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CONTRIBUTORS 

Jan Bouterse researches and makes copies of historical woodwind instru­
ments. The co-author of the catalogues of Dutch woodwind instruments 
in the Gemeentemuseum in The Hague, as well as articles in several 
journals, he is currently completing his dissertation for the University of 
Utrecht on "Dutch Woodwind Instruments and Their Makers, 1660-
1760." 

Martha Novak Clinkscale is the fortepianist of the Meadows School of 
the Arts at Southern Methodist University in Dallas, Texas. She is the au­
thor of Makers of the Piano, vol. 1: 1700-1820 (Oxford, 1993); and vol. 2: 
1820-1860 (Oxford, 1999) and is also recognized for her publications 
on the operas of the seventeenth-century Venetian composer Francesco 
Cavalli. From 1993 to 1996 Dr. Clinkscale was editor of this JOURNAL. 

Michael D. Greenberg is a freelance double bassist in Paris, France, 
where he performs regularly with the period-instrument ensembles Les 
Arts Fwrissants and La Grande £curie & La Chambre du Roy. He is the au­
thor of a biography of the double bassist Frarn;:ois Rabbath and was a 
consultant for the CD-ROM version of Rabbath's double-bass method. 
He is preparing a Ph.D. dissertation at the Sorbonne on the double bass 
in the nineteenth century. 

Bruce Haynes was trained originally as a key-system oboist and recorder 
player. He began making replicas of original hautboys in the late 1960s, 
and in 1972 introduced the hautboy to the curriculum of the Royal 
Conservatory in The Hague, where he taught for many years. He has ap­
peared as soloist on nearly fifty recordings, including two released last 
year, and is the author of some forty published articles on the hautboy 
and on the history of performing pitch (the subject of his doctoral dis­
sertation). He is currently at work on three different books. 

Jane Schatkin Hettrick, Professor of Music at Rider University, is an or­
ganist specializing in the German Baroque repertoire. Her publications 
include critical editions of sacred and instrumental music by Antonio 
Salieri, Pietro Sales, and Anna Bon, articles appearing in The American 
Organist, Fontes Artis Musicae, The Diapason, Studien zur Musikwissenschaft, 
and Notes, and editorial contributions to the hymnal Lutheran Worship. 
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William E. Hettrick has served AMIS as editor of this JOURNAL, member 

of the Board of Governors, and president; he is currently editor of the 

Newsletter. His publications include critical editions of music of the six­

teenth through the nineteenth centuries, arrangements for recorder 

quartet, articles on musical instruments and composers of Germany and 

Austria, and an edition of Martin Agricola's Musica instrumentalis deudsch 

(Cambridge, 1994). Dr. Hettrick is Professor of Music at Hofstra 

University, where he teaches music history and directs the collegium mu­
sJCum. 

Arthur Lawrence, a former editor of The Diapason and The American 

Organist, is an organist and writer in New York City, where he also teaches 
classes in organ literature and in organ history and design at the Man­

hattan School of Music. He was editor of this JOURNAL from 1990 to 

1992. 

Kathryn L. Shanks Libin, musicologist and keyboardist, teaches music 

history and theory at Vassar College. A graduate of the Oberlin Con­

servatory, she earned her Ph.D. at New York University. She has lectured 

and published on Mozart's concertos and their autographs, music in 

Jane Austen's novels, and Goethe's Faust in music. Currently she is 

writing a book on expression , idiom, and style in Mozart's keyboard 

concertos. 

Laurence Libin is Research Curator at The Metropolitan Museum of Art, 

where he headed the Department of Musical Instruments from 1973 to 

1999. Currently an advisor to the Medici Project (Florence) and the 

MusicaRussia Foundation, he is increasingly involved with issues of docu­

mentation and historic preservation. 

Stephen Siek holds two degrees in piano from the University of Mary­

land and a Ph.D. in musicology from the University of Cincinnati. He 

has contributed to the Piano Quarterly, American Music, and the forth­

coming Reuised New Grove. He has recorded sonatas and variations by 

Alexander Reinagle for the Titanic label, and he currently serves on the 

faculty of Wittenberg University in Ohio, where he teaches piano and 

music history. 

David Sutherland is a maker of keyboard instruments in Ann Arbor, 

Michigan. After earning a Ph.D. in musicology from the University of 

Michigan he apprenticed in the Boston shop of Frank Hubbard before 
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establishing his own business in 1974. In recent years he has become in­
terested in the earliest period of the piano's history and has studied and 
copied the works of Bartolomeo Cristofori. 

Richard Troeger (D.Mus. Indiana University, 1987) performs on the 
clavichord, harpsichord and fortepiano. His book Technique and Inter­
pretation on the Harpsichord and Clavichord (Bloomington, 1987) is a 
standard reference. Currently he is recording the complete keyboard 
music of]. S. Bach for Lyrichord Discs in a series entitled "Bach on Clavi­
chord." 

Shanon P. Zusman is a graduate student in Music History and Literature 
at the University of Southern California, where he also studies violone 
and participates in the Early Music Ensemble led by James Tyler. After 
spending a year in Vienna, Austria, on a Fulbright Commission scholar­
ship, he presented his findings on stringed bass instruments in Vienna 
( 1700-1760) at the 1999 annual meeting of the AMIS at Vassar College. 



JOURNAL OF THE AMERICAN MUSICAL 
INSTRUMENT SOCIETY 

GUIDELINES FOR CONTRIBUTORS: A SUMMARY 

The AMIS JOURNAL welcomes articles representing original research on topics of 
interest to scholars, collectors, curators, and performers. These subjects concern 
the construction, history, sociology, and conservation of instruments, and questions 
of performance practice related to particular instruments. Contributions must con­
sist of new, previously unpublished material or original interpretations. Articles may 
be submitted in languages other than English, but it is the author's responsibility to 
provide an English translation if the article is accepted for publication. 

To be considered for publication in the JOURNAL, an article should be submitted 
in triplicate to: Dr. Thomas G. MacCracken, Editor, AMIS JOURNAL, 12108 Vale 
Road, Oakton, VA 22124. The deadline is October 31 preceding the calendar year 
of publication, but manuscripts are welcome at any time; if the next issue is 
already filled, they will be considered for a later issue. Upon receipt, the article is 
reviewed by members of the editorial board and sometimes also by outside readers 
with expertise in its particular subject area before a decision is made to accept it. 
Thereafter, the editor will work closely with the author in all matters relating to 
information, accuracy, and content. Decisions concerning style and presentation 
will be made by the editor. 

In preparing manuscripts for submission, the following guidelines should be 
observed: 

• Follow the 14th edition of The Chicago Manual of Style (Chicago and London: Uni­
versity of Chicago Press, 1993) in all respects, using the examples presented in 
Chapter 15 for footnote and bibliographical citations. It may also be helpful to 
consult recent volumes of the JOURNAL for additional information and models. 

• Provide one-inch (2.5 cm) margins at both sides and top and bottom of every 
page; leave the right margin unjustified. Use a typeface with large, clear charac­
ters (IO-pitch, 12 point) and easily visible punctuation marks and endnote num­
bers. For book and journal titles use either an italic font or underlining. 

• Double-space everything, including notes, lists of captions, text, block quota­
tions-everything, without exception. 

• Place footnotes on separate pages at the end of the article. Since the JOURNAL 

does not usually include separate lists of sources with articles, complete biblio­
graphical information on all publications cited should appear in the first foot­
note in which they are mentioned. 

• Quotations in foreign languages should be translated in the text; if the original 
language for a block quotation is to be included, place it either just below 
the translation or in a footnote. 

• Indicate the places where musical examples or tables will appear in the text. 
These should be numbered, in separate series, and each one placed on its own 
page with a title at the top. Musical examples should be submitted as camera­
ready copy; an extra charge will be made for converting handwritten examples 
to printable form. 



• The JOURNAL welcomes illustrations. Since the author is responsible for acquir­
ing them, they remain his or her property and will be returned. (It is the 
author's responsibility to obtain publication permission from the owners of the 
original paintings, photographs, and other illustrative material, some of which 
may be under copyright protection. Copies of all permissions should be submit­
ted no later than six weeks following an article's acceptance for publication.) 
Each photograph or diagram should be on a separate page, with small items 
glued to a blank white sheet. Photographs should be clear glossy prints, prefer­
ably black-and-white although color prints are also acceptable; diagrams must be 
of draftsman quality and camera-ready. Number each figure on the back, in a 
series separate from any musical examples or tables. List figure captions on a 
separate page and include complete source information for all illustrations, 
such as location and institution, inventory number, and credits for photogra­
phers and publications. 

After an article is accepted, the author will be asked to supply an additional copy 
on a 3.5-inch floppy diskette. This may be formatted either for IBM-compatible 
computers (in DOS or Windows) or, preferably, for Macintosh; if a word process­
ing program other than Microsoft Word or WordPerfect is used, a generic (ASCII) 
version should also be included. 

Book Reviews. The JOURNAL reviews books on subjects concerning the construc­
tion , history, sociology, and conservation of instruments, and questions of per­
formance practice related to particular instruments. Reviews are ordinarily between 
750 and 1000 words long, but length is negotiable. Reviewers normally receive a 
copy of the book reviewed. Suggestions for books for review or of possible new 
reviewers are always welcome. Reviews are normally solicited by the review editor. 
Those interested in reviewing books are invited to write to: Carolyn Bryant, 5206 
Chandler Street, Bethesda, MD 20814. 



The Board of Governors of the 
American Musical Instrument Society 

records its pleasure in designating 

ALFRED BERNER 

the recipient of the 2000 

CURT SACHS AWARD 

in recognition of his distinguished leadership 
in rebuilding the musical instrument collection 

in Berlin after the Second World War; 
for his efforts in founding CIMCIM, 

an international committee of museums 
and collections of musical instruments; 
and in acknowledgment of his scholarly 

contributions to organology. 

Lisle, Illinois, May 20, 2000 



Organization and Membership 

The American Musical Instrument Society 

BOARD OF GOVERNORS 

PRESIDENT Harrison Powley, Brigham Young University 
VICE PRESIDENT Kathryn L. Shanks Libin, Vassar College 

SECRETARY Jeannine E. Abel, Franklin, Pennsylvania 
TREASURER Robert E. Eliason, Lyme, New Hampshire 

Carolyn Bryant, Bethesda, Maryland (1999-2002) 
Beth Bullard, Carlisle, Pennsylvania ( 1999-2002) 

Edwin M. Good, Vienna, Virginia (2000-2003) 
Cynthia Adams Hoover, Smithsonian Institution (1998-2001) 

Darcy Kuronen, Museum of Fine Arts, Boston (1997-2000) 
John J. Mc Cardle, Indianapolis, Indiana (1999-2002) 

J. Kenneth Moore, The Metropolitan Museum of Art (2000-2003) 
Janet K. Page, University of Memphis (2000-2003) 

Frederick R. Selch, New York, New York (1999-2002) 
Marlowe A. Sigal, Newton Center, Massachusetts (1998-2001) 

Carolyn W. Simons, The Master's College ( 1998-2001) 

* * * 

REGISTRAR 
Albert R. Rice, Fiske Museum of the Claremont Colleges 

JOURNAL 
EDITOR Thomas G. MacCracken, Oakton, Virginia 

REVIEW EDITOR Carolyn Bryant, Bethesda, Maryland 
MANAGER Peggy F. Baird, Huntsville, Alabama 

NEWSLETTER 
EDITOR William E. Hettrick, Hofstra University 

WEBSITE 
WEBMASTER Sam Quigley, Museum of Fine Arts, Boston 

<http://www.amis.org> 

The American Musical Instrument Society (AMIS) is an international 
organization founded in 1971 to promote the study of the history, de­
sign, and use of musical instruments in all cultures and from all periods. 



The American Musical Instrument Society 

ACTIVITIES AMIS holds annual meetings with symposia, papers, demonstra­
tions, and performances of interest to members. Meetings have been held at the 
following locations: 

1972 Smithsonian Institution 1987 Colonial Williamsburg 
1973 Museum of Fine Arts, Boston 1988 Kenneth G. Fiske Museum, 
1974 Stearns Collection of Musical Claremont Colleges 

Instruments, University of 1989 New York City 
Michigan 1990 Schubert Club Museum 

1975 New York University 1991 Moravian College 
1976 Shrine to Music Museum, 1992 San Antonio 

University of South Dakota 1993 Nashville 
1977 Salem College 1994 Elkhart 
1978 Yale University 1995 Museum of History and Art, 
1979 University of Chicago Salt Lake City; Brigham 
1980 Metropolitan Museum of Art Young University 
1981 Vancouver Centennial 1996 Shrine to Music Museum, 

Museum University of South Dakota 
1982 Oberlin College 1997 Washington, D.C. 
1983 Henry Ford Museum 1998 Kenneth G. Fiske Museum, 
1984 Arizona State University Claremont Colleges 
1985 Boston 1999 Vassar College 
1986 Shrine to Music Museum, 2000 Lisle, Illinois 

University of South Dakota 

PUBLICATIONS AMIS publishes the annual scholarly Journal and the Newsletter, 
issued three times annually, which provides the membership with information 
on worldwide activities, book lists and comments, and short articles of general 
interest. 

MEMBERSHIP Membership in AMIS is open to both individuals and institu­
tions. Dues are $45.00 annually (including institutions); dues for student mem­
bership are $20.00 (students must submit proof of current enrollment); dues for 
spouse members are $10.00. Members in all categories residing outside North 
America should add $10.00 for foreign postage. All members, except spouse 
members (who may vote), receive the Journal and the Newsletter, as well as all mail­
ings concerning the activities and organization of the Society. Payment should 
be sent (along with a membership application for initial membership) to A-R 
Editions, attention Sandy Otto, 801 Deming Way, Madison, WI 53717, tel. (608) 
836--9000, fax (608)831-8200, e-mail: info@areditions.com. 

FRIENDS Members who contribute $100 or more to the Society, in addition to 
their regular membership dues, receive special recognition in that year as Friends 
of the American Musical Instrument Society. 



FRIENDS OF AMIS 

We wish to recognize the following contributors as 
Friends of the American Musical Instrument Society 

Richard and Jeannine Abel 
Cecil Adkins 
Peggy F. Baird 
Tony Bingham 
Lillian Caplin 
Edwin M. Good 
Betty Austin Hensley 
Jerry G. Horne 
Robert Howe 

Laurence Libin 
Harrison Powley 
Frederick R. Selch 
The Schubert Club Museum 
Marlowe A. Sigal 
Susan Thompson 
Kermit Welch 
Roger Widder 
Joe R. Utley 

James N. Zartman 

MEMBERSHIP APPLICATION 

Name:---------------------------

Address:--------------------------

city state/ province zip code ( or country) 

telephone 

__ Regular membership .... $45.00 
__ Student membership .... $20.00 
__ Spouse membership .. .... $10.00 
__ Friend of AMIS ...... .. .. .. $100.00 

(tax-deductible contribution) 

Credit Card no. 

__ Supplement for postage out-
side North America ..... ... ....... $10.00 
__ Check (U.S. dollars) , payable 
to American Musical Instrument 
Society, Inc. 

__ Visa __ MasterCard 

Exp. date Signature 



30th Annual Meeting 

to be held at 

The University of North Carolina at Asheville 

30 May-2 June 2001 

The Program Committee welcomes proposals for papers relating to the 
history, design, use, and care of musical instruments. Preference will be 
given to topics concerning American instruments and conservation/ 
restoration issues, but other subjects of general interest will be considered. 
Please send, before 15 November 2000, three copies of an abstract not to 
exceed 400 words and a biography of no more than 75 words, together with 
a list of audio/ visual equipment and time requirements, to: 

Laurence Libin 
Chair, Program Committee 
126 Darlington Avenue 
Ramsey, NJ 07446 
(201) 570-3919 
e-mail : ksl@nic .com 
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'b4rte 
Eva Bnd11m-Skoda A D9-ct1m tary in Sound 

Eva Badura-Skoda 

"Sometimes a document appears which crystallizes 
the knpwledge of a subject in an unprecedented way. 
'This viileo-i/ocumentary does just that. It is a splendid 
achievement and aµ, invaluable resource." 

-PIANO & KEYBOARD 

For the first time, music lovers can see and hear instruments representing 
three centuries 0f piano building-all on a single video. From the oldest 
surviving piano, an instrument of 1720 built by Cristofori (the inventor of 
the pianoforte), 

1
t0 a Bosendorfer comp>uter grand (which allows a friendly 

technician to eor:rect the pianist's errors), the entire family lineage is here. 
Virtuosos perform on m0re than 30 instruments from eight museums and 
several private collections, featuring works from the time the instruments 
were built. 

Masterfully p>r0dueed aqd incorporating findings from Eva Badura-Skoda's 
archiyal research, this breatht~king video is simultaneously entertaining, 

amusing, informative, and artistically gratifying. 

VHS video $49.95 
at bookstores 

INDIANA 
lNIVERSITY 

Orders: 1-800-842-6796PRESS 
iupress.indiana.edu 



The Band Mnsenlll 

423 Main Street 
Pine Bluff, Arlmnsas 71601 

(501) 534-HORN 

Betty Austin Hensley 

Presents: 
Lecture/Performances for: 

• Colleges 
• Museums 
• Flute Clubs 
• Schools 

Featuring: Flutes of the World, 
Renowned 400 instrument collecton. 

For more information or to order her book, 
Thurlow Lieurance Indian Flutes. 

Betty Hensley P.O. Box 8642 Wichita, Kansas 67208 



AMER CAN 

LUTH ERIE 
THE Q.JARTERL"f JOURNAL Of THE GUltD Of M\rnl(AN LUTH1rn; 

The foremost magazine 
of string instrument making and repair 

See our web page for full searchable abstracts 
of all 60 back issues, descriptions and images 

of our 44 full-scale instrument plans, information on our 
three hardcover books, and on-line or fax order forms. 

www.luth.org 
Guild of American Luthiers 

8222 South ParkAve 
Tacoma, WA98408 (253)472-7853 



PROFESSIONAL ACilVITIES 
• Cmiferences 

Annual National Conferences and 
biennial International Conferences 

• Regional Chapters 
Annual conferences each spring 

• Forums and Dialogues 
Dialog concerning all aspects of music 
and its relationship to higher 
education through committees and 
electronic discussion groups 

• Publications 
College Music ~vmposium, the annual 
interdisciplinary journal; the Newsletter 
contains articles, opinion pieces, 
reports of activities, and news; 
CMS Reports addresses specific issues; 
Monographs and 
Bibliographies in American 
Music includes monographs 
on music in and of the 
Americas. 

The College Music Sociery1 is a consortium 
of college, conseivatory, universiry1 and 
independent musicians and scholars 
interested in all disciplines of music. 

Its mission is to promote music teaching 
and teaming, musical creativiry1 and 
expression, research and dialogue, and 
diversiry1 and interdisciplinaiy interaction. 

• Professional Development 
Institutes, workshops, and symposia offer 
opportunities for professional growth 

0UTRFACH 

• Advocacy, Mentoring, and Student 
Concerns Committees enhance 
relationships with the broader educational 
and cultural communities. 

INFORMATION SERVICES 

• Music Vacamy List, a 
necessity for anyone seeking 
employment; Directory of 

rffff/A 
Cmii?i#ttsihfi 

Music Faculties in Colleges and Universities, 
U.S. and wnada, the essential reference work 
in the field; International Directory of 
Music Organizations, includes over 275 
music organizations worldwide 

Call now 
to join! 

THE COLLEGE MUSIC SOCIElY 
lb/I-free: l-800-729-0235 

t~11111il: ons([11musicorg 

Website: h tip:/ /www.music.org 

202 West Spmce Street, Missoula MT 59802 
Phone: (406) 721-9616 fax: (406) 721-9419 



The Music of 
Harrison Birtwistle 
Robert Adlington 
Music in the Twentieth Century 
0-521-63082-7 Hardback $64.95 

The Life of Schubert 
Christopher Gibbs 
Musical Lives 

0-521-59426-X Hardback $44.95 
0-521-59512-6 Paperback $17.95 

Mahler: 
Das Lied von der Erde 
Stephen E. Hetling 
Cambridge Music Handbooks 
0-521-47534-1 Hardback $44.95 
0-521-47558-9 Paperback $15.95 

Tchaikovsky: Symphony 
No. 6 Pathetique 
Timothy L. Jackson 
Cambridge Music Handbooks 
0-521-64111-X Hardback $44.95 
0-521-64676-6 Paperback $15.95 

Bruckner: Symphony 
No. 8 
Benjamin M. Korstvedt 
Cambridge Music Handbooks 
0-521-63226-9 Hardback $49.95 
0-521-63537-3 Paperback $16.95 

Rap Music and the 
Poetics of Identity 
Adam Krims 
New Perspectives in Music History and 
Criticism 
0-521-63268-4 Hardback $59.95 
0-521-63447-4 Paperback $22.95 

The Early Clarinet 
A Practical Guide 
Colin Lawson 
Cambridge Handbooks to the Historical 
Performance of Music 

0-521-62459-2 Hardback $49.95 
0-521-62466-5 Paperback $17.95 

Music from the 
Tang Court 7 
Some Ancient Connections 
Explored 
Laurence Picken and 
Noel J. Nickson, Editors 
0-521-78084-5 Hardback $89.95 

The Cambridge 
Companion to Singing 
John Potter, Editor 
0-521-62225-5 Hardback $57.95 
0-521-62709-5 Paperback $21.95 

Purcell Manuscripts 
The Principal Musical Sources 
Robert Shay and 
Robert Thompson 
0-521-58094-3 Hardback $79.95 

Hugo Wolf and his 
Morike Songs 
Susan Youens 
0-521-65159-X Hardback $64.95 

Available in bookstores orfrom 

CAMBRIDGE 
UNIVERSITY PRESS 

40 West 20th Street. N.Y., NY 10011-4211 
Call toll-free 800-872-7423 

Web site: www.cup.org 
MasterCardNISA accepted. 
Prices subject to change. 



ETHNOMUJl(OLOGY 
JOURNAL OF THE SOCIETY FOR ETHNOMUSICOLOGV 

Published by the University of Illinois Press 

Essential scholarship for over 40 years 

"Ethnomusicology is the only journal I have subscribed to that 
I have kept, rather than donate to libraries. I find I use the 
back issues all the time for their key articles and reviews." 

-Anthony Seeger, Smithsonian Institution 

$60 subscription includes Society membership 
(add $10 for foreign airmail) 

Address subscription to: 

SEM Membership 
UNIVERSITY OF ILLIN0IS PRESS 

1325 South Oak Street• Champaign, IL 61820-6903 

www.indiana.edu/-ethmusic 



Robb Stewart 
Brass Instruments 

Maker of historical brass musical 
instruments. Specializing in replicas of 

keyed bugles, ophicleides and 19th century 
American rotary valve instruments. 

Repair, restoration and conservation of antique 
brass instruments. 

A large number of used and antique 
instruments on hand for sale. 

Call or write for price lists, etc. 

140 E. Santa Clara St., #18 
Arcadia, CA 91006 

( 626)44 7-1904 

~ ANDREW DIPPER ~ 
LUTHI ER 

V10lin and Bow Maker 

Antique Instrument Specialist 
Museum Services 

Dealer of Baroque Instruments in Original Condition 

Hours: 1-5 Tuesday-Friday 
1004 MARQUETTE AVE. SUITE 205 MINNEAPOLIS, MN 55403 

612.375.0708 Email: adipper@givensviolins.com 800.279.4323 (foll-free) 



For every generation, 
ther€ is a Gerneinhardt. 

iWhetlaer it's the classrooqi., the 
com.se1watQ>ry, or the concett stage, 
fill!ltists reqmitte am, imstr.umem.t tfuat 
will inspire them t@ achieve tfueir 
highest musical aspirations. ]hat's 
why @emeir.lmardt takes meticu­
lol!ls ca1-e iro, orafting exceptiomal 
fhutes a.md picc@los fo11 ~la.ye.l's of 
every level. From. Ol!lF tJ.iusted stil!l­
dent molllels to our hand-cFafted, 

p!i@fessional metdels, <Gemei.mhardt 
is the f!l!lte of @b.oice foF every 
gelilerabion. 

P.O. B0x 788, Elkhar1i, IN 46§15 
€219} 29s-i2so 
w:ww.gemeinhardt.com 

"TI1c Stars and Stripes )1orever" used wjth permission, courtesy of Hal il..eonard Corporation. "2J>TO,ntul'}' Band 
Method" and "Gemeinbardt Suite" used iWlth permission, eourtesy of Warner Bros. Publieations Inc. 

©1999 Gemelnhardv Go., Inc. 



Early Musical Instruments 
NEXT AUCTION IN LONDON: 29TH NOVEMBER 2000 

Closing date for entries: 
31st August 

A two-manual harpsichord by 

Burkat Shudi and John Broadwood 

London, 1773. 

Sold on 27th October for £106,000 

ENQUIRIES: 

Graham Wells or 
Catherine Crichton 
020 7293 5342 
Fax: 020 7293 5942 

CATALOGUES: 

020 7293 6444 
Fax: 020 7293 5909 

SOTHEBY'S 

34-35 New Bond Street 
London W1 A 2AA 
www.sothebys.com 

SOTHEBY'S 
Founded 1744 



OXFORD UNIVERSITY PRESS 

New! 

MAKERS OF THE 
PIANO 
Volume 2: 1820-1860 
MARTHA NOVAK 
CLINKSCALE 
This new volume documents 
the work of approximate ly 
2,400 piano makers and manu­
facturers and describes nearly 
2,200 pianos. Ir includes 645 
English piano makers, more 
than 200 of whom are new to 
the literature. 
I 999 5 I 2 pp. $ 130.00 

MAKERS OF THE 
PIANO 1700-1820 
MARTHA NOVAK 
CLINKSCALE 
"[An] extraordinary achieve­
ment."-Perfonnance Practice 
Review. 
"Indispensable." -Notes. 
I 993 424 pp. $85.00 

MAKERS OF THE 
HARPSICHORD AND 
CLAVICHORD, 
1440-1840 
Third Edition 
DONALD H. BOALCH 
Edited by CHARLES MOULD 
with an index of technical terms 
in seven languages by 
ANDREAS H. ROTH 
1995 824 pp. $160.00 

THE PIANOFORTE IN 
THE CLASSICAL ERA 
MICHAEL COLE 
This book charts the progress 
of the piano and related instru­
ments during the lifetimes of 
Mozart, Haydn, and 
Beethoven. The au thor draws 
extensively on original sources 
to provide a radically new his­
tory of the pianoforte. 
1998 440 pp. $75 .00 

KEYBOARD 
INSTRUMENTS IN 
EIGHTEENTH­
CENTURY VIENNA 
RICHARD MAUNDER 
Based on primary source mate­
rial, much of it previously 
undiscovered or little known, 
Maunder traces both the 
development and use of key­
board instruments in I 8th-cen­
tury Vienna. 
1998 288 pp. $95.00 

FORTEPIANOS AND 
THEIR MUSIC 
Germany, Austria, and 
England, l 7 60-1800 
KATALIN KOMLOS 
(Oxford Monographs on Music) 

1995 176 pp. $49.95 

Now in a new edition with 
expanded US material! 

VIOLIN FRAUD 
Deception, Forgery, Theft, 
and Lawsuits in England and 
America 
Second Edition 
BRIAN W. HARVEY and 
CARLA J. SHAPREAU 
"The entire book should prove 
invaluable as a guide to legal 
and ethical practices in our 
field." -Journal of the 
American Musical Instrument 
Society. "From appraisa ls to 
consignments to auctions and 
dealers, the authors' particulars 
tell you exactly where you 
srand."-Strings. 
1998 240 pp. $45.00 

THE VIOLIN FAMILY 
AND ITS MAKERS IN 
THE BRITISH ISLES 
An Illustrated History and 
Directory 
BRIAN W. HARVEY 
1995 558 pp. $155.00 

Prices are subject to change and appl)' only in the US. 

To order, or for more information, please call I-800-451-7556. 

In Canada, I-800-387-8020. www.oup.com 

THE VIOLIN 
EXPLAINED 
Components , Mechanism, 
and Sound 
JAMES BEAMENT 
Assuming no scientific back­
ground, this unique book 
explains both how a violin 
produces sound and how that 
sound causes what we hear. 
1997 264 pp.; $65.00 

THE KEYED FLUTE BY 
JOHANN GEORGE 
TROMLITZ 
Edited and translated by 
ARDAL POWELL 
( Early Music Series 17) 

1996 288 pp. $75.00 

Winner of the Nicholas 
Bessaraboff Prize 

THE ART OF THE 
TRUMPET-MAKER 
The Materials, Tools, and 
Techniques of the 
Seventeenth and Eighteenth 
Centuries in Nuremberg 
ROBERT BARCLAY 
( Early Music Series 14) 

1992 (paper 1996) 200 pp. 
paper $32.00 

THE WHEATSTONE 
ENGLISH 
CONCERTINA IN 
VICTORIAN 
ENGLAND 
ALLAN W. ATLAS 
"A fascinating treatise." 
-Notes. 
I 996 I 80 pp. $68.00 

KOREAN MUSICAL 
INSTRUMENTS 
KEITH HOWARD 
Keith Howard outlines the 
thousand-year history of music 
on the Korean peninsula and 
describes the string, wind, and 
percussive instruments in use 
or preserved in collections. 
(Images of Asia) 

1996 96 pp. $18.95 




