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Anton Stadler’s Basset Clarinet:
Recent Discoveries in Riga

PameLa L. PouLiN

A T 10:30 ON FRIDAY EVENING, 7 OCTOBER 1791, Mozart wrote to his
wife Constanze at Baden:

Now for an account of my own doings. Immediately after your departure 1
plaved two games of billiards with Herr von Mozart, the fellow who wrote the
opera which is running at Schikaneder’s theater [ Die Zauberflote at the Theater
auf der Wieden]; then I sold my nag for fourteen ducats; then I told Joseph
the First [his manservant] to fetch me some black coffee, with which I smoked
a splendid pipe of tobacco: and, then, T orchestrated almost the whole of
Stadler’s rondo.!

The rondo to which Mozart referred was most certainly the third move-
ment of the Concerto, K. 622, written for his friend, Anton Stadler,
clarinet virtuoso and principal clarinet of the Imperial Court Orchestra.
The work was scored for Stadler’s unusual Bass-Klarinet, as it was called
in its earliest known mention on a program Stadler had presented at the
Imperial Court Theater in Vienna on 20 February 1788. The program
announced that Herr Stadler would play a concerto and a variation on
the “Bass-Klarinet, an instrument of new invention and manufacture of
the Royal Instrument Maker Theodor Loz [sic]; this instrument has two
low tones more than the normal clarinet [probably d and ¢].”? In 1790
the Berlin Musikalischer Korrespondenz reported that Anton Stadler “im-
proved his instrument with some lower notes, so that e is no longer
the lowest tone but rather ¢, a third below this. He also negotiates the ¢f
and df in between, and those with amazing ease!™ With the death of

L. The Letters of Mozart and His Family, trans. Emily Anderson: 2d ed. A. Hvau King and
Monica Carolan (New York: St. Martn's Press, 1966), 2: 967. T have slightly altered the
translation. For a facsimile of a silhouctte of Stadler and the concert program for 20
February 1788, sce the present author’s article “T'he Basset Clarinet of Anton Stadler,”
College Music Symposiom 22, no. 2 (1982): 67-82.

2. "Bass-Klarinet; einem Instrumente von einer neuen Erfindung, und Verfertigung
des k. k. Hof-Instrumentenmachers, Theodor Loz: dieses Instrument hat zwey tiefe Tone
mehr, als dic gewohnliche Klarinet.” This program is preserved in the Osterreichische
Nationalbibliothek, Vienna.

3. . hat sein Instrument raffinirt, und um Tone in der Tiefe vermehrt, so dass nicht
mehr das E, sondern die Terz unter diesen das € sein teffster Ton ist, er nimmt auch e
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Theodor Lotz in 1792 Stadler assumed all credit for the invention of the
instrument, which today, and since at least 1796, has been called a basset
clarinet.* Although a handful of basset clarinets constructed in the late
eighteenth and early nineteenth centuries exists today, no examples of
Stadler’s clarinets have yet been found.

Constanze’s second husband, Georg von Nissen, wrote in his biogra-
phy of Mozart that the composer gave Stadler the concerto and some
traveling money, presumably in order to feature both the concerto and
the basset clarinet on a concert tour of Europe, a tour which ultimately

und dis inzwischen, und das mit besonderer Leichtigkeit,” Musikalische Korrespondenz der
teutschen Filarmonischen Gesellschaft .. . ed. H. K. P. Bossler, 29 (Berlin, 10 Nov. 1790): 146;
see also David Eugene Ross, A Comprehensive Performance Project in Clarinet Litera-
ture with an Organological Study of the Development of the Clarinet in the Eighteenth
Century™ (D.M.A. diss., University of Towa, 1985), 262-63. Ernst Ludwig Gerber repeated
this description in his Historisch-biographisches Lexicon der Tonkiinstler welches Nachrichien von
dem Leben und Werken musikalischer Schriftsteller (Leipzig, 1792), and his extract was itself
used verbatim by later writers. See also Pamela Poulin, "A Report on New Information
regarding Stadler’s Concert Tour of Europe and Two Early Examples of the Basset Clari-
net,” Mozart Jahrbuch 1991: Bericht iiber den Internationalen Mozart-Kongref Salzburg 1991
(Kassel: Birenreiter, 1992), 2: 948, n. 15; Poulin, “The Basset Clarinet of Anton Stadler
and Its Music” (M.A. thesis, Easuman School of Music, University of Rochester, 1977).

4. "The two brothers Stadler at the Imperial Hofmusik are distinguished and skilled
artists on the normal clarinet as well as on the basset clarinet. On these difficult instruments
they are accomplished in having command of [good] tone quality, delicacy of expression,
and playing casc (Stadler, Hrn. Gebriider, bei der kais. Hofmusik, sind ausgezeichnett
geschickte Kiinstler sowohl auf dem gewohnlichen Klarinet, als auch auf dem Babeu-
klarinet, als welche schwer zu traktirende Instrumente sie von Seite des Tons, der Delika-
tesse, des Ausdrucks und der Leichtigkeit vollkommen in ihrer Gewalt haben™ (Johann
Ferdinand von Schonfeld, Jahrbuch der Tonkunst von Wien und Prag [Vienna, 1796; reprint,
Munich and Salzburg: Emil Katzbichler, 1976]: 58). Cf. Albert R. Rice, “The Clarinette
d’Amour and Basset Horn,” Galpin Society Journal 39 (1986): 97—111: in a discussion on p.
104 Rice interprets BaBettklarinet in this context as basset horn, not basset clarinet. Schon-
feld also listed personnel for other Viennese orchestras, e.g., the National Theater Opera
Orchestra, with "Hr. Stadler, the elder, and Hr. Stadler, the younger™ playing first and
sccond clarinet, respectively (p. 93). Rosters for other orchestras included are those of the
German Theater (clarinettists Hr. Johann Teimer and Hr. Czerwenka); Marinelli’s
Leopoldstadt Theater (Hr. Joseph Schubert and Hr. Johann Hollreder); and Schikaned-
er’s Theater auf der Wieden (Hr. Dreysig and Hr. Ignatz Theiner).

The carly design of the basset clarinet may have been a collaborative effort of Lotz and
Stadler. Stadler was very interested in the low register of the soprano clarinet; in the 1780s
he played second clarinet to his brother in the Emperor’s wind octet, called Harmonie
(Gerber, Lexicon). Stadler probably approached Lotz about building the first basset clarinet
with low d and ¢ keys, at first possibly following the same design Lotz had employed in

improving the basset horn.
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lasted five years and took Stadler as far away as St. Petersburg.> Unfor-
tunately, few accounts or copies of the programs survive, so that until
now no one knew what Stadler’s clarinet looked like, although several
basset clarinets have been made in this century in order to play, among
other works, reconstructed versions of Mozart’s Concerto, the auto-
graph to which has been lost. Because of this paucity of information
modern reconstructions of basset clarinets have been based only on a
description in the Jowrnal des Luxus und der Moden of 1801.5 Happily,
during a research visit to Riga, Latvia, and other Baltic cities in the
summer of 1992, I discovered three complete programs for concerts
Stadler had presented in this area in February and March of 1794. Not
only does one of these programs include the earliest documented per-
formance of the Mozart clarinet concerto, it also presents a detailed
engraving of Stadler’s actual basset clarinet.”

On Friday, 17 February 1794, the Rigische politische Zeitung announced
the arrival of Stadler and two other clarinetists, whom he apparently had
picked up in Warsaw: “Herren Stadler, Ranotschewitz [Ranuscewicz],
and Plasche, musicians, come from Warsaw and are staying together at
the Petersburg Hotel.”® (Warsaw was the last large city in which Stadler
had performed on this part of the tour, in concerts taking place in May

5. Georg Nikolaus von Nissen, Biographie W. A. Mozart (Leipzig: Breitkopf und Hirtel,
1828), 684. Mozart may have even sketched out Stadler’s itinerary, referring to his copy of
the Geographisch- und topographisches Reisebuch durch alle Staaten der isterreichischen Monarchie,
nebst der Reiseroute nach Petersburg durch Pohlen (Vienna, 1789); sce Mozart’s “Nachlal}” in
Outo Erich Deutsch, Mozart: A Documentary Biography (Stanford: Stanford University Press,
1965), 588.

6. For an illustration of such an instrument, conjecturally reconstructed by Rudolf Tutz
and Kurt Birsak, see the latter’s The Clarinet: A Cultural History, trans. G. Schamberger
(Buchloe: Obermayer, 1994), 95, pl. 21.

7. 1 wish to thank both Valdis Krastins, Dean for International Affairs, Latvian Acad-
emy of Music; and E. Karnitis, Director, Latvian Academic Library, for their helpful
assistance. Mr. Karnitis supplied microfilm copies of the programs.

8.“Die Herren Stadler, Ranotschewitz und Plasche, alle Musiker, kommen aus
Warschau und wohnen im Hotel St. Petersburg.” The Rigusche politische Zeitung (Riga,
1778-97) for the most part contains news from other cities of Europe. No information on
Stadler was found in either the Rigischer Anzeigen (Riga, 1761-1800) or the Mitauische
Zeitung, which was published in Jelgava, a city in southern Latvia. The Riga Allgemeine
literarische Zeitung, which was not available, could contain additional information. Riga, a
member of the Hanseatic League, had a large German community.
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and September of 1792.%) Ten days after his arrival in Riga, Stadler
presented a concert in the Riga Theater with the orchestra of the Riga
Gesellschaft der Musik. Featured were himself and two of Riga’s leading
singers, Madame Lange and Herr Ferdinand Philipp Arnold.'0

The concert notice for the first concert announced:

With government permission, Herr Stadler, Royal and Imperial Chamber
Musician from Vienna, (who is traveling through), will have the honor of
giving a grand opening concert on next Monday, the 27th of February, at the
local Theater here with the assistance of the [Riga] Musical Society. He will be
heard by an esteemed public on a clarinet of his own invention; it has several
advantages beyond that of the normal clarinet, including a compass ex-
panded to four octaves by which [the clarinet’s range] is completed. The
pieces to be presented will be announced shortly in a second advertisement.
The concert will begin precisely at 5:00 p.m. Entrance tickets are at the usual
opera price and are available from Herr Stadler at the St. Petersburg Hotel in
room number 14 and from the cashier, Herr Rettich [in the Golden Anchor,
near St. Peter’s Church], at all umes. (See Figure 1.)

A very unusual clarinet is depicted at the top of the program for this
concert (fig. 2). The instrument closely resembles a clarinet d’amour,
except for the shape and position of the bell, and is consistent with the
only description of Stadler’s basset clarinet known today, that found in
the 1801 edition of the Journal des Luxus und der Moden, which reports on
a performance by Stadler in the Augarten in Vienna:

. on a clarinet with a modification of his own invention, whereby [the
instrument] does not continue as usual straight down through the opening to
the end. Through approximately the lowest quarter [of the clarinet] a trans-
verse pipe is inserted; from it the opening extends, first bending out, then

9. See Jan Prosnak, Kultura muzyczna Warszawy w XVIII Wiekuw (Warsaw, 1955), 206 and
210, for the contents of a program given on 11 September 1792. The Gazeta Warszawka of
2 May 1792 announced Stadler’s concert of 4 May. For more information on Stadler’s
concert tour of Europe, see the present author’s “*An Updated Report on New Information
regarding Stadler’s Concert Tour of Europe and Two Early Examples of the Basset Clar-
inet,” The Clarinet 22, no. 2 (Feb.—Mar. 1995): 24-28. According to police and passport
records, Stadler also performed in 1793 in Vilnius and Hrodna (formerly Gardinas,
Lithuania, then Grodno, Poland, and now located in present-day Belarus); see Antoni
Miller, Teatr Polski i Muzyka na Litwie, 1745—1865 (Wilno [Vilnius], 1936), 11 and 58.
Poland and Lithuania were confederated at the time, and Hrodna and Vilnius are in a
direct line from Warsaw to Riga.

10. Lange sang operatic roles in Riga from 1791 to 1802. Arnold (Vienna, 29 Sept.
1757—Riga, 15 Mar. 1843) had sung in Vienna in Emperor Joseph II's German opera
troupe but had moved to Riga in 1789. See Moritz Rudolph, Rigaer Theater- und
Tonktinstler-Lexikon (Riga, 1890), 6-7 and 131.
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Concert-Anjeige.

smit bober obrigBeitlider Bewilligung wird der Bier
durdreijende Kapferl. Konigl. Kammermufifug, Hur
Stadler aus Wien, bdie Ehie haben, am naditen
Noutage, a8 am 27 Februar, unter Ygifteny der
mufifaiifden Gefelifdaft, an offentiidhes grofcs Concert
auf tem bicfigen Theater 3u geben, und jidh auf bdev
Clavinett von eigner Erfindung, welde auffer mehreren
Vorsgen vov der gavohnliden Clavinett aud ned den
gropern Umfang ven vier Octaven in fih faffet, vor
cinem Hodgeehiten Publifrm hoven ju lafen. Tic ju
gebenden Stitcfe wird ein yweptes Avertiffoment gepovig
angeigen.  Dev Anfang wird prdcife vm 5 Upr fepn,
Entree - Billets find ju den gewohnliden Opernpreifen
bep dem Herin Stadler im St Petereburgfden Hotel
indMro, 14, und bey dem Cajiver, Hervn Rettidy, ju
allen 3eiten ju haberr

/¥

FiGure 1. Announcement of a concert by Anton Stadler on 27 February 1794.
Courtesy of the Latvian Academic Library, Riga.
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Ficure 2. Closeup of Stadler’s basset clarinet from the concert program of 27
February 1794. Courtesy of the Latvian Fundamental Library, Riga.
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projecting further. The advantage of this alteration is that the instrument
thereby gains more depth and in the lowest tones resembles the Waldhorn. !

This engraving appears only on Stadler’s programs, not on programs
given by other clarinetists in Riga at this time, for example, one pre-
sented on 15 March by his traveling companion Ranuscewicz. It is ob-
vious that Stadler hoped to attract a large audience through the novelty
of a new clarinet. That this was indeed a depiction of his own basset
clarinet is corroborated in a letter he wrote a year later (2 May 1794),
presumably while he was still in St. Petersburg, to the Bremen theater
director Daniel Schiitte. Stadler hoped to set up possible performances
in Bremen and to commission “a new type of clarinet d’amour” from the
turner J. B. Tietzel.'? It appears that Stadler had heard of Tietzel from
someone who had had a clarinet made by him. The instrument was
made “according to his [Tiezel’s] own specifications [and] it turned out
very well.”'¥ Whether or not the Stadler-Tietzel commission was ful-
filled, we do not know. Stadler must already have had basset clarinets
pitched in A and Bb in order to perform Mozart’s music. Perhaps he
wanted another of these, or one in C.

11. ... ciner Klarinette mit Abinderung von seiner Erfindung, welche darin besteht,
dal es nicht, wie gewdhnlich, bis an das Ende zur Offnung gerade fortliuft. Durch den
letzten vierten Theil ungefihr ist eine Querpipe angebracht, von welcher aus erst die
weiter hinausgebogene hervorragende Offnung geht. Der Vortheil dieser Anderung be-
steht darin, dal das Instrument hier durch noch mehr Tiefe erhilt, und in den letzten
Tonen mit dem Waldhorn Ahnlichkeit hat” (“Wiener Kunstnachrichten,” Jowrnal des Luxus
wund der Moden 16 [Oct. 1801]: 543—-44).

12. In Goutingen in 1780 Schiitte played in weekly string quartet concerts with Johann
Nikolaus Forkel. He was an acquaintance of Haydn and also became acquainted with
Mozart in Vienna about 1785 and may also have met Stadler at that time. His autobiog-
raphy is included in the Brehmisches Jahrbuch 27 (1919): 115-31. See also Klaus Blum,
Musikfreunde und Musici: Mustkleben in Bremen (Tutzing: Schneider, 1975).

Tietzel is listed as a "Kunstdrechsler™ in Bremen city directories of 1796 and 1797, with
his address given as Jacobikirchof. Thirty years later Hermann Heinrich Tietzel, possibly
a son, is mentioned as a “*Musikus und Drechsler” in the city directories from 1824 to 1842.
My thanks for this information go to Dr. Patemann of the Staatsarchiv Bremen and Oliver
Rosteck of the Dokumentationsstelle fiir dltere bremische Musikgeschichte im Archiv
“Deutsche Musikpflege™ in Bremen. For more on Tietzel, see also William Waterhouse,
The New Langwill Index: A Dictionary of Musical Wind-Instrument Makers and Inventors (Lon-
don: Tony Bingham, 1993), 400.

13. “Lich allhier von einemal Drechsler Tietzel .. . eine neue Art Clarinette d’amour
nach seinen Angaben verfertigen, die schr gut austiel” (Katalog, no. 308 [Tutzing: Hans
Schneider, n.d.], 76). A description and longer extract from this incomplete letter appears
in the catalog. See also Waterhouse, New Langwill Index, 400; 1T would like to thank Mr.
Waterhouse for sharing a copy of the Schneider catalog.
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We see in Figure 2 that Stadler’s basset clarinet is a five-keyed instru-
ment, positioned for the thumb, with the four chromatic basset keys, as
in the only surviving Lotz clarinet, in the Geneva Musée des Instruments
anciens (fig. 3). Note that there is no c/g# key; this key was not generally
needed in Mozart’s writing for the clarinet. Until now it has been as-
sumed that both Stadler’s special clarinet and his basset horn followed
the design Lotz had employed to extend the lower range of the basset
horn (that is, alto clarinets in F or G), with a box-like addition, called a
Kasten, containing three parallel tubes (fig. 4).'* Basset horns came in
various forms, from sickle-shaped to those having angles of 90 to 120
degrees.!> However, on the engraving of Stadler’s basset clarinet we find
a bulbous addition at the lower end — projecting outward, as described
in the Jowrnal des Luxus und der Moden. On this addition we also find a
keyless open hole. What is its purpose? It is too distant from the other
keys for a finger to cover and, as indicated, there is no key cover. One
way to determine its function is to make a clarinet using the engraving
as a model. I shared Stadler’s engraving with American clarinetist and
clarinet maker Eric Hoeprich, who lives in Amsterdam. Using the en-
graving as a model, he completed and in 1994 performed on such a
basset clarinet. He also recently acquired an early nineteenth-century
basset clarinet in C, stamped Eisenbrandt, which is very similar in design
to the engraving.'® Regarding the instrument that he made, Mr. Hoe-
prich reports that the open hole and its sizing brings the clarinet into
perfect tune and that, in general, the overall design facilitates playing.

Stadler’s first program, on Monday, 27 February, for what truly
must have been a grand concert, included three symphonies, by Haydn,
Pleyel, and Wranisky, as well as scenes from the operas Democrito corretto

14. Four Lotz basset horns survive: Berlin 2911, Prague 1365E and 2094E, Konstanz
J19, and Nuremberg MI 135. See Phillip T. Young, 4900 Historical Woodwind Instruments:
An Inventory of 200 Makers in International Collections (London: Tony Bingham, 1993), 153.

15. An illustration of basset horns’ various shapes appears in plate 6 of F. Geoffrey
Rendall’s The Clarinet: Some Notes upon Its History and Construction, 3d ed. rev. Philip Bate
(London: E. Benn; New York: W. W. Norton, 1971). All these instruments are in the
collection of the Museum fiir Hamburgische Geschichte. The basset horn on the far right,
by Strobach of Carlsbad, ca. 1815, is similar in appearance to Stadler’s basset clarinet.

16. This instrument was possibly made by Christian Heinrich Eisenbrandt (1790—
1861), or Johann Benjamin Eisenbrandt (fl. 1785-1822), both of whom worked in Gét-
tingen. I am grateful to Albert R. Rice for suggesting the latter attribution.
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Ficure 3. Five-keyed clarinet by Theodor Lotz, Vienna. Geneva, Musée des
Instruments anciens. Photo courtesy of the Museum.
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FIGURE 4. Basset horn by Theodor Lotz, Vienna. Nuremberg, Germanisches
Nationalmuseum, MI 135. Photo courtesy of the Museum.
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by Dittersdorf, Cato in Utica by Georg Ernst Lange, and a Duetto notturno
by Paisiello, apparently display vehicles for Madame Lange and Herr
Arnold (fig. 5).'7 Stadler himself was featured in two of his own com-
positions: a concerto and a set of eight variations for basset clarinet, the
latter work probably unaccompanied, as it would require no rehearsal.

The Hoffmeister and Whistling publication catalogs of 1817, 1828—
29, and 1844 list several works by Stadler. While a concerto is not listed,
two sets of variations for the standard clarinet are: Variations sur différents
themes favoris and Ten Variations on the Folksong “Miifit ma nix in iibel

0

aufnehma.”'® The variations performed on the Riga program may have

been one of these, perhaps with basset notes added. In another compo-
sition by Stadler, the first of the Trois Caprices, one can easily see how a
basset clarinet version could have been arranged almost at sight for
performance, with the published version reserved for the widely used
soprano clarinet.!?

Stadler’s second performance, a more ambitious one again featuring
his basset clarinet, took place six days after the first, on 5 March at
5:30 p.M., again at the Riga Theater (fig. 6). By this concert Stadler must
have had a significant following, as he did not have to feature the

17. Wranisky was probably Paul Wranitzky (Nova Rise, Moravia, 30 Dec. 1756-Vienna,
26 Sept. 1808), composer of some fifty symphonies; he was a prominent Viennese con-
ductor and a fellow Mason of Mozart. However, his brother Anton (Nova Rise, 18 June
1761-Vienna, 6 Aug. 1820), a virtuoso violinist and teacher, may have been the composer
whose work was performed on this occasion; Anton was a student of Mozarts.

Lange, né Liderwald (Berlin, 1 Feb. 1765—-Riga, Mar. 1835), was an actor, dircctor,
singer, and composer; he was also the husband of the singer Madame Lange, who is
mentioned above as a member of Stadler’s group of performers. See Rudolph, Rigaer
Theater- und Tonkiinstler-Lextkon, 131. The popular Italian composer Giovanni Paisiello also
had ties with St. Petersburg and had been director of the Russian Court Theater ten years
carlier.

18. T would like to thank Albert R. Rice for sharing a copy of the Variations swr différents
thémes favoris, from the Musikarchiv Stift Melk. These variations, edited by Fritz-Georg
Holy, were published by Edition Kunzelmann (GM 1396) in this century as Heitere Varia-
tions fiir Klarinette Solo. Other Stadler works listed in the Hoffmeister and Whistling cata-
logs are Trows Fantaisies ou caprices for solo clarinet (which I thank Himie Voxman for
sharing with me); 6 Duettinos concertantes powr 2 clarinettes, nos. 1 and 2; 6 Duettinos progressifs
powr 2 clarinettes, nos. 1 and 2 (available from the National Library in Budapest and the
Staatsbibliothek in Berlin): and 12 lindlerische Ténze. See Karl Friedrich Whistling, Hand-
buch der musikalischen Litteratur (Leipzig, 1817, and 1828-29): and Adolf Moritz Hofmeis-
ter, Handbuch der mustkalischen Litteratur (Leipzig, 1844-45).

19. The Trows Caprices were published about 1810 by J. Cappi in Vienna and were
dedicated to Stadler’s clarinet student and fellow Mason, Johann Karl Esterhazy.
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Concert-Angeige

@cute Montag, den 27ften Jebruar, wird Herr Stadler, Kaye
forl. Koniglicher Kammermufitusg, mit hoher Obrigkeitlicher Betvilli-
gung, 3u &olge der vorhergegangenen Anseige, im hicfigen Schau-
fielhanfe, ein grofes Soncert geben, torinn folgende Stiide aufae-
flhre werden ;
Griter Theil.
Grofe Sinfonie von Haydn,
Geene, ausCato in Utica von Lange, gefundgen von Madame Lanac.
Soncert firr die von Serrn Stadler new crfundne Slavinctte, von ihin
feloft in SMufiE gefest und aejpictt.
wevter THeil,
Cin Sinfoniefats von Pleyyel.
Gccm’, aus Democrito corretto oyl @itttrébvrf, gpﬁmgm e
Serr HArnold.
Ayt Wariationen von Herrn Stadler, vou ibm felbf gefpiclt.
Duetto notturno Hon Paeficllo, gefungen von Dadaime Cange und
Serr Avnold,
Sdluf - Sinfonie von Tranikey.
B — e P UV TR NG
Dilletd find Morgeng von 10 bis 12 Upr und Nadyinittagd von 2 big
4 Uhr bey Heren Stadler im Petersburger Hotel und bey dem Cagiver, Hevrn
teeticy, im goldnen Ynfer an dev Petvitivde wodnhaft, ju haben, A/‘v &
SorCingangspreifift der gewohnlidye und befannte Opernpreif.
©cr Anfang it wm 5 1oy,

Ficure 5. Concert program, Riga City Theater, 27 February 1794. Courtesy of

the Latvian Fundamental Library, Riga.
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Vebersicht

Povro ks Mgt Boctins

)AS THEATHER. ! P ROSCENION t ¥

Ficure 6. Facade and seating plan of the Riga City Theater. The theater, con-
structed in 1782 and still standing, is shown here in eighteenth-century draw-
ings. Courtesy of the Latvian Academic Library, Riga.

Riga singers in order to attract an audience. His unusual clarinet and his
own artstry were clearly sufficient. The program was augmented with
four symphony movements (only one is identified and is by Haydn). In
addition to a reprise of the Eight Variations for basset clarinet, we see
for the first ime Mozart’s clarinet concerto, in what appears to be its
earliest documented inclusion on a program.?® Also performed was the

20. The actual first performance is generally assumed to have been on 16 October 1791
in Prague, for which date Stadler requested and was granted permission to present a
concert at the Nostizsches Nationaltheater (old National, later Estates, and now Tyl The-
ater), where Don Giovanni was also first performed in 1787. My scarch for programs and
newspaper accounts for the October performance have not yet yielded any information.
Articles on music from non-musical periodicals in Prague have been extracted and in-
dexed (ot all years from all periodicals are available) in Jiti Berkovee, Musicalia v prazském
peviodickém tiskw 18, stoleti = Musicalia in der Prager periodischen Presse des 18. Jahrhunderts
(Prague: Statni knihovna CSR, 1989). According to Tomislav Volek, director of the Prague
Mozart Society, only three concert programs are known to survive from this time, although
it is possible that programs and other material were taken from the city for safekeeping
during World War IT and are still hidden away. While conducting research in the gov-
crnment archives, Dr. Volek saw Stadler’s letter of application to perform, but today it is
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aria “Parto, parto, ma tu ben mio” from La clemenza di Tito, which in-
cludes basset clarinet in Bb; it was sung by Herr Arnold (not by soprano
as it is usually heard today).

Also played on the second program was a clarinet concerto by
StiBbmayr, a work generally assumed never to have been completed (fig.
7). The program is proof that the work had not only been finished but
was performed. Two sketches, dated January 1792, for the first move-
ment of a StiBmayr concerto for clarinet with a four-octave range survive
in the British Library (Addit. MS 32181). After examining the paper on
which these sketches were written, Alan Tyson concluded that SiiBmayr
made one of them in Prague during the coronation festivities of 1791.2!
It may be that Siilmayr either completed the concerto in Prague or sent
it later from Vienna to Stadler, who had stayed on in Prague for the
second performance of La clemenza di Tito at the end of September. It is
interesting to us that on the program Stadler describes Siilmayr not as
a student of Mozart, but of Salieri, whose student in vocal writing
StiBmayr had become following Mozart’s death. It is clear that Stadler
stayed in touch with Vienna during his tour.

The third and final concert took place on 21 March and featured
Stadler, this time on the basset horn (fig. 8). The program reads:

Herr Stadler . . . will give his third and final concert, wherein he will be heard
mn [Seven] Variations, which he himself wrote for the basset horn. This instru-
ment has the same structure [emphasis added] as the clarinet he himself in-
vented. It has a compass of four octaves and has three half-steps more in the
lower end than the normal basset horn.

Since the same picture used earlier accompanies this program and Stad-
ler states that his basset horn “has the same structure as the clarinet he

missing. Other similar requests in the archives included those of clarietist Anton Gries-
bacher, soprano Aloysia Lange, hornists Ignaz and Anton Bock, and sopranos Josepha
Dusek and Constanze Mozart. See Dr. Volek’s article "Concertni Zivot Prahy v druhé
poloving 18. stoleti,” as part of “Ctyri studic k déjindm Ceské hudby 18, stoleti” in Miscel-
lanea Musicologica, vol. 6: Svazek (1958).

21. On the program the composer’s name appears as SieBmayr, as his father Franz Karl
evidently spelled it. This may simply have been a misreading of Stadler’s handwriting (as
in Glemenza di Tito elsewhere on the program). The second sketch is dated “Vienna li
[without] day] Jan [1]792.” The earlier sketch is undated, but Tyson discovered it to be on
Bohemian paper with a watermark identical to that on the paper used by Mozart in
completing La clemenza di Tito in Prague in September 1791. It will be remembered that
StiBmayr was with Mozart and Stadler in Prague for Leopold II's coronation. See Alan
Tyson, Mozart Studies of the Autograph Scores (Cambridge.: Harvard University Press, 1987),
253.
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Concert-Anzeige.
o

2 coreen, Sonntagé den sten Mary, wird mit hoher Crlanbnip
ber yey).vi. Soniglh. Kammermn: fitus, Hav Stadler, dic Chre
baten, auy dev vonihin erfundenen Clavinette im hiejigen Sdan:
foebanfe cin pweptes Concert ju geben, weidyes in folgenten Scaf:
Fau bejtepen wind, als:

Cine grofe Sinfenic von Haydn,

Gin Clavinett - Ceneert von Sicgmayr, Sdhaler von Salferi,
gefpielt ven Hearrn Stadicr,

Gine Avie it eirer concevtivenden € avinette aug der Oper: la
Glemenza di Tito, von Mojare, gefungen von Herru
Arnold.

Cin a3 einer Sinfenie,

GinC.avinett Concert vou Mogart, gefpiclt von Herrn Stadler,

Cin Sinfonic - Sal.

Ayt Va iationen firr die Clavinette, gefelst und gebiajen von
Harn Stadler.

Gin Sinfenic- Sat jum Shlug.

Der Anjang ijt pracije uw Halb Sedys 11hr,
Gntree: Bitlets find ju den gewohniichen Opernpreifen bey dery
WratcrFapiver, Servn Rettidh), und nadher am Eingange ju haben,

IS Y2

FiGure 7. Announcement and program for a concert by Anton Stadler, Riga, 5
March 1794. Courtesy of the Latvian Fundamental Library, Riga.
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b Concert-Anzcige

morgm Dicnftag den 21k Mdrs, wird Herr Stadler, B
Kapfetl. Konigl. Kammermufifus, mit hober Obrigheitli:
der Bewilligung im bichigen Schaufpielhaufe, mit g

y und lestes Congert gebenn, wovinn ex fich sur Bevdnderung
% auf dem Baget- Horn hoven laffen wird.

Diep Inftrument it von eben bder Befdafenbeit wie feine
Snventiond Llarinette, bat cinen Umfang von Bier Octaven, und
brep Dalb Tone mebr in der Tiefe, ald das fonft gewdhnliche
Baffet - Horn.

Stiude ind folgenbde:
Grfter Sheil

Grofe Sinfonie vou Hayd.
Woncert fiir bag Pafet-Horn, gefpielt von Herrn Stadler.
Aria gefungen von HNabdame Lange.

Swepter Theil

Gin Sinfonie Say von Plepel.

Cieben Variajions filr das Bafet-=Horu, gefpielt von Hr. Stabler.

FRoudo aus La Clemenza di Tito von Mojart, gefungen vou
Heren Avnold, und mit jeny Vapet - Oornern beglatet
pon Hrir. Stadler, und feinem Schiler Plaste.

Dritter Theil.
Cin furjer Cinfoniejog.
Cnige Stide vou Mojart fir Drey Waget - Hovner gefpielt von
den Hen. Stadler, Plaste, und BPabl; dann verfdyiedene
Avien, Duetten, Tevyetten aus den befanntiten, und veliebt-
ften Operetten, Cosa Raca, lalbore di Dianna Tigaco,
Don Giovanni &c. &c. ebenfald mit Drey Pafet - Honern.
Cur Sinfonie Say.
e Anfang 1t pracife um haldb Sedhs Lbr.
Cutree Dilets fnd ju den gewdbnlichen Opernpveifen bey dent
Theatertafier Hervn Rerrid, und nadber am Singonge ju baben. g

i s s s 0L
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FIGURE 8. Announcement and program for a concert by Anton Stadler, Riga,
21 March 1794. Courtesy of the Latvian Fundamental Library, Riga.



126 JOURNAL OF THE AMERICAN MUSICAL INSTRUMENT SOCIETY

himself invented,” it is clear that Stadler’s basset clarinet and basset horn
had the same appearance. Although there are no solo basset-horn works
by Stadler listed in the Hoffmeister and Whistling catalogs, 18 Terzetten
[iir 3 Bassethirner do survive today in engraved copies in the Gesellschaft
der Musikfreunde, Vienna, and the National Library in Budapest.

In this concert Stadler also performed an unidentified basset-horn
concerto and participated in the “Rondo ['Non, piu di fiori vaghe cat-
ene’] from La clemenza di Tito, sung by Arnold with an accompaniment of
two [emphasis added] basset horns, plaved by Stadler himself with his
[traveling companion and] student Plaske.” The latter must have been
an arrangement, as the scorve of Tito calls for only one basset horn.
Before the obligatory closing symphony movement, there were “several
pieces by Mozart for three basset horns, played by Stadler, Plaske, and
Bahl [possibly a local performer]; then various arias, duets, trios from
such well-known and beloved operas as [Martin y Soler’s] Una cosa rara
and L'arbore di Diana, and [Mozart's] Don Giovanni, etc., all with three
basset horns.”

When asked about Mozart wrios for basset horns, Constanze Mozart
wrote in a letter dated 31 May 1800 to the music publisher Johann
Anton André:

#45. A quintet—whether it is this actual one [K. 3817], T do not know—is in
the possession of Herr von Puchberg, a merchant here. For information
about works of this kind, you should apply to the elder Stadler, the clarinetist,
who used to possess the original mss. of several and has copies of some trios
for basset horns that are sull unknown. Stadler declares that while he was in
Germany, his portmanteau, with these pieces in it, was stolen. Others, how-
ever, assure me that the said portmanteau was pawned there for 73 ducats;
but there were, I believe, mstruments [emphasis added] and other things in 1t
as well.=2

Stadler appears to be responsible for the loss of the clarinet concerto and
possibly the clarinet quintet, K. 581, as well. He must have had the
concerto (and his basset clarinets) after his tour and subsequent return
to Vienna in 1796, for he performed this work on 5 July 1804 in a
concert series organized by Beethoven’s violinist, Ignaz Schuppanzigh.
[t appears that Stadler played the quintet, which requires basset clarinet,

22, Anderson, Mozart Letters, 147879,
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with Schuppanzigh and other musicians in a serenade on the eve of
Salieri’s fiftieth birthday after performing Mozart’s aria “Non piu di fiori
vaghe catene” with Thérese Gassman at the Augarten.??

Now that we have something concrete to work from as we reconstruct
basset clarinets, and now that we know what we are looking for, it re-
mains for clarinetists everywhere to examine carefully instruments des-
ignated as clarinet d’amour or basset horn—in both public and private
collections—in search of Stadler’s elusive clarinet.

23. Mention of the July concert appeared in the Allgemeine musikalische Zeitung (5 Sept.
1804): 823-24. About Thursday, 28 August 1800, Joseph Carl Rosenbaum, formerly
employed by the Esterhdzys at Eisenstadt and husband of soprano Thérése Gassman,
wrote in his diary: “After the theatre Schuppenzisch [sic], Stadler, Neunherz and Pesingro
and one violoncellist arrived, and we went together after 10 o’clock to the house of Salieri,
who celebrates his 50th birthday tomorrow. A quintet by Mozart and a duet by Salieri were
all that were played in the serenade” (The Haydn Yearbook, vol. 5: The Diaries of Joseph Carl
Rosenbaum: 1797—-1810, ed. Else Radant, trans. Alise Radant [Bryn Mawr: Theodore
Presser, 1968], 24). Unfortunately, this modern edition has no index.





