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CONTRIBUTORS

Sam Quigley is widely regarded as an expert performer and scholar of Javanese
gamelan music. He received his B.A. and M.A. in musicology from Wesleyan
University and was Keeper of Musical Instruments at the Museum of Fine Arts,
Boston, from 1985 to 1995. Long an advocate of automated museum operations,
he is now in charge of computerizing curatorial information for that museum’s
entire collection. His most recent publication, "Gong Smithing in Twentieth-
Century Surakarta,” appeared in the Fall 1995 issue of Asian Art and Cultwre.
Quigley has served on the AMIS Board of Governors since 1991.

Cecil Adkins is a Regents Professor of Music at the University of North Texas,
where he taught musicology and directed the early music program. Dr. Adkins
has published many books and critical editions, most recently with Alis Dickin-
son, A Trumpet by Any Other Name: A History of the Trumpet Marine (Buren: Frits
Knuf, 1991). His article “Oboes beyond Compare: The Instruments of Hendrik
and Fredrik Richters,” this JournaL 16 (1990): 42—117, received the Society’s

1992 Densmore Prize.

Ardal Powell has practiced for eleven years as a maker of historical flutes, as a
partner in Folkers & Powell. He holds an M.A. in English Literature from the
University of Cambridge and a Certificate in Baroque Flute Performance from
the Royal Conservatory in The Hague. In 1993-94 he was a Fellow of the
National Endowment for the Humanities Program for Independent Scholars.
He is presently working on a new article on the flute for the seventh edition of
the New Grove Dictionary of Music and Musicians.

Pamela Poulin received her Ph.D., M.A., and B.M. degrees from the Eastman
School of Music of the University of Rochester. She is presently a member of the
music theory faculty at the Peabody Conservatory of Music. Her articles have
appeared in the Bach-Jahrbuch, Mozart Jahrbuch, Music & Letters, Music Review,
and the College Music Symposium; her edition and translation of J. S. Bach’s
Vorschriften und Grundsditze . . . (1738) was published by Oxford University Press

in 1995.
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GUIDELINES FOR CONTRIBUTORS: A SUMMARY

The AMIS Jourxar welcomes articles representing original research on topics of interest
to scholars, collectors, curators, and performers. These subjects concern the construction,
history, sociology, and conservation of instruments, and questions of performance practice
related to particular instruments. Contributions must consist of new material or original
interpretations. Articles may be submitted in languages other than English, but it is the
author’s responsibility to provide an English translation if the article is accepted for pub-
lication.

To be considered for publication in the Jourxar, an article should be submitted in
triplicate. After an article is accepted, the author will be asked for an additional copy on
IBM-compatible computer diskette. The following guidelines should be observed:

1. For all footote and bibliographical citations, follow the examples presented in chapter
15 of The Chicago Manual of Style, 14th ed. (Chicago and London: University of Chicago
Press, 1993).

2. Justify the left margin only and use a typeface with large, clear characters (10-pitch,
12-point) and casily visible punctuation marks.

3. Double-space everything: notcs, bibliography, lists of captions, text, block quotations.

4. Provide one-inch margins on all sides of every page.

5. Quotations in forcign languages should be translated in the text: if the original lan-
guage for a block quotation is to be included, place it below the translation.

6. Place footnotes and a bibliography of primary and secondary sources on separate pages
at the end of the article.

7. Indicate the places where examples or figures will appear in the text. Tables should be

set up with the headings and format that the Jour~ar uses.

8. The Jourxar welcomes illustrations. Since the author is responsible for acquiring them,
they remain his property and will be returned. We also remind all authors that it is their
responsibility to obtain publication permission from the owners of the original paint-
ings, photographs, and other illustrative material, some of which may be under copy-
right protection. Copies of all permissions should be submitted within six weeks after
the article is accepted. Each photograph or diagram should be on a separate page; small
items should be glued to a blank white sheet. Photographs should be clear black-and-
white glossy prints; diagrams should be of draftsman quality and camera-ready. Each
figure should be numbered on the back. Captions for figures should be listed on a
separate page and should include complete sources of all illustrations (location and
institution, inventory number, and credits for photographers and publications).

9. Tables and musical examples are numbered separately. Place each one on a separate
page, with the tite at the top. The captions should be listed on a separate page.

Book Reviews. The JourNAL reviews only books that have musical instruments themselves
as the principal subject. Suggestions for books for review or of possible new reviewers are
always welcome. Reviews are normally solicited by the book review editor. Those interested
in reviewing for the JournaL are invited to write to the Book Review Editor: Dr. Kenton
T. Mever, Library, Curtis Institute of Music, 1726 Locust Street, Philadelphia PA 19103.

A more detailed list of the Journar’s “Guidelines for Contributors” may be obtained
from Dr. Thomas G. MacCracken, 12108 Vale Road, Oakton VA 22124,

152



The Board of Governors of the
American Musical Instrument Society
records its pleasure in designating

PETER FREDERIC WILLIAMS

the recipient of the 1996
CURT SACHS AWARD

in recognition of his distinguished achievements as scholar,
musician, teacher, editor of the Organ Yearbook and director
of the Russell Collection at the University of Edinburgh,
and in acknowledgment of his fundamental contributions
to organology and to the history and understanding of
keyboard instruments and keyboard music in particular.

Vermillion, South Dakota, May 18, 1996



Organization and Membership

The American Musical Instrument Society

BOARD OF GOVERNORS

pRESIDENT ~ William E. Hettrick, Hofstra University
VICE PRESIDENT  Harrison Powley, Brigham Young University

SECRETARY Jeannine E. Abel, Franklin, Pennsylvania

TREASURER ~ Robert E. Eliason, Lyme, New Hampshire

Cecil Adkins, Denton, Texas (1994-97)
Peggy F. Baird, Huntsville, Alabama (1995-98)
Carolyn Bryant, Washington, D.C. (1996-99)

Beth Bullard, Carlisle, Pennsylvania (1996-99)
Cynthia Adams Hoover, Smithsonian Institution (1995-938)
Laurence Libin, Metropolitan Musewm of Art (1996-99)
William J. Maynard, Massapequa Park, New York (1994-97)
John J. McCardle, Indianapolis, Indiana (1996—-99)
Sam Quigley, Musewm of Fine Arts, Boston (1994-97)
Marlowe A. Sigal, Newton Center, Massachusetts (1995-98)
Susan E. Thompson, Yale University (1994-97)

REGISTRAR
Albert R. Rice, Fiske Museum of the Claremont Colleges

JOURNAL

epITOR Martha Novak Clinkscale, Unwersity of California, Riverside
REVIEW EDITOR Kenton T. Meyer, Curtis Institute of Music
MANAGER Peggy F. Baird, Huntsville, Alabama

NEWSLETTER
EDITOR Harrison Powley, Brigham Young University
The American Musical Instrument Society (AMIS) is an international

organization founded in 1971 to promote the study of the history, de-
sign, and use of musical instruments in all cultures and from all periods.



The American Musical Instrument Society

activiTies  AMIS holds annual meetings with symposia, papers, demonstra-
tions, and performances of interest to members. Meetings have been held at the
Smithsonian Institution; the Museum of Fine Arts, Boston; the University of
Michigan; New York University; the Shrine to Music Museum; Salem College;
Yale University; the University of Chicago; the Metropolitan Museum of Art;
the Vancouver Centennial Museum; Oberlin College; the Henry Ford Museum,;
Arizona State University; Colonial Williamsburg; the Kenneth G. Fiske Mu-
seum; the Schubert Club; Moravian College; San Antonio; Nashville; Elkhart;
Salt Lake City; and the Shrine to Music Museum.

PUBLICATIONS ~AMIS publishes the annual scholarly Journal and the Newsletter,
issued three times annually, which provides the membership with information
on worldwide activities, book lists and comments, and short articles of general
interest.

MEMBERSHIP  Membership in AMIS is open to both individuals and institutions.
Dues are $35.00 annually (including institutions); dues for student membership
are $20.00 (students must submit proof of current enrollment). All members,
except spouse members (who may vote), receive the jJowrnal and the Newsletter, as
well as all mailings concerning the activities and organization of the Society.
Payment should be sent (along with a membership application for initial mem-
bership) to Dr. Albert R. Rice, AMIS Membership Registrar, 6114 Corbin Ave-
nue, Tarzana CA 91356-1011.

FRIENDS Members who contribute $100 or more to the Society, in addition to
their regular membership dues, receive special recognition in that year as
Friends of the American Musical Instrument Society.

MEMBERSHIP APPLICATION

Name:
Address:
city state/province zip code (or country)
telephone
Regular membership .... $35.00 ____ Optional air mail or first class
Student membership .... $20.00 delivery somomeems s $15.00
Spouse membership ....... $5.00 Check (U.S. dollars), payable to
_ Friend of AMIS .......... $100.00 American Musical Instrument
(tax-deductible contribution) Society, Inc.

_ Visa MasterCard

Credit Card no. Exp. date Signature



FRIENDS OF AMIS

We wish to recognize the following contributors of $100 or more as
Friends of the American Musical Instrument Society, Inc.

Tony Bingham, London, England
Edwin M. Good, Arlington, Virginia
Robert A. Lehman, New York, New York
Heli Mohos, Geigenbau Machold, Zurich, Switzerland
The Shrine to Music Museum, Vermillion, South Dakota
Susan E. Thompson, New Haven, Connecticut
James N. Zartman, Chicago, Illinois



26th Annual Meeting

celebrating the Society’s 25th anniversary

Theme: Musical Instrument Studies:
Perspectives from a Quarter Century of AMIS

Smithsonian Institution and Library of Congress
Washington, D.C.

15-18 May 1997

The Program Committee welcomes proposals, not only on the theme,
but also for papers, lecture-demonstrations, or panel discussions on a
broad range of topics relating to the history, design, and use of musical
instruments in all cultures and from all periods. Individual presenta-
tions should be limited to 20 minutes in length. Please send three copies
of a typed abstract, not to exceed 250 words in length, accompanied by
a short biography of 75 words or less, and a list of any required audio-
visual equipment, by 1 October 1996, to:

Cynthia Adams Hoover
Chair, Program Committee
NMAH 4127, MRC 616
Smithsonian Institution
Washington, DC 20560
Fax: (202) 786-2883.



« ANDREW DIPPER #»
LUTHIER

Violin and Bow Maker
Antique Instrument Specialist
Museum Services
Dealer of Baroque Instruments in Original Condition

Hours: 1-5 Tuesday-Friday

1004 MARQUETTE AVE. SUITE 205 MINNEAPOLIS, MN 55403
612.375.0708 Email: adipper@ix.netcom.com 800.279.4323 (Toll-free)

YaLE UNIVERSITY COLLECTION OF MUSICAL INSTRUMENTS

P.O.Box 208278, New Haven, CT 06520

)6

List of Publications

Checklist of the Yale Collection. Comprehen-
sive, up-to-date computer print-out of in-
struments in the Collection. $5.00.

Musical Instruments at Yale. Exhibition cata-
logue, 1960. Includes photos of important
instruments in the Collection. $5.00.

Musical Instruments in the Viennese Tradi-
tion: 1750-1850. Exhibition catalogue, 1981.
Instruments by Austrian makers. $5.00.

A Yankee Lyre: Musical Instruments by Ameri-
can Makers. Exhibition catalogue, 1985. In-
struments by 19th-century makers. $5.00.

Catalogue of the Pedro Traversari Collection of
Musical Instruments, Casa de la Cultura,
Quito, Ecuador, 1978. $10.00.

The Schambach-Kaston Collection of Musical
Instruments, 1988. Handsome presenta-
tion of an important private collection of
stringed instruments. $20.00.

Drawing by R. K. Lee of the 1640 harpsi-
chord by Andreas Ruckers, Antwerp. Blue-
line print on paper, actual scale. $40.00.

Drawing by N. Renouf of a German fret-
ted clavichord inscribed “D.O.M. 1652".
Blue-line print, paper, actual scale. $35.00.

Data sheets ofke?rboard instrumentswith
measurements: harpsichords, $5.00 per
set; clavichords and pianos, $3.00 perset.

Set of six color postcards of keyboard in-
struments in the Collection. $1.50.

Shipping: Add $3.00 for orders up to $30; over $30, add 10% of subtotal.
Foreign orders, double the shipping amount.
Please make check or money order payable to: YALE UNIVERSITY.




American
Music

A quarterly journal devoted to all aspects of American
mausic and music in America

If you are interested in Amy Beach, New Orleans jazz,
minimalism, Broadway musicals, Charles Ives, ragtime,
Martha Graham, AME hymnals, Philip Glass,
barbershop, John Coltrane, or the Beach Boys:

then American Music is for you!

“This first-class quarterly [covers] everything tfrom carly
jazz to new compositions by John Cage. A scction of
record reviews provides long, signed reviews of Indian
songs, brass music, and string quartets — in short, the
whole scope of US music heritage. The book reviews
are equally extensive.” — Choice

Individuals: $32.00 ($39.00 forcign)
Institutions: $48.00 ($55.00 foreign)

Published quarterly by the Sonneck Society and the
University of Illinois Press. Complete sets of volumes
still available.

Address subscriptions to

UNIVERSITY OF ILLINOIS PRESS
1325 South Oak Street, Champaign, IL 61820




CONTINUO

Introductory Price: —
STATES: $20 US (Regularly $30) C ONTINUO
Canada: $25 US (Regularly $35)
Overseas: $28 US (Regularly $36)

Quilling
with
Feathers

: L -Keith Hill |]
Join our world of Old Music with

regular columnists on Woodwinds,
Strings, Organs, Harpsichords,
Performance practice, Pianofortes,
News and Record Reviews.

Especially suited to those interested in
recordings and books.

That Gut Freling - The "Oread Ensembls®

-and -

M ARKETPLACE

CD’s, Cassettes, Books, Music, & Misc supplies
available by Mailorder

Phone today!

to order a subscription, free catalog or request a
FREE ISSUE.

ConTINUO

P.O. box 327
Hammondsport, NY, 14840

Telephone Orders: 1'800'231 '2489




IN SEARCH OF PErFECT HARMONY

Round the globe, you know us by
many names: Leblanc France, Noblet,
Normandy, Courtois, Vito, Holton,
Yanagisawa, Martin, Moosmann and
the Woodwind Company. Since 1750,

we’ve had a single passion: Music.

Breathe life into your music through

world-class instruments from the

LEblANC@ world of Leblanc.

G. Leblanc Corporation

7001 Leblanc Boulevard WORLD-CLASS INSTRUMENTS FROM THE WORLD OF LEBLANC
P.O. Box 1415 LEBLANC «COURTOIS «VITO*HOLTON
Kenosha, WI 53141-1415 USA YANAGISAWASMARTIN s WOODWIND COMPANY

Lark In The Dorning

Dealers in Antique and Unusual Musical Instruments
We Buy And Sell + We Buy Collections

t L H %
' Send $1.00 for 100 page Catalog g @
PO Box 1176 » Mendocino CA 95460 * email larkinam@larkinam.com
Mail Order (707) 964-5569, Fax (707) 964-1979
Seattle Retail Store (206) 623-3440 - Mendocino Retail Store (707) 937-LARK
WWW Catalog * http://www.larkinam.com




AN INTERNATIONAL MONTHLY DEVOTED TO THE

ORGAN, HARPSICHORD, CARILLON AND CHURCH Music

Official Journal
International Society for Organ History and Preservation

& Feature articles by noted contributors.

- Reviews of organ, choral and handbell music,
books and recordings.

- Stoplists and photos of organ installations.

THE 'a- Monthly calendar of events.

- Extensive classified advertising section.

b

| LR |

THE DIAPASON 380 E. Northwest Highway, Des Plaines, IL 60016-2282

NAME (1$40.00 — 3 YEARS

U $30.00 — 2 YEARS

STREET

J$20.00 — 1 yEAR

cITYy

FOREIGN SUBSCRIPTIONS:
STATE zZip (1$65.00 — 3 YEARS

U $45.00 — 2 YEARS

PLEASE ALLOW FOUR WEEKS FOR DELIVERY
OF FIRST ISSUE ON NEW SUBSCRIPTIONS. 4 $30.00 — 1 YEAR




The Woodwind Quarterly

The only journal devoted to the making,
designing, and repairing of woodwinds.

THE OLD

VPlans

INews

M Letters

M Articles

U Repairs
MReviews
linterviews

VI Marketplace

I Classified Ads

M Shops and Tools
M Equipment and Supplies

AND SOMETIMES. ..
THE ODD

1 year (4 issues) for $36
(Outside U.S. $46)

2 years (8 issues) for $64
(Outside U.S. $78)

The Woodwind Quarterly
1513 Old CC Rd.

Colville, WA 99114
U.S.A.

(800) 450-1148




the Ben Franklin
A Blags Harmonica

-

Sales ® Concerts
Repairs ® Rentals

Exchanges ® Cassettes \‘\\\

7

@' \ B ATy =,
Cane——

manufactured and sold by

G. Finkenbeiner, Inc. &
33 Rumford Ave. ® Waltham, MA 02154 e (617)-899-3138

Robb Stewart Brass Instruments

Maker of historical brass instruments. Specializing in
replicas of keyed bugles, ophicleides and mid-19th
century American rotary valve instruments.

Repair, restoration and conservation of antique brass
instruments.

A large number of used and antique instruments on
hand for sale.

Call or write for price lists, etc.

140 E. Santa Clara St., #18
Arcadia, CA 91006
(818) 447-1904




HISTORIC BRASS SOCIETY

For all musicians interested in the latest research, history, and
performance practice information in the brass music field.

Members receive the annual HBS Journal and Newsletter. Articles
on all areas of early brass music, from Antiquity through the 19th
century, are presented in the HBS Journal. Scholars including
Anzenberger, Dahlqvist, Downey, Dudgeon, Heyde, and Tarr are

frequent contributors.
L Uy U, ¥

EARLY BRASS FESTIVAL
August 24, 1996 * Amherst, Mass.

8 8 8

BUCINA
THE HisToric Brass SOCIETY SERIES
In conjunction with HBS, Pendragon Press is pleased to announce
a series of monographs on the history of brass instruments, their
music, and their social function. Spring 1996 releases include
® The Last Trumpet: A Survey of the History and Literature of the
English Slide Trumpet by Art Brownlow with introduction by
Crispian Steele-Perkins
* Perspectives in Early Brass Scholarship: Proceedings of the 1995
International Historic Brass Society Symposium,
Stewart Carter, Editor

8 o8 o8

THE HisTORIC BRASS SOCIETY
Thomas Huener, Membership Secretary
2904 Hunter’s Run
Greenville, NC 27858 USA
Membership dues: US$20/year or $55 for 3 years

Tel/Fax: 212-627-3820

e-mail: jjn@research.att.com
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Congratulations
to AMIS on its
25th Anniversary Year

The Band Museum

423 Main Street
Pine Bluff, Arkansas
Telephone: (501) 534-HORN

B

< 1

Betty Austin Hensley

Presents:
Lecture/Performances for:

* Colleges

¢ Museums

* Flute Clubs
* Schools

ves ] = o>

|

Featuring: Flutes of the World,

Renowned 400 instrument collecton.

For more information or to order her book,
Thurlow Lieurance Indian Flutes.

Betty Hensley P.O. Box 8642 Wichita, Kansas 67208




FINE MUSICAL INSTRUMENTS

Skinner offers the finest
professional appraisal,
cataloguing and

This exceptional violin by

Andrea Guarneri was the
finest to appear on the

market in years. auction sevvices in
America, whether for a

collection or a single item.

Skinner, acclaimed for
its expertise and
international clientele, For information on
successfully vepresented the Skinner services, please
contact Kerry Keane,
Music Depavtment
Director, at
(508) 779-6241 or

(617) 423-1341.

piece and vealized a record
price with its sale.

Recognized as a
leader in the field
of fine musical
InStruments,

Fine Italian Violin by
Andrea Guarneri,
Cremona, c. 1677.

SKINNER

Auctioneers and Appraisers of Antiques and Fine Art

The Heritage On The Garden, 63 Park Plaza, Boston, MA 02116 Tel: 617.350.5400
357 Main Street, Bolton, MA 01740 Tel: 508.779.6241
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THE CENTER FOR
MUSICAL ANTIQUITIES

Old Musical Instruments
and Related Material
of Quality, Rarity or
Historical Importance

Vi
For sale or Purchase Iy i

100030,
.
i,

944 East 86 Street M. 7 1
New York, N.Y. 10028 =f,v”’”',’,’f»,v /

it
Tel. 212-744-8168 Nt
By Appointment




THE GALPIN SOCIETY

The Galpin Society was founded in 1946 for the publication of
original research into the history, construction, development and use
of musical instruments. Its name commemorates the late
Canon F. W. Galpin, the great pioneering musicologist.

The Journal, published annually, contains articles, reviews, notes
and queries on all aspects of musical instruments. Back numbers
and an index are available.

A Research Grant is offered to assist in study, in anticipation of an
article suitable for inclusion in the Journal.

A Bulletin is issued three times a year, publicising future activities,
reporting on recent ones, placing notices from members and
containing requests for information.

Visits are organised to instrument collections, many not normally
accessible, in Great Britain, Europe and beyond. The curators of
important collections in museums, universities and conservatories
world wide, often allow visiting groups of members the privilege of
seeing workshops, stores and conservation departments in addition
to the collections. From time to time, members are invited to visit
the homes of private collectors.

The Annual General Meeting is held in the U.K. in the Summer.

Membership is open to all and is international. Institutions may
enrol and enjoy all rights of representation.

Further details may be obtained from the Secretary,
Pauline Holden, 2 Quinton Rise, Oadby,
Leicestershire LE2 5PN, England.




When kids study music,
they learn
about harmony;

Kids learn a lot about themselves when they play in a band or
orchestra. They discover the benefits of practice; how it can help
them find and reach their full potential.

They also learn a lot about each other. They learn to take
responsibility for their own performance, and to trust one another to
do the same.

One of the greatest sources of satisfaction for most music teachers
comes from the pride their students take in their achievements, the
recognition of what they have accomplished together.

At Gemeinhardt, that’s also one of our greatest rewards. By
utilizing both technology and skilled craftsmanship, we are able to
create instruments of extraordinary beauty and remarkably consistent
quality. We believe that students deserve instruments of only the
highest calibre to help them realize their full potential.

Gemeinhardt salutes the tremendous efforts of band and
orchestra teachers who year after year teach our children the joys of
playing music. Because we believe kids who learn to play together

learn to live together.
s G”'L@Iﬂﬁ““df

ity A2y

s B

© Gemeinhardt Co., Inc., P.O. Box 788, Elkhart, IN 46515 (219/295-5280)




20 YEARS.....

Many fine - and a few extraordinary - instruments have
come and gone in the two decades weve been in
business. We'd like to thank all our AMIS friends for
their support and good fellowship, and to remind one
and all that as we gear up for the next century we still
have a goodly stock, not only of instruments but also in
all things connected with music: iconography, early
books and methods, ephemera and rare printed music.

We'd also like to thank and congratulate all who have
worked so hard and well to bring a healthy AMIS to
the quarter-century mark.

..... Happy 25 YEARS

60 Riverside Drive New York, NY 10024
Tel: (212) 7876431 Taz: (212) 496-6525

_Gene Druck_ Marcanne Jirhilser
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INSTRUMENTS

s, Inc. 1996 William . Ruprecht, principal auctioneer, 20794917
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homas Rowlandson, A Sale at Sotheby's. circa 1790

In Rowlandson’s day,
Sotheby’s sold a hautboy by Milhouse
for 5s, a trumpet marine for 8s 6d;

a harp by Naderman for £10.

SOTHEBY'S

London

FOR INFORMATION REGARDING MORE RECENT PRICES
Please contact: Graham Wells in London at (171) 408-5342 or
Rachel Gaul in New York at (212) 606-7938.




The Wheatstone English
Concertina in Victorian
England

ALLAN W.ATLAS

This is the first comprehensive history of the
Wheatstone English concertina and its music,
players, and audiences in Victorian England,
when the instrument was immensely popular.
Hlustrated with music examples throughout,
the book also contains a unique appendix con-
taining five picces written specially for the
instrument by the composers of the day.
September 1996 160 pp.; 11 plates, 3 figures,
2 tables $55.00

J. S. Bach’s
Precepts and
Principles for
Playing the
Thorough-
Bass or
Accompanying
in Four Parts
Translated with
Facsimile, Introduction, and Explanatory
Notes by PAMELA L. POULIN

“This edition offers the complete facsimile as
well as an indispensable translation and com-
mentary by Pamela Pouli”—Classical Music.
Believed to have been dictated by J.S. Bach to
one of his students at the Leipzig Thomas-
Schule, the Precepts is the most important
teaching document of Bach’s to have survived,

providing insights into his teaching of harmo-
ny and fugue, and perhaps into his composi-
tional process as well.

(Early Music Series 16)

1995 144 pp.; numerous music examples, 43
page facsimile reprint of MS $49.95

Makers of the Piano 1700-1820
MARTHA NOVAK CLINKSCALE

“Essential for scholars, craftsmen, museum
curators, dealers, collectors and antiquari-
ans”—Times Literary Supplement. “[An] extra-
ordinary achievement....Until now, there has
been no comprehensive dictionary of the
instruments and their makers....A reference
work valuable not only for specialists, but also
for students of performance practice in gener-
al”—Performance Practice Review. “..indis-
pensable”—Notes.

1993 424 pp. $75.00

New in paperback!
Awarded the
Nicholas Bessaraboff
Prize by the
American Musical
Instrument Society
The Art of the
Trumpet-
Maker
The Materials, Tools
and Techniques of the Seventeenth and
Eighteenth Centuries in Nuremberg
ROBERT BARCLAY
“Highly reccommended for its important, and
unique, contribution to our better understand-
ing of the natural trumpet itself and also for
identifying many issues that require and merit
further enquiry and investigation”—Music ¢
Letters. “An essential book for makers which
will also stimulate and enlighten players. It is
very well worth reading from cover to cover,
although readers will find themselves dipping
into it again and again”—Historic Brass Society
Journal.

(Early Music Series 14)

1992 (paper 1996) 200 pp.; 107 illus. paper
$29.95

Makers of the
Harpsichord
and
Clavichord,
1440-1840

Third Edition
DONALD H.
BOALCH

Edited by
CHARLES MOULD
with an index of technical terms in seven
languages by ANDREAS H. ROTH

This thoroughly revised edition of a classic ref-
erence incorporates the extensive research of
the last twenty years. Included is biographical
information on 500 more instrument makers

and detailed descriptions and comments on
more than 2000 instruments.

1995 824 pp.; 12 gencalogy tables $145.00
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The Violin
Family and its
Makers in the
British Isles

An Hlustrated History
and Directory
BRIAN W. HARVEY
“This book will surely
stimulate interest in the :
subject and lead to a more solid understanding
of our idiosyncratic tradition”—The Strad.
“[The book] contains fascinating informa-
tion”—Strings. Harvey surveys British violin-
makers from 1647 to the present, examines the
social and economic history of stringed instru-
ments in England, and provides a comprehen-
sive directory of violin-and-bow makers of the
British Isles, with auction prices.

1995 558 pp.; 4 pp color and 96 pp b/w
plates, 8 figs., numerous facsimiles of makers’
labels $140.00

Violin Fraud

Deception, Forgery, Theft, and the Law
BRIAN W. HARVEY

“[This book] is essential reading for violin
makers and dealers and a close perusal by vio-
lin teachers and player interested in ‘consumer
affairs’ is strongly recommended”—Strad.
“...provocative....A valuable contribution in an
area in which there is a dearth of legal discus-
sion....Provides an excellent foundation for
further legal inquiry into, and analysis of, the
gray areas implicated by the specialized area of
violin commerce”™—Michigan Law Review.
1993 136 pp. $39.95

New in paperback!

“Four and Twenty Fiddlers”
The Violin at the English Court 1540-1690
PETER HOLMAN

“This is a study of magnificent proportions
which has reoriented our perspectives of
English baroque music beyond the absorbing
discoveries of the violin’s widespread use in
court and country”—The Musical Times. “A
very special book.... Holman has succeeded in
thoroughly mining what evidence there is and
in making exquisite sense of it”—Notes.
(Oxford Monographs on Music)

1993 (paper 1996) 528 pp.; 41 music exam-
ples, 8 pp plates, 22 text figures paper $29.95
cloth $85.00

Fortepianos

and their Music
Germany, Austria,
and England,
1760-1800

KATALIN KOMLOS
“Komlos’s scholarship is
genuine, substantial and
illuminating about some
of the best music ever
written....Every word
reflect|s] wide reading and ‘hands on’ experi-
ence about the subtle connections between
technology, technique and the music”

—The Times Literary Supplement.

(Oxford Monographs on Music)

1995 176 pp.; 61 music examples $47.50

The Early Flute
JOHN SOLUM
With a chapter on
the Renaissance flute
by ANNE SMITH
“Will be of particular
value to performers of
carly music (and not
just on the flute.) Its
great strength is its syn- §
thesis of information,
especially on recent developments and
research....Handsomely produced and contains
much useful material”—The Musical Times.
“Absolutely essential for flautists, be they ama-
teur or professional”—The Consort.

(Early Music Series 15)

1993 (paper 1995) 184 pp.; 35 illus., 6 music
examples paper $24.95

The Classical Mandolin
PAUL SPARKS

This book examines the lives and works of the
mandolin’s great composers and, together with
Sparks’s carlier volume The Early Mandolin
(OUP 1989), provides the first comprehensive
survey of the instrument’s history. The book
also explores aspects of technique and looks at
present-day orchestras and soloists.

1995 240 pp.; 17 music examples, 27 illus.
$44.95

Prices are subject to change and apply only in
the U.S. To order or for more information,
please call 1-800-451-7556. In Canada please
call 1-800-387-8020. Visit our new web site:
http://www.oup-usa.org
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THE GILMAN ORDWAY
Musical Manuscript Collection

— A DIVISION OF —

Tue Scuusert Crus Museum ¢ Saint Paur, MINNESOTA

S Consz’sting of —

Manuscripts, primarily letters, written by Haydn, Schubert,
Beethoven, Liszt, Mendelssohn, Wagner, and scores of other
eminent composers and musicians which have been acquired for
exhibition and archival purposes.

Giacomo Puccini
Letter signed, one page, octavo, Easter Monday, 1923. To Arnaldo Fraccaroli,
whom he addresses as "'Carissimo Fraka." Written in colloquial Italian.

"I was saying: he has forgotten me. The promised book is not com-
ing. The man of the '‘Bibbio" has something else in his noggin—and instead
the other day . . . there it arrives to cheer at Easter time the poor singer of
Mimi thanks to my good and dear and sympathetic Fraka. Tonight I shall
take it on and I am sure that I shall pass the time pleasantly."

On View in Saint Paul, Minnesota

The Ordway Music Theatre * 345 Washington Street
The Schubert Club Museum ¢ Landmark Center






