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CONTRIBUTORS

Cecil Adkins, well known as a musicologist and bibliographer, is Regents
Professor of Music Emeritus at the University of North Texas, where he
taught and directed early music activities from 1963 to 2000. His many
publications on instruments include significant studies of the mono-
chord, trumpet marine, positive organ, and the eighteenth-century
oboe. In 1992 he was awarded the Frances Densmore prize by the Ameri-
can Musical Instrument Society for his article on the oboes of the
Richers family (this Journal 16 [1990]: 42-117), and 1999 he was se-
lected as the recipient of the Society’s Curt Sachs Award.

Carmelle Bégin is Curator of the Ethnomusicology Programme and
Chief Curator of the Cultural Studies Division at the Canadian Museum
of Civilization. Her works include several publications on traditional in-
strumental music in Canada, and she is the author of Opus: Musical
Instrument Making in Canada, a book written in 1992 to accompany an ex-
hibition at the Canadian Museum of Civilization.

Beth Bullard, a music historian and ethnomusicologist, is presently
Visiting Assistant Professor of Music at George Mason University in
Fairfax, Virginia, where she teaches World Music and Music of the
Indian Subcontinent. Dr. Bullard did fieldwork in India in 1992 as an
Indo-American Fellow with the Council for International Exchange of
Scholars and in 1995-96 as a Senior Research Fellow with the American
Institute of Indian Studies, resulting in her dissertation “Wind of Change
in South Indian Music: The Flute Revived, Recaste, Regendered” (1998).

Stewart Carter is Executive Editor of The Historic Brass Society Journal and
a member of the editorial board of JAMIS. He recently edited A Per-
former’s Guide to Seventeenth-Century Music (New York: Schirmer, 1997) and
Perspectives in Brass Scholarship: Proceedings of the International Historic Brass
Symposium, Amherst 1995 (Stuyvesant, N.Y.: Pendragon, 1997). Carter per-
forms on sackbut and recorder, and teaches annually at the Amherst
Early Music Festival/Institute and the Mideast Recorder Workshop. He is
currently Professor of Music at Wake Forest University, Winston-Salem,
N.C., where he teaches music history and theory and directs the
Collegium Musicum.
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Robert E. Eliason has published widely on nineteenth-century American
makers of brass and woodwind instruments, and in 1998 received the
Curt Sachs Award from the AMIS in recognition of his achievements in
this field. From 1971 to 1985 he was curator of musical instruments at
the Henry Ford Museum and Greenfield Village in Dearborn, Michigan,
and he has served as Treasurer of the AMIS since 1978.

Edwin M. Good is Professor of Religious Studies Emeritus at Stanford
University, and a Research Collaborator in the Cultural History Division
of the National Museum of American History, Smithsonian Institution,
where he has been a co-curator of the Piano 300 exhibit and is editing
the diary of William Steinway. He is also the author of Giraffes, Black
Dragons, and Other Pianos (second edition, Stanford University Press,
2001).

William E. Hettrick has published critical editions of music from the six-
teenth through the nineteenth centuries as well as studies of musical in-
struments and composers of Germany and Austria. Most recently, he
delved into American vernacular culture of the early twentieth century
in his article on the Dolceola, which appeared in volume 26 of this
JOURNAL.

Sabine K. Klaus received her Ph.D. in musicology from the University of
Tubingen and has worked at several museum collections of musical in-
struments both in Europe (Munich, Nuremberg, Basel, and Vienna) and
in this country. In 1995-96 she held an Andrew W. Mellon fellowship at
The Metropolitan Museum of Art in New York, and she is currently Joe
and Joella Utley Curator of Brass Instruments at America’s Shrine to
Music Museum. Her publications include articles on stringed keyboard,
brass, and free reed instruments, and her doctoral dissertation, Studien
zur Entwicklungsgeschichte besaiteter Tasteninstrumente bis etwa 1830, was pub-
lished by Hans Schneider in 1997.

André P. Larson is Founding Director of America’s Shrine to Music
Museum and Center for Study of the History of Musical Instruments,
and Professor of Music at The University of South Dakota in Ver-
million, a post he has held since 1973. He served three terms as presi-
dent of the American Musical Instrument Society (1981-1987), was
editor of the AMIS Newsletter from 1976 to 1994, and was the 1990 re-
cipient of the Curt Sachs Award.
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Arthur Lawrence, a former editor of The Diapason and The American
Organist, is an organist and writer in New York City, where he also teaches
classes in organ literature and in organ history and design at the
Manhattan School of Music. He was editor of this Journal from 1990 to
1992.

J. Kenneth Moore is the Frederick P. Rose Curator in Charge of Musical
Instruments at the Metropolitan Museum of Art. He is a specialist in
non-Western instruments and has interviewed didjeridu players at the
Tjapukai Dance Theatre in Kuranda, northern Queensland, one of
Australia’s Aboriginal attractions.

Brenda Neece is a D.Phil. student in the Faculty of Music at the
University of Oxford, where she has recently submitted her thesis enti-
tled “The Cello in Britain: A Technical and Social History.” She has been
interested in cello history since high school and began her research as
an undergraduate at the University of North Carolina at Chapel Hill.
Between her studies in North Carolina and Oxford, she earned an M.M.
in cello performance at Auburn University.

Howard Schott’s catalog of the keyboard instruments in London’s
Victoria and Albert Museum was published in 1985. He has also served
as a consultant to the Ashmolean Museum in Oxford and the Metro-
politan Museum of Art in New York. A former member of the Editorial
Board of this Journal, he is the author of numerous articles on key-
board instruments and their music and is a major contributor to The New
Grove Dictionary of Music and Musicians, second edition.
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GUIDELINES FOR CONTRIBUTORS: A SUMMARY

The AMIS Journal welcomes articles representing original research on topics of
interest to scholars, collectors, curators, and performers. These subjects concern
the construction, history, sociology, and conservation of instruments, and questions
of performance practice related to particular instruments. Contributions must con-
sist of new, previously unpublished material or original interpretations. Articles may
be submitted in languages other than English, but it is the author’s responsibility to
provide an English translation if the article is accepted for publication.

To be considered for publication in the Journal, an article should be submitted
in triplicate to: Dr. Thomas G. MacCracken, Editor, AMIS Journal, 12108 Vale
Road, Oakton, VA 22124. The deadline is October 31 preceding the calendar year
of publication, but manuscripts are welcome at any time; if the next issue is
already filled, they will be considered for a later issue. Upon receipt, the article is
reviewed by members of the editorial board and sometimes also by outside readers
with expertise in its particular subject area before a decision is made to accept it.
Thereafter, the editor will work closely with the author in all matters relating to
information, accuracy, and content. Decisions concerning style and presentation
will be made by the editor.

In preparing manuscripts for submission, the following guidelines should be
observed:

» Follow the 14th edition of The Chicago Manual of Style (Chicago and London: Uni-
versity of Chicago Press, 1993) in all respects, using the examples presented in
Chapter 15 for footnote and bibliographical citations. It may also be helpful to
consult recent volumes of the Journal for additional information and models.

* Provide one-inch (2.5 cm) margins at both sides and top and bottom of every
page; leave the right margin unjustified. Use a typeface with large, clear charac-
ters (10-pitch, 12 point) and easily visible punctuation marks and endnote num-
bers. For book and journal titles use either an italic font or underlining.

< Double-space everything, including notes, lists of captions, text, block quota-
tions—everything, without exception.

» Place footnotes on separate pages at the end of the article. Since the Journal
does not usually include separate lists of sources with articles, complete biblio-
graphical information on all publications cited should appear in the first foot-
note in which they are mentioned.

« Quotations in foreign languages should be translated in the text; if the original
language for a block quotation is to be included, place it either just below the
translation or in a footnote.

e Indicate the places where musical examples or tables will appear in the text.
These should be numbered, in separate series, and each one placed on its own
page with a title at the top. Musical examples should be submitted as camera-
ready copy; an extra charge will be made for converting handwritten examples
to printable form.



e The Journal welcomes illustrations. Since the author is responsible for acquir-
ing them, they remain his or her property and will be returned. (It is the
author’s responsibility to obtain publication permission from the owners of the
original paintings, photographs, and other illustrative material, some of which
may be under copyright protection. Copies of all permissions should be submit-
ted no later than six weeks following an article’s acceptance for publication.)
Each photograph or diagram should be on a separate page, with small items
glued to a blank white sheet. Photographs should be clear glossy prints, prefer-
ably black-and-white although color prints are also acceptable; diagrams must be
of draftsman quality and camera-ready. Number each figure on the back, in a
series separate from any musical examples or tables. List figure captions on a
separate page and include complete source information for all illustrations,
such as location and institution, inventory number, and credits for photogra-
phers and publications.

After an article is accepted, the author will be asked to supply an additional copy
on a 3.5-inch floppy diskette. This may be formatted either for IBM-compatible
computers (in DOS or Windows) or, preferably, for Macintosh; if a word process-
ing program other than Microsoft Word or WordPerfect is used, a generic (ASCII)
version should also be included.

Book Reviews. The Journal reviews books on subjects concerning the construc-
tion, history, sociology, and conservation of instruments, and questions of per-
formance practice related to particular instruments. Reviews are ordinarily between
750 and 1000 words long, but length is negotiable. Reviewers normally receive a
copy of the book reviewed. Suggestions for books for review or of possible new
reviewers are always welcome. Reviews are normally solicited by the review editor.
Those interested in reviewing books are invited to write to: Carolyn Bryant, 5206
Chandler Street, Bethesda, MD 20814.



The Board of Governors of the
American Musical Instrument Society
records its pleasure in designating

GERHARD STRADNER

the recipient of the 2001

CURT SACHS AWARD

in recognition of his distinguished contributions
to the study of historical musical instruments,
for the planning and realization of several
major exhibitions of musical instruments,
and for his achievements as director
of the collection of musical instruments
at Vienna’s Kunsthistorisches Museum.

Asheville, North Carolina, June 2, 2001



Organization and Membership
The American Musical Instrument Society

BOARD OF GOVERNORS

president  Harrison Powley, Brigham Young University
vice president  Kathryn L. Shanks Libin, Vassar College

secretary Jeannine E. Abel, Franklin, Pennsylvania

treasurer  Robert E. Eliason, Lyme, New Hampshire

Carolyn Bryant, Bethesda, Maryland (1999-2002)
Beth Bullard, Carlisle, Pennsylvania (1999-2002)
Edwin M. Good, Vienna, Virginia (2000-2003)
Robert A. Green, Northern Illinois University (2001-2004)
Darcy Kuronen, Museum of Fine Arts, Boston (2000-2003)
John J. McCardle, Indianapolis, Indiana (1999-2002)
J. Kenneth Moore, The Metropolitan Museum of Art (2000-2003)
Janet K. Page, University of Memphis (2000-2003)
Ardal Powell, Hudson, New York (2001-2004)
Frederick R. Selch, New York, New York (1999-2002)
Carolyn W. Simons, The Master’s College (2001-2004)

* * *

JOURNAL
editor Thomas G. MacCracken, Oakton, Virginia
review editor Carolyn Bryant, Bethesda, Maryland
manager Peggy F. Baird, Huntsville, Alabama

NEWSLETTER
editor William E. Hettrick, Hofstra University

WEBSITE
webmaster Margaret Downie Banks, Shrine to Music Museum
<http:/#/www.amis.org>

The American Musical Instrument Society (AMIS) is an international
organization founded in 1971 to promote the study of the history, de-
sign, and use of musical instruments in all cultures and from all periods.



The American Musical Instrument Society

activities AMIS holds annual meetings with symposia, papers, demonstra-
tions, and performances of interest to members. Meetings have been held at the
following locations:

1972 Smithsonian Institution 1988  Kenneth G. Fiske Museum,

1973  Museum of Fine Arts, Boston Claremont Colleges

1974  Stearns Collection of Musical 1989  New York City
Instruments, University of 1990  Schubert Club Museum

Michigan 1991  Moravian College
1975  New York University 1992  San Antonio
1976  Shrine to Music Museum, 1993  Nashville
University of South Dakota 1994 Elkhart
1977  Salem College 1995  Museum of History and Art,
1978  Yale University Salt Lake City; Brigham
1979  University of Chicago Young University
1980  Metropolitan Museum of Art 1996  Shrine to Music Museum,
1981  Vancouver Centennial University of South Dakota
Museum 1997 Washington, D.C.
1982 Oberlin College 1998 Kenneth G. Fiske Museum,
1983  Henry Ford Museum Claremont Colleges
1984  Arizona State University 1999  Vassar College
1985  Boston 2000  Lisle, Hlinois
1986  Shrine to Music Museum, 2001 University of North Carolina
University of South Dakota at Asheville

1987 Colonial Williamsburg

publications AMIS publishes the annual scholarly Journal and the Newsletter,
issued three times annually, which provides the membership with information
on worldwide activities, book lists and comments, and short articles of general
interest.

membership Membership in AMIS is open to both individuals and institu-
tions. Dues are $45.00 annually (including institutions); dues for student mem-
bership are $20.00 (students must submit proof of current enroliment); dues for
spouse members are $10.00. Members in all categories residing outside North
America should add $10.00 for foreign postage. All members, except spouse
members (who may vote), receive the Journal and the Newsletter, as well as all mail-
ings concerning the activities and organization of the Society. Payment should
be sent (along with a membership application for initial membership) to AMIS
Business Office, c/o A-R Editions, 8551 Research Way, Suite 180, Middleton, WI
53562, tel. (608) 836-9000, fax (608)831-8200, e-mail: amis@areditions.com.

friends Members who contribute $100 or more to the Society, in addition to
their regular membership dues, receive special recognition in that year as Friends
of the American Musical Instrument Society.



FRIENDS OF AMIS

We wish to recognize the following contributors as
Friends of the American Musical Instrument Society

Richard and Jeannine Abel
Peggy F. Baird

Tony Bingham

Beth Bullard

William Garlick

Edwin M. Good

Vernon C. Harp Jr.
Laurence Libin

Kenneth Moore

Andrew Mosker
Harrison Powley
Albert Rice
Stanley E. Schmidt
Marlowe Sigal
Gerhard Stadner
Susan Thompson
Roger Widder

MEMBERSHIP APPLICATION

Name:

Address:

city state/province

zip code (or country)

telephone

Regular membership ... $45.00
Student membership ... $20.00
Spouse membership .... $10.00
Friend of AMIS........... $100.00
(tax-deductible contribution)

Supplement for postage out-
side North America.............. $10.00

Check (U.S. dollars), payable
to American Musical Instrument
Society, Inc.

Visa MasterCard

Credit Card no.

Exp. date  Signature



31st Annual Meeting

to be held at

The Museum of Fine Arts, Boston

30 May-2 June 2002

The Program Committee welcomes proposals for papers concerning the
history, design, use, and care of musical instruments. Preference will be
given to topics related to instruments produced by New England makers
or those in the collection of the Museum of Fine Arts. The deadline for
receipt of proposals is November 15, 2001. Each should consist of three
copies of an abstract not exceeding 400 words and a biography of no more
than 75 words, together with a list of audio-visual equipment and time
requirements, to:

Darcy Kuronen

Museum of Fine Arts

465 Huntington Ave.
Boston, MA 02115-5523
Phone: 617-369-3341

Fax: 617-369-3026

E-mail: DKuronen@mfa.org
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RARE ¥ PO INS

Machold Rare Violins Lud./ USA
1926 Broadway
(opposite Linceln Center)
New York, NY 10023
Phone 212-362-5779Fax 212-362-5926
internet: www.machold.com
E-mail: info@machold.com

Machold Rare Violins Machold GmbhH
GmbH. Ausser der Schleifmiihle 46
Walfischgasse 10 D-28203 Bremen
A-1010 Wien Phone 49-421-321766
Phone 43-1-512 32 25 Fax 49-421-323585
Fax 43-1-512 32 25-10 ]

Machold Japan
Ishii Garden Mansion
3-15-22 l‘iigﬂﬁhi‘Nﬂkﬁ"ﬂ
Nakano-ku, Tnkyo 164
Phone 81-3-3360-4521
Fax 81-3-3362-8323

Machold AG
Srockerstrafie 62
CH-8002 Ziirich

Phone 41-1-2013032
Fax 41-1-2023537




Early Musical Instruments

AUCTION IN LONDON: 22ND NOVEMBER 2001.

We are now accepting entries for this sale, which will be closing at the
beginning of September.

A grand pianoforte by John Broadwood & Son,
London, 1800/01
Sold 16th November 2000 for £14,300

ENQUIRIES:
Graham Wells
Catherine Crichton
+ 44 20 7293 5342 or Fax: + 44 20 7293 5942
catherine.crichton@sothebys.com

SOTHEBY'S

34-35 New Bond Street, London W1A 2AA  www.sothebys.com

SOTHEBY'S

Founded 1744



OUTSTANDING SCHOLARSHIP FROM CLAMBRIDGE

The Cambridge Sibelius Studies
Companion to Barték Timothy L. Jackson and
Amanda Bayley, Editor Veijo Murtomdki, Editors
Cambridge Companions to Music 0521624169 Hardback  $74.95

0-521-66010-6  Hardback  $64.95

0-521-66958-8  Paperback $22.95 Reading Renaissance

Music Theory

Hearing with the Eyes

Cristle Collins Judd

Cambridge Studies in Music Theory and

Treatise on Vocal
Performance and
Ornamentation by

Johann Adam Hiller Analysis 14

Suzanne {. Beicken, Editor 0-521-77144-7  Hardback  $69.95
" §  Cambridge Musical Texts and

Manographs

Music and Musicians in
Renaissance Cities

Music Thenry and Fiona stby, Editor

Natural Order from 0-521-66171-4 Hardback  $59.95
the Renaissance to the
Early Twentieth Century
Suzannah Clark and

Alexander Rehding, Editors
0-521-77191-9  Hardback  $64.95 Second Edition
Paul Oliver, Tony Russell,

0-521-35354-8  Hardback  $64.95

Yonder Come
the Blues

The Evolution of a Genre

Gendering Musical Robert M.W. Dixon,
Modernism John Godrich, and
The Music of Ruth Crawford, Howard Rye

Marion Bauer, and Miriam Gideon 0-521-78259-7  Hardback  $64.95
A . 0-521-78777-7  Paperback $22.95
Ellie M. Hisama aperback  $

Cambridge Studies in Music Theory and

Analysis 14 The Free Fantasia
0-521-64030-X  Hardback  $54.95 and the Musical
Picturesque
Early Music History Annette Richards
Volume 19 New Perspectives in Music History and
lain Fenlon, Editor Criticism 6
b Eurly Music History 19 0521-64077-6  Hardback ~ $59.95
Yonder Come 0-521-79073-5 Hardback  $99.00
. the Bive Early Keyboard
: The Early Horn Instruments
A Pracucal Guide A Practical Guide
John Humphries David Rowland
Cambridge Handbooks to the Historical Cambridge Handbooks to the Historical
Performance of Music Performance of Music

0-521-63210-2 Hardback  $49.95 0-521-64366-X  Hardback  $54.95
0-521-63559-4  Paperback $18.95 0-521-64385-6  Paperback $18.95

Available in bookstores or from

40 West 20th Street, New York, NY 10011-4211

CA-MB RID GE Call toll-free 800-872-7423 Web site: us.cambridge.org/music

UNIVERSITY PRESS AmEx/MasterCard/VISA accepted. Prices subject to change.




Robb Stewart
Brass Instruments

Maker of historical brass musical
instruments. Specializing in replicas of
keyed bugles, ophicleides and 19th century
American rotary valve instruments.
Repair, restoration and conservation of antique
brass instruments.

A large number of used and antique
instruments on hand for sale.
Call or write for price lists, etc.

140 E. Santa Clara St., #18
Arcadia, CA 91006
(626)447-1904

1

Betty Austin Hensley

4| Presents:
Lecture/Performances for:

L]

? » Colleges

. ¢ Museums

1 ¢ Flute Clubs
¢ Schools

Featuring: Flutes of the World,

Renowned 400 instrument collecton.

For more information or to order her book,
Thurlow Lieurance Indian Flutes.

Betty Hensley P.O. Box 8642 Wichita, Kansas 67208
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FINE ANTIQUE PIANOS

1875 Bésendorfer Grand Piano

America's Largest Collection
of Famous and Obscure Antique Pianos

Bésendorfer, Ignaz and Ludwig; Chickering; Erard; Gossl,
Hofmann; Hélling; Kutchera; Oeser; Petrof, Schweighofer;Streicher

Christopher Acker
RR #1 Box 172-H Montrose, PA 18801
(570) 278-4159
www.PianoGrands.com / Acker@PianoGrands.com



Yintage Instruments

Historical Woodwind, Brasswind, and
Stringed Instruments

Frederick W. Oster
Fine Violins

Violins, Violas, & Celli of Distinction
Appraisals 4+ Sales 4 Restoration
Certifications

1529 Pine Street
Philadelphia, PA 19103
215-545-1000

www.vintage-instruments.com




AVAILABLE-FALL, 2001

THE EE-REED
JOURNAL 3

NEIL WAYNE, MARGARET BIRLEY, ROBERT GASKINS
A Wheatstone Twelve-Sid “Edeophone” Concertina with
Pre-MacCann Chromatic Duet Fingering

JARED SNYDER
Breeze in the Carolinas: The African American Accordionists of the
Upper South

CHRISTOPHER ADLER
Drone Placement and Fingering in Traditional and Contemporary
Music for Khaen

PETER C. MUIR

“Looks Like a Cash Register and Sounds Worse" The Deiro
Brothers and the Rise of the Piano Accordion in American Culture
1908-1930

RICHARD CARLIN
The Fayre Four Sisters: Concertina Virtuosi

Reviews

Books: Le Grand Tango: The Life and Music of Astor Piazzolla by
Maria Susana Azzi and Simon Collier; Astor Piazzolla and El

Luchador del Tango, by Mitsumasa Saito
reviewed by David Butler Cannata

Recordings: Die Konzertina in Franken
reviewed by Jadranka Vazanovai

Music: Marches 4 Concertinas, arr. and ed., Clifford Bevan
reviewed by Allan Atlas

PENDRAGON PRESS
P.O. Box 190, Hillsdale, New York, 12529 USA
Phone: (518) 325-6100; Fax (518) 325-6102; e-mail: penpress@taconic.net

Website: http:\\www.pendragonpress.com




THE GALPIN SOCIETY

The Galpin Society was founded in 1946 for the publication of original research
into the history, construction, development and use of musical instruments. Its name
commemorates the late Canon F. W. Galpin, the great pioneering organologist.

The Journal, published annually, contains articles, reviews, notes and queries on all
aspects of musical instruments. Back numbers and an Index (1-45) are available.

A Bulletin is issued three times a year, publicising future activities, reporting on
recent ones, placing notices from members attending conferences, etc., and containing
requests for information..

Visits are organised to instrument collections, many not normally accessible in the
U.K., Europe and beyond. The curators of important collections in universities,
museums and conservatoires worldwide often allow visiting groups of members the
privilege of seeing workshops, stores and conservation departments in addition to the
collections. From time to time members are invited to visit the homes of private
collectors.

The Annual General Meeting is held in the UK. in the Summer.

Membership is open to all and is international. Institutions may enrol and enjoy all
rights of representation. Membership lists are available to members

Application Forms may be obtained from the Membership Secretary, Richard A.
Ford, 260 Sandycombe Rd.,Richmond, Surrey, TW9 3NP, UK
e-mail: richard.a.ford@talk21.com

For all other matters, please contact The Secretary, Miss Pauline Holden,
2 Quinton Rise, Oadby, Leicestershire, LE2 SPN



Now containing entries for the
very latest music literature!

RILM regularly covers
aver 500 music journals
as well as conference
praceedings, boaks,
bibliographies, cata-
logues, dissertations,
Festschriften, films and
videos, iconographies,
critical commentaries to
complete works, ethno-
graphic recordings,
reviews and MORE!

See our web site fora
FREE ONE MONTH
SUBSCRIPTION

www.rilm.org

RILM builds on its 30-year
tradition of providing
accurate, detailed abstracts.
Available anline, in print
and on CD-ROM, this
international bibliography

of writings on music and
related disciplines, in over
100 languages, is classified
by topic, and includes:
original-language titles;

title translations in English;
full bibliographic information;
abstracts in English;

Introducing
° the NEW

and comprehensive

indexes to subjects,

authars and journals.

Online and CO-ROM

editions offer full ]

searching capabilities. RILM International Center
365 Fifth Avenue,
New York, NY 10016

1-212-817-19590



Join your colleagues in the

American Musicological Society

and receive

Journal of the American Musicological Society

Editor-in-Chief
Thomas S. Grey
Stanford University

Review Editor

Pamela Potter
University of
Wisconsin, Madison

Editorial Board
Joseph H. Auner
SUNY, Stony Brook
Anna Maria Busse Berger
University of
California, Davis
Philip Bohlman
University of Chicago
Thomas Brothers
Duke University
Bruce Alan Brown
University of Southern
California
J. Peter Burkholder
Indiana University
John Butt
King’s College,
Cambridge (UK)
Thomas S. Christensen
Universiry of Chicago
Suzanne Cusick
University of Virginia
Arthur Groos
Cornell University
Ingrid T. Monson
Washington University
Mitchell Morris
University of
California, Los Angeles
Jessie Ann Owens
Brandeis University
Thomas Riis
University of Colorado
Glenn Stanley
University of
Connecticut
Richard Taruskin
University of
California, Berkeley

Founded in 1948, the Journal welcomes topics from all fields
of musical inquiry, including historical musicology, critical
theory, music analysis, iconography and organology,
performance practice, aesthetics and hermeneutics,
ethnomusicology, gender and sexuality, popular music and
cultural studies. The Journal’s breadth of musical
intellectual scope and its rigorous referee process have
helped make it the premier journal in the field. Each issue
includes articles, book reviews, and scholarly
communications. By giving permanent form to the best in
musicological research, the Journal makes manifest the
growth and vitality of the profession and reflects the
scholarly interests of AMS members. Published three times a

year.

Membership

Individual and student AMS members receive the journal at no
additional charge. AMS annual dues are graduated according to
income:

Regular member (income up to $25,000) $30.00
Regular member (income $25,000 - $40,000) $45.00
Regular member (income $40,000 - 560,000) $55.00
Regular member (income $60,000 - $80,000) $65.00
Regular member (income above $80,000) $75.00
Student member $20.00
Joint member $10.00
Emeritus member $15.00
Life member $1,250.00

Memberships are entered on a calendar-year basis only.

Regular one-year subscription rate for institutions is $70.00. Outside
North America, please add $5.00 for postage. Canadian residents,
please add 7% GST. Single copies: $23.35 institutions; $15.00
individuals. Visa and MasterCard payment accepted. Please send
orders to:

The University of Chicago Press

Journals Division, Dept. SFOSA

P.0O. Box 37005, Chicago, IL 60637

Credit card orders may be faxed to (773) 753-0811
SFOSA 8/00




The National
Flute Association,
founded in 1973,
is the largest flute

MC% organization in
the world. It was
W { % founded to en-

courage a higher
standard of artistic excellence for the flute, its perform-
ers, and its literature; it has more than 6000 members
from more than 50 countries. Benefits of membership
include subscription to The Flutist Quarterly magazine,
free borrowing privileges from the NFA library, an an-
nual national convention, and much more. The annual
convention is held in August and features performances,
seminars, and masterclasses by great artists and exhib-
its of flutes, music, and accessories for sale.

NFA Annual Conventions

2001-Dallas, TX; 2002-Washington, DC; 2003-Las Vegas

NFA Membership Services
Maria Stibelman
26951 Ruether Ave., Suite H
Santa Clarita, CA 91351
phone: (661)250-8920 fax: (661)299-6681
email: nfamembership@aol.com
Website: www.nfaonline.org




THE QUARTERLY JOURNAL OF THE GUILD OF AMIRICAN LUTHIERS

The foremost magazine
of string instrument making and repair

See our web page for full searchable abstracts
of all 64 back issues, descriptions and images
of our 44 full-scale instrument plans, information on our
four hardcover books, and on-line or fax order forms.

www.luth.org

Guild of American Luthiers
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