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CONTRIBUTORS

John Koster has been Conservator and Associate Professor of Museum
Science at the University of South Dakota’s Shrine to Music Museum
since 1991. Previously a professional harpsichord maker, in 1990-91 he
held an Andrew W. Mellon fellowship at the Metropolitan Museum of
Art in New York. His book, Keyboard Instruments in the Museum of Fine
Arts, Boston (1994), the first comprehensive catalogue of its kind in
English, was awarded the American Musical Instrument Society’s 1997
Bessaraboff Prize. He is currently completing a book on Early Nether-
landish Harpsichord Making from its Beginnings to 1600.

Henry M. Johnson is Lecturer in Ethnomusicology in the Music De-
partment at the University of Otago in Dunedin, New Zealand. After
completing his doctorate on the Japanese koto at the University of Ox-
ford in 1993, he was Visiting Researcher in the Department of Music at
Kyoto City University of Arts and Japan Society for the Promotion of
Science Postdoctoral Fellow. His previous research in Japan, from 1990
to 1992, was undertaken as a Japanese Government Mombusho Re-
search Scholar. His research areas include Japan, Indonesia, India, the
British Isles, and the Pacific islands, and he has theoretical interests in
organology, anthropology, and music analysis.

Patrizio Barbieri, a former professor of electronics, now teaches musi-
cal acoustics, applied acoustics, and music theory at the University of
Lecce. He also gives a regular course on early organs at the Gregorian
University of Rome. He has published one book and about fifty articles
on topics related to historical keyboard instruments, musical tempera-
ment, and modal and harmonic theories.

Jeffrey L. Snedeker received his D.M.A. from the University of Wiscon-
sin at Madison in 1991 and currently teaches studio horn, music history,
and brass literature and pedagogy at Central Washington University in
Ellensburg, Washington. A member of the Historic Brass Society’s
Board of Directors, he is also an associate editor of the Historic Brass
Society Journal and co-director of the HBS’s annual Early Brass Festival.
An internationally-recognized performer on natural horn, he has re-
cently released a recording of French music for horn and piano, in-
cluding a set of salon pieces performed on a two-valved instrument,
using techniques consistent with the teachings of Joseph Meifred.
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GUIDELINES FOR CONTRIBUTORS: A SUMMARY

The AMIS JourNAL welcomes articles representing original research on topics of
interest to scholars, collectors, curators, and performers. These subjects concern
the construction, history, sociology, and conservation of instruments, and questions
of performance practice related to particular instruments. Contributions must con-
sist of new, previously unpublished material or original interpretations. Articles may
be submitted in languages other than English, but it is the author’s responsibility to
provide an English translation if the article is accepted for publication.

To be considered for publication in the JOURNAL, an article should be submitted
in triplicate to: Dr. Thomas G. MacCracken, Editor, AMIS JournNar, 12108 Vale
Road, Oakton, VA 22124. The deadline is October 31 preceding the calendar year
of publication. but manuscripts are welcome at any time; if the next issue is
already filled, they will be considered for a later issue. Upon receipt, the article is
reviewed by members of the editorial board and sometimes also by outside readers
with expertise in its particular subject area before a decision is made to accept it.
Thereafter, the editor will work closely with the author in all matters relating to
information, accuracy, and content. Decisions concerning style and presentation
will be made by the editor.

In preparing manuscripts for submission, the following guidelines should be
observed:

¢ Follow the 14th edition of The Chicago Manual of Style (Chicago and London: Uni-
versity of Chicago Press, 1993) in all respects, using the examples presented in
Chapter 15 for footnote and bibliographical citations. It may also be helpful to
consult recent volumes of the JourNaL for additional information and models.

e Provide one-inch (2.5 cm) margins at both sides and top and bottom of every
page; leave the right margin unjustified. Use a typeface with large, clear charac-
ters (10-pitch, 12 point) and casily visible punctuation marks and endnote num-
bers. For book and journal titles use either an italic font or underlining.

¢ Double-space everything, including notes, lists of captions, text, block quota-
tions—everything, without exception.

* Place footnotes on separate pages at the end of the article. Since the JOURNAL
does not usually include separate lists of sources with articles, complete biblio-
graphical information on all publications cited should appear in the first foot-
note in which they are mentioned.

¢ Quotations in foreign languages should be translated in the text; if the original
language for a block quotation is to be included, place it either just below the
translation or in a footnote.

e Indicate the places where musical examples or tables will appear in the text.
These should be numbered, in separate series, and cach onc placed on its own
page with a title at the top. Musical examples should be submitted as camera-
ready copy; an extra charge will be made for converting handwritten examples
to printable form.



e The JournaL welcomes illustrations. Since the author is responsible for acquir-
ing them, they remain his or her property and will be returned. (It is the
author’s responsibility to obtain publication permission from the owners of the
original paintings, photographs, and other illustrative material, some of which
may be under copyright protection. Copices of all permissions should be submit-
ted no later than six weeks following an article’s acceptance for publication.)
Each photograph or diagram should be on a separate page, with small items
glued to a blank white sheet. Photographs should be clear glossy prints, prefer-
ably black-and-white although color prints are also acceptable; diagrams must be
of draftsman quality and camera-ready. Number cach figure on the back, in a
series separate from any musical examples or tables. List figure captions on a
scparate page and include complete source information for all illustrations,
such as location and institution, inventory number, and credits for photogra-
phers and publications.

After an article is accepted, the author will be asked to supply an additional copy
on a 3.5-inch floppy diskette. This may be formatted cither for IBM-compatible
computers (in DOS or Windows) or, preferably, for Macintosh; if a word process-
ing program other than Microsoft Word or WordPerfect is used, a generic (ASCII)
version should also be included.

Book Reviews. The JoURNAL reviews only books that have musical instruments
themselves as the principal subject. Reviews are ordinarily between 750 and 1000
words long, but length is negotiable. Reviewers normally receive a copy of the
book reviewed. Suggestions for books for review or of possible new reviewers are
always welcome. Reviews are normally solicited by the review editor. Those inter-
ested in reviewing books are invited to write to: Carolyn Bryant, 5206 Chandler
Street, Bethesda, MD 20814.
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The Board of Governors of the
American Musical Instrument Society
records its pleasure in designating

EDMUND ADDISON BOWLES

the recipient of the 1997
CURT SACHS AWARD

in recognition of his distinguished contributions
to the study of musical iconography, performance
practices, the history of percussion instruments,
and the use of technology in the service of the
arts and humanities.

Washington, D.C., May 17, 1997



Organization and Membership

The American Musical Instrument Society

BOARD OF GOVERNORS

PRESIDENT  William E. Hettrick, Hofstra University
VICE PRESIDENT  Harrison Powley, Brigham Young University

SECRETARY Jeannine E. Abel, Franklin, Pennsylvania

TREASURER  Robert E. Eliason, Lyme, New Hampshire

Cecil Adkins, University of North Texas (1997-2000)
Peggy F. Baird, Huntsville, Alabama (1995-98)
Carolyn Bryant, Bethesda, Maryland (1996—-99)

Beth Bullard, Carlisle, Pennsylvania (1996-99)
Robert A. Green, Northern Illinois University (1997-2000)
Cynthia Adams Hoover, Smithsonian Institution (1995-98)
Darcy Kuronen, Musewm of Fine Arts, Boston (1997-2000)

Laurence Libin, Metropolitan Museum of Art (1996-99)
John J. McCardle, Indianapolis, Indiana (1996-99)
Marlowe A. Sigal, Newton Center, Massachusetts (1995-98)
Kathryn Widder, Fayetteville, Arkansas (1997-2000)

REGISTRAR
Albert R. Rice, Fiske Museum of the Claremont Colleges

JOURNAL

EDITOR Thomas G. MacCracken, Oakton, Virginia
REVIEW EDITOR Carolyn Bryant, Bethesda, Maryland
MANAGER Peggy F. Baird, Huntsuville, Alabama

NEWSLETTER
EDITOR Harrison Powley, Brigham Young University

The American Musical Instrument Society (AMIS) is an international
organization founded in 1971 to promote the study of the history, de-
sign, and use of musical instruments in all cultures and from all periods.



The American Musical Instrument Society

activiTies  AMIS holds annual meetings with symposia, papers, demonstrations,
and performances of interest to members. Meetings have been held at the follow-
ing locations:

1972  Smithsonian Institution

1973  Museum of Fine Arts, Boston

1974 Stearns Collection of Musical Instruments, University of Michigan
1975  New York University

1976  Shrine to Music Museum, University of South Dakota
1977 Salem College

1978  Yale University

1979 University of Chicago

1980  Metropolitan Museum of Art

1981  Vancouver Centennial Museum

1982  Oberlin College

1983  Henry Ford Museum

1984  Arizona State University

1985 Boston

1986  Shrine to Music Museum, University of South Dakota
1987  Colonial Williamsburg

1988 Kenneth G. Fiske Museum, Claremont Colleges

1989  New York City

1990  Schubert Club Museum

1991 Moravian College

1992  San Antonio

1993  Nashville

1994  Elkhart

1995  Museum of History and Art, Salt Lake City; Brigham Young University
1996  Shrine to Music Museum, University of South Dakota
1997  Washington, D.C.

PUBLICATIONS ~ AMIS publishes the annual scholarly journal and the Newsletter,
issued three times annually, which provides the membership with information
on worldwide activities, book lists and comments, and short articles of general

interest.

MEMBERSHIP ~ Membership in AMIS is open to both individuals and institutions.
Dues are $35.00 annually (including institutions); dues for student membership
are $20.00 (students must submit proof of current enrollment). All members,
except spouse members (who may vote), receive the journal and the Newslelter, as
well as all mailings concerning the activities and organization of the Society. Pay-
ment should be sent (along with a membership application for initial member-
ship) to Academic Services, P.O. Box 529, Canton, MA 02021, tel. (781) 828-8450,
fax (781) 828-8915, e-mail: acadsve@aol.com.

FRIENDS  Members who contribute $100 or more to the Society, in addition to
their regular membership dues, receive special recognition in that year as Friends
of the American Musical Instrument Society.



FRIENDS OF AMIS

We wish to recognize the following contributors as
Friends of the American Musical Instrument Society.

Jeannine E. & Richard W. Abel

Cecil Adkins

Peggy F. Baird

Edmund A. Bowles

Carolyn Bryant & Donald Sarles

John W. & Charlotte Coltman

Bjarne B. Dahl

G. Norman Eddy

Robert E. Eliason

Edwin M. Good

Vernon C. Harp, Jr.

Harry J. Hedlund

Betty Austin Hensley

Jane S. & William E. Hettrick

Roland A. & Cynthia Adams
Hoover

Jerry G. Horne

House of Musical Traditions

Hubbard Harpsichords

Edward I.. Kottick

Laurence & Kathryn L. Shanks
Libin

Thomas G. MacCracken

Irwin Margiloff

Edward McDowell

Kenneth & Barbara Pinhero

Harrison & Ellen Powley

Sam Quigley

The Schubert Club Muscum

Frederick R. Selch

Preston W. Shimer

Marlowe A. Sigal

Sotheby’s

Susan E. Thompson

Joe R. Utley

Roger & Kathryn Widder

MEMBERSHIP APPLICATION

Name:

Address:

city

state/province

zip code (or country)

telephone

Regular membership .... $35.00
Student membership .... $20.00
Spouse membership ....... $5.00

Friend of AMIS .......... $100.00

(tax-deductible contribution)

— Optional air mail or first class
delivery .......ccoceeiiinn. $15.00
Check (U.S. dollars), payable to
American Musical Instrument
Society, Inc.

_ Visa __ MasterCard

Credit Card no.

Exp. date Signature



% 27th Annual Meeting

to be held at

The Kenneth G. Fiske Museum
of the Claremont Colleges
Claremont, California

21-24 May 1998

The Program Committee welcomes proposals for papers, lecture-
demonstrations, or panel discussions on a broad range of topics relating
to the history, design, and use of musical instruments in all cultures and
from all periods. Individual presentations should be limited to 20 min-
utes in length. Please send three copies of a typed abstract, not to exceed
250 words in length, accompanied by a short biography of 75 words or
less, and a list of any required audiovisual equipment, by 15 November
1997, to:

Prof. Harrison Powley
Chair, Program Committee
2220 North 1400 East
Provo, UT 84604

Fax: (801) 378-5973.
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wHEATSTONE | Wheatstone

English Concertina Eng"sh

\r'iclorim;l Englan(l _C:Ol'\_cerﬁ.nd
in Victorian
England

ALLAN W. ATLAS

This is the first
comprehensive
history of the
Wheatstone English
concertina and its
music, players, and audiences in Victorian
England, when the instrument was
immensely popular. Illustrated with music
examples throughout, the book features a
unique appendix containing five pieces
written specially for the instrument by the
composers of the day.

1996 180 pp.; 16 music examples,
5 pieces of music for the instrument $65.00

ALLAN WO VTAS

Awarded the Nicholas Bessaraboff Prize by the
American Musical Instrument Society

The Art of the
Trumpet-Maker

The Materials, Tools, and Techniques of the
Seventeenth and Eighteenth Centuries in
Nuremberg

ROBERT BARCLAY

“An essential book for makers which will
also stimulate and enlighten players.
[Readers emerge] with as profound a respect
for the original makers of Baroque trumpets
as we have for the original players of these
instruments.”— Historic Brass Society Journal.
(Early Music Series 14)

1992 (paper 1996) 200 pp.; paper $29.95

The Early Flute
JOHN SOLUM

With a chapter on the Renaissance flute
by ANNE SMITH

“Absolutely essential for flautists, be they
amateur or professional....For those interest-
ed in taking up the early flute...this can serve
as the key to the door”—The Consort.

(Early Music Series 15)

1993 (paper 1995) 184 pp.; paper $24.95

Knightly Piety and the Lay
Response to the First
Crusade

The Limousin and Gascony ¢.970-¢c.1130
MARCUS BULL

“A major contribution, well researched and
well written, and a significant step forward
in answering that important but elusive
question: why did lay people go on the
Crusade, and what did they think they were
doing?”—American Historical Review.

1993 344 pp.: $75.00

The Violin Explained
Components, Mechanism, and Sound
JAMES BEAMENT

Assuming no scientific background, this
unique book explains not only how a violin
produces sound but also of how that sound
causes what we hear.

1997 256 pp.; $65.00

Makers of the Piano
1700-1820

MARTHA NOVAK CLINKSCALE

“Essential for scholars, craftsmen,
museum curators, dealers, collectors and
antiquarians.”— Times Literary Supplement.
1993 424 pp.; $85.00

Korean Musical Instruments
KEITH HOWARD

Scholar and musician Keith Howard outlines
the thousand-year history of music on the
Korean peninsula, explores the culture’s
various string, wind, and percussive
instruments, and catalogs the instruments
currently in use or preserved in Korea.
(Images of Asia)

1996 96 pp.; $17.95

ford University Press




The Violin Family and its
Makers in the British Isles
An lllustrated History and Directory
BRIAN W. HARVEY

“This book will surely stimulate interest in
the subject and lead to a more solid under-
standing of our idiosyncratic tradition.”

—The Strad.

Harvey explains in detail the history of
violin-making in Britain, from one of the ear-
liest extant English instruments made of iron
by John Bunyan in about 1647, to the exten-
sive British craft industry of today, including
a comprehensive directory of
violin-and-bow-makers of the British Isles,
with auction prices.

1995 558 pp.; 2 family trees, numerous facsimiles of
makers’ labels $145.00

Now in a new edition with expanded US material!

Violin Fraud

Deception, Forgery, and Law Suits in England
and America

Second Edition

BRIAN W. HARVEY and CARLA J. SHAPREAU

This new edition includes a discussion of
American Law as it relates to violin
commerce, including a discussion of violin
theft, fraud, contract and consignment issues,
product disparagement, slander, auction
issues, tax issues, secret commissions, ethics,
and intellectual property theft.
September 1997 192 pp.; 5 figures $35.00

Fortepianos and
their Music
Germany, Austria, and
England, 1760-1800
KATALIN KOMLOS

“Komlos’s scholarship is genuine, sub-
stantial and illuminating about some of
the best music ever written....Every word
reflect[s] wide reading and ‘hands on’ expe-
rience about the subtle connections between
technology, technique and the music.”
—The Times Literary Supplement.

(Oxford Monographs on Music)

1995 176 pp.; 61 music examples $49.95

.;:

The Flute
Book

A Complete Guide for
Students and

The

Flute

Performers

Second Edition 73 ! \
NANCY TOFF OO]Q

“A flute player’s and A Complete Guide

teacher’s bible.”
—Katherine Borst
Jones, Ohio State
University; President
of the National Flute
Association.

for Students and Performers

\ 2
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“Simply the best one-volume book on the
flute available....This book is a joy to read.
A flute aficionado will devour it like a novel
and come back to read it regularly for
inspiration as well as reference.”

—The Flute Network.
1996 520 pp.; 42 musical examples paper $24.95

Prices are subject to change and apply

only in the U.S. To order or for more

information please call 1-800-451-7556.
In Canada, call 1-800-387-8020.

b
)

Visit our new website:
http://www.oup-usa.org




THE GALPIN SOCIETY

The Galpin Society was founded in 1946 for the publication of
original research into the history, construction, development and use
of musical instruments. Its name commemorates the late
Canon F. W. Galpin, the great pioneering musicologist.

The Journal, published annually, contains articles, reviews, notes
and queries on all aspects of musical instruments. Back numbers
and an index are available.

A Research Grant is offered to assist in study, in anticipation of an
article suitable for inclusion in the Journal.

A Bulletin is issued three times a year, publicising future activities,
reporting on recent ones, placing notices from members and
containing requests for information.

Visits are organised to instrument collections, many not normally
accessible, in Great Britain, Europe and beyond. The curators of
important collections in museums, universities and conservatories
world wide, often allow visiting groups of members the privilege of
seeing workshops, stores and conservation departments in addition
to the collections. From time to time, members are invited to visit
the homes of private collectors.

The Annual General Meeting is held in the U.K. in the Summer.

Membership is open to all and is international. Institutions may
enrol and enjoy all rights of representation.

Further details may be obtained from the Secretary,
Pauline Holden, 2 Quinton Rise, Oadby,
Leicestershire LE2 5PN, England.




The Friends of St Cecilia's Hall
and the
Russell Collection of Early Keyboard Instruments

N f The University of Edinburgh

RUSSELL COLLECTION PUBLICATIONS

WORKSHOP PLANS PHOTOGRAPHS POSTCARDS RECORDINGS
of
EARLY KEYBOARD INSTRUMENTS

Also available:

CATALOGUE BRIEF GUIDE BOOKS CARDS DATA SHEETS

FREE LISTS FROM:
The Publications Officer, St Cecilia’s Hall, Niddry Street, Cowgate,
Edinburgh EHI 1LJ, Scotland, G.B.
or on
http://www.music.ed.ac.uk/russell/russ_pubs/

=
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VON HUENE WORKSHOP, INC.

THE EARLY MUSIC SHOP OF NEW ENGLAND
Makers & Dealers of the finest Renaissance & Baroque
Musical Instruments, Books, Facsimiles & Sheet Music

0

59-65 Boylston Street, Brookline, Massachusetts 02146 USA
Tel. (617) 277-8690 &3 Fax (617) 277-7217

email: vonhuene@world.std.com
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Machold Rare Violins Lid./ USA

1926 Broadway

(across the Lincoln Center)
New York, NY 10023
Phone 212-362-5779

Fax 212-362-5926

Machold AG
Stockerstrale 62

Phone 41-1
Fax 41-1-20

Machold GmbH
Ausser der Schleifmiihle 46
D-28203 Bremen
Phone 49-421-
Fax 49-421-323585

K.K. Machold Japan
No. E306 Otakidai Mansion
5-18-16 Higashi Nakano
Nakano-ku. Tokyo 164
Phone 81-3-5389-2891
Fax 81-3-362-8323




American
Music

A quarterly journal devoted to all aspects of American
music and music in America

If you are interested in Amy Beach, New Orleans jazz,
minimalism, Broadway musicals, Charles Ives, ragtime,
Martha Graham, AME hymnals, Philip Glass,
barbershop, John Coltrane, or the Beach Boys:

then American Music is for you!

“This first-class quarterly [covers] everything from carly
jazz to new compositions by John Cage. A section of
record reviews provides long, signed reviews of Indian
songs, brass music, and string quartets — in short, the
whole scope of US music heritage. The book reviews
are equally extensive.” — Choice

Individuals: $35.00 ($42.00 foreign)
Institutions: $50.00 ($57.00 foreign)

Published quarterly by the Sonneck Society and the
University of Illinois Press. Complete sets of volumes
still available.

Address subscriptions to

UNIVERSITY OF ILLINOIS PRESS
1325 South Oak Street, Champaign, IL 61820



the Ben Franklin

Glass Harmonica
is back!

Manufaclure  Sales ) - ey ‘\5\‘
Service  Recordings %ﬁ%ﬁﬁqﬁ :

gl e
G. Finkenbeiner Inc.

33 Rumford Ave. Waltham, MA 02154 (617) 899-3138 Fax (617) 647-4044

Sample the sound of the Glass Harmonica at our website! http://www.finkenbeiner.com

Robb Stewart Brass Instruments

FES-

Maker of historical brass instruments. Specializing in
replicas of keyed bugles, ophicleides and mid-19th
century American rotary valve instruments.

Repair, restoration and conservation of antique brass
instruments.

A large number of used and antique instruments on
hand for sale.

Call or write for price lists, etc.

140 E. Santa Clara St., #18
Arcadia, CA 91006
(818) 447-1904




EXPERMENTAL
MUSICAL
INSTRUMENTS

Quarterly Journal for the Design, Construction
and Enjoyment of Unusual Sound Sources

Who's doing what with unusual musical instruments —
articles on instruments of every description, discussions
of acoustics, tools and techniques, reviews of related
literature and recordings.

Subscriptions are US$24/year
($27 in Canada & Mexico; $ 34 elsewhere).

Experimental Musical Instruments also has available a
variety of books, recordings and other resources
relating to musical instruments and their construction.

Contact us for more information
or for a cample issue
EXPERIMENTAL MUSICAL INSTRUMENTS
PO Box 784, Nicasio, CA 94946 USA
Phone/fax: (415) 662-2182
E-mail: emi@windworld.com

Website: http://mwww.windworld.com/emi

Visa/MasterCard accepted
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MUSICAL
INSTRUMENTS

s

Thomas Rowlandson, A Sale at Sotheby's. circa 1790

In Rowlandson’s day,
Sotheby’s sold a hautboy by Milhouse
for Ss, a trumpet marine for 8s 6d,;

a harp by Naderman for £10.

SOTHEBY'S

London

~
2
ES
S
¥
]
s
z
e
=
EN
2
7

FOR INFORMATION REGARDING MORE RECENT PRICES
Please contact: Graham Wells in London at (171) 408-5342 or

Rachel Gaul in New York at (212) 606-7938.




The Band Museum

423 Main Street
Pine Bluff, Arkansas 71601
(501) 534-HORN

60 Riverside Drive
New York,NY 1002f
(212) 787-6431




IN SEARCH OF
PERFECT HARMONY

Round the globe, you

know us by many
names: Leblanc France,
Courtois, Vito, Holton,

Yanagisawa, Martin

and the Woodwind

Company. Since 1750,
we’ve had a single

passion: Music.

LEbI.ANC @ Breathe life into your

G. Leblanc Corporation .
music through world-
7001 Leblanc Boulevard

P.O. Box 1415

Kenosha, WI 53141-1415 USA

class instruments from

http:/ /www.gleblanc.com/gleblanc/ the world of Leblanc.

WORLD-CLASS INSTRUMENTS FROM THE WORLD OF LEBLANC

LEBLANC *COURTOIS e VITO*HOLTON
YANAGISAWAeMARTIN*WOODWINDCOMPANY




The History of the English Organ
Stephen Bicknell

This highly readable and lavishly illustrated work describes

the history of organs built in England between 900 AD and
the present day. The author’s experience in organ building
gives the account all the benefits of first-hand experience.
Stephen Bicknell also draws on new research and includes
many important discoveries made during the past twenty years.
This is a much-needed addition to current organ literature.

55026-2 Hardback $59.95
‘Musica instrumentalis The Cambridge
deudsch’ Companion to the Violin
A Treatise on Musical Instruments, Robin stowell, Editor
1529 and 1545 Fifteen essays offer a composite survey of

the history and repertory of the violin from

Martin Agricola S .
g its origins to the present day. The text is

William E. Hettrick, Editor supplemented by an appendix, glossary
Martin Agricola (1486-1556) was an and extensive bibliography.

important early Lutheran musician and Contributors: John Dilworth, Bernard
teacher from Saxony and his treatises Richardson, Simon McVeigh, Robin Stowell,
were intended as textbooks in musical Eric Wen, Adrian Eales, Paul Zukofsky, Peter
performance. The first “Musica instru- Allsop, Peter Cooke, Max Harrison

mentalis deudsch,” written mostly in 39923-8 Paperback $19.95
rhymed German verse and containing The Critical Edltmg

woodcut diagrams and depictions of

musical instruments, appeared in 1529. of Music

Highly illustrated, these textbooks gave History, Method and Practice

practical instruction on a number of James Grier

musical instruments, showing methods The preparation of editions for performance

of fingering, tuning and notation. As and study is one of the most important

such they are valuable sources of activities and contributions of the music

information about the study and scholar to cultural life. This text examines

performance of music in Germany music editing from the early music repertoire

in the carly sixteenth century. to contemporary works, including a number

Cambridge Musical Texts and Monographs of gennesfrom opera wothe gnphiony:
55190-0 Hardback $54.95

36640-2 Hardback $80.00 55863-8 Paperback $17.95




The Cambridge Companion
to the Clarinet

Colin Lawson,
Editor

This text offers
students and per-
formers a composite
survey of the history
and repertory of the
clarinet from its
origins to the pre-
sent day, as well

as guidance on
teaching and playing »
from historical performance to
contemporary techniques and jazz.

Contributors: Colin Lawson, Nicholas
Shackleton, Basil Tschaikov, Georgina
Dobree, Michael Harris, Jo Rees-Davis,
Pamela Weston, Antony Pay, Paul Harris,
Nicholas Cox, Roger Heaton, John Robert
Brown, Michael Bryant

Cambridge Companions to Music

47066-8 Hardback $59.95
47668-2 Paperback $19.95

The Early Pianoforte
Stewart Pollens

This is the first comprehensive historical
and technological study of the pianoforte
based on primary source material. It begins
with the earliest fifteenth- and sixteenth-
century manuscript sources and then
focuses on the “invention” of the piano
by Bartolomeo Christofori in Florence in
1700, the early exportation of Florentine
pianofortes, and the building of copies in
Portugal, Spain and Germany. The text
is illustrated with many photographs,
measurements, line drawings and tables.

Cambridge Musical Texts and Monographs
41729-5 Hardback $85.00

The Cambridge
Companion to the
Recorder

John Mansfield Thomson, Editor

“It is probably the best, and certainly the
most current, book-length, general survey

of the instrument.... The chapters make for
excellent reading....I highly recommend

The Cambridge Companion to the
Recorder.... The writing is concise and
scholarly, providing thoughtful summaries

by seven contriburors who have spent much of
their lives working in recorder research. This,
combined with many wonderful illustrations,
matkes The Cambridge Companion to the
Recorder an enjoyable and worthy addition
(or beginning) to your music library.”

— Mark Davenport, American Recorder
The first book to offer a complete intro-
duction to the recorder includes basic
reference material previously unavailable
in one volume. A special feature is the rich
collection of illustrations which in them-
selves provide a history of the instrument.
Contributors: Daniel Bruggen, Howard
Mayer Brown, Anthony Rowland-Jones,
Adrienne Simpson, David Lasocki, J.M.
Thomson, Eve O’Kelly, Clifford Bartlert

Cambridge Companions to Music

35269-X Hardback $59.95
35816-7 Paperback $19.95

Available in bookstores or from

CAMBRIDGE

UNIVERSITY PRESS

40 West 20th Street,
New York, NY 10011-4211
Call toll-free 800-872-7423

MasterCard/VISA accepted.

Prices subject to change.

Web site: http://www.cup.org




THE GILMAN ORDWAY
Musical Manuscript Collection

— A DIVISION OF —

Tue Scuusertr Crus Museum ¢ Saint Paur, MiNNEsOTA
— Consisting of —
Manuscripts, primarily letters, which have been acquired for
exhibition and archival purposes,written by Haydn, Schubert,

Beethoven, Liszt, Mendelssohn, Wagner, and scores of other
eminent composers and musicians.

Recognizing Franz Schubert's 200th Birthday 1797-1997

Franz Schubert
Autograph musical manuscriptsigned, Frz. Schubert Mlano proplria, [in my hand],
two sides. [May 1815.]

chubert has written out sixteen bars of double staves of Jagerlied (Rifleman's

Song), adding the text of Karl Theodor Kémer between the staves. At the top
is the notation Mutig, freudig (hearty, joyful), as well as an indication for perfor-
mance by 2 Stim. 0. 2 Horner (2 voices or 2 horns). On the reverse side, Schubert
has penned two 8-line stanzas of a poem by Ludwig Holty. These verses were
presumably used for another song of the composer's, now lost.

On View in Saint Paul, Minnesota

The Ordway Music Theatre ¢ 345 Washington Street
The Schubert Club Museum ¢ Landmark Center




« ANDREW DIPPER =
LUTHIER

Violin and Bow Maker
Antique Instrument Specialist
Museum Services
Dealer of Baroque Instruments in Original Condition
Hours: 1-5 Tuesday-Friday

1004 MARQUETTE AVE. SUITE 205 MINNEAPOLIS, MN 55403
612.375.0708 Email: adipper@ix.netcom.com 800.279.4323 (Toll-free)

FREE CATALOG —
Furnishings That Inspire Beautiful Music

Of course you can play beautiful music with a
practice stand and a folding chair. But wouldn’t
you really rather be using the beautiful,
functional hardwood furnishings shown here?
Our new catalog is filled with useful items
like these, designed by musicians, for
musicians, to make playing more pleasurable
and practice more fun. There are sheet music
cabinets that stack to hold a growing collection
...elegant hardwood music stands that expand
to serve a duet, trio or quartet...instrument
_ stands, musicians’ tables, seating, and much,
much more. Our full color catalog is yours
FREE. Call to request your copy today!

Call Toll Free 1-800-324-5200 oy avia

Alden Lee Company, Dept. AMIA, 1215 Chrysler Dr, Menlo Park CA 94025




THE RUSSELL COLLECTION OF EARLY
KEYBOARD INSTRUMENTS

Faculty of Music

The University of Edinburgh

St Cecilia's Hall

Niddry Street

Cowgate

Edinburgh EHI 1LJ

Scotland, G.B.

Telephone: +44 131 650 2805 E-mail: russell.collection@music.ed.ac.uk
Music Faculty: +44 131 650 2423 http://www.music.ed.ac.uk/russell
Fax: +44 131 650 2812

Postgraduate Doctoral Study
in
Early Keyboard Organology

The Faculty of Music at The University of Edinburgh, home of the Russell
Collection of Early Keyboard Instruments, provides unequalled opportunities for
postgraduate study and research at the doctoral (Ph.D.) level. The Russell Col-
lection holds some of the most important keyboard instruments in the world, with
fine examples of virtually all schools and periods of early keyboard production.

The Russell Collection is equipped with photographic facilities, restoration
and building workshops, and access to the vast and wide-ranging facilities of the
Reid Music Library as well as to normal secretarial facilities such as photo-
copying. X-ray, X-ray fluorescence, pigment, metal, wood, cloth, and paper
analyses can be carried out using the facilities provided by the laboratories of the
National Museums of Scotland in Edinburgh. There are two fast and powerful
computers at the Russell Collection in St Cecilia’s Hall with programmes for
word-processing, data base analysis, spreadsheet analysis, graphics and drawing
including the use of AutoCad 13. Further computing and networking facilities
are available at the Faculty of Music in Alison House. E-mail and World-Wide-
Web Network facilities are also-available.

The Faculty of Music and the Russell Collection have strong links with the
Department of Physics at the University of Edinburgh for anyone wishing to
undertake a physical or acoustical study either as a main study or as an adjunct to
an organological study. Doctoral students would study under the supervision of
Dr Grant O’Brien, and research into musicai acoustics of early keyboard instru-
ments would be supervised jointly by the music and physics departments.

Persons with a background in instrument building and in the physical
sciences would be particularly welcomed. Those wishing to undertake work at a
Master’s level (M.Mus.) are also invited to apply.

Inquiries and further information should be directed to Dr. Grant O’Brien at
the above address




When kids study music,
they learn
about harmony:

Kids learn a lot about themselves when they play in a band or
orchestra. They discover the benefits of practice; how it can help
them find and reach their full potential.

They also learn a lot about each other. They learn to take
responsibility for their own performance, and to trust one another to
do the same.

One of the greatest sources of satisfaction for most music teachers
comes from the pride their students take in their achievements, the
recognition of what they have accomplished fogether.

At Gemeinhardt, that’s also one of our greatest rewards. By
utilizing both technology and skilled craftsmanship, we are able to
create instruments of extraordinary beauty and remarkably consistent
quality. We believe that students deserve instruments of only the
highest calibre to help them realize their full potential.

Gemeinhardt salutes the tremendous efforts of band and
orchestra teachers who year after year teach our children the joys of
playing music. Because we believe kids who learn to play together

learn to live together.
enteinﬁartlf
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© Gemeinhardt Co.. Inc., P.O. Box 788, Elkhart, IN 46515 (219/295-5280)




PENDRAGON PRESS

is pleased to announce

BUCINA
THE HISTORIC BRASS SOCIETY SERIES

“...a series of monographs on the history of brass instruments, their music, and
their function, from antiquity through the 19th century.”

Forthcoming Titles:

THE LAST TRUMPET: A Survey of the PERSPECTIVES IN EARLY BRASS

History and Literature of the English SCHOLARSHIP: Proceedings of the
Slide Trumpet by Art Brownlow, with a 1995 International Historic Brass Sympo-
Foreword by Crispian Steele-Perkins. sium, Amherst, MA, edited by Stewart
Due Fall ‘96, ca. $54.00. Carter. Due Summer ‘97, ca. $54.00.

Other titles under consideration for inclusion in the series are:

HANDEL'S TRUMPETER: The Diary of ~ DAS VENTILBLASINSTRUMENT (The

John Grano, edited by John Ginger. Valve Wind Instrument) revised edition
THE ROMANTIC TRUMPET by by Herbert Heyde, English translation by
Edward H. Tarr. William Rogan.

Pendragon Press, 41 Ferry Rd., Stuyvesant, NY 12173
tel: 518-828-3008, fax: 518-828-2368
e-mail: penpress @capital.net
15% Discount on series titles for HBS members

A

Future HBS Events:
e August 13, 1997: London—Historic Brass Colloquium
e July 11-13, 1997: Bloomington, IN—13th Annual Early Brass Festival
*  August 14-20, 1997: London—Early Brass Study Session at the 16th
International Musicological Congress

Contact: HBS, 148 W.23rd St. #2A, New York, NY 10011 USA
tel/fax 212-627-3820 e-mail: jjn @research.att.com
HBS Membership dues $20




BED & BREAKFAST PIANO SEMINAR
Getting To Know Your Piano

Do you know what REGULATION — VOICING - TUNING - Re-BUILDING
your piano means??? Now you can learn and find out all about your piano
at a new Seminar offered by the well-known and respected teacher of Piano
Technology, Bill Garlick. Bill offers new, intensive long weekend “PianoPlus
Bed & Breakfast Seminars” at his Long Island home for pianists, teachers,
sales people and piano lovers. It commences with a tour of the STEINWAY
FACTORY.
Call or write to:
Bill Garlick « 53 Weeks Street + Blue Point, NY 11715
(516) 363-7364

Forthcoming from the University of Rochester Press:

Horn and Conductor: Reminiscences of a Practitioner

HAROLD MEEK, EDITED BY ALFRED MANN
Harold Meek, former first horn of the Boston Symphony Orchestra,
shares anecdotes and insights about the joys and travails of playing
under Koussevitzky, Munch, and others. Meek also brings together
some important information about changes in the instrument itself,
including a letter from the great Dennis Brain. A valuable appendix
prints interpretively challenging horn passages from three dozen
masterpieces and evaluates the solutions offered in recordings by
various prominent conductors. ISBN: 1-878822-83-7 (pb)

List Price: $15.5

University of Rochester Press
U.S. and Canada: P O Box 41026 * Rochester, NY 14604-4126
Phone: (716) 275-0419 * Fax: (716) 271-8778
U.K. and the Rest of the World: P O Box 9
Woodbridge, Suffolk IP12 3DF * ENGLAND




[LET PHILLIPS CONDUCT
YOUR SALE !

Before Beethoven wrote his first symphony Phillips was advising
clients on buying and selling Musical Instruments at auction.

Today our expertise and confidential service is available to you through
our unique network of national and international branches.
Eight auctions are held each year in London, and offer a great variety
of instruments and bows.

For further information please contact Philip Scott in London,

tel : (00 44) 171 629 6602, ext 227

http://www.phillips-auctions.com
LONDON INTE : j
101 New Bond Street, London W1Y 0AS, England.




The foremost magazine
of string instrument making and repair

See our web page for full searchable abstracts of all
48 back issues, descriptions of our 40 full-scale
instrument plans, and on-line or fax order forms.

www.deltanet.com/GAL

Guild of American Luthiers
8222 South Park Ave
Tacoma, WA 98408 (253) 472-7853




C ONTINUO

Introductory Price:

STATES: $20 US (Regularly $30) C N T IN U 0

Canada: $25 US (Regularly $35)

| The Pedal Harpsichords o
Overseas: $28 US (Regularly $36)

Colin Booth

Join our world of Old Music with
regular columnists on Woodwinds, ABUYERS CLIDE
Strings, Organs, Harpsichords,
Performance practice, Pianofortes,
News and Record Reviews.

Especially suited to those interested in

evriiof falnni Midvior
&, Dy, Sissssn Aldrivks S :

recordings and books.

- and -

M ARKETPLACE

CD’s, Cassettes, Books, Music, & Misc supplies
available by Mailorder

Phone today!

to order a subscription, free catalog or request a
FREE ISSUE.

ConTiNUO

P.O. box 327
Hammondsport, NY, 14840

Telepone Oiders: 1 '800'23 1'2489 il




B

Betty Austin Hensley

Presents:
: Lecture/Performances for:
F * Colleges
. ¢ Museums
¢ Flute Clubs
¢ Schools

Featuring: Flutes of the World,

Renowned 400 instrument collecton.

For more information or to order her book,
Thurlow Lieurance Indian Flutes.

Betty Hensley P.O. Box 8642 Wichita, Kansas 67208

Lark In The (Dorning

Dealers in Antique and Unusual Musical Instruments
We Buy And Sell « We Buy Collections

Send $1.00 for 100 page Catalog i :
PO Box 1176 » Mendocino CA 95460 * email larkinam@larkinam.com
Mail Order (707) 964-5569, Fax (707) 964-1979
Seattle Retail Store (206) 623-3440 - Mendocino Retail Store (707) 937-LARK
WWW Catalog * http://www.larkinam.com




= N L T
N

: =ﬂ
P P

e —

/ i3

THE CENTER FOR
MUSICAL ANTIQUITIES

Old Musical Instruments
and Related Material
of Quality, Rarity or
Historical Importance

For sale or Purchase
544 East 86 Street

)
I ol

New York, N.Y. 10028 il it
Tel. 212-744-8168 =
By Appointment




THE MUSIC PERFORMANCE
RESEARCH CENTRE

The Home of Britain’s Music Performance Heritage

“The Music Performance Research Centre is,
in my opinion, the most important single source for
scholars and musicians alike to listen to our live

performance heritage”
Sir Georg Solti

The Music Performance Research Centre (MPRC) was created in 1987 to preserve for posterity

the United Kingdom's heritage of public performances: past, present and future. In 1989 the

MPRC Studio was built in the Barbican Centre’s Music Library where, free of charge, the public

can hear and in some instances see unique, unduplicated archive-recordings of live music per-
formances dating from the 1930’s fo the present.

Reflections, the MPRC's Yearhook is published as an issue within the international journal
Musical Performance series. it features arficles written by musicians and inerviews with
performers. The next issue, to appear later in 1997, includes an interview with the tenor Jon
Vickers and a personal memoir of the conductor Carlos Kleiber.

Information about Musical Performance can be obtained from:
The Editor, Musical Performance, Harwood Academic Publishers, PO Box 90,
Reading, Berkshire, RG1 8JL, UK.

Information about the MPRC can be obtained from:
The Administrator, The Music Performance Research Centre, PO Box 212, Cobham,
Surrey, KT11 1YP UK fax 01932 860472




CARVED IN VENICE.
APPLAUDED IN CARNEGIE HALL.
auctioned IN BOSTON.

SKINNER Auctioneers and Appraisers of Aniiques and Fine Art

For a calendar of upcoming auctions, please call 617-350-5400
63 Park Plaza, Boston, MA 02116/357 Main Street, Bolton, MA 01740






