
Copyright by the American Musical Instrument Society. 
Content may be used in accordance with the principles of fair 

use under Section 107 of the United States Copyright Act. 
Content may not be reproduced for commercial purposes.

https://www.amis.org/
https://www.copyright.gov/title17/92chap1.html#107


CONTRIBUTORS 

Peter Spohr is a performer on baroque, keyed, and Boehm flutes. About 
twenty-five years ago he started to build up a collection of transverse 
flutes and since then has organized several exhibitions of historic flutes 
with accompanying catalogues. He has given lectures and written articles 
about the history of the flute, flute making, and flute acoustics as well as 
about musical interpretation and performance practice. His main occu­
pation is as managing director of a company manufacturing ground­
water instrumentation. 

Susan E. Thompson trained as an oboist and held positions in symphony 
orchestras in Germany and the United States before joining the staff of 
the Yale University Collection of Musical Instruments, where she cur­
rently is Assistant Curator. She also has served as Visiting Curator of 
Musical Instruments to the Music Department at Harvard University, di­
rector of the Yale Collegium Musicum, and is founder of The Not Your 
Average Recorder Ensemble, a group for undergraduates. 

After finishing his university studies in ecology and nature conservation, 
Jan Bouterse began to make copies of historical woodwind instruments. 
This prompted him to visit collections and study the original recorders, 
flutes, and oboes, which then led to further research into the instru­
ments and their makers. He is co-author of the catalogues of Dutch 
woodwind instruments in the Gemeentemuseum in The Hague, and is 
currently completing his dissertation for the University of Utrecht on the 
same subject. In recent years he has given lectures and published articles 
on woodwind making and historical instruments in FoMRHI Quarterly, 
Tibia, and The American Recorder. 

Cecil Adkins, well known as a musicologist and bibliographer, is Regents 
Professor of Music at the University of North Texas, where he has taught 
and directed early music activities since 1963. His many publications on 
instruments include significant studies of the monochord, trumpet ma­
rine, positive organ, and eighteenth-century oboe. In 1992 he was 
awarded the Frances Densmore prize by the American Musical Instru­
ment Society for his article on the oboes of the Richers family (this 
JOURNAL 16 [1990]: 42-117), and 1999 he was selected as the recipient 
of the Society's Curt Sachs Award. 
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JOURNAL OF THE AMERICAN MUSICAL 
INSTRUMENT SOCIETY 

GUIDELINES FOR CONTRIBUTORS: A SUMMARY 

The AMIS JOURNAL welcomes artic les representing original research on topics of 
interest to scholars, collectors, curators, and performers. These subjects concern 
the construction, history, sociology, and conservation of instruments , and questions 
of performance practice related to particular instruments. Contributions must con­
sist of new, previously unpublished material or original interpretations. Articles may 
be submitted in languages other than English , but it is the author's responsibility to 
provide an English translation if the article is accep ted for publication. 

To be considered for publication in the JOURNAL, an article shou ld be submitted 
in triplicate to: Dr. Thomas G. MacCracken, Editor, Alv1IS JOURNAL, 12108 Vale 
Road, Oakton, VA 22124. The deadline is October 31 preceding the calendar year 
of publication, but manuscripts are we lcome at any time; if the next issue is 
already filled, they will be considered for a later issue. Upon receipt, the article is 
reviewed by members of the editorial board and sometimes also by outside readers 
with expertise in its particular subject area befo re a decision is made to accept it. 
The reafter, the editor will work closely with the author in all matters relating to 
information , accuracy, and content. Dec isions concern ing style and presentation 
wi ll be made by the editor. 

In preparing manuscripts for submission, the following guidelines shou ld be 
observed: 

• Follow the 14th edition of The Chicago Manual of Style (Chicago and London: Uni­
versity of Chicago Press, 1993) in all respects, using the examples presented in 
Chapter 15 for footnote and bibliographical citations. It may also be helpful to 
consult recent volumes of the Jou RN AL for additiona l information and models. 

• Provide one-inch (2.5 cm) margins at both sides and top and bottom of every 
page; leave the right margin unjustified. Use a typeface with large, clear charac­
ters (10-pitch, 12 point) and easily visible punctuation marks and endnote num­
bers. For book and journal titles use either an italic font or underlining. 

• Double-space everything, including notes, lists of captions, text, block quota­
tions-everything, without exception . 

• Place footnotes on separate pages at the end of the article. Since the JOURNAL 
does not usually include separate lists of sources with articles, complete biblio­
graph ical information on all publications cited should appear in the first foot­
note in which they are mentioned. 

• Quotations in foreign languages should be translated in the text; if the original 
language for a block quotation is to be included, place it either just below 
the translation or in a footnote . 

• Indicate the places where musical examples or tables will appear in the text. 
These should be numbered, in separate series, and each one placed on its own 
page with a title at the top. Musical examples should be submitted as camera­
ready copy; an extra charge wi ll be made for converting handwri tten examples 
to printable form. 



• The JOURNAL welcomes illustrations. Since the author is responsible for acquir­
ing them, they remain his or her property and will be returned. (It is the 
author's responsibility to obtain publication permission from the owners of the 
original paintings, photographs, and other illustrative material, some of which 
may be under copyright protection. Copies of all permissions should be submit­
ted no later than six weeks following an article's acceptance for publication.) 
Each photograph or diagram should be on a separate page, with small items 
glued to a blank white sheet. Photographs should be clear glossy prints,, prefer­
ably black-and-white although color prints are also acceptable; diagrams must be 
of draftsman quality and camera-ready. Number each figure on the back, in a 
series separate from any musical examples or tables. List figure captions on a 
separate page and include complete source information for all illustrations, 
such as location and institution, inventory number, and credits for photogra­
phers and publications. 

After an article is accepted, the author will be asked to supply an additional copy 
on a 3.5-inch floppy diskette. This may be formatted either for IBM-compatible 
computers (in DOS or Windows) or, preferably, for Macintosh; if a word process­
ing program other than Microsoft Word or WordPerfect is used, a generic (ASCII) 
version should also be included. 

Book Reviews. The JOURNAL reviews only books that have musical instruments 
themselves as the printed subject. Reviews are ordinarily between 750 and 1000 
words long, but length is negotiable. Reviewers normally receive a copy of the 
book reviewed. Suggestions for books for review or of possible new reviewers are 
always welcome. Reviews are normally solicited by the review editor. Those inter­
ested in reviewing books are invited to write to: Carolyn Bryant, 5206 Chandler 
Street, Bethesda, MD 20814. 



The Board of Governors of the 
American Musical Instrument Society 

records its pleasure in designating 

CECIL D. ADKINS 

the recipient of the 1999 . 

CURT SACHS AWARD 

in recognition of his distinguished contributions to 
the study of the monochord, marine trumpet, positive organ, 

eighteenth-century oboe, historical performance practices, and 
music bibliography, and in acknowledgment of his dedicated 

service to the Society. 

Poughkeepsie, NewYork,June 19, 1999 



Organization and Membership 

The American Musical Instrument Society 

BOARD OF GOVERNORS 

PRESIDENT 

VICE PRESIDENT 

SECRETARY 

TREASURER 

Harrison Powley, Brigham Young University 
Kathryn L. Shanks Libin, Vassar College 
J eannine E. Abel , Franklin, Pennsylvania 
Robert E. Eliason , Lyme, New Hampshire 

Cecil Adkins, University of North Texas (1997-2000) 
Carolyn Bryant, Bethesda, Maryland (1999-2002) 
Beth Bullard, Carlisle, Pennsylvania ( 1999-2002 

Robert A. Green, Northern Illinois University ( 1997-2000) 
Cynthia Adams Hoover, Smithsonian Institution (1998-2001) 

Darcy Kuronen, Museum of Fine Arts, Boston (1997-2000) 
John]. McCardle, Indianapolis, Indiana (1999-2002) 
Frederick R. Selch, New York, New York (1999-2002) 

Marlowe A. Sigal, Newton Center, Massachusetts (1998-2001) 
Carolyn W. Simons, Cedarville College (1998-200 l) 
Kathryn Widder, Fayetteville, Arkansas (1997-2000) 

* * * 

REGISTRAR 
Albert R. Rice , Fiske Museum of the Claremont Colleges 

JOURNAL 
EDITOR Thomas G. MacCracken, Oakton, Virginia 

REVIEW EDITOR Carolyn Bryant, Bethesda, Maryland 

MANAGER Peggy F. Baird, Huntsville, Alabama 

NEWSLETTER 

EDITOR Harrison Powley, Brigham Young University 

WEBSITE 
WEBMASTER Sam Quigley, Museum of Fine Arts, Boston 

<http://www.amis.org> 

The American Musical Instrument Society (AMIS) is an international 
organization founded in 1971 to promote the study of the history, de­
sign, and use of musical instruments in all cultures and from all periods. 



The American Musical Instrument Society 

ACTIVITIES AMIS holds annual meetings with symposia, papers, demonstra­
tions, and performances of interest to members. Meetings have been held at the 
following locations: 

1972 Smithsonian Institution 1987 Colonial Williamsburg 
1973 Museum of Fine Arts, Boston 1988 Kenneth G. Fiske Museum, 
1974 Stearns Collection of Musical Claremont Colleges 

Instruments, University of 1989 New York City 
Michigan 1990 Schubert Club Museum 

1975 NewYork University 1991 Moravian College 
1976 Shrine to Music Museum, 1992 San Antonio 

University of South Dakota 1993 Nashville 
1977 Salem College 1994 Elkhart 
1978 Yale University 1995 Museum of History and Art, 
1979 University of Chicago Salt Lake City; Brigham 
1980 Metropolitan Museum of Art Young University 
1981 Vancouver Centennial 1996 Shrine to Music Museum, 

Museum University of South Dakota 
1982 Oberlin College 1997 Washington , D.C. 
1983 Henry Ford Museum 1998 Kenneth G. Fiske Museum, 
1984 Arizona State University Claremont Colleges 
1985 Boston 
1986 Shrine to Music Museum, 

University of South Dakota 

PUBLICATIONS AMIS publishes the annual scholarly journal and the Newsletter, 
issued three times annually, which provides the membership with information 
on worldwide activities, book lists and comments, and short articles of general 
interest. 

MEMBERSHIP Membership in AMIS is open to both individuals and institu­
tions. Dues are $35.00 annually (including institutions); dues for student mem­
bership are $20.00 (students must submit proof of current enrollment). All 
members, except spouse members (who may vote), receive the journal and the 
Newsl,etter, as well as all mailings concerning the activities and organization of the 
Society. Payment should be sent (along with a membership application for ini­
tial membership) to Academic Services, P.O . Box 529, Canton, MA 02021, tel. 
(781) 828-8450, fax (781) 828-8915, e-mail: acadsvc@aol.com. 

FRIENDS Members who contribute $100 or more to the Society, in addition to 
their regular membership dues, receive special recognition in that year as Friends 
of the American Musical Instrument Society. 



FRIENDS OF AMIS 

We wish to recognize the following contributors as 
Friends of the American Musical Instrument Society 

Richard and Jeanine Abel 
Cecil Adkins 

Pamela Bensoussan 
Tony Bingham 

Bjarne Dahl 
Jerry and Jane Horn 

Laurence and Kathryn Libin 
Arnold Myers 

Harrison Powley 
America's Shrine to Music Museum 

MEMBERSHIP APPLICATION 

Name: __________________________ _ 

Address: _________________________ _ 

city state / province zip code ( or country) 

telephone 

__ Regular membership .... $35.00 
__ Student membership .... $20.00 
__ Spouse membership .... .... $5.00 
__ Friend of AMIS .... ..... ... $100.00 

(tax-deductible contribution) 

Credit Card no. 

__ Optional air mail or first class 
delivery ............................. ... ... $15.00 
__ Check (U.S. dollars), payable 
to American Musical Instrument 
Society, Inc . 
__ Visa MasterCard 

Exp. date Signature 



Meetings of the 
American Musical Instrument Society 

to be held in 2000 

The Program Committees welcome proposals for papers, lecture­
demonstrations, or panel discussions on a broad range of topics relating 
to the history, design, and use of musical instruments in all cultures and 
from all periods. Individual presentations should be limited to 20 minutes 
in length, although special requests for longer presentation times will 
be considered. Please send three copies of a typed abstract, not to exceed 
250 words in length, accompanied by a short biography of 75 words or 
less and a list of any required audiovisual equipment to the Chair of the 
Program Committee in question. 

29th Annual Meeting, Lisle, Illinois, 17-21 May 2000 

Please send proposals by 15 November 1999 to: 
Robert A. Green 
Music Department 
Northern rninois University 
Dekalb, IL 60115 
(815) 753-7970 
e-mail: 440ragl@wpo.cso.niu .edu 

Special Joint Meeting with other musical societies in North 
America, Toronto, Canada, 1-5 November 2000 

Please send proposals by 15 January 2000 to: 
William E. Hettrick 
Music Department 
Hofstra University 
Hempstead, NY 11549 
(516) 463-5496 



The Cambridge 
Companion to the Piano 
David Rowland, Editor 
" .. . a well-tuned set of illustrated essays on 
the histo1y of the instrument, its peifarmance, 
and its repertory. " 

- Carlin Romano, 
The Philadelphia Inquirer 

The Cambridge Companion to the Piano is 
an in fo rmative and practical guide to one 
of the world 's most po pular instruments. 
T his co llect ion of spec ially commissioned 
essays offers an access ible introduction to 
the histo ry of the piano, performance sryles, 
and its vas t repertoire. Part I reviews the 
evolution of the piano, from its ea rlies t 
forms up to the most recent developments. 
Part 2 explo res the varied reperto ry, up to 
contemporary music, with a final chapter 
on jazz, blues and ragtime. T he Companion 
also contains a glossary of important terms 
and will be a valuable so urce for the piano 
performer, student and enthusiast. 

Contributors: David Rowland, Kenneth 
Hamilton, Rovert Philip, Bernard Richardson, 
Dorothy de Val, Cyril Ehrlich, j. Barrie Jones, 
Mervyn Cooke, Brian Priestley 
Cambridge Companions to Music 
0-521-47470-1 Ha rd back 
0-521-47986-X Paperback 

$64.95 
$22.95 

The Cambridge 
Companion to the Organ 
Nicholas Thistlethwaite and 
Geoffrey Webber, Editors 
T his Companion is an essenti al guide to 
all aspects o f the organ and its music. T he 
early chapters examine the instrument's 
histo ry and construct ion, and consider the 
scientifi c bas is of its sounds, pitch and 
tuning. C entral chapters inves tigate the 
practical art of learning and playing, and 
introduce the complex area o f performance 
p ractice, while the final section explo res 
the vast repertoire o f organ music, by 
country, focusing on a selection of the 
most important traditions. T he contributors 
are all experts in their fi eld , making this 
the most authoritative reference book 
currencly available. 

Contributors: Nicholas Thistfethwaite, 
Stephen Bicknell, John Mainstone, 
Christopher Kent, Kimberly Marshall, 
Edward Higginbottom, Christopher 
Stembridge, James Dalton, Geoffrey Cox, 
Patrick Russill, Geoffrey Webber, David 
Yearsley, Graham Barber, Gerard Brooks, 
Andrew McCrea, Douglas Reed 
Cambridge Companions to Music 
0-521-57309-2 Hardback 
0-521-57584-2 Paperback 

$57 .95 
$21 .95 



The Cambridge Companion 
to the Saxophone 
Richard Ingham, Editor 
This is the first comprehensive guide to the 
saxophone, its history, technical development 
and repertoire. Extensively researched and 
including much new information, the volume 
is written by some of the finest performers 
and experts on the instrument. The Cambridge 
Companion to the Saxophone incorporates 
detailed historical developments in the 
classical, jazz and rock fields, provides 
practical performance guides, and has a 
chapter on teaching the instrument. 

Contributors: Thomas Liley, Thomas Dryer­
Beers, Richard Ingham, Kyle Horch, David 
Roach, Nick Turner, Stephen Trier, Gordon 
Lewin, Chris 'Snake' Davis, John Helliwell 
Claude De/angle, Jean-Denis Michat 
Cambridge Companions to Music 
0-521-59348-4 Hardback 
0-521-59666-1 Paperback 

Also from Cambridge ... 

Now in Paperback! 

$57.95 
$19.95 

The Cambridge Companion 
to the Cello 
Robin Stowell, Editor 
This is a compact, composite and authoritative 
survey of the history and development of the 
cello from its origins to the present day. Its 
carefully structured series of thirteen essays 
deals with the history and construction of 
the cello and bow, discusses the careers of the 
most distinguished cellists through history, 
surveys the repertory of the instrument in 
unprecedented detail and reviews teaching 
methods, technical developments and issues 
of performance practice. It is the most 
comprehensive book ever to be published 
about the instrument. 

Contributors:John Dilworth, Bernard 
Richardson, Margaret Campbell Robin Stowell 
David Wj,n Jones, Peter Allsop, Valerie Walden, 
R. Caroline Bosanquet, Frances-Marie Uitti 
Cambridge Companions to Music 
0-521-62101-1 Hardback 
0-521-62928-4 Paperback 

$59.95 
$19.95 

The History of the English Organ 
Stephen Bicknell 
This highly readable and lavishly illustrated work describes 
the history of organs built in England from AD 900 to the 
present day. The author's experience in organ building gives 
the account all the benefits of first-hand expertise. Stephen 
Bicknell also draws on new research and includes many 
important discoveries made during the past twenty years. 
Written in an elegant, entertaining and informed manner, 
the book is a vital and much-needed addition to current 
organ literature. 
0-521-65409-2 Paperback 

Available in bookstores or from 

$27.95 

CAMBRIDGE 
40West20th Street, New York, NY 10011-4211 
Call toll-free SQ0-872-7423 

UNIVERSITY PRESS web site: http:ttwww.cup_. org . 
MasterCard/VISA accepted. Prices subject to change. 



THE 
Vol. I 
Fall 1999 

EE-REED 
JOURNAL 

A Publication by the Center for 

the Study of Free-Reed Instruments 

The Graduate School and University Center 

The City University of New York 

STEPHEN CHAMBERS: Louis Lachenal: "Engineer and 
Concertina Maker'' 

ROBERT YOUNG McMAHON: Aria and Lift by W illiam Grant 
Still and Four Preludes by Ronald Roxbury 

TERRY E. MILLER: The Khaen, Northeast Thailand's 
Free-Reed Mouth Organ in the Age of Modernization 

PETER MANUEL: The Harmonium in Indian Culture: From 
Colonial Tool to Nationalist Icon 

JARED SNYDER: Rusted Reeds: A Short Survey of Historic 
and Field Recordings of Free-Reed Players from the 
African Diaspora 

Reviews: Books, Music, Recordings 

Music Supplement; Bibliography; Announcements 

THE FREE-REED JOURNAL is published annually by Pendragon 
Press. Subscriptions will be $15 per issue/USA and Canada; $20 

elsewhere; Libraries and Institutions, $25 per issue/USA and 
Canada; $30 elsewhere. 

Pendragon Press, 41 Ferry Road, Stuyvesant, NY 12173 USA 



IN SEARCH OF 
PERFECT HARMONY 

G. Leblanc Corporation 
7001 Leblanc Boulevard 

P.O. Box 1415 
Kenosha, WI 53141-1415 USA 

Internet 
www.gleblanc.com 

E-mail 
gleblanc@gleblanc.com 

Round the globe, you 

know us by many names: 

Leblanc France, Noblet, 

Courtois, Vito, Holton, 

Yanagisawa, Martin and 

the WoodwindCompany. 

Since 1750, we've had a 

single passion: Music. 

Breathe life into your 

music through world-

class instruments from 

the world of Leblanc. 

WORLD-CLASS INSTRUMENTS FROM THE WORLD OF LEBLANC 

LEBLANC •NOBLET•COURTOIS •VITO •HOLTON 
YANAGISA WA •MARTIN• WOODWIND COMPANY 
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From One Millennium To Another ... 
Elegant 19th, 20th, 21st century art case pianos. 

Vintage Hamburg and American Stein ways, Bechstein, 
Pleyel, Erard, Broadwood and other fine instruments: 

beautifully restored, concert quality. 
Commissioned 21st century art cases by 

architect john Diebboll. 

lavl. erhaus 43 West 64 St., New York 10023 
212.873.3083 
By Appointment 



Robb Stewart 
Brass Instruments 

Maker of historical brass musical 
instruments. Specializing in replicas of 

keyed bugles, ophicleides and 19th century 
American rotary valve instruments. 

Repair, restoration and conservation of antique 
brass instruments. 

A large number of used and antique 
instruments on hand for sale. 
Call or write for price lists, etc. 

140 E. Santa Clara St., #18 
Arcadia, CA 91006 

( 626)44 7-1904 



The Historic Brass Society 
The leading source for scholarly research and news on brass 

instruments and music from Antiquity to the 20th Century 

Historic Brass Society Journal 
Articles by Smithers, Tarr, Heyde, Dudgeon, Dahlqvist, Dickey, 

Steele-Perkins, Barclay, Downey, Myers, Meucci, and others 
Translations of important treatises and method books. 

HBS Newsletter 
Articles on all early brass instrument makers, interviews with 
leading performers, discographies, news of the field, reviews. 

Cite de la Musique and Historic Brass Society 
present 

Brass Days: An International Symposium Historic Brass Research, 
Pedagogy, Performance and Conservation 

March 10-13, 1999, Paris, France 
Scholars, performers. lectures, discussions, masterclasses, concerts. 

P. Bassano, H. Baumann, J.P. Canihac, S. Carter, P. Downey, T. 
Herbert, H. Heyde, I. Keyser, R Meucci, R. Murray, Keith Polk, B. 

Sluchin, C. Steele-Perkins, G. Stradner, E. Tarr, J. Tubery, J. 
Wallace, La Fenice, In Stil Moderno, Les Haulz et Jes Bas 

15th Annual Early Brass Festival 
U.C. Berkeley, Berkeley, CA 

August 13-15, 1999 
A. Buchler, T. Herbert, T. Hiebert, H. Myers, The Whole Noyse 

Bucina: The Historic Brass Society Series 
A monograph series published by Pendragon Press. The Last 

Trumpet: History of the English Slide Trumpet, Handel's 
Trumpeter: The Diary of John Grano, Perspectives in Brass. 

Christopher Monk Award 
Presented to musicians who have made significant and life-long 

contributions to the early brass field. 
Past recipients: E. Tarr, H. Heyde, K. Polk, M. Rassmussen 

Historic Brass Society 
148 West 23rd Street #2A New York, NY 10011 USA 
tel/fax 212 627-3820 email: jjn@lresearch.att.com 

htto:/ /www.lundahlcoro.com/hbs/ 



THE GALPIN SOCIETY 
The Galpin Society was founded in 1946 for the publication of 

original research into the history, construction, development and use 
of musical instruments. Its name commemorates the late 
Canon F. W. Galpin, the great pioneering musicologist. 

The Journal, published annually, contains articles, reviews, notes 
and queries on all aspects of musical instruments. Back numbers 

and an index are available. 

A Research Grant is offered to assist in study, in anticipation of an 
article suitable for inclusion in the Journal. 

A Bulletin is issued three times a year, publicising future activities, 
reporting on recent ones, placing notices from members and 

containing requests for information. 

Visits are organised to instrument collections, many not normally 
accessible, in Great Britain, Europe and beyond. The curators of 

important collections in museums, universities and conservatories 
world wide, often allow visiting groups of membe rs the privilege of 
seeing workshops, stores and conservation departme nts in addition 
to the collections. From time to time, members are invited to visit 

the homes of private collectors. 

The Annual General Meeting is held in the U.K. in the Summer. 

Membership is open to all and is international. Institutions may 
e nrol and e njoy all rights of representation. 

Further details may be obtained from the Secretary, 
2 Quinton Rise, Oadby, Leicestershire LE2 SPN, England 

WEB-SITE: http: / / www.music.ed.ac.uk/ euchmi/ gal pin / 
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The Southeastern Historical Keyboard Society 

is a non-profit, regional organization committed to the promo­

tion of interest in and the study of early keyboard instruments, 

principally harpsichord, clavichord, fortepiano, and organ prior 

to 1860, and the music intended for th~se instruments. 

SEHKS provides a forum for all aspects of early keyboard music 

through its meetings and publications. Membership is open to 

all interested persons, including performers, builders, musi­

cologists, educators, composers, and enthusiasts. 

Activities of the organization include the following. 

+ Annual Conclaves offer concerts, lectures, demonstra­

tions, and exhibits of instruments and music. 

+ Publications consist of a semiannual Newsletter and the 

Early Keyboard Journal. Published jointly by SEHKS and 

the Midwestern Historical Keyboard Society, the Journal 

includes scholarly papers, book reviews, a catalogue of 

antique keyboard instruments in the Southeast, and an early 

keyboard bibliography. 

❖ Competitions encourage young performers (harpsichord 

performance competition) and generate interest in new 

compositions for the harpsichord (Alienor Awards). 

For more information and a membership application, write to 

the Southeastern Historical Keyboard Society, P. 0. Box 32022, 

Charlotte, NC 28232-2022. Telephone: 704/334-3468. 

All information is also available at: www.homes.com/sehks 



ETHNOMUSICOLOCiY 
JOURNAL OF THE SOCIETY FOR ETHNOMUSICOLOGY 

Published by the University of Illinois Press 

Essential scholarship for over 40 years 

"Ethnomusicology is the only journal I have subscribed to that 
I have kept, rather than donate to libraries. I find I use the 
back issues all the time for their key articles and reviews." 

-Anthony Seeger, Smithsonian Institution 

$60 subscription includes Society membership 
(add $10 for foreign airmail) 

Address subscription to: 

SEM Membership 
UNIVERSITY OF ILLINOIS PRESS 

1325 South Oak Street• Champaign, IL 6-1820-6903 

Subscribe on-line at www.indiana.edu/-ethmusic/memform. html 



AMER CAN 

LUTH ERIE 
THE QUARTERLY JOURNAL Of THE GUILD Of AMERICAN LUTH IER~ 

The foremost magazine 
of string instrument making and repair 

See our web page for full searchable abstracts 
of all 56 back issues, descriptions and images 

of our 42 full-scale instrument plans, 
and on-line or fax order forms. 

www.luth.org 
Guild of American Luthiers 

8222 South ParkAve 
Tacoma, WA98408 (253) 472-7853 



THE GILMAN ORDWAY 

Musical Manuscript Collection 
- A DIVISION OF -

THE ScHUBERT CLUB MusEUM • SAINT PAUL, MINNESOTA 

- Consisting of-

Manuscripts, primarily letters, which have been acquired for 
exhibition and archival pwposes, written by Haydn, Schubert, 

Beethoven, Liszt, Mendelssohn, Wagner, and other 
eminent composers and musicians. 

Letter dated July 13, 1815 

From Beethoven to Joseph van Varena about the selection of a piano for his 
correspondent's daughter. Beethoven has made arrangements for a Schantz piano 
that is to be delivered "in twelve days at the latest." 

On 'View in Saint Paul Minnesota 

Three Manuscript Locations: 
Ordway Music Theatre • Landmark Center • St. Paul Library 



~ ANDREW DIPPER w 

LUTHI ER 

Violin and Bow Maker 
Antique Instrument Specialist 

Museum Services 
Dealer of Baroque Instruments in Original Condition 

Hours: 1-5 Tuesday-Friday 
1004 MARQUE'ITEAVE. SUITE 205 MINNEAPOLIS, MN 55403 

612.375.0708 Email: adipper@ix.netcom.com 800.279.4323 (foll-free) 

~~~~~~~~~~~~~~~~~~ 

VON HUENE WORKSHOP, INC. 
THE EARLY MUSIC SHOP OF NEW ENGLAND 

Makers & Dealers of the finest Renaissance e!r Baroque 

Musical Instruments, Books, Facsimiles e!r Sheet Music 

59-65 Boylston Street, Brookline, Massachusetts 02445-7694 USA 
Tel. (617) 277-8690 ~ Fax (617) 277-7217 

email: sales@vonhuene.com 



A Unified Voice Representing 
Common Concerns 

Dialogue Among the 
Disciplines 

Employment Information 

• Conferences 
Panels, fomms, and 
perfonnances concerning 
all aspects of music and 
higher education. 
National, Regional and 
International Conferences 

• Publications 
Members receive the annual 
jourmtl, College Music 
Symposium, and exchange 
ideas through the 
Newsletter, a lively forum 
for articles and news, 
available on-tine. 

• Monographs and 
Bibliographies in 
American Music and 

• CMS Reports series. 
• Music Vacancy List 

A necessity for anyone looking for 
employment in music and higher 
education. Available electronically every 
week or monthly via printed copy. 

THE 

Professional Development 

Resources And Databases 

Making Connections 

• Data resources 
Direc!OIJ' of 
Music 
Faculties in 
Colleges and 
Universlties, 
US. and Canada 
International Direct01y of 
Music Organizations 

• Professional 
Development 
Workshops, Institutes, and 
symposia off er 
opportunities for 
professional growth and 
expanded teaching skills. 

COLLEGE MUSIC 
SOCIETY 
202 West Spruce Street • Missoula, MT 59802 
Phone: 406-721-96 16 • Fax: 406-72 1-9419 
E-mail: cms@music.org 
Internet: http//mvw.music.org 



SUBSCRIBE NOW 
TO TODAY'S MOST WIDELY READ 
ORGAN AND CHORAL MAGAZINE 

Official Journal of the 
American Guild of Organists 

Royal Canadian College of Organists 
American Pipe Organ Builders Association 

Subscriptions 
RATES 1 Year 2 Years 3 Years 
U.S. □ $42 □ $78 □ $110 
Foreign & Canada □ $52 □ $98 □ $130 

Send check with name and address to: 
American Guild of Organists 

475 Riverside Drive, Suite 1260 
New York, NY 10115 

www.agohq.org 



i -
THE CENTER FOR ·1 

MUSICAL ANTIQUITIES 

Old Musical Instruments 
and Related Material 
of Quality, Rarity or 

Historical Importance 

For sale or Purchase 

544 East 86 Street 
New York, N.Y. 10028 

Tel. 212-7 44-8168 

By Appointment 





The latest Acoustical Research from Springer 

W.A. SETHARES, University of Wisconsin, Madison 

TUNING, TIMBRE, SPECTRUM, SCALE 
"[A] delightful book ... I recommend it to anyone with 
a background in science and an interest in music- it 
will become a classic." 

- Australian & New Zealand Physicist 

This book-and-CD set offers a unique analysis of 
the relationship between the s~ructure of sound 
and the structure of scale, focusing on perceptions 
of consonance and dissonance. Audio examples 
illustrating the validity and usefulness of the ideas 
presented are provided on an accompanying CD. 
1998/352 PP., 130 ILLUS., AUDIO CD/SOFTCOVER A 
$69.95/ISBN 3-540-76173-X U 

E. NEUWIRTH, University of Vienna, Austria 

MUSICAL TEMPERAMENTS 
This multimedia product explores the mathemat­
ical foundations of the major musical tuning sys­
tems (Pure, Pythagorean, Meantone, and Equal) 
theoretically, visually, as well as audibly. The acous­
tical examples of interval, scale, and chord differ­
ences among the various systems help to establish 
an immediate connection betwe·en the formulaic 
and graphical representation, and the actual sound 
characteristics. 
1998/80 PP., WINDOWS CD-ROM/SOFTCOVER/$49.95 A 
ISBN 3-211-83040-5 ..,, 

Also available-
R. T . BEYER, Brown University, Providence, RI 

SOUNDS OF OUR TIMES 
Two Hundred Years of Acoustics 
This book is a history of acoustics from the 19th 
century to the present, written by one of the pre­
eminent members of the acoustical community. It 
is both a review of the major scientific advances 
in acoustics, as well as an account of famous . 
acousticians and their discoveries. The develop­
ment of the Acoustical Society of America js 
described. In addition to covering the history of 
acoustics, the book contains a last chapter on the 
future of acoustics and a wealth of historical illus­
trations. 
AiP 1999/444 PP., 259 ILLUSJHARDCOVER/$49.95 
~ ISBN 0-387-98435-6 

TO ORDER : 
• CAU Toll Free: BOO-SPRINGER 8:30 am-5:30 pm ET; Please mention 

Promotion #S65 I when ordering by phone: 

• FAX 20 1-348-4505; 

• E-MAIL orders@springer-ny.com. Outside North America, ordcrs@springer.de; 

• VISIT your local scientific bookstore or urge your librarian to order. 

)/99 Promotion #S6S I 



(left to right) Sold at Butterfield & Butterfield on September 15, 1998: 
Rare and important bugle, J.B. Logier, sold for S3,162.50, six-key bugle by Firth, 

Hall and Pound, sold for $3,162.50, Snuffer trumpet, sold for S1,955 (a world record), 
seven-keyed bugle by M . Clementi & Co., sold for S4,025 

FINE MUSICAL 
INSTRUMENTS 

For inquiries, complimentary appraisals and consignment, please call 
Todd French (323) 850-7500 Ext. 456 

David Jurmain (323) 850-7500 Ext. 297 

Catalogue orders and subscriptions: (800) 223-2854 Ext. 525 

In California: (415) 861-7500 Ext. 525 

See our on-line auctions at www.butterfields.com 

Btrn'.ITJElffiFIIJJ] ff Birn'.ITJElffiFIIJJ] 
BUTTERFIELD 

--1&..-. 
DUNNING 

Auctioneers and Appraisers since 1865 • Member: International Auctioneers Ltd. 

220 San Bruno Ave., San Francisco, CA 94103 • 7601 Sunset Blvd., Los Angeles, CA 90046 

755 Church Rd., Elgin, IL 60123 • 441 W. Huron St., Chicago, IL 60610 



J & J LUBRANO 
Music Antiquarians 

since 1977 

Rare Printed Music & Musical Literature 
Musical Autographs & Manuscripts 

Musical Prints & Drawings 

Bought & Sold 

* Catalogues issued 

8 George Street, Great Barrington, MA 01230 VSA 
Tel. (41 3) 528-5799 Fax (41 3) 528-4164 

e-mail lubrano@bcn.net 
www.abaa-booknet.com/usa/lubrano/ 

Betty Austin Hensley 

Presents: 
Lecture/Performances for: 

• Colleges 
• Museums 
• Flute Clubs 
• Schools 

Featuring: Flutes of the World, 
Renowned 400 instrument collecton. 

For more information or to order her book, 
Thurlow Lieurance Indian Flutes. 

Betty Hensley P.O. Box 8642 Wichita, Kansas 67208 
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Anierican 
Music 
A quarterly journal devoted to all aspects of American 
music and music in America 

If you are interested in Amy Beach, New Orleans 
jazz, minimalism, Broadway musicals, Charles Ives, 
ragtime, Martha Graham, AME hymnals, Philip Glass, 
barbershop, John Coltrane, or the Beach Boys: 
then American Music is for you! 

"This first-class quarterly [covers] everything from early 
jazz to new compositions by John Cage. A section of 
record reviews provides long, signed reviews oflndian 
songs, brass music, and string quartets - in short, the 
whole scope of US music heritage. The book reviews 
are equally extensive." - Choice 

Individuals: $35.00 ($45 .00 foreign) 
Institutions: $50.00 ($60.00 foreign) 

Published quarterly by the Sonneck Society and the 
· University of Illinois Press. Complete sets of volumes 
still available. 

Address subscriptions to 

UNIVERSITY OF ILLINOIS PRESS 
1325 South Oak Street, Champaign, IL 61820 
(217) 244-0626 
www.press.uillinois.edu/ journals/ am.html 



Ten years of writing 
on historical flutes 

1989~98 

TRAVERSO, the newsletter of historical flutes and flute-playing, is celebrating its 
tenth anniversary by reprinting the entire run of back issues in Volumes 1-10. 

Forty articles on the baroque flute, its repertoire, and performance practice by 
authors including Jan Boland, Eberhard Dehne-Niemann, Claire Fontijn, Jean­
Christophe Frisch, Bruce Haynes, Leta E. Miller, Arda( Powell, Patricia M. Ranum, 
Jeanne Swack,and Jed Wentz. 

Plus a new bibliography of writings on historical flutes published in 1989-98, 
complied by David Lasecki. 



CARVED IN VENICE. 

APPLAUDED IN CARNEGIE HALL. 

auctioned IN BOSTON. 

SKINNER Auctioneers and Appraisers of Antiques and Fine Art 

Skinner is the fourth largest auction house in the nation and the only one to 
hold dedicated sales of Fine Musical Instruments. For further information, 
please contact Kerry Keane at (978) 779-6241 or fax (978) 779-5144. 
63 Park Pla::.a, Boston, MA 02116/357 Main Street, Bolton, MA 01740 

1v1v1v.skinnerinc. com 




