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CONTRIBUTORS

Anna Borg-Cardona is a B.A. graduate in English and French from the
University of Malta and has received music diplomas in piano teaching
and performing from Trinity College, London, in addition to pursuing
studies in musicology at the University of Malta. She has for several years
been carrying out research on Maltese instruments and music, and is the
editor of seventeenth-century manuscripts found in the Mdina Cathedral
Archives (Malta) as well as the author of A Musical Legacy: Malta-related
Music Found in Foreign Libraries.

John W. Coltman, a physicist and research executive retired from the
Westinghouse Electric Corporation, has devoted much of his spare time
to the study of the flute in its musical, historical, and acoustical aspects.
His private researches in the acoustics of the flute have resulted in many
journal publications, several of which have contributed significantly to
what is known about the mechanisms of sound production in the flute.
In his professional career he is best known for the invention of the x-ray
image amplifier now universally used in medical fluoroscopy.

Benjamin Hebbert is a part-time lecturer in Music and Instruments at
London Guildhall University. He received his M.Mus. in Historical
Musicology at the University of Leeds, studying seventeenth-century
English music, and holds a B.Sc. (Hons) degree in Musical Instrument
Technology from London Guildhall University. During both periods of
study, his academic focus was on makers of the viol and violin in London
circa 1660-1725. In 2001, as a recipient of the William E. Gribbon Award
for Student Travel, he presented a paper at the AMIS annual meeting in
Asheville, North Carolina.

Formerly a composer, violinist, and ethnomusicologist, Colin Huehns
was a British Research Fellow at Cambridge University, where he earned
his Ph.D. in 1992. From 1996 to 1999 he studied erhu at the Xi’an Music
Conservatory with the distinguished virtuoso Jin Wei and is now a
Lecturer in the Academic Studies Department of the Royal Academy of
Music, where his duties include teaching an erhu class. He has given many
concerts and broadcasts on Chinese and Mongolian bowed stringed in-
struments, in the U.K., Germany, Spain, and China; his research interests
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center on the history of these instruments in the visual arts, literature,
and through surviving examples in museum collections.

James B. Kopp earned a Ph.D. in the history and theory of music from
the University of Pennsylvania in 1982 with a dissertation on “The Drame
Lyrique: A Study in the Esthetics of Opéra-Comique, 1762-1791.” An ac-
tive performer on baroque, classical, and modern bassoons, he has
appeared with the New York Collegium, Handel & Haydn Society,
Smithsonian Chamber Orchestra, and New Jersey Symphony Orchestra.

Musicologist Edward L. Kottick retired from the University of lowa in
1992, where he taught courses in music history, the history of early key-
board instruments, musical acoustics, and research. He spends his time
working on a history of the harpsichord (scheduled to burst forth early
in 2003), writing construction manuals for Zuckermann Harpsichords,
building early keyboards, traveling, and lecturing. His last book, Early
Keyboard Instruments in European Museums, written with George Luckten-
berg, was published by Indiana University Press in 1997.

Darcy Kuronen has worked for the past sixteen years with the collection
of musical instruments at the Museum of Fine Arts, Boston, where he re-
cently organized the critically acclaimed exhibition Dangerous Curves: Art
of the Guitar. He attended the University of South Dakota in Vermillion
where he received his undergraduate degree in harpsichord perform-
ance and a Master of Music with a concentration in the history of musi-
cal instruments. A specialist in early American instruments, he has writ-
ten several articles and lectured widely on this subject; his article, “The
Musical Instruments of Benjamin Crehore,” published in The Journal of
the Museum of Fine Arts, Boston, was awarded the 1991-92 AMIS Frances
Densmore Prize.

Laurence Libin is Research Curator at The Metropolitan Museum of Art,
where he headed the Department of Musical Instruments from 1973 to
1999. Currently an advisor to the Medici Project (Florence), the Instituto
de Organos Historicos de Oaxaca, and the MusicaRussia Foundation,
and a regular lecturer at the Juilliard School and Steinway & Sons’
factory, he is increasingly involved with issues of documentation and
historic preservation.
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Amanda Maple is music librarian and head of the Arts and Humanities
Library at Penn State University. Also an organist and harpsichordist, she
has degrees from Augusta College, Florida State University, and Colum-
bia University, and has published books and articles on various aspects of
music librarianship.

John Moran teaches viola da gamba, baroque cello, and music history at
the Peabody Conservatory in Baltimore. He completed his Ph.D. at
King’s College, London, with a dissertation on string bowing and finger-
ing practice in Beethoven’s Vienna and is currently preparing a histori-
cal monograph on the cello and cello playing for Yale University Press.
He is the cellist for the New York-based baroque ensemble Rebel, plays
cello and viol with several groups in Washington, D.C., and is director of
the newly formed baroque orchestra Modern Musick.

Barbara Owen, Mus.B., Mus.M., is Music Director of the First Religious
Society of Newburyport, Massachusetts, Curator of the American Guild of
Organists’ Organ Library at Boston University, and Editor of the West-
field Journal. She was the 1994 recipient of the AMIS Curt Sachs Award,
and is a past president of the Organ Historical Society. She is the author
of four books and numerous articles in periodicals and anthologies.

Albert R. Rice is Curator of the Kenneth G. Fiske Museum of Musical
Instruments at The Claremont Colleges, an appraiser of musical instru-
ments, and a librarian for the Los Angeles Public Library. He was the
first recipient of the Galpin Society’s Anthony Baines Memorial Prize,
awarded in 1999. He has written articles and reviews for this Journal,
The Galpin Society Journal, Early Music, The Clarinet, and The New Grove
Dictionary of Music and Musicians, second edition. He is working on a
book about the classical clarinet to be published by Oxford University
Press.

Barbara B. Smith has long pursued teaching and research interests in
the music and instruments of Oceania and Asia. Now Emerita Professor
of Music, University of Hawai‘i, she has written articles about Oceanic
musics and instruments for three major encyclopedias, and served as
consulting editor for East Asia, volume 7 of The Garland Encyclopedia of
World Music (2002). Recently she was honored by the International
Council for Traditional Music with a festschrift, Traditionalism and
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Modernity in the Music and Dance of Oceania, edited by Helen Reeves
Lawrence (University of Sydney, 2001).

Susan E. Thompson trained as an oboist and played in symphony orches-
tras at home and abroad before becoming professionally involved with
the care and preservation of historical musical instruments. She has
served as Visiting Curator of Musical Instruments to the Music Depart-
ment at Harvard University and is currently Curator of the Collection of
Musical Instruments at Yale. Her publications tend to reflect her interest
in wind instruments, their history and design as well as the materials
from which they are made.

Jeremy Tubbs is enrolled in the Ph.D. program in musicology at the
University of Memphis, where he recently received his M.A. For his mas-
ter’s thesis he wrote about the instruments played by rockabilly legend
Carl Perkins. In 2001 he was a recipient of the William E. Gribbon Award
for Student Travel from the AMIS to attend the society’s annual meeting
at Asheville.



JOURNAL OF THE AMERICAN MUSICAL
INSTRUMENT SOCIETY

GUIDELINES FOR CONTRIBUTORS: A SUMMARY

The AMIS Journal welcomes articles representing original research on topics of
interest to scholars, collectors, curators, and performers. These subjects concern
the construction, history, sociology, and conservation of instruments, and questions
of performance practice related to particular instruments. Contributions must con-
sist of new, previously unpublished material or original interpretations. Articles may
be submitted in languages other than English, but it is the author’s responsibility to
provide an English translation if the article is accepted for publication.

To be considered for publication in the Journal, an article should be submitted
in triplicate to: Dr. Thomas G. MacCracken, Editor, AMIS Journal, 12108 Vale
Road, Oakton, VA 22124. The deadline is October 31 preceding the calendar year
of publication, but manuscripts are welcome at any time; if the next issue is
already filled, they will be considered for a later issue. Upon receipt, the article is
reviewed by members of the editorial board and sometimes also by outside readers
with expertise in its particular subject area before a decision is made to accept it.
Thereafter, the editor will work closely with the author in all matters relating to
information, accuracy, and content. Decisions concerning style and presentation
will be made by the editor.

In preparing manuscripts for submission, the following guidelines should be
observed:

« Follow the 14th edition of The Chicago Manual of Style (Chicago and London: Uni-
versity of Chicago Press, 1993) in all respects, using the examples presented in
Chapter 15 for footnote and bibliographical citations. It may also be helpful to
consult recent volumes of the Journal for additional information and models.

e Provide one-inch (2.5 cm) margins at both sides and top and bottom of every
page; leave the right margin unjustified. Use a typeface with large, clear charac-
ters (10-pitch, 12 point) and easily visible punctuation marks and endnote num-
bers. For book and journal titles use either an italic font or underlining.

< Double-space everything, including notes, lists of captions, text, block quota-
tions—everything, without exception.

< Place footnotes on separate pages at the end of the article. Since the Journal
does not usually include separate lists of sources with articles, complete biblio-
graphical information on all publications cited should appear in the first foot-
note in which they are mentioned.

< Quotations in foreign languages should be translated in the text; if the original
language for a block quotation is to be included, place it either just below the
translation or in a footnote.

= Indicate the places where musical examples or tables will appear in the text.
These should be numbered, in separate series, and each one placed on its own
page with a title at the top. Musical examples should be submitted as camera-
ready copy; an extra charge will be made for converting handwritten examples
to printable form.



e The Journal welcomes illustrations. Since the author is responsible for acquir-
ing them, they remain his or her property and will be returned. (It is the
author’s responsibility to obtain publication permission from the owners of the
original paintings, photographs, and other illustrative material, some of which
may be under copyright protection. Copies of all permissions should be submit-
ted no later than six weeks following an article’s acceptance for publication.)
Each photograph or diagram should be on a separate page, with small items
glued to a blank white sheet. Photographs should be clear glossy prints, prefer-
ably black-and-white although color prints are also acceptable; diagrams must be
of draftsman quality and camera-ready. Number each figure on the back, in a
series separate from any musical examples or tables. List figure captions on a
separate page and include complete source information for all illustrations,
such as location and institution, inventory number, and credits for photogra-
phers and publications.

After an article is accepted, the author will be asked to supply an additional copy
on a 3.5-inch floppy diskette. This may be formatted either for IBM-compatible
computers (in DOS or Windows) or, preferably, for Macintosh; if a word process-
ing program other than Microsoft Word or WordPerfect is used, a generic (ASCII)
version should also be included.

Book Reviews. The Journal reviews books on subjects concerning the construc-
tion, history, sociology, and conservation of instruments, and questions of per-
formance practice related to particular instruments. Reviews are ordinarily between
750 and 1000 words long, but length is negotiable. Reviewers normally receive a
copy of the book reviewed. Suggestions for books for review or of possible new
reviewers are always welcome. Reviews are normally solicited by the review editor.
Those interested in reviewing books are invited to write to: Carolyn Bryant, 5206
Chandler Street, Bethesda, MD 20814.



The Board of Governors of the
American Musical Instrument Society
records its pleasure in designating

FLORENCE GETREAU

the recipient of the 2002

CURT SACHS AWARD

in recognition of her distinguished and substantial achievements
as administrator, curator, scholar, and teacher;
as author of the monumental book
Aux origines du musée de la musique: Les collections instrumentales
du Conservatoire de Paris, 1793-1993;
as founding director of the journal
Musique - Images - Instruments;
and in appreciation of her professional leadership and
unwavering commitment to the care and preservation of
musical instruments of all kinds.

Boston, Massachusetts, June 22, 2002



Organization and Membership
The American Musical Instrument Society

BOARD OF GOVERNORS

president  Harrison Powley, Brigham Young University
vice president  Kathryn L. Shanks Libin, Vassar College

secretary  Carolyn Bryant, Bethesda, Maryland

treasurer  Marlowe Sigal, Newton Centre, Massachusetts

Stewart Carter, Wake Forest University (2002—-2005)
Edwin M. Good, Eugene, Oregon (2000-2003)
Robert A. Green, Northern Illinois University (2001-2004)
Jane Schatkin Hettrick, Little Neck, New York (2002-2005)
Darcy Kuronen, Museum of Fine Arts, Boston (2000-2003)
J. Kenneth Moore, The Metropolitan Museum of Art (2000-2003)
Janet K. Page, University of Memphis (2000-2003)
Ardal Powell, Hudson, New York (2001-2004)
Albert R. Rice, Claremont, California (2002-2005)
Frederick R. Selch, New York, New York (2002-2005)
Carolyn W. Simons, The Master’s College (2001-2004)

* * *

JOURNAL
editor Thomas G. MacCracken, Oakton, Virginia
associate and review editor Carolyn Bryant, Bethesda, Maryland
manager Brenda Neece, Duke University

NEWSLETTER
editor William E. Hettrick, Hofstra University

WEBSITE
webmaster Margaret Downie Banks, Shrine to Music Museum
<http:/#/www.amis.org>

The American Musical Instrument Society (AMIS) is an international
organization founded in 1971 to promote the study of the history, de-
sign, and use of musical instruments in all cultures and from all periods.



The American Musical Instrument Society

activities AMIS holds annual meetings with symposia, papers, demonstra-
tions, and performances of interest to members. Meetings have been held at the
following locations:

1972 Smithsonian Institution 1988  Kenneth G. Fiske Museum,

1973 Museum of Fine Arts, Boston Claremont Colleges

1974  Stearns Collection of Musical 1989  New York City
Instruments, University of 1990  Schubert Club Museum

Michigan 1991  Moravian College
1975  New York University 1992  San Antonio
1976  Shrine to Music Museum, 1993  Nashville
University of South Dakota 1994  Elkhart
1977  Salem College 1995  Museum of History and Art,
1978  Yale University Salt Lake City; Brigham
1979  University of Chicago Young University
1980  Metropolitan Museum of Art 1996  Shrine to Music Museum,
1981  Vancouver Centennial University of South Dakota
Museum 1997 Washington, D.C.
1982 Oberlin College 1998 Kenneth G. Fiske Museum,
1983  Henry Ford Museum Claremont Colleges
1984  Arizona State University 1999  Vassar College
1985  Boston 2000  Lisle, Hlinois
1986  Shrine to Music Museum, 2001 University of North Carolina
University of South Dakota at Asheville
1987 Colonial Williamsburg 2002 Museum of Fine Arts, Boston

publications AMIS publishes the annual scholarly Journal and the Newsletter,
issued three times annually, which provides the membership with information
on worldwide activities, book lists and comments, and short articles of general
interest.

membership Membership in AMIS is open to both individuals and institu-
tions. Dues are $45.00 annually (including institutions); dues for student mem-
bership are $20.00 (students must submit proof of current enroliment); dues for
spouse members are $10.00. Members in all categories residing outside North
America should add $10.00 for foreign postage. All members, except spouse
members (who may vote), receive the Journal and the Newsletter, as well as all mail-
ings concerning the activities and organization of the Society. Payment should
be sent (along with a membership application for initial membership) to AMIS
Business Office, c/o A-R Editions, 8551 Research Way, Suite 180, Middleton, WI
53562, tel. (608) 836-9000, fax (608)831-8200, e-mail: amis@areditions.com.

friends Members who contribute $100 or more to the Society, in addition to
their regular membership dues, receive special recognition in that year as Friends
of the American Musical Instrument Society.



MEMBERSHIP APPLICATION

Name:

Address:

city state/province

zip code (or country)

telephone

Regular membership ... $45.00
Student membership ... $20.00
Spouse membership .... $10.00
Friend of AMIS........... $100.00
(tax-deductible contribution)

Supplement for postage out-
side North America.............. $10.00

Check (U.S. dollars), payable
to American Musical Instrument
Society, Inc.

Visa MasterCard

Credit Card no.

Exp. date  Signature

FRIENDS OF AMIS

We wish to recognize the following contributors as
Friends of the American Musical Instrument Society

Richard and Jeannine Abel
Cecil Adkins

Brigitte Bachman-Geiser
Peggy F. Baird

Margaret Banks

Tony Bingham

Carolyn Bryant

Beth Bullard

Walter Burr

Ronald Cook

James H. Craig

Niles Eldridge

Robert Eliason

Michael Friesen

Edwin M. Good

Harry J. Hedlund
Dale Higbee
Jerry Horne
Darcy Kuronen
Laurence Libin
Missy Mayfield
Kenneth Moore
Harrison Powley
Deborah Check Reeves
Allbert Rice
Marlowe Sigal
Gerhard Stradner
Susan Thompson
Roger Widder



32nd Annual Meeting

to be held jointly with the Galpin Society
at Oxford, London, and Edinburgh

3-9 August 2003

The joint meeting of the Galpin Society and the American Musical
Instrument Society will include visits to important collections of musical
instruments in Oxford, London, and Edinburgh. The conference will
also feature concerts, social events, and scholarly papers presented by
members of both societies. Paper sessions are provisionally scheduled
to take place in London on Thursday, 7 August, and in Edinburgh on
Friday, 8 August and Saturday, 9 August.

Members are invited to offer papers based on original research and
discoveries, which may be on any topic concerning the history, design,
use, and care of musical instruments. The language of the abstracts and
presentations will be English. Papers should be delivered in person at
the conference by the named author (or one of them in the case of
multiple authorship).

Abstracts of papers (a maximum of 400 words) and a biography (no
more than 75 words), together with a list of audio-visual equipment
and time requirements, should be sent to Arnold Myers by e-mail
(A.Myers@ed.ac.uk) by 15 January 2003. Abstracts may also be submitted
by post, in which case they should be received at the address given below
by 15 December 2002.

Submissions will be considered by the Organizing Committee, which
includes representatives of both societies. Applicants whose submissions
are accepted will be notified by 15 February 2003. Accepted abstracts will
be placed on the Galpin Society's website (http://www.music.ed.ac.uk/
euchmi/galpin/), where information about all aspects of the joint con-
ference will be maintained. Further information can be obtained from:

Arnold Myers
Edinburgh University Collection

of Historic Musical Instruments
Reid Concert Hall, Bristo Square
Edinburgh EH8 9AG, United Kingdom



Outstanding Scholarship from Cambridge

The Early Flute
A Practical Guide

Rachel Brown
Cambridge Handbooks to the Historical
Performance of Music

0-521-81391-3 Hardback
0-521-89080-2 Paperback

$55.00
$19.00

The Cambridge Companion to
Jazz

Mervyn Cooke and

David Horn, Editors

Cambridge Companions to Music

0-521-66320-2 Hardback $65.00
0-521-66388-1 Paperback  $23.00

Medieval Music-Making and
the "Roman de Fauvel"

Emma Dillon

New Perspectives in Music History and
Criticism 9

0-521-81371-9  Hardback  $65.00
Early Music History

Volume 20

lain Fenlon

Early Music History 20

0-521-80773-5  Hardback  $100.00

Chromatic Transformations in
Nineteenth-Century Music

David Kopp

Cambridge Studies in Music Theory and
Analysis 17
0-521-80463-9  Hardback  $70.00
Reading Opera Between the
Lines

Orchestral Interludes and Cultural
Meaning from Wagner to Berg

Christopher Morris

New Perspectives in Music History and
Criticism 8
0-521-80738-7

Hardback $60.00

Four Musical
Minimalists
La Monte Young, Terry Riley,
Steve Reich, Philip Glass

Keith Potter
Music in the Twentieth Century 11
0-521-01501-4 Paperback  $25.00

Musical Performance
A Guide to Understanding
John Rink, Editor

0-521-78300-3 Hardback
0-521-78862-5 Paperback

$60.00
$22.00

MUSICAL PERFORMANCE |

A Guide to Understanding |

The Cambridge History of
Nineteenth-Century Music
Jim Samson, Editor

Cambridge History of Music

0-521-59017-5 Hardback $120.00

Available in bookstores or from
5% CAMBRIDGE
'Y UNIVERSITY PRESS

800-872-7423
www.cambridge.org




Early Keyboard Journal

DEVOTED TO THE ORGANOLOGY,
PERFORMANCE PRACTICES, AND LITERATURE
OF EARLY KEYBOARD INSTRUMENTS

Published annually by
The Southeastern Historical Keyboard Society
The Midwestern Historical Keyboard Society
The Western Early Keyboard Association

RECENT ARTICLES

John R. Watson, Instrument Restoration and the Scholarship
Imperative; David Chung, Keyboard Arrangements and the
Development of the Overture in French Harpsichord Music,
1670-1730; Darryl Martin, The Robert Hatley Virginal and
Common Measure; John Koster, Some Remarks on the
Relationship Between Organ and Stringed-Keyboard Instrument
Making; R. Dean Anderson, Extant Harpsichords Built or Rebuilt
in France During the Seventeenth and Eighteenth Centuries: An
Overview and Annotated List, Part 1

Institutional and individual subscriptions are available.

Oliver Finney
Journal Business Manager
1704 E. 975 Rd.
Lawrence, KS 66049-9157
ofinney@ekjournal.org

Visit us at www.ekjournal.org




SUBSCRIBE NOW
TO TODAY’S MOST WIDELY READ
ORGAN AND CHORAL MAGAZINE

THE AMERICAN ORGANIST

Official Journal of the
American Guild of Organists
Royal Canadian College of Organists
Associated Pipe Organ Builders of America

SUBSCRIPTIONS
United States addresses: 1 year $48
Outside of the United States: | year $64

Send check with name and address to:
American Guild of Organists
475 Riverside Drive, Suite 1260
New York, NY 10115-1260

Credit card payments welcomed
1-800-AGO-5115 * www.TheAmericanOrganist.com




The Violin Society of
America

For those interested in the playing,
making, restoring, and history of
instruments of the violin family.

Biennial Competition for New
Instruments and Bows
Annual Convention with program of
lectures and concerts

Journal of the Violin Society of America
Newsletter

For Membership Information: www.vsa.to
The Violin Society of America , 48 Academy St.,
Poughkeepsie, NY 12601
845-452-7557




BRANNEN BROTHERS

Flutemakers, Inc.

[lslel & tO perfection

A4

Maker of the unique
Brogger flute,
moderately-priced
Millennium flute &
revolutionary

Kingma System flute...

\/'\

...all custom, handmade, and professional.

tel: 781-935-9522 email: brannen@brannenflutes.com
fax: 781-937-3058 website: www.brannenflutes.com

58 Dragon Court Woburn MA 01801-1014




PErcuUsSIVE ARTS SOCIETY

WWW.pas.org

Visit your university library for online access
to our web-based percussion research
archives or join online at www.pas.org.

Join the percussion network of performers,
teachers, students and
enthusiasts.

PercussiveE ARTS SOCIETY
701 NW Ferris Avenuge, LawtoN OK 73507

580.353.1455
PERCARTS(QPAS.ORG * WWW.PAS.ORG




Robb Stewart
Brass Instruments

Maker of historical brass musical
instruments. Specializing in replicas of

keyed bugles, ophicleides and 19th century
American rotary valve instruments.
Repair, restoration and conservation of antique
brass instruments.

A large number of used and antique
instruments on hand for sale.
Call or write for price lists, etc.

140 E. Santa Clara St., #18
Arcadia, CA 91006
(626)447-1904
oldbrass@att.net

N

Betty Austin Hensley

Presents:
Lecture/Performances for:

ﬁ » Colleges

. ¢ Museums

1 « Flute Clubs
* Schools

I

Featuring: Flutes of the World,

Renowned 400 instrument collecton.

For more information or to order her book,
Thurlow Lieurance Indian Flutes.

Betty Hensley P.O. Box 8642 Wichita, Kansas 67208




New from the Guild of American Luthiers:

Historical Lute Construction
by Robert Lundberg

By far the most comprehensive and authoritative work on
understanding and constructing authentic lutes. Over 100

photographs of ancient lutes by Robert Lundberg and

over 600 step-by-
step photographs
by Jonathon
Peterson. List of
historic makers,
catalog of extant
historic lutes,
bibliography, and
index, plus
complete reduced
images of seven
GAL lute plans. A
quality hardcover
book of 296

pages.

$65

+$7 S&H

Historical Lute Construction
» Robert Lundberg =«

with photographs by Robert Lundberg and Jonathon Peterson

We also publish American Lutherie, the foremost
magazine of string instrument making and repair

See our web page for searchable abstracts of all 68 back issues,
images of our 44 full-scale instrument plans, information on our

five hardcover books, and on-line or fax order forms.

www.luth.org

Guild of American Luthiers
8222 South Park Ave., Tacoma, WA 98408 (253) 472-7853




Yintage Instruments

Historical Woodwind, Brasswind, and
Stringed Instruments

Frederick W. Oster
Fine Violins

Violins, Violas, & Celli of Distinction
Appraisals 4+ Sales 4 Restoration
Certifications

1529 Pine Street
Philadelphia, PA 19103
215-545-1000

www.vintage-instruments.com
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THE
APASON

An International Monthly

Devoted to the Organ,
Harpsichord and
Church Music

Ofticial Journal

International Society for Organ History and Preservation

® Fealure articles by noted contributors

* Reviews of organ, choral and handbell music,
books and recordings

* Stoplists and photos of organ instaliations

Monthly calendar of events
Extensive classified advertising section

THE DIAPASON

380 NORTHWEST HIGHWAY e« DES PLAINES, IL 60016

0 NEW SUBSCRIBER

_____________________________________________ O RENEWAL

ENCLOSED IS
O $28.00—3 years
O $20.00—2 years
............................................... O $12.00—1 year

] Foreign subscriptions:

---------------------- Zip .o 0 $46.00—3 years

Please allow four weeks for delivery of first issue on a $32'00_2 years

new subscriptions

O $18.00—1 year




BHARPSICHORD
CLEARING
wamsharpsichord.com 1 O USE

Glenn Giuttari Historical Keyboard Instruments

Harpsichords
Continuo Organs
Clavichords
Fortepianos

Antique Instruments

9 Chestnut St. Rehoboth, MA 02769
TeL: (800) 252-4304 (508) 252-4304
Fax: (508) 252-4397




PROFESSIONAL ACTIVITIES

* Conferences
Annual National Conferences and
biennial International Conferences

* Regional Chapters
Annual conferences each spring

* Forums and Dialogues
Dialog concerning all aspects of
music and its relationship to higher
education through committees and
electronic discussion groups

* Publications
College Music Symposium, the
annual interdisciplinary journal;
the Newsletter contains articles,
opinion pieces, reports of activities,
and news; CMS Reports addresses
specific issues; Monographs and
Bibliographies in American
Music includes
monographs on ;\;«ﬁ;ﬁ; 2
musicinand of |
the Americas.

‘THE COLLEGE MUSIC SOCIETY

The College Music Society is a consortium
of college, conservatory, university and
independent musicians and scholars
interested in all disciplines of music.

Irs mission 15 to promote music teaching
and learning, musical creativity and
expression, research and dialogue, and
diversity and interdisciplinary interaction.

* Professional Development
Institutes, workshops, and symposia
offer opportunities for professional
growth

OUTREACH

* Advocacy, Mentoring, and Student
Concerns Committees enhance
relationships with the broader
educational and cultural communities.

INFORMATION SERVICES
* Music Vacancy List, a

necessity for anyone %
seeking employment; e
Directory of Music

Faculties in Colleges and Universities,
US. and Canada, the essential
reference work in the field;
International Directory of
Music Organizations,
includes over 275 music
organizations worldwide

Call now to join!

Toll-Free: 1-800-729-0235

202 West Spruce Street, Missoula MT 59802 E-mail: cms@music.org

Bhgng:_(éQG) 721-9616"Fax: (406) 721-9419 Website: hup://www.music.org




Wherever Your Musical
Journey Takes You. . .

Let MTNA Make it a
More Harmonious Ride

_—

A membership in Music Teachers National Association
will help you stay in tune with today's complex musical
landscape, and complement your AMIS membership by
offering:

* Avast network of 24,000 music-teaching professionals,
performers and pedagogues nationwide

* Low-cost insurance and financial products for you and
your studio

* Access to numerous informative resources such as
American Music Teacher magazine

* Meaningful programs to inspire and motivate your
students and award exellence

* Opportunities for advancing your education and
careeer through conferences, seminars, workshops and
the MTNA Professional Certification Program

« Experiences that you will cherish for a lifetime

Join MTNA as we work for a more musical tomorrow.

For membership information, contact MTNA at

(888) 512-5278 or www.mtna.org.




Music

A quarterly journal devoted to all aspects
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Founded in 1948, the Journal’s breadth of musical intellectual scope
and its rigorous referee process have helped make it the premier
journal in the field. It welcomes topics from all fields of musical
inquiry, including historical musicology, critical theory, music
analysis, iconography and organology, performance practice,
acsthetics and hermeneutics, ethnomusicology, gender and sexuality,
popular music and cultural studies. Each issue includes a number of
substantial reviews of the most important recent musicological
publications, and a current list of publications received. By giving
permanent form fo the best in musicological research, the Journal
makes manifest the growth and vitality of the profession and reflects
the scholarly interests of AMS members.
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Are You a Brass Player?
What Can the Historic Brass Society Offer You?

Here’s what some of the top players have to say:

“The days of playing in an uninformed way are over. |
encourage all my students to learn as much as possible
about historically informed performance practice and the
Historic Brass Society is the best source of that information.”
---John Wallace, Wallace Collection.

“My involvement with early brass has made playing the
modern trumpet even more interesting for me.”
--- Allan Dean, Yale University, former member New York Brass Quintet

“Having an intellectual curiosity about the history of my instrument
seems to be the most natural thing in the world. It provides enormous
stimulation in my musical life. The HBS has provided a like-minded
community in which o share that enthusiasm.”

--- Douglas Yeo, Boston Symphony Orchestra

“After being introduced to some early instruments years ago, my
understanding of period music and how it should sound changed a great deal,
especially in my work when using modern instruments for old music.
Both my playing and my teaching have never been the same.”
---William Scarlett, former member Chicago Symphony Orchestra

Join the HBS today. Members receive the HBS Journal, HBS Newsletter,
HBS Membership Directory, reduced rate for the HBS book series, Bucina,
reduced registration fee for the HBS Early Brass Festival and other events.

Annual HBS Membership fee $25 or $65 for 3 years
($20 for seniors and full-time students)
20 British Pounds or 45 Pounds for 3 years
Euro Cheques Now Accepted
29 Euros 1 year, 74 Euros 3 year membership

Events: HBS Early Brass Festival, July 26-28, 2002 Univ. Conn., Storrs
IMS Congress: Two HBS Sessions, Aug. 3 & 7, 2002, Leuven, Belgium

Memberships and Back Issue Orders
Matthew Hafar, HBS Membership Sec. 949 Hutton Street,
Winston-Salem, NC 27101 USA

Historic Brass Society, 148 West 23™ Street #2A.
New York, NY 10011 USA
Tel/Fax 212 627-3820 email: president@historicbrass.org
web: www.historicbrass.org



Machold Rare Violins Ltd./ USA
1926 Broadway
(opposite Lincoln Center)
New York, NY 10023
Phone 212-362-5779Fax 212-362-5926
internet: www.machold.com
E-mail: info@machold.com

Machold Rare Violins Machold GmbH
GmbH.
Walfischgasse 10
A-1010 Wien
Phone 43-1-512 32 25
Fax 43-1-512 32 25-10

Ausser der Schleifmiihle 46
D-28203 Bremen
Phone 49-421-321766
Fax 49-421-323585

- Machold Japan
Machold AG
Stockerstrale 62
CH-8002 Ziirich
Phone 41-1-2013032
Fax 41-1-2023537

Ishii Garden Mansion
3-15-22 Higashi-Nakano
Nakano-ku, Tokyo 164
Phone 81-3-3360-4521
Fax 81-3-3362-8323
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