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CONTRIBUTORS

Cecil Adkins, well known as a musicologist and bibliographer, is Regents
Professor Emeritus at the University of North Texas, where he taught
and directed early music activities from 1963 to 2000. His many publica-
tions on instruments include significant studies of the monochord, trum-
pet marine, positive organ, and the eighteenth-century oboe. In 1992
he was awarded the Frances Densmore prize by the American Musical
Instrument Society for his article on the oboes of the Richters family
(this Journal 16 [1990]: 42-117), and in 1999 he was selected as the
recipient of the Society’s Curt Sachs Award.

Kenneth Bé has performed on the lute since 1974. He has an undergrad-
uate degree from Yale, a master’s degree in geology from the State Uni-
versity of New York at Albany, and graduate degrees in art history and art
conservation from New York University. Since 1987 he has worked at The
Cleveland Museum of Art, where he is now Associate Conservator of
Paintings.

Jane M. Bowers recently retired from teaching music history and litera-
ture at the University of Wisconsin-Milwaukee and is now able to devote
more attention to writing reviews, articles, and a long-postponed book,
as well as doing volunteer work and traveling. Her most recent publica-
tion is “Current Issues in Feminist Musical Scholarship: Representation
and Gender Performance, Identity and Subjectivity, and Telling Stories
about Women'’s Musical Lives,” in the Journal of the International Alliance
for Women in Music 8/3 (2002). Her interest in the flute dates back to her
1971 dissertation on the eighteenth-century French flute school, and she
has been happy to reconnect with it in reviewing for this issue of the
Journal.

Beth Bullard, music historian and ethnomusicologist, is Assistant Pro-
fessor of Music at George Mason University in Fairfax, Virginia, where
she teaches World Music and Music of the Indian Subcontinent. She re-
ceived a doctorate in music, with a specialty in the history and iconogra-
phy of musical instruments, from the University of Pennsylvania and a
doctorate in ethnomusicology from the University of Maryland, Balti-
more County, with specialties in India and organology. Her book, Musica
getutscht: A Treatise on Musical Instruments (1511) by Sebastian Virdung, was
published by Cambridge University Press in 1993.
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Robert E. Eliason has published widely on nineteenth-century American
makers of brass and woodwind instruments, and in 1998 received the
Curt Sachs Award from the AMIS in recognition of his achievements in
this field. From 1971 to 1985 he was curator of musical instruments at
the Henry Ford Museum and Greenfield Village in Dearborn, Michigan,
and he served as Treasurer of the AMIS from 1978 to 2002.

Robert Howe, a physician and woodwind collector, performs on oboes
and heckelphone. His articles on the history of the oboe and saxophone
have appeared in The Double Reed, The Galpin Society Journal, and Larigot,
and he has spoken on these topics at meetings of the AMIS and the
International Double Reed Society. In 2001 he received a Galpin Society
Research Grant and gave a recital at the annual meeting of the North
American Heckelphone Players’ Association.

Henry Johnson is Senior Lecturer at the University of Otago, New
Zealand. He has research interests in ethnomusicology and organology,
especially of the Asia-Pacific region. His recent publications on Japanese
music and musical instruments have appeared in Asian Nationalisation
in an Age of Globalisation (ed. Roy Starrs, 2001), Museological Review, Musi-
cology Australia, and Journal of Musicological Research.

Kenneth Mobbs took degrees in both in Natural Sciences and Music at
Cambridge University, then taught for thirty-six years at the University of
Bristol, U.K., retiring as Senior Lecturer in Music. He has assembled one
of the most important private collections of early keyboards (particularly
pianos) in the U.K., and has just issued a CD of himself playing twenty of
them. Several articles by him, or co-authored by him, have been pub-
lished in The Galpin Society Journal.

John Moran teaches viola da gamba, baroque cello, and music history at
the Peabody Conservatory in Baltimore. He completed his Ph.D. at
King’s College, London, with a dissertation on string bowing and finger-
ing practice in Beethoven’s Vienna and is currently preparing a histori-
cal monograph on the cello and cello playing for Yale University Press.
He is the cellist for the New York-based baroque ensemble Rebel, plays
cello and viol with several groups in Washington, and is director of the
baroque orchestra Modern Musick.
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Susan E. Thompson trained as an oboist and played in symphony orches-
tras at home and abroad before becoming professionally involved with
the care and preservation of historical musical instruments. She has
served as Visiting Curator of Musical Instruments to the Music Depart-
ment at Harvard University and is currently Curator of the Collection of
Musical Instruments at Yale. Her publications tend to reflect her interest
in wind instruments, their history and design, as well as the materials
from which they are made.

John Topham is a violin maker and restorer trained at the Staatliche
Fachschule fur Geigenbau in Mittenwald, Germany. Also a graduate of
the Open University (U.K.), in recent years he has become increasingly
involved in applying the technique of dendrochronology to old string
instruments, and together with Derek McCormick has published two
papers on this subject in the Journal of Archaeological Science.

James Tyler is Professor of Music and Director of the Early Music
Performance Program at the Thornton School of Music, University of
Southern California. A player of lute, early guitar, and tenor viol, he has
toured throughout the world as a member of the Early Music Consort of
London, the Julian Bream Consort, and as founding director of the
London Early Music Group. He contributed many articles on historical
instruments and their repertories to the second edition of The New Grove
Dictionary of Music and Musicians (London: Macmillan, 2001) and is the
author of three books, the most recent, The Guitar and Its Music—From
the Renaissance to the Classical Era (Oxford and New York: Oxford Uni-
versity Press, 2002), in collaboration with Paul Sparks.

Shanon P. Zusman recently received a Doctor of Musical Arts degree in
Early Music Performance from the University of Southern California. A
resident of Los Angeles, he is a professional Baroque bassist and gambist,
as well as an adjunct music instructor at Pasadena City College and El
Camino College in southern California. As director of the early music
ensemble Voyces and Vyolls, he specializes in music of the sixteenth and
early seventeenth centuries.
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GUIDELINES FOR CONTRIBUTORS: A SUMMARY

The AMIS Journal welcomes articles representing original research on topics of
interest to scholars, collectors, curators, and performers. These subjects concern
the construction, history, sociology, and conservation of instruments, and questions
of performance practice related to particular instruments. Contributions must con-
sist of new, previously unpublished material or original interpretations. Articles may
be submitted in languages other than English, but it is the author’s responsibility to
provide an English translation if the article is accepted for publication.

To be considered for publication in the Journal, an article should be submitted
in triplicate to: Dr. Thomas G. MacCracken, Editor, AMIS Journal, 12108 Vale
Road, Oakton, VA 22124. The deadline is October 31 preceding the calendar year
of publication, but manuscripts are welcome at any time; if the next issue is
already filled, they will be considered for a later issue. Upon receipt, the article is
reviewed by members of the editorial board and sometimes also by outside readers
with expertise in its particular subject area before a decision is made to accept it.
Thereafter, the editor will work closely with the author in all matters relating to
information, accuracy, and content. Decisions concerning style and presentation
will be made by the editor.

In preparing manuscripts for submission, the following guidelines should be
observed:

< Follow the 14th edition of The Chicago Manual of Style (Chicago and London: Uni-
versity of Chicago Press, 1993) in all respects, using the examples presented in
Chapter 15 for footnote and bibliographical citations. It may also be helpful to
consult recent volumes of the Journal for additional information and models.

* Provide one-inch (2.5 cm) margins at both sides and top and bottom of every
page; leave the right margin unjustified. Use a typeface with large, clear charac-
ters (10-pitch, 12 point) and easily visible punctuation marks and endnote num-
bers. For book and journal titles use either an italic font or underlining.

< Double-space everything, including notes, lists of captions, text, block quota-
tions—everything, without exception.

« Place footnotes on separate pages at the end of the article. Since the Journal
does not usually include separate lists of sources with articles, complete biblio-
graphical information on all publications cited should appear in the first foot-
note in which they are mentioned.

* Quotations in foreign languages should be translated in the text; if the original
language for a block quotation is to be included, place it either just below the
translation or in a footnote.

* Indicate the places where musical examples or tables will appear in the text.
These should be numbered, in separate series, and each one placed on its own
page with a title at the top. Musical examples should be submitted as camera-
ready copy; an extra charge will be made for converting handwritten examples
to printable form.



e The Journal welcomes illustrations. Since the author is responsible for acquir-
ing them, they remain his or her property and will be returned. (It is the
author’s responsibility to obtain publication permission from the owners of the
original paintings, photographs, and other illustrative material, some of which
may be under copyright protection. Copies of all permissions should be submit-
ted no later than six weeks following an article’s acceptance for publication.)
Each photograph or diagram should be on a separate page, with small items
glued to a blank white sheet. Photographs should be clear glossy prints, prefer-
ably black-and-white although color prints are also acceptable; diagrams must be
of draftsman quality and camera-ready. Number each figure on the back, in a
series separate from any musical examples or tables. List figure captions on a
separate page and include complete source information for all illustrations,
such as location and institution, inventory number, and credits for photogra-
phers and publications.

After an article is accepted, the author will be asked to supply an additional copy
on a 3.5-inch floppy diskette. This may be formatted either for IBM-compatible
computers (in DOS or Windows) or, preferably, for Macintosh; if a word process-
ing program other than Microsoft Word or WordPerfect is used, a generic (ASCII)
version should also be included.

Book Reviews. The Journal reviews books on subjects concerning the construc-
tion, history, sociology, and conservation of instruments, and questions of per-
formance practice related to particular instruments. Reviews are ordinarily between
750 and 1000 words long, but length is negotiable. Reviewers normally receive a
copy of the book reviewed. Suggestions for books for review or of possible new
reviewers are always welcome. Reviews are normally solicited by the review editor.
Those interested in reviewing books are invited to write to: Janet K. Page, Scheidt
School of Music, University of Memphis, 3775 Central Avenue, Memphis, TN 38152
(e-mail: jpage2@memphis.edu).



The Board of Governors of the
American Musical Instrument Society
records its pleasure in designating

FRIEDRICH VON HUENE

the recipient of the 2003

CURT SACHS AWARD

in recognition of his distinguished career as a maker, performer,
scholar, and restorer of historical woodwind instruments;
his activity as leader of the Boston Recorder Society
and a founder of the Boston Early Music Festival;
and the inspiration he has provided to generations
of performers, instrument makers, and researchers
who have benefited from his knowledge, friendship, and teaching.

Oxford, England, August 3, 2002



Organization and Membership
The American Musical Instrument Society

BOARD OF GOVERNORS

president  Kathryn L. Shanks Libin, Vassar College
vice president  John A. Rice, Rochester, Minnesota

secretary  Carolyn Bryant, Bethesda, Maryland

treasurer  Marlowe Sigal, Newton Centre, Massachusetts

Stewart Carter, Wake Forest University (2002-2005)
Edwin M. Good, Eugene, Oregon (2003-2006)
Robert A. Green, Northern Illinois University (2001-2004)
Jane Schatkin Hettrick, Little Neck, New York (2002-2005)
Sabine K. Klaus, National Music Museum (2003-2006)
J. Kenneth Moore, The Metropolitan Museum of Art (2003-2006)
Janet K. Page, University of Memphis (2003-2006)
Ardal Powell, Hudson, New York (2001-2004)
Albert R. Rice, Claremont, California (2002-2005)
Carolyn W. Simons, The Master’s College (2001-2004)
Susanne Skyrm, University of South Dakota (2002-2005)

* * *

JOURNAL
editor Thomas G. MacCracken, Oakton, Virginia
associate and review editor Carolyn Bryant, Bethesda, Maryland

NEWSLETTER
editor William E. Hettrick, Hofstra University
review editor Janet K. Page, University of Memphis

WEBSITE
web manager Margaret Downie Banks, Shrine to Music Museum
<http:/Z/www.amis.org>

The American Musical Instrument Society (AMIS) is an international
organization founded in 1971 to promote the study of the history, de-
sign, and use of musical instruments in all cultures and from all periods.



The American Musical Instrument Society

activities AMIS holds annual meetings with symposia, papers, demonstra-
tions, and performances of interest to members. Meetings have been held at the
following locations:

1972  Smithsonian Institution 1989  New York City

1973 Museum of Fine Arts, Boston 1990 Schubert Club Museum

1974  Stearns Collection of Musical 1991  Moravian College
Instruments, University of 1992 San Antonio

Michigan 1993  Nashville

1975  New York University 1994  Elkhart

1976 Shrine to Music Museum, 1995 Museum of History and Art,
University of South Dakota Salt Lake City; Brigham

1977  Salem College Young University

1978  Yale University 1996  Shrine to Music Museum,

1979  University of Chicago University of South Dakota

1980  Metropolitan Museum of Art 1997  Washington, D.C.

1981  Vancouver Centennial 1998  Kenneth G. Fiske Museum,
Museum Claremont Colleges

1982  Oberlin College 1999  Vassar College

1983  Henry Ford Museum 2000  Lisle, Hlinois

1984  Arizona State University 2001  University of North Carolina

1985 Boston at Asheville

1986 Shrine to Music Museum, 2002 Museum of Fine Arts, Boston

University of South Dakota 2003  Oxford, London, Edinburgh
1987  Colonial Williamsburg
1988 Kenneth G. Fiske Museum,

Claremont Colleges

publications AMIS publishes the annual scholarly Journal and the Newsletter,
issued three times annually, which provides the membership with information
on worldwide activities, book lists and comments, and short articles of general
interest.

membership Membership in AMIS is open to both individuals and institu-
tions. Dues are $45.00 annually (including institutions); dues for student mem-
bership are $20.00 (students must submit proof of current enroliment); dues for
spouse members are $10.00. Members in all categories residing outside North
America should add $10.00 for foreign postage. All members, except spouse
members (who may vote), receive the Journal and the Newsletter, as well as all mail-
ings concerning the activities and organization of the Society. Payment should
be sent (along with a membership application for initial membership) to
AMIS Business Office, c/o The Guild Associates, Inc., 389 Main Street, Suite
202, Malden, MA 02148, tel. (781) 397-8870, fax (781) 397-8887, e-mail:
amis@guildassoc.com.

friends Members who contribute $100 or more to the Society, in addition to
their regular membership dues, receive special recognition in that year as Friends
of the American Musical Instrument Society.



MEMBERSHIP APPLICATION

Name:
Address:
city state/province  zip code (or country)
telephone

Regular membership ... $45.00 Supplement for postage out-

Student membership ... $20.00 side North America.............. $10.00

Spouse membership .... $10.00 Check (U.S. dollars), payable

Friend of AMIS........... $100.00 to American Musical Instrument

(tax-deductible contribution) Society, Inc.

Visa MasterCard
Credit Card no. Exp. date  Signature
FRIENDS OF AMIS
We wish to recognize the following contributors as
Friends of the American Musical Instrument Society

Peggy F. Baird Harry J. Hedlund

Tony Bingham Robert Howe

Carolyn Bryant Kathryn S. Libin

Beth Bullard Laurence Libin

Walter Burr J. Kenneth Moore

Center for Musical Antiquities Stephen L. Pinel

James H. Craig Timothy Strong, Steptoe &

Bjarne B. Dahl Johnson LLP

Edwin M. Good Susan E. Thompson



33nd Annual Meeting

to be held in
Winston-Salem, NC

19-22 May 2004

The conference commemorates the life and career of American organ
builder David Tannenberg (1728-1804) on the 200th anniversary of his
death. The organ Tannenberg built for Home Moravian Church in 1800
will be a central feature of the event, which will be hosted by Old Salem,
Inc., the Wake Forest University Department of Music, and the Duke
University Department of Music.

The Program Committee welcomes proposals for papers, lecture-
demonstrations, and performances concerning the history, design, use,
and care of musical instruments. Preference will be given to topics re-
lated to instruments produced by or for the Moravian settlers in America
during the eighteenth and nineteenth centuries. The deadline for the
receipt of proposals is 1 January 2004. Each should consist of an abstract
not exceeding 400 words and a biography of no more than 75 words, to-
gether with a list of audio-visual equipment and time requirements, and
should be sent to:

Laurence Libin, Program Chair
126 Darlington Avenue

Ramsey NJ 07446

Phone: 201-327-8426

E-mail: ksl@nic.com



Music

A quarterly journal devoted to all aspects
of American music and music in America

If you are interested in Amy Beach, New Otleans
jazz, minimalism, military music, Chatles Ives,
bebop, Martha Graham, AME hymnals, Aaron
Copland, barbershop, John Coltrane, then Awmerican
Mousic is fot youl

“This first-class quarterly [covers] everything from
eatly jazz to new compositions by John Cage. A
section of record reviews provides long, sighed
reviews of Indian songs, brass music, and string
quartets—in shott, the whole scope of US music
heritage. The book reviews are equally extensive.”

— Choice

Individuals: $40.00 ($50.00 non-U.S.)
Institutions: $55.00 ($65.00 non-U.S.)

Published quartetly by the Society for American
Music and the University of Illinois Press.
Complete sets of volumes are available.

Address subscriptions to:

UNIVERSITY OF ILLINOIS PRESS
1325 S. Oak Street, Champaign, IL. 61820

Call toll-free: (866) 244-0626
journals@uillinois.edu

www.press.uillinois.edu/journals




ClarNan Editions

publishes music by:
Assandra, Bartélemon, Bembo,
Bon, Brillon de Jouy,
Cianchettini, Cléry, Cosway,
Cozzolani, Eichner, Grazianini,
Grimani, Handy, Leonarda,
Liebmann, Mara,
Maria Antonia Walpurgis,
Martines, Nascinbeni,
Paradis, Peruchona, Price,
Reichardt, de Rossi, Schroter,
Valentine, Westenholz,
Wilbraham, and more to come!

Clar/Nan Editions

235 Baxter Lane
Fayetteville, AR 72701-
2104
Tel. 501-442-7414.

email: clarnan@ipa.net
Over 40 publications of
historic music by women!

ANDREW DIPPER
LUTHIER

Viclin and Bow Makes
'LII':-\.E..-\. Mugical Inscrument apecialist
Muscum Services
Hours 1-3 Taesday-riday
I"'.- .':'-.'ll'l"' .ll.- LR L L % ll.III'I'.l '_' II'\. \'\'\. N 1
0B, Emal: adippec@citilink.com 8002724523 (rall-free




ALL SORTS OF OLD RARE AND X
NUSUAL MUSICAL INSTRUMENTS
BOOKS OLD AND NEW

Nowr locaitlsll

Woiarn Wtorhouso Hho Now Langentl S,
Mw an/jmnéf@v

Thitlgp T Dbwng %900 Hlstoricad Woodiind Snstruments,
V%fmm@ o200 Mekiors in Sitornational Codsotions”
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Thio Lot and Gocfioyy Famitios 76507900

Focvinils of 7595 Ealbtion cith neee indrodaction by Mhmold Miyors
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THE COLLEGE MUSIC SOCIETY

The College Music Society is a consortium of college, conservatory,

university and independent musicians and scholars interested in all

disciplines of music. Its mission is to promote music teaching and

learning, musical creativity and expression, research and dialogue,
and diversity and interdisciplinary interaction.

Professional Activities

« CONFERENCES
Annual regional and National
Conferences, and biennial
International Conferences

* FORUMS AND DIALOGUES
Dialogue concerning all aspects of
music and its relationship to higher
education through committees and
electronic discussion groups

® PUBLICATIONS
College Music Symposium, the
annual interdisciplinary journal; the
Newsletter contains articles,
opinion pieces, reports of activities,
and news; CMS Reports addresses
specific issues; Monographs and
Bibliographies in American Music
includes monographs
on music in and of
the Americas.

Call or visit
our website
now to join!

312 East Pine Street, Missoula MT 59802
Phone: (406) 721-9616 Fax: (406) 721-9419

* PROFESSIONAL DEVELOPMENT
Institutes, workshops, and symposia
offer opportunities for professional
growth

Professional Life

* Considers all aspects of the life of the
musician in higher education—
student through retirement.

Outreach

¢ Enhance relationships with the
broader educational and cultural
communities.

Information Services

1 i = /ad
* Music yacancy List, a ﬂ‘ff’l r
necessity for anyone — EAMWMAZ=4

seeking employment;
Directory of Music
Faculties in Colleges
and Universities,
U.S. and Canada,
the essential
reference work

in the field;

On-line data resources

1-800-729-0235

www.music.org




BRANNEN BROTHERS

Flutemakers, Inc.

IGENEGY tO perfection

v

MakKer of the unique
Brogger flute,
moderately-priced
Millennium flute &
revolutionary

Kingma System flute...

...all custom, handmade, and professional.

tel: 781-935-9522 email: brannen@brannenflutes.com
fax: 781-937-3058 website: www.brannenflutes.com

58 Dragon Court Woburn MA 01801-1014




Early Keyboard Journal

DEVOTED TO THE ORGANOLOGY,
PERFORMANCE PRACTICES, AND LITERATURE
OF EARLY KEYBOARD INSTRUMENTS

Published annually by
The Southeastern Historical Keyboard Society
The Midwestern Historical Keyboard Society

RECENT ARTICLES

John Koster, New Sources for the Early History of the Clavichord;
Antonius Bittmann, Handel’s Organ Concertos: Studying Aspects
of Ornamentation and Improvisation with Eighteenth-Century Per-
formers; Denzil Wraight, Some Evidence for the Use of Brass and
Iron Stringing in Italian Keyboard Instruments; R. Dean Anderson,
Extant Harpsichords Built or Rebuilt in France during the
Seventeenth and Eighteenth Centuries: An Overview and Annotated
List, Part 2.

Institutional and individual subscriptions are available.

Oliver Finney, Business Manager
Early Keyboard Journal
1704 E. 975 Road
Lawrence, KS 66049-9157
ofinney@ekjournal.org

Janet E. Scott, Advertising Manager
Jscott@ekjournal.org

Visit us at www.ekjournal.org




Outstanding Scholarship
from Cambridge

The Cambridge Companion to the Guitar
Edited by Victor Anand Coelho
Cambridge Companions to Music ¢ |+

0-521-80192-3 Hardback $65.00
0-521-00040-8 Paperback $23.00

The Keyboard in Baroque Europe
Edited by Christopher Hogwood

Musical Performance and Reception
0-521-81055-8 Hardback $75.00

The Cambridge Companion to the Orchestra
Edited by Colin Lawson
Cambridge Companions to Music

0-521-80658-5 Hardback $65.00
0-521-00132-3 Paperback $23.00

The Cambridge Companion to
Blues and Gospel Music
Edited by Allan Moore

Cambridge Companions to Music

0-521-80635-6 Hardback $60.00
0-521-00107-2 Paperback $22.00

Empress Marie Therese and Music at the
Viennese Court, 1792-1807

John A. Rice - |
0-521-82512-1  Hardback $75.00 __H:'-f#‘f and

Epospel Music
The Cambridge Companion to the J
String Quartet .y |
Edited by Robin Stowell

Cambridge Companions to Music
0-521-80194-X Hardback $65.00
0-521-00042-4 Paperback $23.00

The Keyboard Sonatas of Domenico Scarlatti
and Eighteenth-Century Musical Style {
W. Dean Sutcliffe s R
0-521-48140-6 Hardback $75.00 . :

The Organ Music of J.S. Bach :
Second Edition
Peter Williams

Tmprra. b Thrwse
0-521-81416-2 Hardback $110.00* el s 1 e Vi U
0-521-89115-9  Paperback  $40.00% e

*Prices subject to change.

Available in bookstores or from

2E CAMBRIDGE

UNIVERSITY PRESS

us.cambridge.org/music




THE GALPIN SOCIETY

The Galpin Society was founded in 1946 for the publication of original research into the
history, construction, development and use of musical instruments. Its name commemorates
Canon F.W. Galpin, the great pioneering organologist.

The Journal, published annually, contains articles, reviews, notes and queries on all aspects of
musical instruments. Back numbers and an Index (I-LV) are available.

The Newsletter is issued three times a year, publishing future activities, reporting on recent
ones, placing notices from members attending conferences, etc., and containing requests for
information.

Visits are organized to instrument collections, many not normally accessible, in the U.K.,
Europe and beyond. The curators of important collections in universities, museums and
conservatoires worldwide often allow visiting groups of members the privilege of seeing
workshops, stores and conservation departments in addition to the collections. From time to
time members are invited to visit the homes of private collectors.

The Annual General Meeting is held in the U.K. in the summer.

Membership is open to all and is international. Institutions may enrol and enjoy all rights of
representation. Membership lists are available to members.

For all information and application forms please contact:
Maggie Kilbey, The Galpin Society, 37 Townsend Drive, St Albans, Herts AL3 SRF, England
e-mail: administrator@galpinsociety.org



From the Guild of American Luthiers:

Historical Lute Construction
by Robert Lundberg

By far the most comprehensive and authoritative work on
understanding and constructing authentic lutes. Over 100
photographs of ancient lutes

by Robert Lundberg and
over 600 step-by-step
photographs by Jonathon
Peterson. List of historic
makers, catalog of extant
historic lutes, bibliography,
and index, plus complete
reduced images of seven
GAL lute plans. A quality
hardcover book of 296

pages. $6

+$7 S&H

A M E TN C N
LUTE-E#RIE

Historical Lute Construction
* Robert Lundberg =

fﬂj‘. .

5

with photographs by Robert Lundberg and Jonathon Peterson

We also publish
American Lutherie,
the foremost magazine
of string instrument
making and repair

See our web page for searchable
abstracts of all 72 back issues, images of
our 44 full-scale instrument plans,
information on our five hardcover books,
and on-line or fax order forms.

www.luth.org

Guild of American Luthiers
8222 South Park Ave., Tacoma, WA
98408 (253)472-7853




~ Lark In The O)Uhﬂlﬁf}

| Dealers in Antique and Unusual Musical Instruments
We Buy And 5ell + We Buy Collections !

& o 0
Al %’w #"\ [~ |
o u-e'ﬁ':Il

--' Send S1.00 fnr 100} page ( .il:ulllg
POy Box 1176 » Mendocine CA Y5460
Mail Crrder (TOT) $64-556Y%, Fax (70T} $ed=- 1979 + Hetail Siores « Seatibe (206§
Gl 3-2H0 - Mendocing (VI R3T-LAKR « san Francisco (415) WI2-HARKE
WWW Catalog = hitp: /weww. larkinam.com * emall larkinaméa larkinam.com

Robb Stewart
Brass Instruments

Maker of historical brass musical
instruments. Specializing in replicas of
keyed bugles, ophicleides and 19th century
American rotary valve instruments.
Repair, restoration and conservation of antique
brass instruments.

A large number of used and antique

instruments on hand for sale.
Call or write for price lists, etc.

140 E. Santa Clara St., #18
Arcadia, CA 91006
(626)447-1904
oldbrass@att.net




Machold Rare Violins Ltd./ USA
117 W. 7204 Sgreet
(between Columbus and Broadway)
New York, NY 10023
Phone 212-362-5779
Fax 212-362-59206
Internet www.machold.com
L-mail machold.violins@verizon.net

Machold Rare Violins GmbH
Walfischgasse 10
A-1010 Wien
Phone 43-1-512 32 25
Fax 43-1-512 32 25-10
E-mail: violins@machold.at

Machold GmbH
Stockerstrasse 62
CH-8002 Ziirich
Phone 41-1-2059400
Fax 41-1-2059401
E-mail: info@machold-rare-violins.ch

Machold Rare Violins Japan
c/o Soundwork Inc.

111 Kashiwagi Mansion,
4-9-18 Kita-Shinjuku
Tokyo 169-0074, Japan
Phone 81-3-3360-4521
Fax 81-3-3362-8323
E-mail sdwk@hpo.net

Machold GmbH
Ausser der Schleifmiihle 46
D-28203 Bremen
Phone 49-421-3217606
Fax 49-421-323585

E-mail: geigenbau-machold@t-online.de




H.F. Grabenstein
Bowmaker

Renafssanoe

Barogue

Maodern

7 MYatthias Wagner

Lutes and guitars
music string shop

Instruments:

renaissance & baroque lutes
theorboes, vihuela, baroque guitars
medieval lutes, Aoud

restorations of old plucked instruments
http://www.lutes-strings.de

Klemmbachstr. 1T a
s
strings from various pruducers Fox: +49 76 32 - 82 898 68

are deliverable: lutes-strinas@tesi g
Savarez, Aquila, Pyramid, utessiringsiesionmail.ce

Pirastro, Karschner, Hannabach etc.
PDF - catalogues can be downloaded from:
hitp://www.music-strings.de
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FINE ANTIQUE PIANOS

i |
e L
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America's Largest Collection
of Famous and Obscure Antique Pianos

Basendorfer, lgnaz and Ludwig; Chickering; Erard; Gossl;

Hofmann; Holling; Kuichera, Oeser; Petrof, Schweighofer; Streicher

Chrislopher Acker
RR#1 Box 172-H Montrose, PA 13301
(570) 2784150
www. PianaGrands.com / Acken@iPiancGrands.com
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Your One-Stop
Guide to Writings

abstracts

| 365 Fifth Avenue

® Featuning abstracts of puBlic New York, NY 10016
worl 212 817-1990 (tel)
212 817-1569 (fax)

pevllrews, and.more | rilm@ge.cuny.edu
| www.rilm.org

° (;Z(/er'ing all aspects of music '

d related subjects :
f
o/Now with expanded popular music, |
j.-" ethnomusicology, and pedagogy sections

_f o More than 300,000 records—

over 20,000 new entries added each year
o Monthly updates for online subscribers
e Print and CD-ROM also available

o For a free trial and more information,
visit www.rilm.org



Yintage Instruments

Historical Woodwind, Brasswind, and
Stringed Instruments

Frederick W. Oster
Fi]ﬂ[& Vﬂuﬂ:‘im
Violins, Violas, & Celli of Distinction

Appraisals 4+ Sales 4+ Restoration
Certifications

1529 Pine Street
Philadelphia, PA 19103
215-545-1000

www.vintage-instruments.com






