson, "Seven Instruments by Charles Pace" 

Panel discussions 
"Philosophy of Collecting," moderated by Robert Rosenbaum, with Edith Free

man (Detroit) , Andre Larson (Univ. of South Dakota), William Maynard 
(New York), Eric Selcl1 (New York), Dr. G. Norman Eddy (Massachusetts) 

"Instrument Makers' Forum," moderated by Cynthia Hoover, with Frank 
Hubbard (harpsichords) , Charles Fisk, (tracker organs), Donald Warnock 
(lutes), Friedrich von Huene (recorders and flutes) 

Performances 
Concert by Jane Bowers, Baroque flute , and Peter Wolf, harpsichord 
"An Elizabethan Evening" by The Camerata,Joel Cohen, director 
"Music of the Middle Baroque," vocal and instrumental music, directed by 

Daniel Pinkham 

Registration letter with prices and prelim inary program (AMIS papers, NMM); 
report (including program) in News/eUer2, no. 2 (jun 1973) 

1974: Third Annual Meeting, University of Michigan, Ann Arbor, MI (5-7 Apr) 
Hosted by Robert A. Warner, Director of the Stearns Collection of Musical 

Instruments 
Registration fee: $8.00, plus $6.50 for banquet 
Attendance: 65 AMIS members and about 40 non-members 
Program chair: Robert Eliason (Henry Ford Museum) 
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Friday: Pre-conference collection visits, open house at the Stearns Collection 
and at Burton Memorial Tower and Charles Baird Carillon, concerts 

Saturday and Sunday: 4 paper sessions, with 12 papers. Session topics: 
Iconography and Documentation; Woodwinds; Research and Collections; 
Restoration and Reproduction 

Paj,ers jJresented 
Martha Maas, "On the Shape of the Ancient Lyre and Kithara" 
Frederick Crane, "Tobias Schonfeld's Cmnj,endiwn fnstrumentorum Musicalium 

(Liegnitz, 1625)" 
Gwynn McPeek, "Fiddlers and Pipers: Minstrel Carvings from Medieval Beverley" 
.John W. Coltman, 'The Intonation of Antique and Modern Flutes" 
Linda Tauber, "Performance on Historic Flutes" 
Michael G. Zadro, "Woods Used in the Manufacture of Woodwind Instruments 

since the 16th Century" 
Friedrich von H uene, 'The Recorder from the Renaissance to the Baroque" 
William Malm, "Holography as a Tool in Organological Research" 
Edwin M. Ripin, "Aspects of Musical Instrument Forgery" 
Louis Stout, "Dragons and Horns: Some Restorations" 
Robert Nichols, "The Restoration and Practical Employment of American Reed 

Organs, Melodeons, and Harmoniums" 
Dowell Multer and john O'Connor, "The Classification, Restoration and Playing 

of an Undated Grand Pianoforte of Ernst Rosenkrantz (1773-1828) of 
Dresden: A Study in Organological Method" 

Panel discussions 
"Collecting Musical Instruments" [no names given in program or newsletter 

reports] 
"Early Pianos: Research and Performance Problems," with Philip Belt, Maribel 

Meisel, Charles Fisher, David A. Sutherland, and Peter Redstone 

Pe,jormances 
Concerts on Charles Baird Carillon, Hudson Ladd 
Music for viol, harpsichord , Baroque violin, and quinton, performed by Enid 

Sutherland, Penelope Crawford, Marilyn McDonald, and john Dunham 
Collegium Musicum of the University of Michigan, Thomas Taylor, director 
Choral concert by Michigan Chamber Singers, Thomas Hilbish, conductor 
.Javanese Gamelan Music and Dance, presented by the University of Michigan 

Gamelan Ensemble,.Judith Becker, director 

Announcements and reports of meeting in Newsleller 2, no. 3 (Oct 1973), 3, 
no. I (Mar 1974) , 3, no. 2 (Jun 1974); complete program, including pre
conference activities in Detroit and Dearborn, and concert programs (Betty 
Austin Hensley papers, AMIS Archives, SCPA) 

1975: Fourth Anuual Meeting, New York University, New York, NY ( 4-6 Apr) 
Registration fee: $25.00 for all sessions and concerts, banquet, and pre

conference events 
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Attendance: about 90 pre-registrants for Friday events; over 150 attended 
sessions at NYlJ 

Program Chair: Edwin Ripin 
Pre-conference events (Friday): Organ recital by John Fesperman; tours of 

Andre Mertens Galleries at the Metropolitan Museum of Art, private collec
tions of Selch and Rosenbaum; exhibit "Collectors' Choice" at Lincoln Center 

Saturday and Sunday: 6 paper sessions, with 14 papers. Session topics: American 
Instruments; Historical Wind Instruments; 19th-Century Instruments; Flutes; 
Performance Practice; Mixed Topics 

Paj;ers /;resented 
Eric Selch , ''Yankee Bass Viol Makers-A Preliminary Study" 
David W. Hinshaw, "Four Centuries of Mexican Organ Building" 
Stoddard Lincoln, "The Telharmonium-A Study in Early Musak" 
Bob Marvin, "Two Basses of Verona" 
Shelley Gruskin, "The Musette-An Aristocratic Bagpipe" 
William]. Maynard, "Clarinet Patents-Attempting to Eliminate the 'Break'" 
Barbara Owen, "The French Harmonium" 
Robert E. Eliason and Robert Sheldon, "The History and Sound of the 

Quinticlave and the Ophicleide" 
Mary Rasmussen, "Musical Instruments in Still-Life Paintings of the 17th-20th 

Centuries" 
Harry Vas Dias and Sally Lageman, "The Baroque Oboe Reed" 
Betty Hensley, "Flutes from Heavenly Stone" 
Michael Zadro, "A Commentary and Design Analysis of Boehm's London Patent 

Flute of 1831" 
Edmund A. Bowles, "On Using Proper Tympani in the Performance of Baroque 

Music" 
Richard A. McGowan, "Italian Baroque Solo Sonatas for Woodwind Instruments: 

Some Observations on Performance Practice" 

Panel discussion 
"Instrument restoration," chaired by Eric Selch, with Susan Farrell (Metro

politan Museum of Art), R. K. Lee (Watertown, MA), William Monica! (New 
York), and Scott Odell (SI) 

Performances 
New York University Collegium Musicum, using instruments from the Noah 

Greenberg Collection, Kay Jaffee, director 
Douglas Koeppe on EE-flat Contrabass Sarrusophone, assisted by Kathryn John 
Daniel Waitzmen and Eugenia Earle on Conical Boehm flute and harpsichord 
Concert of !8th-century chamber music by the Amade Trio of Cornell University 

(Malcolm Bilson, fortepiano, Sonya Monosoff, Baroque violin, John Hsu, 
Baroque cello) and the Stan es by Ensemble (Bernard Krain is, recorder, Nora 
Post, Baroque oboe, Philip Levin, recorder and Baroque bassoon, and 
Edward Brewer, harpsichord) 

New York Cornett and Sackbut Ensemble, Benjamin Peck, director 
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Tentative program, including pre-conference act1V1t1es, in Newsleller 4, no. 1 
(Mar 1975); registration list (Aiv!IS papers, NMM) 

1976: Fifth Annual Meeting, University of South Dakota, Vermillion, SD 
(30 Apr-2 May) 

Hosted by the Shrine to Music Museum, at the Center for Study of the History 
of Musical lnslru1nents 

Registration fee: $21.00 for all sessions and concerts, luncheons, and banquet 
Attendance: 68 pre-registered; nearly I 00 attended some sessions 
Program Chair and Local Arrangements: Andre Larson 
Friday: Open house and concert 
Saturday and Sunday: 6 paper sessions, with 20 papers. Session Topics: 

Iconography of Musical Instruments; European Folk Musical Instruments; 
Flutes; Wind Instruments; American Musical Instruments; Mixed Topics 

Pa/;ers /nrsented 
J. Richard Haefer, "Iconography and North American Organology" 
Edmund A. Bowles, "Iconography as a Tool for Examining the Loud Consort in 

the Fifteenth Century" 
Carol]. Oja, "Musical Subjects in the Paintings of William Michael Harnett" 
Frede rick Crane, "Informal Remarks [on iconography]" (Crane chaired session 

on Iconography) 
Arne B. Larson, "Musical Echos from the North" 
Margaret Downie, "The Modern Greek Lyra" 
Beverly vVhite, "Discovering the Tenor Recorder" 
Betty Bang Mather, "Seven Pieces from the Delightful Pocket Corn/}(lnion for the 

German Flute" 
Donald M. Smith, "The Menuet and Spirit Dance from Orj,heus by C. W. von 

Gluck" 
Richard W. Payne, "Primitive Flutes of Mexico" 
Alan G. Moore, "Uses of the Serpent in Instrumental Ensembles" 
Charles Krusenstjerna, "Concerto in Bf/at by Johann Stamitz" 
Gary M. Stewart, "The Restoration of Four Serpents" 
Lloyd P. Farrar, "The First (and Forgotten) Roosevelt: A Centennial Evaluation 

of an American Organological Legacy" 
Frederick R. Selch, "Instrumentation and Forces of Early American Musical 

Performance Groups, 1770-1830" 
Robert E. Eliason, "An Oboe, Bassoons, and Bass Clarinets Made by Hartford, 

Connecticut, Makers before 1815" 
Jack Abell, "Baroque Violin and American Fiddle Playing: A Comparison" 
Stuart-Morgan Vance, "Replica, Copy, Reproduction-A Plea for a Standard 

Terminology" 
Ray Schweizer, "5000 Years of Trumpet Sounds" 
David Sutherland and Robert A. Warner, "The 'Giusti' Harpsichord in the 

Stearns Collection: Reversing a Fraud" 
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Panel discussion 
"Planning for the Eventual Disposal of a Private Collection of Musical Instru

ments," moderated by Roger Mather (University of Iowa), with Robert Eliason 
(museum director), William Kugler (collector), and Edwin Hadd (attorney) 

Pe1Jormance 
Turn-of-the-Century American Music, 1869-1915, played by the Golden Age Band 

Tentative program in Newsletter 5, no. 1 (Mar 1976); report in Newsletter 5, 
no. 2-3 (Jun/Oct 1976); copy of registration packet with complete program 
(AMIS papers, NMM); list of registrants (Abel papers [private coll.]) 

1977: Sixth Annual Meeting, Salem College, Winston-Salem, NC (22-24 Apr) 
Host committee: Dale Higbee, with John Mueller and Clemens Sandresky, of the 

School of Music at Salem College 
Registration fee: $20.00 including banquet, $8.00 without banquet; Students 

rate $17.00/$5.00 
Attendance: 56, according to registration list 
Program chair: Frederick Crane 
Friday: Open house at Wachovia Museum Instrument Collection 
Saturday and Sunday: 4 paper sessions, with 12 papers. Session topics: American 

Topics; Keyboard Instruments; More American Topics 

Paf1ers f1resented 
Karl Kroeger, "Church Gallery Orchestras in New England" 
Daniel W. Patterson, "Shaker Monochords and Other Shaker Instructional 

Instruments" 
Robert E. Eliason, 'J. Lathrop Allen and E.G. Wright Boston Brass Instrument Makers" 
Sally Gant, "Early Craftsmen in the South-Musical Instruments and Their Makers" 
Rudolph Kremer, "The Rationale of Keyboard Construction Viewed Historically" 
David Sutherland, 'The Restoration of the 'Giusti' Harpsichord" 
Walter E. Mann, "Charles Taws: an Early Philadelphia Piano Maker" 
Frederick R. Selch, "Early American Violins: Their Makers and Suppliers" 
Cecil Adkins, "Mechanical Tuning Devices on String Instruments" 
Jean Hedlund, "Woodwinds of the Sardana Coblas" 
Jeannine S. Ingram, "Musical Instruments in the Mora,~an Settlement of Salem 

Prior to 1800" 
vVarren Steel, "The Hammered Dulcimer in America" 

Pe,Jormances 
.John Mueller on the Flentrop organ at Salem College 
Margaret Mueller on the Tannenberg organ, the Brothers' House 
North Carolina School of the Arts Ensemble 

Announcement in News/,etter 5, no. 2-3 (Jun/Oct 1976); tentative program in 
News/,etter 6, no. 1 (Mar 1977); list of attendees (Abel papers); registration 
form (AMIS papers, NMM) 
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1978: Seventh Annual Meeting, Yale University, New Haven, CT (14-16 Apr) 
Registration fee: $35.00 for all sessions, banquet, and Sunday breakfast ($40.00 

for non-members); student rates $20.00/25.00 

Program chair: Alan G. Moore 
Friday-Sunday: 6 sessions, with I seminar, 1 lecture, and 19 papers (no session 

topics listed) 

Seminm; Lecture, and Pa/Jers 
Laurence Libin: Seminar on Cataloguing 
Lynclesay G. Langwill: Lecture on Bassoon and Contrabassoon 
Eugene J. Enrico, "The Use of Musical Instruments in Performing Banchieri's 

Festino" 
Myron Rosenblum, 'The Viola cl 'Amore in the Eighteenth Century" 
Stanley Voclraska, "Single and Double Keyboard Instruments" 
Owen Jancler, "Some Musical Insights Gained from the Contemplation of 

Viennese Pianos, ca. 1795-1828" 
Cecil Adkins, "A Sixteenth-Century Positive Organ in the Basel Historical 

Museum" 
John Koster, "A Netherlanclish Two-Manual Harpsichord of 1658" 
John W. Coltman, "The Sounding of Organ Pipes by Air Jets" 
Harry Mairson, "Fretted Clavichords" 
v\lilliam Dowel, "The Classification of Ruckers Two-Manual Harpsichords" 
Catherine Smith , "From One Key to Many: The Flute in the Eighteenth 

Century" 
Michael Zaclro, with Jane Ambrose, "Five American Flutes" 
Theron McClure, "Three-Hundred-Sixty Viols" 
Ephraim Segerman, "The Interaction between Gut String Technology and 

Instrument Ranges up to the Eighteenth Century" 
Robert Rosenbaum, "An American Hurcly Curdy" 
Margaret Downie, "A Rybybe is a Rabel is a Rubible is a Rebec ... " 
Betty Hensley, "The Flute in Religion , Incantation, and Ritual" 
Sheridan Germann, "Blanchet's Painter and His Forgeries of Rucker's Sound-

board Paintings" 
Phillip T. Young, "When is a Basset Horn Not a Basset Horn?" 
Robert Eliason , "Isaac Fiske: American Brass Maker" 

Panel discussion 
"Preserving the Evidence," chaired by Barbara Lambert, with Scott Odell, Hugh 

Gough, Robert Sheldon, and Richard Rephann 

Pe,form.a.nces 
Music for Two Harpsichords, performed by Lola Ocliaga and Richard Rephann 
Music for Keyed Bugle and Piano, performed by Ralph Dudgeon and Ken 

Hennan 

Announcement in Newsletter 6, no. 3 (Oct 1977); tentative program in News/J;tter7, 
no. 1 (Mar 1978); registration form and program (AMIS papers, NMM) 
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1979: Eighth Annual Meeting, University of Chicago, Chicago, IL (20-22 Ap r) 
Registration fee: $10.00 (Students $8.00) ; Banquet $12.00 
Program chair: Laurence Libin; Local arrangements: Howard Mayer Brown 
Friday-Sunday: 5 pape r sessions, with 12 pape rs. Session topics: Mixed Topics; 

Brass Instruments and the Harp; Keyboard Instruments; two joint sessions 
with RidlM / RCMI 

Paj,ers j,msented 
J ohn Fesperman, "Organ Restorations in Mexico" 
Susan Caust Farrell , "U . S. Instrument Makers Survey" 
William Malm ," Musinst Computer Data Bank Revived" 
Cynthia Adams Hoover, "18th-Century American Ensembles" 
Robert Eli ason, "Thomas D. Paine, Rhode Island Brass Maker" 
Mary H. Larso n , "Baritones and Euphoniums: Terminology and Performance 

Practice" 
Thomas MacCracken , "Use of Brasses in Bach 's Canta tas" 
Judy Kadar, "Pitch Alte ring Mechanisms in the Harp" 
Ceci l Adkins, "The Tromba Marina" 
Stanley Vodraska, "Early Italian Transposing Virginals and Harpsichords" 
Thomas McGeary, "Harpsichord Mottoes: A Study in Musical Ideology" 
J ane Schatkin Hettrick, "Arnolt Schlick's Suggestions o n Organ-Building" 
Rudolph Kremer, "Divided Stops in the Classical Itali an Organ" 

Panel discussions 
"The Vio l," moderated by Barry Brook, with Bruce Bellingham, Theron 

McClure, Willi am Monica!, Peter Tourin , Ian vVoodfi eld , Barbara Coeyman 
"Auctions: Opportunities and Warnings for the Coll ector," moderated by Robe rt 

Rosenbaum [no panelist names listed] 

Pe,formances 
Nine teenth-cemury gamelan (at the Field Museum) 
Baroque music by Fio ri Musicali , Kenne th Slowik, director 

Other events 
Two films on instruments (Northwest Coast Indian lnstrnnzenls by Helen Hubbard 

Marr, and Guitar Making by Max Drimmel) ; tour and concert at the Field 
Museum; Frederick R. Selch supervised the examination , measurement, and 
coinparison o f clarinets at various ti1nes during the 1neeting. A roo1n was set 
aside for those who wished to swap o r sell instruments. 

Tentative program in Newsletter 8, no. 1 (Mar 1979); packet with registration 
form, names of pre-registered and addenda attendees, program, concert pro
gram (AM IS papers, NMM) 

1980: Ninth Annual Meeting, Metropolitan Museum of Art, New York, NY (9-
11 May) 

Program chair: Edmund Bowles; Local arrangements: Laure nce Libin and 
Frederick Selch 
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Friday: Registrants invited to attend 8th International Conference on Musical 
Iconography, 9am-3pm; in afternoon,joint session with RldIM/RCMI, 4 pa
pers presented 

Saturday and Sunday: 4 paper sessions, with 12 papers; demonstration session 
with 3 presentations. Session topics: Musical Iconography; Woodwind Instru
ments Historic and Rare; Bowed Stringed Instruments; Ethnological Instru
ments; American Instrument Makers; Keyboard Instruments 

Papers /1resenled 
Cecil Adkins, "Towards an Etymology of the Trumpet Marine" 
Mary Cyr, "The Double-Bass in Rameau's Orchestra" 
Eric Selch, "A Yankee Bass Viol Maker" 
Helen Marr, "George T. Emmons, A Collector of Northwest Coast Instruments" 
Philip D. Schuyler, "The Instrumentarium of the Rwais from Southwestern 

Morocco" 
Salva El-Shawan, "Takht Ensembles in Cairo, ca. 1830-1930" 
Linda L. Moot, "A Philadelphia Instrument Collector: Sara Frishmuth" 
Thomas McGeary, "David Tannen berg and the Clavichord in America" 
Robert Eliason, "The Meachams: Musical Instrument Makers" 
Sheridan Germann, "Regional Types of German Harpsichords" 
Roland Loest, "Tonal and Expressive Qualities of Square Pianos" 
Stewart Pollens, "The I 720 Cristofori Piano" 

Paf1en Jm,s,mled in joinl session on iconograf1hy 
John H. Planer, "Bosch's Bagpipes" 
Edmund Bowles, "Searching Among the By-Ways of Iconography: Rewards from 

Unexpected Quarters" 
Tom L. Naylor, "Graphic Arts as a Tool in Explaining the Role of the Trumpet 

and Trombone, 1500-1800" 
Marianne Wurlitzer, "The Uses and Symbolism of Musical Instruments in 

English Caricature, 1775-1850" 

Demonslralions of woodwinds 
Nora Post, "A 17th Century 'Diderot' Oboe Reed and Instrument in the 

Museum's Collection" 
Ronald J. Klimko, "The C. Kruspe 'Reformed' Bassoon and the 1932 Heckel 

Bassoon with Boehm/ Almenrader Key System" 
Daniel Waitzman, "I 9th Century Multi-Keyed Flutes" 

Pe,jormances 
Recital on the.Johannes Klais organ (St. Peter's Church) by Jane Schatkin Hettrick 
Federal Music Society, Frederick Selch, director 

Other evenls 
Evening of music and cocktails hosted by the Musical Instruments Department 

of Sotheby Parke Bernet; cocktail party and exhibition of books, prints and 
instrumenLs, The Grolier Club; visit to Rosenbaum Collection 

Tentative program in News/cller9, no. 1 (Mar 1980); program, registration form, 
and welcome letter (Alv!IS papers, NMM) 
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1981: Tenth Annual Meeting, Vancouver Centennial Museum, Vancouver, British 
Columbia (2-5 Apr) 

Registration: $50.00 (U.S.), for all sessions, 4-<lay pass to exhibition, and banquet 
Attendance: 57 early registrants 
Program chair: Cecil Adkins; Local arrangements: Phillip T. Young 
Thursday: registration and cocktail party 
Friday, Saturday, and Sunday: 4 paper sessions, with 16 papers, including joint 

session with Northeast Chapter of AMS (no topic specified); visits to exhibi
tion "The Look of Music" (international exhibition of historical musical 
instruments) and Museum of Anthropology, University of British Columbia. 
Session topics: Baroque Instrument Design and Construction; Instruments in 
Nineteenth-Century Culture; Collections and Conservation 

Featured s/1ealwr at AMIS banquet: Friedmann Hellwig, President of CIMCIM, "The 
Museum Musical Instrument Collection: Ivory Tower or Public Service?" 

Pa/1ers /1rnsented 
Nora Post, "The Seventeenth-Century Oboe Reed" 
Stephen Bon ta, "Compromise in the Design of the Bass Violin" 
Hammond Ashley and Dorothy Carlson, "Use of Vibration Patterns in the 

Construction of a Division Viol" 
Robert Cronin, "Evolution of the Bassoon Bore" 
Dieter Krickeberg, "The Flutes of Frederick the Great" 
Frederick Gable, "Notable Old Pianos of the Mission Inn, Riverside, California" 
Ralph Dudgeon, "The Inventor of the Keyed Bugle,Joseph Haliday" 
Richard Spicer, "The Alphorn" 
William Hettrick, "The Czakan, from Hungarian Hermitage to Viennese 

Drawing room" 
Susan Brombaugh, "An Anonymous Flme Stamped DRESDEN" 
Jonathan E. Glixon, "Instrumental Ensembles in Early Renaissance Venice, 

Their Functions and Development" 
Hubert Henkel, "New Discoveries in Historical Keyboard Instrument Research" 
Reinhard Pauly, "The Violin Music of M. de Tremais" 
David Ming-Yueh Liang, "Iconography of Chinese Musical Instruments from the 

Neolithic Age to the Second Century B.C." 
Mette Muller, "Musikhistorisk Museum, Copenhagen" (audiovisual presentation) 
Andre Larson, "The Shrine to Music Museum" (audiovisual presentation) 

Panel 
"Musical Instrument Conservation ," with Bob Barclay (Ottawa, Canada), Cary 

Carp (Stockholm, Sweden), Friedmann Hellwig (Nuremberg, West Germany), 
Andre Larson (Vermillion, SD), and Scott Odell (Washington, DC) 

Pe,formance 
Days, Months, and Years to Come (chamber ensemble of Oute, cello, keyboards, 

and percussion) 

Tentative program in Newsletter 10, no. 1 (Mar 1981); registration form, informa
tion sheet (Phillip T. Young papers, AMIS Archives, SCPA); program, list of 
pre-registrants (AMIS papers, NMM) 
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APPENDIX 3: 

Related Societies and Groups 

Societies and groups are listed in the order of their founding: names of societies 
are given in roman type, names of performance groups in italics. Societies 
founded outside the United States are indicated with '''· A statement of purpose 
is included for selected societies. 

1925 

1927 

1934 

1938 

1939 

1941 

1946 

1946 

1952 

1954 

American Society of Ancient Instruments 

International Musicological Society (Basie)* 
'The principal object of the Society is to further musicological re
search with all the means at its disposal. The Society will endeavour 
to organize, assist, or initiate all scholarly enterprises in the field or 
music, particularly those where international co-operation is essen
tial. The Society will use its best efforts to facilitate relations between 
research workers, societies, and musicological institutes of all 
countries." 

American Musicological Society 
"The object of the society shall be the advancement of research in 
the various fields of music as a branch of learning and scholarship. 
The society shall be operated as a nonprofit corporation exclusively 
for this object." 

Boston Society of Ancient fnstiwmmts 

American Recorder Society 

Yale University Collegium Musicum 

Galpin Society (London)''' 
"(a) To promote the study of the history, construction and functions 
of instruments of music, and all cognate matters; (b) To further 
such research by the publication of a journal, whose pages shall be 
open to papers and other matter; and (c) To propagate a knowl
edge of instrumental history by any other means which may from 
time to time be considered desirable and practicable." 

International Council of Museums (!COM) (Paris)* 

Pro lvfosica Antiqua (New York Pro ivlusica) 

Boston Camera/a 



1955 

1956 

1960 
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Society for Ethnomusicology 
"The object of the society shall be the advancement of research and 
study in the field of ethnomusicology." 

Organ Historical Society 
"(a) To encourage, promote, and further an active interest in the or
gan and its builders, particularly those in North America; (b) To col
lect, preserve, evaluate, and publish detailed historical and technical 
information about organs and organbuilders, particularly those in 
North America; (c) To use its good office and influence to have sig
nificant organs, particularly those in North America, preserved in 
their original condition or carefully restored; provided, however, 
that this clause shall not require the Society to expend its funds to 
preserve or restore significant organs; (d) To provide members of 
the Society with opportunities for meetings and for the discussion of 
topics related to the organ; (e) To publish its journal and other 
books, serials, recordings, and videos; (f) To organize conventions; 
(g) To support its American Organ Archives; (h) To make available 
to its members and the public recordings of organs, books on the 
organ, organ music, and other materials concerning the organ, 
both produced or published by the Society and produced or pub
lished by third parties; (i) To establish other programs; and (j) To 
conduct other lawful acts consistent with this Section 2." 

Comite International des Musees et Collections d'Instruments de 
Musique/International Committee of Musical Instrument Museums 
and Collections (CIMCIM) (Paris)* 

I 962 American Harp Society 

1963 Automatic Musical Instrument Collectors' Association (AMICA) 

1963 Catgut Acoustical Society 

1963 Viola da Gamba Society of America 

1964 Waverly Consort 

1966/67 Lute Society of America 

1970 International Horn Society 

1971 International Double Reed Society 

1971 American Musical Instrument Society 
"to promote the knowledge of all aspects of musical instruments, 
particularly pertaining to the collecting, history, performance on, 
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use, construction and restoration of 1nusical instru1nents of all ages 
and all peoples" 

1972 Guild of American Luthiers 

1973 National Flute Association 

1974 Violin Socie ty of America 

1974 International Trumpet Guild 

197 5 Federal Music Society 

1975 The Sonneck Society (became the Society for American Music in 
November 1999) 

"to carry out educational projects in order to assist in the dissemina
tion of accurate information and research dealing with all aspects of 
A1nedcan 1nusic and 1nusic in Atnerica" 

I 975 Fellowship of Makers & Researchers of Historical Instruments 
(FoMRHI) (Great Britain)* 

"to promote authenticity in the preservation of original instruments, 
in 1naking reproductions of such instnunents, and in their use." 
Defunct by 2005. 

APPENDIX 4: 

Elections and Board 

This appendix presents details about the leadership of AMIS. Listed are provi
sional officers, early committees, and officers and governors elected year by year, 
including slate information where available (names are given as they appear 
on the ballot or list of officers). Biographies, as enclosed with the first ballot 
(May I 972), are included, since they provide information about many who were 
active during the early years. I have appended a list of all AMIS presidents, vice
presidents, secretaries, and treasurers from I 972 to 2007. 1 

Provisional officers selected October 1971 to serve un ti! formal elections 
President: Robert M. Rosenbaum 
Secretary: William J. Maynard 
1hxL<urer and Newsletter Editor: James M. Swain 

I. AMIS past presidents are listed on the website and in the direcLOry, but other of
ficers are not. 
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Committees appointed ]anuarv 1972 during the krsev City meeting 
Bylaws Committee: William Maynard, Arnold Fromme, Edwin Ripin, Mordecai 
Rubin, Frederick Selch 
Publications Committee: Cynthia I-Ioover, Alvin Fossner, Josef Marx, Robert 
Rosenbaum, Mordecai Rubin 

1972: First election held bv AMIS 
Nominating Committee: William Gribbon, Dale Higbee, Cynthia Hoover 

Slate proposed (ballot dated 19 May 1972) (bold indicates those elected): 
President: Robert M. Rosenbaum 
Vice1;resident: Arnold Fromme, Robert Warner 
Secretary: Robert Eliason, Linda Tauber 
Treasurer: Frederick Selch,James Swain 
Governing Board: Edmund Bowles, David Boyden, Robert Cole, G. Norman Eddy, 
William Gribbon, Dale Higbee, Cynthia Hoover, Friedrich von Huene, Barbara 
Lambert, Josef Marx, William Maynard, Harry Moskovitz, Scott Odell, Edwin 
Ripin, Mordecai Rubin 

Biographies, as enclosed with ballot:2 

Boyden, David D.: Prof. of music [at University] of California (Berkeley); special 
interest in strings and historical performance. Author of "History of Violin 
Playing" (Oxford, 1965). 

Bowles, Edmund A.: Senior Program Administrator, Humanities Libraries 
Museums, Education Industry Marketing (Data Processing Division, IBM). 
Interest in musical instruments and performance practices as reflected in illumi
nated manuscripts. Paper presented at first Annual Meeting. 

Cole, Robert F.: Prof. of music, flute, University of Wisconsin; former member of 
Philadelphia Symphony Orchestra. Interested in Baroque flute and perfor
mance technique. Presented paper at first Annual Meeting on this subject. 

Eddy, G. Norman: Prof. Boston University. Interest in collecting, restoring, and 
publishing material about musical instruments of many types . Large collection 
including keyboards. Writing book with his own painted illustrations on 
XIXth century woodwinds. 

Eliason, Robert E.: Curator, musical instruments, Henry Ford Museum; special 
interest [in] X!Xth century American wind instruments. Contributor to Galpin 
Society Journal. 

2. Since James Swain was editor of the newsletter and produced much of the writ
ten material in th e early years of the society, it seems probable that he wrote the biog
raphies for the slate. Obvious typographical errors have been silently corrected, but 
the biographies otherwise appear as printed. 
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1972, continued 

Fromme, Arnold: Prof. of music; interested in brass instruments including per
formance techniques of historical instruments. Member of the New York Pro 
Musica Band. Pe rformed at first Annual Meeting. Organized meeting of 
American Galpinists which led to joint Musical Instrument Society. Member of 
the By-Laws Committee. 

C1·ibbo11, \.V;H;,un E.: Retired rrn1sic stoi·c o,vncr; very large collection of many 
wind instruments, indexed, catalogued and photographed. Very active in acqui
sitions. Member of Nominating Committee; met with early organizing session of 
Society. 

Higbee, Dale: Psychologist; active member of American Recorde r Society and 
on editorial staff of publication of that Society. Associated with American Music 
Library Association's efforts to gather material on collections or historical instru
menLs. Prepa red first index of Galpin Society Journal. 

Hoover, (Mrs.) Cynthia: Curator, Musical Instruments, Smithsonian Institution; 
Chairwoman of Publication Committee of this society. Co-host of first Annual 
Meeting. Author of many books and articles on musical instruments. 

1-luene , Friedrich von: Builder of replicas of historical wind instruments, espe
cially woodwinds. Delivered paper at.Jersey City meeting. 

La1nbert, Barbara: Curator, 1nusical instruments, Boston Museum of Fine Arts. 
Member of Membership Committee of Society. 

Marx, Josef: Professional oboist; collection of historical instruments. Music pro
fessor. Charter Galpinist. Contributor to Galpin .Journal. Delivered paper at 

.J e rsey City meeting. 

Maynard, William J.: Teacher-Librarian. Active in Society from very first incep
tion and member of By-Laws Committee; acting Secretary during organization 
of Society. Presented paper on Dayton C. Miller at first Annual Meeting. 

Moskovitz, Harry 1-1.: Professional llutist, teacher, clinician. Collection of llutes. 
Active in earliest inception of Society. Attended first Annual Meeting. 

Odell, Scott: Staff, Smithsonian Institution, Washington, D.C., Musical Instru
ment Division . Presented paper at first Annual Meeting and co-hosted same. 

Ripin, Edwin M.: Assistant Curator, Musical Instruments, Metropolitan Museum 
of Art (NYC). Member of By-Laws Committee of Society. Delivered paper at 
Jersey City meeting. Contributor to Galpin Society Journal and publisher of 
many articles and books on keyboard instrwnents. 

Rosenbaum, Robert M.: Pathologist." Active in Society from earliest inception 
and acting President during organization of Society. Collection of historical mu
sical instruments; oboist. Delivered paper at.Jersey City meeting. 

3. Rosenbaum was identified as a pathologist several tim es in lhe early clays of th e 
Society. Although he was at that time a professor of pathology at Albert Einstein 
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Rubin, Mordecai S.: Professor of Music and Languages at Columbia College. 
Professional recorder player. Member of By-Laws Committee. 

Selch, Frederick: Advertising executive. Musicologist and collector of musical in
struments and books on musical instruments. Special interest in American field. 
Member of By-Laws Committee. Acting Secretary of first Annual Meeting. Co
authored paper at Jersey City meeting. 

Swain, James M.: Radiologist; amateur flutist and collector. Active in Society 
from earliest inception, serving as temporary Treasurer during organization; 
editor of Newsletter of Society. Presented paper on Miller Collection. Member 
of Membership Committee. Delivered paper at first Annual Meeting. 

Tauber, Linda: Professional flutist and teacher; active in Society from earliest in
ception. Worked on By-Laws Committee; collated biographical material on all 
members from questionnaires. Co-author of paper on Dayton Miller Collection 
at first Annual Meeting. 

Warner, Robert A.: Curator of Stearns Collection and associate dean, University 
of Michigan School of Music; musicologist. Delivered paper at first Annual 
Meeting. 

1973 election: 
Slate proposed: Secretary: William Maynard 

Treasurer: Linda Tauber 

Officers, governors and appointees as listed in newsletter masthead after election: 
President: Robert Rosenbaum 
Vice-President: Arnold Fromme 
Secretary: William Maynard 
Treasurer: Linda Tauber 
Governors: Dale Higbee, Cynthia Hoover, Barbara Lambert, Edwin Ripin, 
Friedrich von Huene 
Membership Chair.James Swain 
Newsletter Editor: William Maynard 

1974 election: 
No slate or report of election results has been found. Governors Hoover, 
Lambert, and Ripin were evidently reelected, since their terms were later listed 
as 1974-77. 

Officers, governors, and appointees as listed in newsletter masthead throughout 
the year: 
President: Robert Rosenbaum 
Vice-President: Arnold Fromme 

College, he had a PhD (from Harvard) wiLh majors in biology and physiology, and was 
not an MD. 



230 JOURNAL OF THE AMERICAN MUSICAL INSTRUMENT SOCIETY 

1974, continued 

Secretary: William Maynard 
Treasurer: Linda Tauber 
Governors: Dale Higbee, Cynthia Hoover, Barbara Lambert, Edwin Ripin, 
Friedrich von Huene 
Membershij, Chair.-James Swain 
Newsletter Editor: William Maynard 

1975 election: 
No slate has been found, but reports of the election relate that all four officers 
were reelected. Four candidates were proposed for two positions on the board 
of governors. In addition, it was proposed that two additional governors should 
be added each year for three years. When that proposal was accepted by the 
membership, all four nominated governors were added to the board. 

Officers and governors as listed in newsletter masthead after election: 
President (to 1977): Robert Rosenbaum 
Vice-President (to 1977): Arnold Fromme 
Secretary (to 1976): William Maynard 
Treccmrer (to 1976): Linda Tauber 
Governors ( 1974-77): Cynthia Hoover, Barbara Lambert, Edwin Ripin 
Governors ( 1975-78): Howard M. Brown, Robert Eliason, Betty Hensley, 
Lawrence Witten 

1976 election: 
Nominating Committee: Barbara Lambert, chair, with Betty Hensley and 
Douglas Koeppe 

Slate proposed (bold indicates those elected): 
Secretary: William Maynard,Jane Bowers 
7lwsurer: Linda Tauber 
Governors (three to be elected): John Alfredo, Frederick Crane, Andre Larson, 
R. Kenneth Lee, Martha Maas, Dale Smith 

Officers and governors as listed in newsletter masthead after election: 
Pmsident (to J 977): Robert Rosenbaum 
Vice-President (to J 977): Arnold Fromme 
Secretaiy (to 1977): William Maynard 
7imsurer (to 1977): Linda Tauber 
Governors ( 1974- 77): Cynthia Hoover, Barbara Lambert 
Governor ( 1976-77, to fill slot of Rif,in, deceased): Andre P. Larson 
Governors ( 1975-78): Howard M. Brown, Robert Eliason, Betty Hensley, 
Lawrence VVitten 
Governors ( 1976-79): Frederick Crane, R. Kenneth Lee 
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1977 election: 
Nom inating committee: Robert Eliason, chair, with Richard Abel, Barbara 
Lambert, and Scott Odell 

Slate proposed (bold indicates those elected where seats we re contested) : 
President: Frederick R. Selch ( 1977-79) 
Vice-President: Cynth ia Hoover (1977- 79) 
Secretary: Alan G. Moore ( 1977- 78) 
Treasurer: Linda Tauber (1977- 78) 
Governors for 3-year tenn (I 977-80): Edmund Bowles, James Caldwell, G. Norman 
Eddy, Laurence Libin, Robert Rosenbaum 
Govemors for 2-year term ( 1977-79):John Alfredo, William Dowd, Andre P. Larson 

Officers and governors as listed in newsle tter masthead after election : 
President: Frederick R. Selch ( 1977-79) 
Vice-President: Cynth ia Hoove r (1977- 79) 
Secretary:Alan G. Moore (1977- 78) 
Treasurer: Linda Tauber (1977-78) 
Govemors (1975-78): Howard M. Brown, Robert Eliason, Betty Hensley, 
Lawrence Wi tten 
Govemors ( 1976-79): Frederick Crane, R. Kenneth Lee 
Govemors ( 1977-79): William Dowd, Andre P. Larson 
Governors ( 1977- 80):James Caldwell, Laurence Li bin , Robert Rosenbaum 

1978 election: 
Nominating committee: William Maynard, chai r, with Dale Higbee and Andre 
Larson 
Slate not available. 

Officers and governors as listed in newsletter masthead after election: 
Pmsident: Frederick R. Selch ( 1977-79) 
Vice-President: Cynthia Hoover (1977- 79) 
Secretary:Alan G. Moore (1977- 78) 
1leasuier: Robert Eliason ( 1977- 78) 
Governors ( 1976-79): Frederick Crane, R. Kenneth Lee 
Governors ( 1977-79): William Dowd, Andre P. Larson 
Governors (1977-80):James Caldwell, Laurence Libin , Robert Rosenbaum 
Govemors (1978-81): Ceci l Adkins, Howard M. Brom1, Betty Hensley, Barbara 
Lambert 

1979 election: 
Nom inating committee: William Maynard, chair, with Dale Higbee, Andre 
Larson, and Frederick Crane 
Slate not available. All officers reelected; two governors reelec ted and two new 
governors e lected (board meeting minutes 20 Apr 1978). 
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l 979, continued 

Officers and governors as listed in newsletter masthead after election: 
President: Frederick R. Selch (1979-81) 
Vice-Presiclnit: Cynthia Hoover ( 1979-81) 
Secretary: Alan G. Moore ( 1979-80) 
Treasurer: Robert Eliason (1979-80) 
Governors (1977-80):James Caldwell , Laurence Libin, Robert Rosenbaum 
Governors (1978-81): Cecil Adkins, Howard M. Brown, Betty Hensley, Barbara 
Lambert 
Governon ( 1979-82): William Dowd, Andre P. Larson, Robert Lehman, Phillip T. 
Young 

1980 election: 
Nominating Committee: R. Kenneth Lee , chair, with Betty Hensley and John 
Fesperman 
Slate proposed (bold indicates those elected where seats were contested): 
Secretaiy: Robert A. Lehman (1980-81) 
1imsurer: Robert E. Eliason (1980-81) 
Governors (I 980-83): Edmund A. Bowles, John W. Coltman, Edith .J. Freeman, 
William E. Garlick, Laurence Libin, Robert Rosenbaum, Michael Zadra 

Officers and governors as listed in newsletter masthead after election: 
President: Frederick R. Selch (1979-81) 
Vice-Pn:sident: Cynthia A. Hoover (1979-81) 
Sec,~ta,y: Robert A. Lehman (1980-81) 
1,msurer: Robert E. Eliason (1980-81) 
Governors (1978-81): Cecil Adkins, Howard M. Brown, Betty Hensley, Barbara 
Lambert 
Governors ( 1979-82): William Dowd, Andre P. Larson, Phillip T. Young, William E. 
Garlick 
Governors ( I 980-83): Laurence Li bin, Robert Rosenbaum, Edmund A. Bowles 

1981 election: 
Nominating Committee: Edmund Bowles, chair, with William Dowel and 
Barbara Lambert 

Slate proposed (bold indicates those elected where seats were contested): 
President: Andre P. Larson (1981-83) 
Vice-President: Edmund A. Bowles (1981-83) 
Se,,ntary: Robert A. Lehman (1981-82) 
Treasurer: Robert Eliason (1981-82) 
Governors (1981-84): Richard W. Abel, Margaret A. Downie, Cynthia A. Hoover, 
Barbara Lambert, Howard M. Schott, Frederick R. Selch 
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Officers and governors as listed in newsletter masthead after election: 
President: Andre P. Larson (1981-83) 
Vice-President: Edmund A. Bowles (1981-83) 
Secretary: Robert A. Lehman (1981-82) 
Treasurer: Robert Eliason (1981-82) 
Governors (1979- 82): William Dowd, Phillip T. Young, William E. Garlick 
Governors ( 1980-83): Laurence Libin , Robert Rosenbaum 
Governors (1981-82): Cecil Adkins, Betty Hensley 
Governors (1981-84): Cynthia A. Hoover, Barbara Lambert, Howard M. Schott, 
Frederick R. Selch 

Officers of AMIS from 1972 to 2007 

President 
Robert M. Rosenbaum 1972-77 
Frederick R. Selch 1977-81 
Andre P. Larson 1981-87 
Cecil Adkins 1987-91 
Phillip T. Young 1991-95 
William E. Hettrick 1995-99 
Harrison Powley 1999-2003 
Kathryn L. Shanks Libin 2003-7 
Stewart A. Carter 2007-

Secretary 
Linda Tauber 1972-73 
William]. Maynard 1973-77 
Alan G. Moore 1977-79 
Robert A. Lehman 1980-92 
Jeannine E. Abel 1992-2002 
Carolyn Bryant 2002-

Vice-President 
Arnold Fromme 1972-77 
Cynthia Adams Hoover 1977-81 
Edmund A. Bowles 1981-87 
Laurence Libin 1987-91 
Margaret Downie Banks 1991-95 
Harrison Powley 1995-99 
Kathryn L. Shanks Libin 1999-2003 
John A. Rice 2003-5 
Darcy Kuronen 2005-

Treasurer 
James M. Swain 1972-73 
Linda Tauber 1973-78 
Robert E. Eliason 1978-2002 
Marlowe A. Sigal 2002-

APPENDIX 5: 

Founding and Long-Time Members 

The following forty people are the founding members of AMIS. They were men
tioned in accounts of early activities or appeared on the first slate, and are also 
listed in at least one of the first two directories, published in 1973 and ca. 1975. 
(A few people who attended either the Jersey City or the SI meeting as perform
e rs subsequently did not join AMIS; their names are not included.) Members 
are listed alphabetically. The activities of these members from Nov 1971 through 
Apr 1972 are noted after their names. 
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Attended the first organizational meeting (Scarsdale. NY Oct 1971) as reported 
in the Newsletter] no. I (Nov 1971): 

Wi11iam J. Maynard (provisional secretary. appointed to Bylaws Committee. 
planned SI meeting. gave paper at SI meeting. on first slate) 

Henry J. Mordrey 
Harry Moskovitz (on first slate) 
Robert Rosenbaum (provisional president, gave paper at NJ meeting. appointed 

to Publications Committee, planned SI meeting. on first slate-elected president) 
Robert B. Spargo 
James M. Swain (newsletter editor and provisional treasurer. planned SI meet

ing. gave paper at SI meeting. on first slate-elected treasurer) 
Linda Tauber (gave paper at SI meeting. on first slate-elected secretary) 
Alfred Wood 

Additional participants at the second organizational meeting ( Jersey City NI 
Jan 1972) or appointed to a committee at that meeting. as reported in the 
Neros/etter I. no. 2 (Feb 1972): 

Irving H. Cohen (gave paper) 
Alvin K. Fussner (planned meeting. gave paper. appointed to Publications 

Committee) 
Arnold Fromme (planned meeting. gave paper. appointed to Bylaws Com

mittee. on first slate-elected vice-president) 
Cynthia Hoover (gave keynote address. appointed to Publications Committee. 

planned SI meeting. on first slate-elected governor) 
David Kalina (gave paper) 
Josef Marx (appointed to Publications Committee. on first slate) 
Edwin M. Ripin (gave paper. appointed to Publications Committee. planned SI 

meeting. on first slate-elected governor) 
Mordecai Rubin (gave summation address. appointed to Publications Com-

mittee and Bylaws Committee. on first slate) 
Frederick R. Selch (gave paper. appointed to Bylaws Committee. on first slate) 
Friedrich von Huene (gave paper. on first slate-elected governor) 
Lawrence Weed (gave paper) 

Additional participants at the "First National Meeting" (SI. April I 972) or 
named to the first slate as reported in the Nerosletler I no. 3 ( Tun 1972) or 
the program from the meeting: 

Edmund Bowles (gave paper. on first slate) 
David Boyden (on first slate) 
Robert F. Cole (gave paper. on first slate) 
John W. Coltman (gave paper) 
G. Norman Eddy (on first slate) 
Robert Eliason ( on first slate) 
John Fesperman (host at SI meeting) 
Wi11iam E. Gribbon (gave paper. on nominating committee. on first slate) 
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Dale Higbee (on nominating committee, on first slate- elected governor) 
Betty He nsley (gave paper) 
Robe rt W. Hobbs (gave paper) 
William Kugle r (pictured at SI mee ting) 
Barbara Lambert (on first slate- elected governor) 
Alexander Murray (gave paper) 
Scott Odell (gave paper, on first slate) 
Wesley Oler (assisted at SI meeting) 
Judi th Plant (gave paper) 
J anet Sheldon (performer) 
Robe rt E. Sheldon (gave paper) 
Stuart-Mo rgan Vance (gave paper) 
Robert Warner (gave paper, on first slate) 

Long-time Members 

Mo re than fifty-five people have been members of AMIS for over thirty years. 
This list was made by searching AMIS directories or lists of members from 
1972-75 and matching names with those who are listed in the 2006-7 directo ry. 

J eannine E. Abel Harry J. Hedlund Herbert W. Myers 
Richard W. Abel Betty Austin H ensley Rodney N. Myrvaagnes 
Reinhard Bachofen J ane Schatkin He ttrick J ay Scott Odell 
Margaret Downie Banks William E. H ettrick Barbara Owen 
Tony Bingham Dale Higbee Mary Rasmussen 
J a ne Bowers John G. Hildebran Trevor Robinson 
Edmund A. Bowles Cynthia A.dams Hoover Myro n Rosenblum 
J ames H . Cannon Roland A. H oover Will iam H. Scarlett 
Paul J. Christian Laurence Ibisch No rman C. Schwe ikert 
John W. Coltma n Douglas F. Koeppe Robe rt E. Sheldon 
Alex Craig Edward L. Konick Preston W. Shimer 
Frede rick Crane Barbara Lambert Marlowe A. Sigal 
Bjarne B. Dahl Andre P. Larson Wayne Sorensen 
Ellen I. El iason Roger Kenneth Lee Linda Tauber 
Robe rt E. Eliason Martha Maas Barbara Trauffer 
William E. Garlick John M. Matsen Stuart-Morgan Vance 
Sid Gl ickma n John]. McCardle Friedrich von Huene 
J. Richard Haefer Kenton T. Meyer John R. Watson 
Robe rt Hazen Jeremy Montagu Graham W. H. Wells 



236 JOURNAL OF THE AMERICAN MUSICAL INSTRUMENT SOCIElY 

APPENDIX 6: 

The Journal of the American Musical Instrument Society 

Following is a list of the editors, editorial board members, authors and titles of 
articles, and a summary of the con ten Ls for the first six volumes of the journal. 
Titles of books reviewed can be found on the AMIS website (m,w.amis.org) un
clerjournal/Inclex, where they are indexed by title of book, author of book, and 
revie,ver. 

Volume I (1975) 1 

Published in January 1976. 152 pages (140 pages of content, consisting of four 
articles, four reviews, and a list of recent books) 

Editor: Thomas Forrest Kelly, Wellesley College 
Editorial Board: Howard Mayer Brown, University of Chicago; Robe rt Eliason, 

/-lenry Ford Musewn;John Fesperman, Smithsonian Institution; Richard Haefe r, 
UnivnYity of Illinois; Cynthia Hoover, Smithsonian fmtitution; Frank Hubbard, 
Waltham, Mass.; Friedrich von Huene, Brookline, Mass.; Barbara Lambert, 
1\!Iuseum of Fine Arts, Boston; Scott Odell, Smithsonian Institution; Mary Rasmus
sen, University of Nl'T.O Hamj1shire; Edwin M. Ripin , New York University; Robert 
Rosenbaum, Scarsdale, N. Y. ; Robert Sheldon, Smithsonian Institution 

Laurence C. Witten II, "Apollo, Orpheus, and David: A Study of the Crucial 
Century in the Development of Bowed Strings in North Italy 1480-1580 as 
Seen in Graphic Evidence and Some Surviving InstrumenLs" 

.J. Richard Hael'er, "North American Indian Musical Instruments: Some 
Organological Distribution Problems" 

Shelley Davis, "The Orchestra under Clemens \Nenzeslaus: Music at a 
Late-Eighteenth-Century Court" 

Fong Chow, "Han Dynasty Musicians and Instruments" 

Volume II (1976) 
Published in October 1976. 134 pages (117 pages of content, consisting of five 

articles, five reviews, and a list of recent books) 
Editor: Thomas Forrest Kelly, Wellesley College 
Editorial Board: Howard Mayer Brown, University of Chicago; Robert Eliason, 

f-femy Ford Museum; .John Fesperman, Smithsonian Institution; Richard Haefer, 
University of fllinois; Cynthia Hoover, Smithsonian Institution; Frank Hubbard, 
Walthmn, 1\!Iass.; Friedrich von 1-Iuene , Brooldine, Mass.; Barbara Lambert, 
lvlusewn of Fine Arts, Boston; Scott Odell, Smithsonian Institution; Mary Rasmus
sen, University of New /-lainpshire; Robert Rosenbaum, Scandale, N. l'.; Robert 
Sheldon, Smithsonian Institution (Note: The board lost two members when 

1. The date on the cover of this volume is 1975, IJtll th e titl e page shows 1974, th e 
date originally scheduled for publication. The copyright date is 197:)_ 
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Edwin Ripin died in November 1975 and Frank Hubbard died in February 
1976, but Hubbard's name remained in the list for the second volume) 

Charles H. Kaufman, "Musical-Instrument Makers in New Jersey, 1796-1860" 
Martha Maas, "The Phorminx in Classical Greece" 
Edmund A. Bowles, "On Using the Proper Tympani in the Performance of 

Baroque Music" 
Robert E. Eliason, "Brasses with Both Keys and Valves" 
Barbara Brewster Hoag, "A Spanish Clavichord Tuning of the Seventeenth 

Century" 

Volume III (1977) 
Published in April 1978. 164 pages (131 pages of content, consisting of four arti-

cles, six reviews, and a list of recent books) 
Editor: Thomas Forrest Kelly, Welles/,ey College 
Review Editor:.Jane Bowers [no affiliation given} 
Editorial Board: Howard Mayer Brown, University of Chicago; Robert Eliason, 

Henry Ford Museum; John Fesperman, Smithsonian Institution; Richard Haefe1; 
University of Illinois; Cynthia Hoover, Smithsonian Institution; Friedrich van 
Huene, Brookline, Mass.; Barbara Lambert, Museum of Fine Arts, Boston; Scott 
Odell, Smithsonian Institution; Mary Rasmussen, University of New Hampshire; 
Robert Rosenbaum, Scarsdale, N. Y.; Robert Sheldon, Smithsonian Institution 

Jane Bowers, "New Light on the Development of the Transverse Flute between 
about 1650 and about 1770" 

Robert E. Eliason, "The Dresden Key Bugle" 
Stephen Bon ta, "From Violone to Violoncello: A Question of Strings?" 
Edmund A. Bowles, "Iconography as a Tool for Examining the Loud Consort in 

the Fifteen th Century" 

Volume 1V (1978) 
Published in January 1980. 168 pages (149 pages of content, consisting of four 

articles, ten reviews , and a list of recent books) 
Editor: Thomas Forrest Kelly, Welles/,ey College 
Review Editor:.Jane Bowers [no affiliation given} 
Editorial Board: Howard Mayer Brown, University of Chicago; Robert Eliason, 

Henry Ford Museum;John Fesperman, Smithsonian Institution; Richard Haefer, 
University of Illinois; Cynthia Hoover, Smithsonian Institution; Friedrich van 
Huene, Brookline, 1\1ass.; Barbara Lambert, Museum of Fine Arts, Boston; Scott 
Odell, Smithsonian Institution; Mary Rasmussen, University of New Hampshire; 
Robert Rosenbaum, Scarsdale, N. Y.; Robert Sheldon, Smithsonian Institution 

Stephen Bon ta, "Terminology for the Bass Violin in Seventeenth-Century Italy" 
Robert Eliason , "Letters to Marsh & Chase from Graves & Company, Musical 

Instrument Makers'' 
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Sheridan Germann, "Regional Schools of Harpsichord Decoration" 
William R. Dowd, "A Classification System for Ruckers and Couchet Double 

Harpsichords" 

Volume V-VI (1979-1980) 
Published in January 1981. 244 pages (218 pages of content, consisting of six ar-

ticles, sixteen reviews, and a list or n..:ccnt books) 
Editor: William E. Hettrick, Hofstra University 
Review Editor:Jane Bowers, Portland State University 
Editorial Board: Stephen Bonta, Hamilton College; Edmund A. Bowles, IBM 

Co,jJOration; Howard Mayer Brown , University of Chicago; Robert Eliason, Henry 
Ford Museum; .John Fesperman, S,nithsonian Institution; J. Richard Haefe r, 
Arizona State University; Cynthia Adams Hoover, S,nithsonian Institution; Fried
rich von Huene, Brno/dine, Mass.; Barbara Lambert, Museum of Fine Arts, 
Boston; Martha Maas, Ohio Stale University; Robert M. Rosenbaum, Scarsdale, 
N. Y.; Howard Schott, Tenafly, NJ.; Robert Austin Warner, University of 
Michigan 

Standley Howell, "Paulus Paulirinus of Prague on Musical Instruments" 
Frederick Crane , "Tobias Schonfeld 's Co,nj1endium instrumentorurn ,nusicaliurn 

(Liegnitz, I 625)" 
Albert R. Rice, "The Clarinet as Described by Lo re nts Nicolai Berg (1782)" 
Robert E. Eliason , "The Meachams, Musical Instrument Makers of Hartford and 

Albany" 
Edmund A. Bowles, "Nineteenth-Century Innovations in the Use and Construc

tion of the Timpani" 
Margaret Anne Downie , 'The Modern Greek Lyra" 

Journal editors from its inception through 2007 
Editors 
T homas Forrest Kelly, volumes 1-4 ( 1975-1978) 
William E. Hettrick, volumes 5/6-11 ( 1979/80-1985) 
Martha Maas, volumes 12-15 (1986-1989) 
Arthur Lawrence, volumes 16-18 (1990-1992) 
William E. Hettrick, volume 18, interim editor (1992) 
Martha Novak Clinkscale, volumes 19-22 (I 993-1996) 
Thomas G. MacCracken , volumes 23-32 (1997-2006) 
Janet K. Page, volume 33 (2007) -

Review Editors 
.Jane Bowers, volumes 3-7 (1977-1981) 
Martha Maas, volumes 8-11 (1982-1985) 
Kenton T. Meyer, volumes 12-23 (I 986-1997) 
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Carolyn Bryant, volumes 24-29 (1998-2003) 
Janet K. Page, volumes 30-32 (2004-2006) 
James E. Kopp, volume 33 (2007) -

Associate Edi tor 
Carolyn Bryant, volume 28 (2002) -




