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Anton Stadler's Basset Clarinet: 
Recent Discoveries in Riga 

PAMELA L. POULIN 

AT_ ,0:3_0 ON FRIDAY EVENING, 7 OcroBER 1791 , Mozart wrote to his 
wife Constanze at Bade n: 

i\mr for an ,iccount of my cm11 doings. Immediate!)· after your d e panure I 
played l\\o games of billiards "·ith Herr \·on Mm:art, the fdlm,· 1d10 \\Tot e 1he 
opera ,rhich is running at Schikaned e r's thea1 e r [Di1' Zo11/J/'l.f/iill' at the T heater 
auf d e r v\'ieden): then I sold my nag for fourt een ducats : th en I told _l oseph 
th e First [his mansen·ant) to fetch me some black coffee, \l'ith "·hich I smoked 
a splendid pipe of tobacco: and. then, I orchestrat ed almost the " ·hol e of 
Stad ler\ rnnclo. 1 

The rondo to wh ich Mozart refe rred was most certain ly th e third move­
ment of the Conc:eno, K. 622, written for his friend , Anton Stad ler, 
clarinet \·irtuoso and principal clarinet of the Imperia l Court Orchestra . 
The work was scored for Stad ler's unusual 8as.,-Kfarinl'I. as it was cal led 
in its earli e st known mention on a p1·og1·am Stadler had prese nted at the 
Impe rial Court Theate r in Vienna on 20 February 1788. The program 
announced that Herr Stad ler would play a concerto and a va riation on 
the '' fhi .1.,-Kfari111'1, an in strument of new in\·ention and manufacture of 
th e Royal In strument Maker Theodor Loz [sir]; this instrument has two 
low tones more than the normal clarinet [probably d and c]."~ In 1790 
the Be rlin M11.,ilwfi.1clin K1nT1'1/Jo11dt11z reported that Anton Stadler '' im­
proved his instrument with some lower notes, so that e is no longer 
the lowest tone but rather c, a third be low this. He also negotiates the c# 
and d# in be tween, and those with amazing ease'":\ With the death of 

I. Tltt l.t /ll'f.1 "f ,\1//:rnl 011rl Iii., l·r1111il_,,_ tr,111s. [lllih· .·\11clersrn1: '.2cl eel .. -\. 1-h ·,nt King and 

\lo11ica C:arnla11 (:\e\\· York: St. ~larti11's Press , l'Hih). '.2: 'Hi7. I ha,-c s li g l11h· altered the 

tra11s\;11io11. For a facsilllile of a si lhouette of S1;1c\ler a11d th e concer t progralll for '.20 

Fehni;tn 17~~- sec th e present ;111tl10r's article "The Basset Clarinet of f\111011 Stadler." 
Col!t·gt 1\ln\it Sympmi1t111 '.2'.2. IH). '.2 (198~): f-)7 - H~. 

'.2. "Bass-K1'1ri11et: l'inc rn l11stn1rne111c , ·011 e in er 11cuc 11 [rli11clu11g, 1111d Verfcrtigu11g 

d es k. k. Hof- l11 strt tlll C11tc1 11nachc rs. Theodor l,01.: dicses l11strullle11t h;tt zwey tiefc T,;11 e 

rnchr. als die gewi;ltn lich e Klari11et. " This prograrn is preserYecl in the Osterreich ische 

1\ at io11albibliot h e k. \'ie1111a. 

:I ... _ .. h;1t sei11 l11strttrn e111 rafli11irt. 1111d lllll T,;11e in dcr Tiefc ,-cr111ehrt, so dass 11icl11 

1nehr das E. so 11der11 die Terz 11111er di ese 11 clas (.' se i11 ticllster Ton ist. er 11in11nt auch tis 

I 10 
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Theodor Lotz in 1792 Stadler assumed all credit for the invention of the 
instrument, which today, and since at least 1796, has been called a basset 
clarinet: ' Although a handful of basset clarinets constructed in the late 
eighteenth and early nineteenth centuries exists today, no examples of 
Stadler's clarinets have ye t been found. 

Constanze's second husband, Georg von Nissen, wrote in his biogra­
phy of Mozart that the composer gave Stadler the concerto and some 
traveling money, presumably in order to feature both the concerto and 
the basset clarinet on a concert tour of Europe, a tour which ultimately 

Ull(I dis inzwisch e n , Ull(I das lllil besonderc r Lcicl11 igke it ," Mn,ilwlistht Korrtsj,011d{'II : dcr 
lt11t.1Cht11 Filan11011isth1•11 Gtsl'llsrha)i . . . , ed. H. K. P. Bossler, 29 (Berli11, IO NOi' . 1790): 146: 
sec also DaYid Eugene Ross, "A Colllprehc11si1·c Pcrforlllancc Projcn in Clarinet Litera­
ture 1l'ith an Organological Study of the Dc1·clopllle 111 of the Clarinet in the Eighteenth 
Century" (D.M.A. diss .. C11i1·ersit1· of Iowa, I (l8:i), 2(i2-6:l. Ernst Luch,·ig C:crbcr repeated 
this description in his f-li.,toristh-bingraJ;histhts Ltxitoll rfrr To11kii11s//n u•!'lciw, N11thrit /i./{'II vo11 
r/1'111 Ll'l){'/1 11111/ \ \l,•r/11'11 111ll.11k11/isd1cr Srhrijisll'iln (Leipzig, 1792) , and his extract was itself 
used 1·c rbati111 b1· later writers. Sec also Pamela Poulin , "A Report on New lnforlllation 
regarding Stadler\ Concert Tour of Europe and Two Ea ri v Exalllples of th e Basset Clari-
11ct , .. 1\/o:arl .f11hr/111rh 1991: Bnithl iibn ril'11 /11/n11alio1111fr11 Mo:art-Ko11gre/J Sal:lmrg J l)l) I 
(Kassel: B;ircmciter, 1992) , 2: ()48, 11. l:i: Poulin , "The Basse t Clarinet of Anton Stadler 
and Its i\lusic" (\I.A . thesis, East!llatt School of \1usic , Cni1·crsit1 of Roch es te r. I 977). 

4. "The two brothers Stadler at the llllpcrial Hoflllusik arc distinguished and skilled 
artists on the 1rnn11al clarinet as well as on the basset clarinet. On these difficult i11stru111c nts 
they are accnlllplishcd in ha Ying conrntand of [good] tone quali11·, delicacy of expression , 
and pla ying case (Stadler, Hrn. (;cbriidcr, bei d e r kais. Hoflllusik, sind ausgczciclrnc tt 
geschicktc K,i11stlcr sownhl auf dclll gcwiilrnlichcn Klari11ct, als auch auf d c rn Ballctt­
klarinct , als wclchc scl11ver zu traktircndc l11strulllellle sie 1·011 Scire des Tons, dcr Dclika­
tesse, des Ausdntcks uml dcr Lcichtigkcit n,llkom!llen in ihrcr Ccwalt habcn" Uoha1111 
Ferdinand 1·011 Schii11f'cld,.f11hrlmth dcr To11k1111s/ vo11 \Vit 111111d Prag [Vienna, 1796: reprint , 
Munich and Salzburg: Ernil Katzbichlcr, I 'l7(i]: :i8). Cf. Albert R. Rice, "The C brinctt c 
d'Alllour and Basset Horn ," G11!pi11 Sotit!Y.fo11m11! 39 (1986): 97-111: in a discussion 011 p. 
I 04 Rice interprets Ballcuklarinet in this comcxt as basset horn , not basset clarinet. Schii11-
f'cld a lso listed personne l for other Vic1111csc orchestras, e.g., th e Natio11al Thea ter Opera 
Orchestra, with "Hr. Stadler, th e e lder. and Hr. Stadler, the younge r" playing first and 
second clari11ct, rcspcni1·c ly (p. 93). Rost e rs for other orchestras included arc those of the 
Ccrlllan Theater (clari11cuists Hr . .Joha1111 Tcilllcr and Hr. Czcrwcnka); i\'la rinclli 's 
Lcopoldsradt Theater (Hr . .Joseph Schubert and Hr. .Johann Hollrcdcr) ; and Schikaned­
cr's Theater auf d e r Wicdc11 (Hr. Dreysig and Hr. Ignatz Thein e r). 

Th e earl y design of the basset clarinet rnay ha1·e bee11 a collaboratil'c e ffort of Lotz and 
Stadler. Stadler was Yery interes ted in the low regist e r of the soprano clari11c t: in the 1780s 
he played second clarinet to his brother in the Empe ror's wind octet, called J-lann.011it 
(Gerber, L1·xiro11). Stadler probabh· approached Lotz about building the first basset clarinet 
with low d and c kevs, at first possibly following th e same design Lotz had c111ployed in 
illlprm·ing the basset horn. 



I 12 JOURNAL OF THE AMERICAN MUSICAL INSTRUME NT SOCIETY 

lasted five years and took Stadler as far away as St. Petersburg_ ,-, Unfor­
tunately, few accounts or copies of the programs survive, so that until 
now no one knew what Stadler's clarinet looked like, although several 
basset clarinets have been made in this century in order to play, among 
other works, reconstructed versions of Mozart's Concerto, the auto­
graph to which has been lost. Because of this paucity of information 
modern reconstructions of basset clarinets have been based only on a 
description in the journal des Luxus und cler lVIoclen of 1801. 6 Happily, 
during a research visit to Riga, Latvia, and other Baltic cities in the 
summer of 1992, I discovered three complete programs for concerts 
Stadler had presented in this area in February and March of 1794. Not 
only does one of these programs include the earliest documented per­
formance of the Mozart clarinet concerto, it also presents a detailed 
engraving of Stadler's actual basset clarinet. 7 

On Friday, 17 February 1794, the Rigische politische Zeitung announced 
the arriva l of Stadler and two other clarinetists, whom he apparently had 
picked up in Warsaw: "Herren Stadler, Ranotschewitz [Ranuscewicz], 
and Plasche, musicians, come from Warsaw and are staying together at 
the Petersburg Hotel."8 (Warsaw was the last large city in which Stadler 
had pe rformed on this part of the tour, in concerts taking place in May 

5. Georg Nikolaus von Nissen, Biographie W. A. Mozart (Leipzig: Bre itkopf und Hii rte l, 
1828), 684 . Mozart may have even sketched out Stadler's itinerary, referring to his copy of 
the Ceograj1hisch- 1111d loj1ographisches Reiseburh durch a/le Staaten der uslerreichischen Monarchie, 
nebst der Reiserou.te nac/1. Petersburg durrh Po/den (Vienna, 1789) ; sec Mozart's "Nachlall '" in 
Otto Erich Deutsch , Mozart: A Documentary Biography (Stanford: Stanford University Press, 
I 965), 588. 

6. For an illust ration of such an instrument, conjectura lly reconstructed by RudolfTut.z 
and Kun Birsak, see the latter's The Clarinet: A Cultural His/or;- , t rans. G. Schamberger 
(Buchloe: Obcrmayer, 1994), 95, pl. 2 I. 

7. I wish to thank both Valdis Krastins , Dean for International Affa irs, Latvian Acad ­
emy of Music ; and E. Karnitis, Director, Lat,·ian Academic Library, for the ir helpful 
assistance. Mr. Karnitis supplied microfilm copies of the programs. 

8. "Die Herren Stadler, Ranotschewitz und Plasche, alle Musiker, kommen aus 
Warschau UllCI wohnen im Hotel St. Pete rsburg." The Rigische /10/itische Zeitung (Riga, 
1778-97) for the most part cont.ains news from other cities of Europe. No information 011 

Stad ler was found in either the Rigisch.er Anzeigen (Riga, 17G 1-1800) or the Mitauisrhe 
Zeitu.ng, which was published in Jelgava, a city in southern Latvia. The Riga Allgemei111' 
/it.erarische Zeitu-ng, wh ich was not avai lable, could contain additional in formation. Riga , a 
member of th e Hanscatic League, had a large German community. 
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and Se ptember of 1792 .9) T en days a fter his arrival in Riga, Stadler 
presented a concert in the Riga Theater with the o rchestra of the Riga 
Gesellschaft de r M usik. Featured we re himself and two of Riga's leading 
singers, Mad ame Lange and Herr Ferdinand Philipp Arnold . 10 

The concert notice for the first concert announced: 

With government permissio n , Herr Stadle r , Royal and Imperi al Chambe r 
Musicia n from Vienna , (who is traveling through) , will have the honor of 
giving a g1·and o pe ning concert on nex t Monday, the 27th of Februa ry, a t the 
local T heate r here with the assistance o f the [Riga] Musical Soc ie ty. He will be 
heard by a n esteemed public on a cla rine t o f his own in ve ntio n ; it has seve1·a l 
adva ntages beyond tha t of th e normal cla rinet, including a compass ex­
panded to four octaves by which [the cla rin et's range] is comple ted . The 
pieces to be presented will be announced shortl y in a second ad ve rtisement. 
The concert will begin precisely at 5 :00 P.M . Entrance ticke ts a re a t the usual 
opera price and are available from Herr Stadl er at the St. Pe tersburg Hotel in 
room number 14 and from the cashi e r, He rr Rettich [in th e Golden Anchor , 
nea r St. Pe te r 's Church] , at a ll times. (See Figure I.) 

A ver y unusual cla rinet is de picted a t the top of the program fo r this 
concert (fig. 2) . The instrume nt closely rese mbles a clarinet d 'a mour , 
except fo r the sha pe and positio n of the bell , and is consistent with the 
only d escription of Stadler's basset cla rinet known today, that found in 
the 180 I edition of the j ournal des Luxus und der M oc/en, which re ports on 
a per fo rmance by Stadler in the Augarten in Vienna: 

... o n a cla rin et with a modificati on of his own invention , whe reby [the 
instrument] does not continue as usual straight d own through the opening to 
th e end. Th rough approximately the lowest quarter [of the cla rin e t] a trans­
ve rse pipe is inserted ; fro m it th e opening ex tends, first be nding out, th en 

9. See J a n Pros na k, Kullnra muzwwa Warswwy w X\lllf Wieku (Wa rsaw, l 955). 206 and 
2 10, fo r the contenls o f a p rogram giYe n on I l Septe mber 1792. The Gau/a Warswwlw of 
2 Ma)' I 792 an nounced Stadle r 's concert. of 4 1vla)'. Fo r more informa tion on Stad le1·'s 
concert tour of Europe, see th e prcsenl author's "An Upd ated Report on New I n fonna tion 
regarding Stadle r 's Concert T our of Eu rope and Two Ea rl )' Examples of the Basset Cla r­
in et," The Clarine/ 22, no . 2 (Feb. - Mar. I 995) : 24-28 . According to police and passpon 
records, Stadle r also pe rform ed in l 793 in Vilnius and Hrodna (forme rl y Ga rdin as, 
Lithuania, th en Grndno, Poland , and now located in present-day Bela ru s); sec Am oni 
Mille r , Tl'{/tr Pols/, ; ; Mu.z_vlw 11a Lilwie, l 745- 1865 (Wilno [Vilnius], l 936), l l and 58 . 
Po land and Lithuania were confederated a t the time, and Hrodna a nd Vilnius a rc in a 
direc t line fro m Warsaw to Riga . 

l 0 . La nge sa ng o pe1·a tic roles in Riga fro m 179 I to l 802 . Arno ld (V ienna, 29 Sept. 
1757-Riga , 15 Mar. 1843) had sung in Vie nna in Emperor Joseph ]I's Ge rman o pe ra 
troupe but had moved to Riga in 1789. See Moritz Rudolph , Rigaer T!l.l'a /er- /I.I/{/ 

To11 kii.11stler-Lexilw11 (Riga, 1890), 6 - 7 and 13 1. 
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ID?it 6o6er l'6ti~MtU~er IDcwiUfgung iofrb bet· bier 
burd)rcijenbe ~al)fcrr. ~onigl. stanunermufifug, .~1crr 
et ab I c r au5 ~ien, bk <£~re ~6en, am nact>11eM 
ml'ntage, af6 am 27~ui ~ebrnar, untcr Wpi~m& bcr 
mufifa;ifcf>cn ~efeUfttiaft, tm offeutlic{)cs gro~c6 [on,crt 
auf tcm ~icfi!Jm t~cater 3u ge6en, unb tid) ouf ~er 
<ff arinett l.)Ott eigner trfi11bung, rod~e auffcr mcbrcrcn 
mor~i'1gen t)Ol' ber gcitH\~nlic{)cn Cf farinett <11:~ nrc{) ben 
gro~mt ttmf ang \>l'tt t,fer .Octat)en in ftd) f offet, t)or 
eimm .po~gcc~ttcn ~u6lifnn ~orm 3u !affen. Tic 3u 
ge6enbcn eti'1Cfe roirb ein 3roc9tes ~f t)crtiff(mmt gcborig 
an3eigen. ~er ~{nf aug roil b pi·ddfe 1:m 5 U~r fe9n. 
<tntrce ; mmets ft111> 3u ben gemoijnlid)en .Opernprcifen 
6el) bcm .pmn 6tabler im et. s_i,etcrt.611rgfd)m -t)otef 
in ffiro. 14., 1:nb bet) bcm [a~irer, .perm ~etti~, iU 
aUen 3eitcn 3u ~a6cn. 

FIGU RE I . Ann ouncement o f a conce rt by Am on Stadler on 27 February 1794 . 

Courtesy of the Latvian Academic Libra ry, Ri ga. 
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FIG URE 2. Closeup of Stad ler's basset clarinet from the concert program of 27 
February I 794. Courtesy of the Latvian Fundamental Library, Riga. 
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projecting funher. The advantage of this alteration is that the instrument 
thereby ga ins more depth and in the lowest Lon es resembles th e v\laldhorn. 11 

This engraving appears only on Stadler's programs , not on programs 
given by other clarinetists in Riga at this time, for example, one pre­
sented on 15 March by his traveling companion Ranuscewicz. It is ob­
vious that Stadler hoped to attract a large aud ience through the novelty 
of a new clarinet. That this was indeed a depiction of his own basset 
clarinet is corroborated in a letter he wrote a year later (2 May I 794), 
presumably while he was still in St. Petersburg, to the Bremen theater 
director Daniel Schi.itte. Stadler hoped to set up possible performances 
in Bremen and to commission "a new type of clarinet d 'amour" from the 
turner]. B. Tietzel. 1~ It appears that Stadler had heard of T ietze! from 
someone who had had a clarinet made by him. The instrument was 
made "accord in g to his [Tiezel's] own specifications [and] it turned out 
very wett." 1:1 Whether or not the Stadler-Tietze! commission was ful­
filled, we do not know. Stadler must already have had basset clarinets 
pitched in A and Bl, in order to perform Mozart's music. Perhaps he 
wanted another of these, or one in C . 

I I. ·· ... eincr Kla rin cttc mit Ab;indcrung nrn se iner Erfindun g, welche darin bcstcht , 
dal3 cs nicht, wie gcwiilmlich , bis an clas Ende zur Offnung ge rade rortWuft. Durch d e n 
lctztcn vicrtc11 Theil ungcfahr ist cine Querpipe angc bracln, 1·011 wclchcr aus e rst die 
wcitcr hinausgcbogenc hen·orragende Offnu ng gcht. Der Vort hcil dicscr Anclcrung be­
stein dari11, daB das Instrument hicr durch noch me hr Ticf'e crhalt , Ull(l in d e n letzten 
Tiincn mit dcm v\'aldl10rn Alrnlichkeit hat" ("Wiener Kunstnachrichtcn,".Jo11 rna/ des f.uxus 
11111/ dn Modt11 16 [On. IHOI]: 543-44). 

I 2. In Giillingcn in 1780 Schiittc played in week Iv st ring quartet conce rts with.J ohan n 
'-iikolau s Fork.el. He was an acquaintance or Haydn and a lso became acquainted with 
Mozart in Vienna about I 7H :i and may also ha,·e met Stadler at that tim e . His autobiog­
raph y is includ ed in the Bre/1111isrhes .Jahrlmrh 27 ( 19 19): 11 5-31. See also Klaus Blum , 
1\/w·il!ji-('//1/dt 1111d Musiri: Musildebrn i11 Bre111e11 (Tutzing: Schneide r, 1975). 

Tietze! is li sted as a ··Kunstdrechslcr·· in Bremen city directo ries or 1796 and 1797, with 
his address given as .Jacobikirchof. Thirty years later Hermann Heinrich Tietze!, possibly 
a son, is me ntioned as a "Musikus ullCI Drechsler" in the city directories from 1824 to I H42 . 
My thanks for this information go 10 Dr. Patemann or the Staatsan:h i,· Bremen and Oli,·e r 
Rostcck or the Ookumcmationsstcllc fiir ;iltcrc brcmischc Musikgeschichte im A rchi1· 
"Deutsche MusikpAcgc" in Bremen. For more on Tietze!, sec also William Waterhouse, 
T/11· New l.a11gwill flldex: A Dirtio11ar\' o/ 1\111sirnl Wi11d-/11s/n11111•11/ Malwrs a11d Imw11/ors (Lon­
don: Tony Bingham, 1993), 400. 

I'.-\. "Lic ll allh icr ,·on cinema! Drechsler Tietze! ... cine nc uc Art Clarincttc cl'arnour 
nach sci nc n Angabcn ,·c rfcrtigcn, die sc hr gut ausf-icl" (Katalog, no. '.-108 [Tutzing: Hans 
Schneide r, 11.d.l, 7(i). A description and longer extract from this incomplete letter appears 
in the catalog. Sec also Wat e rhouse, New La11g111ill Index, 400; I wou ld like to thank Mr. 
Wate rhouse for sharing a copy or the Sc hn eider catalog. 
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We see in Figure 2 that Stadler's basset clarinet is a five- keyed instru­
ment, positioned for the thumb, with the four chromatic basset keys, as 
in the only surviving Lotz cla rinet, in the Geneva Musee d es Instruments 
anciens (fig. 3). Note that there is no c#lg~ key; this key was not generally 
needed in Mozart's writing for the clarinet. Until now it has been as­
sumed that both Stadler's special clarinet and his basse t horn followed 
the design Lotz had employed to ex tend the lower ran ge of the basset 
horn (that is , alto clarinets in F or G), with a box-like addition, called a 
Kasten , containing three paralle l tubes (fig. 4). 14 Basset ho rns came in 
various forms, from sickle-shaped to those having angles of 90 to 120 
degrees. 1'• However , on the e ngrav ing of Stadler's basset clarinet we find 
a bulbo us addition at the lower end - projecting outward , as described 
in the .Journal des Luxus und der Maden. On this addition we also find a 
keyless open hole. What is its purpose? It is too distant from the other 
keys for a finger to cover and, as indica ted, there is no key cover. One 
way to determine its function is to make a clarinet using the engraving 
as a model. I shared Stadler's engraving with American clarinetist and 
clarinet ma ker Eric Hoeprich, who lives in Amsterdam. Using the en­
graving as a model , he completed and in 1994 performed on such a 
basset clarinet. He also recently acquired an early nineteenth-century 
basset cla rinet in C, stamped Eisenbrandt, which is very similar in design 
to the engrav ing. 11; Regarding the in strument that he made, Mr. Hoe­
prich reports that the open hole and its sizing brings the clarinet into 
perfect tune and that, in general, the overall design facilitates playing. 

Stadler's first program , on Mond ay, 27 February, for what truly 
must have been a grand concert, included three symphonies, by Haydn, 
Pleyel, a nd Wranisky, as well as scenes from the operas Democrito corretto 

14. Four Lot z basset horns sun·i,·c: Berlin 29 11 , Prague l 365E and 2094E, Konstanz 
J 19, and Nuremberg MI I 35 . Sec Phillip T. Young, 4900 Historical Woodwi11d lnstrume11ts: 
A11 ill v1•11ton• of 200 Makers i11 lntematio11al Collertio11s (London: Tony Bingham, I 993) , 153 . 

I 5. An illustration of basset horns' ,·a rious shapes appears in plate G o f F. Geoffrey 
Rcndall 's Tfi.,, Clari11et: Some Notes 11po11 Its History a11d Co11stru.ctio11, 3d ed . reY. Philip Bate 
(Lo ndon: E. Benn ; New York: W.W. Norton , 197 1). All these instrum ents are in the 
co llection of the Museum fiir Hamburg ischc Ceschichtc. The basse t horn on the far right , 
by St robach o f Carlsbad , ca. 18 15, is similar in appeara nce to Stadlcr's basse t clarinet. 

I G. This ins1rume11t was poss ibl y made by Christian Heinrich Eise nbrandt ( 1790-
186 1 ), or .Joha nn Benja min Eise nbrandt (A. 1785- 1822), both of whom worked in Got­
tin gcn . I am gra teful to Albert R. Rice for sugges1ing the laucr auribution. 
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FIGURE 3. Five-keyed clarinet by Theodor Lotz, Vienna. Geneva, Musee des 
Instruments anciens. Photo courtesy of the Museum . 



ANTON STADLER'S BASSET CLARINET I 19 

FIGURE 4. Basset horn by Theodor Lotz, Vienna. Nuremberg, Germanisches 
Nationalmuseum, Ml 135. Photo courtesy of the Museum. 
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by Ditte rsdorf, Cato i11 Utica by Georg Ernst Lange, and a Dvetto nott11r110 
by Paisiello, apparently display vehicles for Madame Lange and Herr 
Arnold (fig. 5). 17 Stadler himself was featured in two of his own com­
positions: a concerto and a set of eight variations for basset clarinet, the 
latte r work probably unaccompanied, as it would require no rehearsal. 

The Hoffmeister and Whistling publication catalogs of I 8 I 7, I 828-
29, and I 844 list several works by Stadler. While a concerto is not li sted, 
two sets of variations for the standard clarinet are: Variations sur cli[flre11t.1 
thhnes favoris and Tl'/I Variations 011 the Foll!so11g "f\!liijit ma nix in iibl'I 

rwfi1e/11na." 1s T he variations performed on the Riga program may have 
been one of these, perhaps with basset notes added. In another compo­
sition by Stadler, the first of the Trois Ca/Hices, one can easily see how a 
basset clarinet version could have been arranged almost at sight for 
performance, with the published version reserved for the widely used 
soprano clarinet. 1

'' 

Stadler's second performance, a more ambitious one again featuring 
his basset clarinet, took place six days after the first, on 5 March at 
5:30 P.M., again at the Riga Theater (fig. 6). By this concert Stadler must 
have had a significant following, as he did not have to feature the 

17. Wranisky "·as probably Paul Wranitzky (Nm·;\ Rise, Mora,·ia, 'lO Dec. 1756-Vicn na , 
2G Sept. 1808). composer of some fifty symphonies; he was a prominc m Vienn ese con­
ductor and a fellow Mason of Mozart. Howc,·cr, his brothe r Anton (Nm·,\ Rise , 18 .June 
176 I - Vienna, 6 Aug. 1820), a 1·irtuoso Yioli11is1 and teacher, may ha,·c been th e com poser 
whose work was performed 011 this occasion; Anton was a sll1dc111 of \'lozart's. 

Lange, 11 c Uiderwald (Ber lin , I Feb. 1765 - Riga. i\fa r. 18'15), was an actor, director, 
sing-er, and composer; he was also th e husband of the singer Madame Lange, who is 
mc 111io11ed abm·e as a me mbe r of Stadler's group of performe rs. Sec Rudo lph. Nigan 
Thtaler- 111111 To11kii11sll1•r-Ltxilw11, I ,11 . Th e popular Italian composer Gim·anni Paisic llo also 
had ties with St. Pete rsburg a nd had bee n director of the Russian Court Theate r te n Years 
earlier. 

18. I would like to thank Albert R. Rice for sharing a copy of t.hc \farialio11s s11r rlijji'rl'llls 
thhnes jrn•oris, from the Musikarchi,· Stift Mclk . These Yariations, edited by Fritz-Ccorg 
Hiily, were published by Edition Ku11ze lm a1111 (Ci\l i 'l(l(i) in this cc lllury as f-ltilnr· \!aria­
lionsji"ir Klari11tllt Solo. Other Stadler works li sted in th e Hoffmeister and Whistling cata­
logs arc Trois Fa11/aisits 011 rnjJriccs for solo clarinet (which I thank Himic Vm,ma11 for 
sharing with n1c); 6 Dudtinos co11rtrta11tes J)()ur 2 rlori11eltts, nos. I and 2; 6 D11ttti11os pro,!.j,Tl's.\"if'; 
/!011.r 2 clari11clll's, nos. I and 2 (a,·ailablc from the Na tional Library in Budapest and the 
Staatsbibliothck in Berlin ); and / 2 !d11dlnisrhl' Tii11u. Sec Karl Friedrich \,\"hist lin g, Ha11d­
b11rh. dn 01wi/({(/isrhl'11 Lilleml11r (Leipzig, 1817, and 1828- 29); a nd Adolf Mor it z Hofmeis­
te r , /-fr111dlmth rln 0111si/({(/i.,rhl'11 Lillem/11r (Leipzig, 1844-45). 

11l. The Trois Caprirr·s were published about 1810 by J. Ca ppi i11 Vic1111a and were 
dedicated to Stad lcr's clarinet student and fellow Mason, .Johann Karl Estcrhazy. 
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~ o n c e r t : m n 3 e i g e. 
~cute IDlontag, ben 27~en ~c6ruar, toirb ~,err Stabler, ~aw 
frrl. s<oniglid)er Sfammermufittt6, mit ()o()er D6rigteitric(>cr ~i"roiUi' 
gung1 311 ~orge ber 1.1or()crgega11genc11 ~(113rige, im IJirfigen <5d)au~ 
fpiel()Oufr, ein gro~c6 §:onmt ge6en, worinn fofgmbe 6tucfe auf~e~ 
fu(Jrt wcrbm : 

C!rffcr if)eif. 
0ro~e 6ittfonie l.)on ~at)bn. 
<Scmr, ausCaco in Utica 1.1011£ange, gc~mgen \lonrolabamc £anqr. 
§:onmt fur bie 1.>011 ;,errn <5tabh-r nm crfunbne§:rarinrttr, t,on il):n 

fcll1~ in rolnfif !Jffc~t unb ot·fr ii'lt. 

gwc~tcr i~cil 
~in 6i11fo11iefa~ \11.111 si,tct)ef. 
(5cmt', atl~ Dcmocrito corretto \\l'll IDittrr~borf, grf1111gm l.lr'! 

~l'l'I' ~frnolb. 
~Icf)t Q3ariationm I.loll tmn 6tablrr, 1.>011 ff)m fd6~ gcfpkr t. 
Ductto notturno 1.>on si,acfil'Uo, gcfnngen l.>L\11 rolabame£ange unb 

5pnT Wrnolb. 
<5d)lup , 6i11fo11ie \\on ®rani~fl). 
~~-4 m4~~ .,..,~.,,..A.....,~ ea4,...,,. 

IDilleta finb rolor!)cna uon 10 bis r" Ubr 11111> ffiac()mittaM 1Jo11 2 bis 
4 llor bCI) J)crrn etabler im ~etersbur_,Jcr .potd 11111> be~ bem ,ra~im, .f,)mn 
~!mi<(), im !)OINrrn ~nfo an t>cr 'llctrifinl;c ruob119,1fr, 311 9abcn, I ~✓r."'-

;Da C!:in~a11~6preip i~ brr grll.lMmlicf)r unb Manntc Drrrnprci~. 
~Cf ~fllfcm~ i!1 11111 5 Hl,ll', 

12 1 

Fr GU RE 5. Concert program , Riga C ity T heater, 27 February 1794. Courtesy of 
the Latvian Fundamental Library, Riga . 
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T/eher:J1ch/. 
_.._.:,,1., -%,, • .,:, . ✓,-.✓ ••• a .... . 

-J-'r---···~·.u. .. ~-'•" ',,,. .... ~ ' . ..., ., 

OHCUESTRH 
. - --,, --- ---

!J•' ,~.nos<.'E1v.1rmr 

F1 GU RE G. Fai,:ade and seating plan of the Riga City Theater. The theater, con­
structed in 1782 and still standing, is shown here in eighteenth-century dra1\'­
ings. Courtesy of the Latvian Academic Library, Riga. 

Riga singers in order LO attract an audience. His unusual clarinet and his 
own artistry were clearly sufficient. The program was augmented with 
four symphony movements (only one is identified and is by Haydn). In 
addition Lo a reprise of the Eight Variations for basset clarinet, we see 
for the first tim e Mozart's clarinet concerto, in what appears to be its 
earliest documented inclusion on a program.~0 Also performed was the 

'.20. The actual first pcrforlllattcc is gcncra ll )· assulllcd to ha,-c bee n 011 I (i October 1791 

111 Prague , f'or which dat e Stadler reques ted and was granted permission to present a 
concert at th e Nostizschcs Na1io11a l1h ca1er (old '-Ja1io11al, lat e r Estat es, and now Tyl The­
ater), where Do11 Cim•a1111i was also first performed in 1787. M\ search for prograllls and 
11e1\'spaper ;1ccou 1tts for the October perforlllancc ha,·c not yet yielded any inforlllation. 
Articles 011 lllllsic f'rolll n011-1m1sical periodicals in Prague ha,·e been e:--: tractcd and in­
d exed (1101 ;tll years f'rolll al l pe riodicals arc a,·ailable) in Jir-i Berkm·cc , M11 .,irnlio ,, Jno£,/11'111 
jli•riorlic/1('111 li.11!11 /8. stoll'lf = M11siralia i11 r/,,,- Fraga p,,,-iorlisr/11·11 Fr/'ssc ril's 18 . .fal11-/11111d,,,-/s 
(Prague: Stal ni knilum,a CSR, I 98li). Accord ing 1<> Tolllisla,· Volek, di reel or of the Prague 
\lozarl Society, 0111\· three concert prograllls are known 10 sun·i,·c f'rolll this t ime, although 
i1 is possibl e I hat programs and other mate rial were 1akc 11 from I he city for safekeep in g 
during World War 11 and arc still hidde n awa\. 'While conduning research in the gm·­
c n1mc 111 archi\cs, Dr. Volek saw S1adlcr's lc-1ter of applicatiou to perform, but today it is 
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an a "Pan o, parto, ma tu be n mio" from La cleme11 za di Tito , which in­
cludes basset clarinet in B~ ; it was su ng by Herr Arnold (not by soprano 
as it is usually heard today). 

Also played on the second program was a clarinet concerto by 
SiH3mayr, a work generally assu med never to have been completed (fig. 
7). T he program is proof that the work had not only been finished but 
was performed. Two sketches, d ated J anuary 1792, for the first move­
ment of a Si.il3mayr concerto for clarinet with a four-octave range survive 
in the British Library (Addit. MS 32 18 I ). After examinin g the paper on 
which these sketches were writte n , Alan T yson concluded that Si.il3mayr 
made one of them in Prague during the coronation fes tivities of 179 J. '.! 1 

It may be that Si.i/3mayr either completed the concerto in Prague or sent 
it later from Vienna to Stad ler , who had stayed on in Prague for the 
second pe rformance of La clemema di Tito at the end of Se ptember. It is 
interesting to us that on the progra m Stadler describes Si.iBmayr not as 
a student of Mozart, but of Salieri, whose student in vocal writing 
Si.il3mayr had become following Mozan's death. It is clear that Stadle r 
stayed in touch with Vienna during his tour. 

The third a nd fin al conce rt too k place on 21 March a nd fea tured 
Stadler, this time on the basset horn (fig. 8) . The program reads : 

Herr Stadler ... will give his third and fina l concen , 11'11 e1·ein he will be hea1·d 
in [Seven] Variations, which he hi mself ll'rote fo r the basset horn. T hi s instru­
me nt has the same structure [emphasis added] as th e clarinet he himself in­
vented . It has a compass of fo ur octaves a nd has three half-steps more in the 
lower encl th an the normal basse t horn. 

Since the same picture used earlie r accom pa nies this program a nd Stad­
le r states that his basse t ho rn "has the same structure as the clarinet he 

miss ing. O the r similar reques ts in the a rchi ,·es incl uded those o f cla rine1ist Anton Gries­
bache r , sop1·a no Aloysia Lange, hornists Ignaz a nd Anton Bock, and sopranos .J osepha 
Duse k and Consta nze lvloza rt. See Dr. Volek\ a rticle "Concertni ziYot Prah y ,. dnil1 c 
polo,·ine 18. stole ti," as part of'·Ct)'l'i studie k d cjin,im ceske hud by 18. stoletf " in 1\llisrcl­
la11 ea Mu.sirologica , rn l. 6 : Svazek ( I 958). 

2 1. O n th e program the com poser's name appears as SieBmayr , as his fathe r Franz Karl 
e ,·ideml y spe lled it. This may simply ha Ye bee n a misreading of Stadle r \ handwritin g (as 
in Cle111e11 w di Tito elsewhere on the program). T he second sketch is d ated "Vienna Ii 
[w ithout] day] J an [ I ]792." The ea rlie r ske tch is undated , but Tyson discoYered it IO be on 
Bohemian paper with a wate rmar k idemica l to that on the paper used by Mozart in 
co mplet ing La cle111e11w di Tito in Prague in Septe mber 179 1. It wi ll be reme mbe red tha1 
SiiBmayr was with Mozart and Stad le r in Prague fo r Leopold I I's corona1ion. See Alan 
T yson , Mo:art Studies of the Autograph Scores (Cambridge.: Harva rd Uni ,·ers il Y Press , 1987), 
253 . 
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. 
§:on, crt ~ fil n 5 c i ~ r. 

\""'"\ ';.f 1, Ol'<'Clt, eonntogt bcn 51"' maq, lDirb mit fiobcr (fa'fal!6ni~ 
hr .v.q j. n . .Stoni,JI. .\\OllllllCl'lll: ftf't1t1, .p:rr 12:. tab I et', Ne Q:6re 
~otm, ouf Nr l)OII ibm erfunbencn c.tlal'inme im biciigm -2:.d)au, 
fi, .·c:t,u1:fc cin ~IDCt)trn <£rnmt 511 gcbcn, mctd)cS in folgcntcu cr1W: 
fw bqtel}cn mirb, als: 

<tine gro~e E5infL1ll \C ~l'll .\)<lt)bll. 

<£in ([(arinctt, ~l'l?W't N'll cict11l?Ol)t', ed)ttfCr \)On eaUeri, 
gcfpie(t l)l'll .(lCITll -c, t<l ti I Cl'. 

<£inc ~Irie it ci11er concmfrrnbm ~'al'inctte 0110 bet· Opcr: la 
Glcmenza di Tito, l.lOII :rolohal't, £Cfun~en l.)On ~enu 
~lrnolb. 

f in eu:3 ei11c1· E: infenie. 
<£ in [.ari!tert <£011mt 0011 5lJ?o5a1t, gef picltMtt .\_jmn est ab re r. 
<tin e,infonie, 51~-
~ld)t ma ·iationm fitr bie [larinette, gcfeot un'b ge6fafm oon 

.p~rrn 6tabler. 
<tin E:.infrnie' eat; bllllt ed)run. 

$Der %1ia11~J i1r pnidje uw ~a!6 eed)6 U6t'. 
<tntm, mmct5 f111b 511 bm gelllo6niid)en .Opmtpl'eifcn 6tl) btm 

lC(atnfoµ(rcr, J;,nrn ffietticf), t!llb nad)per am Q:ingange AU babcn. 

F1GURE 7. Announcemen t and program fo r a co ncert by Anto n Stadler, Riga, 5 
March 1794. Courtesy of the La tvia n Fundamental Libra ry, Riga. 
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<£in <Ei11foni1 <Sa! uon ())lepeL 
E:iebm \Uaria;1ono fur batl ir>afirt,.t,orn, grfpidt uon ,l)r, EitaMrr, 
\llonbo autl La Clemenza di Tito uon moiart, grfungrn uo1i 

,!)mu ~lrnolb I unb mit irorp ir>a~rt, ,pornern b,glm,t 
uo11 ,pm, etablrr, unb fri11rm <Sd)ukr 'l)laorr, 
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FIGURE 8, Announcement and program for a concert by Anton Stadler, Riga, 
21 March 1794, Courtesy of the Latvian Fundamental Library, Riga, 
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himself i11\'ented ," it is clear that Stadler's basset clarinet and basset horn 
had the same appearance. Although there are no solo basset-horn works 
bv Stadler listed in the Hoffmeister and Whistling catalogs, 18 Tt1zr,//t11 

f1ir J Rr1.1.1etliiimn do sun-i,·e today in engra\'ed copies in the Gesellschaft 
der Musikfreunde, Vienna, and the Nat ional Library in Budapest. 

In th is concert Stadler also pe rformed an unidentified basset-horn 
concerto and participated in the "Rondo ['No n , piu di fiori ,·aghe cat­
ene'] from Lo cll'l/1.1·11w di Tito , sung by Arnold with an accompaniment of· 
two [e mphasis ad ded] basset horns , plaved by Stadler himse lf with his 
[trave ling companion and] student Plaske. " The lauer must ha,·e been 
an arrangement, as the score of Tito calls for only one basset horn. 
Before the obligatoI")' closing symphony movement, the1·e we1·e "sevei-.tl 
pieces by Mozart for three basset horns, played bv Stadler, l'laske, ,md 
Bahl [possibly a local performer]: then ,·a rious arias, due ts , trios from 
such well-known and be loved operas as [l'vlartfn y Soler's] U110 rn,a mm 

and L'11rl1ore di Dir111 r1, and [Mozart's] Do11 CioN11111i, etc., all with three 
basset horns." 

v\lhen asked about Mozart trios for basset horns , Constanze Mozart 
wrote in a letter dated 31 i'vlay 1800 to the music publish e r Johann 
Anton Andre: 

#45. 1\ qui111et-11·he1he r it is this actual one [K. 5H I:,]_ I do not l-:.11011·- is in 
the possession of H e rr \'Oil Puchhcrg, a merchant he re. For inf"orlllation 
aboul II orks oft his kind , you should apph· tot he e lde r Stadler, the clarin e t isl, 
11·ho used to possess th e original mss. of several and has copies o f solllc trios 
for basse t horns that arc still unknm,·n. Stadler d eclares that 11·hile he 1ras in 
Cerlllany, his poru11ante;1u, 11ith th ese pieces in it , ,ras stolen. Others, ho11-
cve r. assure m e that the said ponlllantcau 11as p;rn·ned there for 73 du ca ts: 
hut th e re 11·erc, I belie,·e, i11slri11111'11/s [e lllphasis added] and other things in it 
as ,re l!. ~~ 

Stadler appears to be responsible for the loss of the clarine t concerto and 
possibl y the clarinet quintet, K. 58 l , as well. H e must have had the 
concerto (and his basset clarinets) after his tour and subsequent return 
to Vienna in I 796, for he performed this work on 5 Jul y I 804 in a 
concert series organized by Beethm·en's violinist, Ignaz Scl1uppanzigh. 
It appears that Stadler played the quintet, which requ ires basset clarinet, 
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with Schuppanzigh and other mus1nans 111 a serenade on the eve of 
Salieri's fiftieth birthday after performing Mozart's aria "Non pi Lt di fiori 
vaghe catene" with Therese Gassman at the Augarten. 23 

Now that we have something concrete to work from as we reconstruct 
basset clarinets, and now that we know what we are looking for, it re­
mains for clarinetists everywhere to examine carefully instruments des­
ignated as clarinet d'amour or basset horn-in both public and private 
collections-in search of Stadler's elusive clarinet. 

23. Memion of the July concert appeared in the Allge111ei11e musilwlische Zeit1111g (5 Sept. 
1804) : 823-24. About Thursday, 28 August 1800, Josep h Carl Rosenbaum , formerly 
employed by the Esterhazys at Eisenstadt and husband of soprano Therese Gassman, 
wrote in his diary: ""After the theatre Schuppenzisch [sic], Stadler, Ne unherz and Pesingrn 
and one vio loncellist arrived, and we went together afte r IO o'clock to the house of Salieri, 
who celebrates his 50th birthday tomorrow. A quinte t by Mozart and a duet by Salie ri were 
all that were pla yed in the serenade" (The Haydn Vearbook, rnl. 5 : The Diaries ojjosejJh Carl 
Rose11ba11m: 1797-1810, ed . Else Radant, trans. Alise Radam [Bryn Mawr: Theodore 
Presse r , I 968], 24). Unfortunate ly, this modern ed ition has no ind ex . 




