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CONTRIBUTORS 

Bernard Brauchli is a well-known performer on the clavichord, an instrument 
which he has done much to promote. For more than ten years he was a member 
of the faculty of the New England Conservatory of Music and was director of the 
Cambridge Society for Early Music. In 1992 he returned to Europe, where he 
currently continues his musical activities, which include those of director of the 
Festival Musica Antica a Magnano in northern Italy. 

Eric Charry holds B. Mus. and M. Mus. degrees from the New England Con­
servatory of Music and a Ph.D. from Princeton University. He is assistant pro­
fessor of music at the University of North Carolina at Greensboro, where he 
directs a West African music ensamble. As holder of a fellowship from the Social 
Science Research Council, he spent two years doing research in Senegal, The 
Gambia, Mali, and Guinea. Dr. Charry studied the kora with Djimo Kouyate in 
the U.S., Amadou Bansangjobarteh in The Gambia, and Sidiki Diabate in Mali. 

Herbert Heyde holds a doctorate in musicology from the University of Leipzig. 
He was curator at the Musikinstrumenten-Museum in Leipzig from 1964 to 
1973. Since 1992 he has lived in the United States, where he has been associated 
with the Trumpet Museum of the Streitwieser Foundation in Pottstown, Penn­
sylvania, and the Shrine to Music Museum, where he is now assistant curator. His 
many books include Historische Musikinstrumente im Backhaus Eisenach (Eisenach, 
1976), Historische Musikinstrumente der Staatlichen Reka-Sammlung am Bezirksmu­
seum Viadrina Frankfurt (Oder) (Wiesbaden, 1989), and the forthcoming Musikin­

strumentenbau in PreuJJen. 

Beryl Kenyon de Pascual is a musicologist and musical instrument consultant 
normally resident in Spain. She has served on the Galpin Society Committee 
(Board of Governors) and has published numerous articles in English and 
Spanish-language journals, including the Galpin Society Journal, Early Music, Mu­
sic and Letters, and the Revis/a de musicologia. She researches Spanish and foreign 
musical instruments, instrumentalists, and instrument makers in Spain between 
1550 and 1850. 

Laurence Libin is the Frederick P. Rose Curator of Musical Instruments at the 
Metropolitan Museum of Art. With his wife, Kathryn Shanks Libin, he is cur­
rently studying the economics of music in Moravian communities of eighteenth­
century Pennsylvania. He is well-known as a contributor of articles and reviews 
for such periodicals as this JOURNAL, Early Music, and the Journal of the American 
Musicological Society; he is the author of American Musical Instruments in The Met­
ropolitan Museum of Art (New York and London, 1985). 
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Akio Obuchi is an engineer specializing in acoustical measurements for oil well 
evaluation services. He is currently a department head for the Schlumberger 
Engineering Center in Tokyo; from 1971 to 1982 he was a research engineer for 
Pioneer Electronics. He has built harpsichords since 1969 and has completed 
several different styles of historical Italian, French, and Flemish harpsichords 
and virginals. He also plays the baroque violin. Mr. Obuchi holds the B.S. and 
M.S. in mechanical engineering from Nihon University in Tokyo. 

Benjamin Vogel is an associate professor at the Institute of Musicology, Warsaw 
University, and is currently on leave in Lund, Sweden. He has held the positions 
of research associate at Indiana University and research fellow at the Institute 
for Advanced Studies in the Humanities at Edinburgh University. For many 
years he has specialized in the history of the Polish piano industry and has 
contributed many articles on that subject to Polish music journals and the Galpin 
Society Journal . Dr. Vogel is the author of three books on Polish musical instru­
ments and is co-author of a forthcoming dictionary of Polish musical instrument 
terminology. 



JOURNAL OF THE AMERICAN MUSICAL 
INSTRUMENT SOCIETY 

GUIDELINES FOR CONTRIBUTORS: A SUMMARY 

The AMIS JouRNAL welcomes articles representing original research on topics of 
interest to scholars, collectors, curators, and performers. These subjects concern 
the construction, history, sociology, and conservation of instruments, and ques­
tions of performance practice related to particular instruments. Contributions 
must consist of new material or original interpretations. Articles may be submit­
ted in languages other than English, but it is the author's responsibility to pro­
vide an English translation if the article is accepted for publication. 

To be considered for publication in the JOURNAL, an article should be sub­
mitted in triplicate. After an article is accepted , the author will be asked for an 
additional copy on IBM-compatible computer diskette. The following guidelines 
should be observed : 

1. For all footnote and bibliographical citations, follow the examples presented 
in chapter 15 of The Chicago Manual of Style, 14th ed. (Chicago and London: 
University of Chicago Press , 1993) . 

2. Justify the left margin only and use a typeface with large, clear characters 
( IO-pitch , 12-point) and easily visible punctuation marks . 

3. Double-space everything: notes, bibliography, lists of captions , text, block 
quotations. 

4. Provide one-inch margins on all sides of every page. 
5. Quotations in foreign languages should be translated in the text; if the orig­

inal language for a block quotation is to be included, place it below the 
translation . 

6. Place footnotes and a bibliography of primary and secondary sources on 
separate pages at the end of the article. 

7. Indicate the places where examples or figures will appear in the text. Tables 
should be set up with the headings and format that the JOURNAL uses. 

8. The JOURNAL welcomes illustrations. Since the author is responsible for ac­
quiring them, they remain his property and will be returned. We also remind 
all authors that it is their responsibility to obtain publication permission from 
the owners of the original paintings, photographs, and other illustrative ma­
terial, some of which may be under copyright protection. Copies of all per­
missions should be submitted within six weeks after the article is accepted. 
Each photograph or diagram should be on a separate page ; small items 
should be glued to a blank white sheet. Photographs should be clear black­
and-white glossy prints; diagrams should be of draftsman quality and camera­
ready. Each figure should be numbered on the back. Captions for figures 
should be listed on a separate page and should include complete sources of all 
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illustrations (location and institution, inventory number, and credits for pho­
tographers and publications) . 

9. Tables and musical examples are numbered separately. Place each one on a 
separate page, with the title at the top. The captions should be listed on a 
separate page. 

Book Reviews . The JOURNAL reviews only books that have musical instruments 
themselves as the principal subject. Suggestions for books for review or of pos­
sible new reviewers are always welcome. Reviews are normally solicited by the 
book review editor. Those interested in reviewing for the JOURNAL are invited to 
write to the Book Review Editor: Dr. Kenton T. Meyer, Library, Curtis Institute 
of Music, 1726 Locust Street, Philadelphia PA 19103. 

A more detailed list of the JouRNAL's "Guidelines for Contributors" may be 
obtained from the Editor: Dr. Martha Novak Clinkscale, Department of Music, 
University of California, Riverside CA 92521-0325. 



THE CURT SACHS AWARD 

IN RECOGNITION OF THE DISTINGUISHED ACHIEVEMENTS OF 

BARBARA OWEN 

AS EMINENT HISTORIAN, SENSITIVE RESTORER, 

ORGAN DESIGN AND PRESERVATION CONSULTANT, 

MUSICIAN AND EDITOR, FOUNDING MEMBER OF 

THE ORGAN HISTORICAL SOCIETY, AND TIRELESS 

PROPONENT OF PIPE ORGANS AND ORGAN MUSIC; AND 

IN APPRECIATION of her professional leadership and 

influential and inspiring advocacy of 

American organs and organ builders in particular, 

The Board of Governors of the 

American Musical Instrument Society 

designates BARBARA OWEN the recipient of 

the CURT SACHS AWARD for the year 1994. 

May 20, 1994 



Organization and Membership 

The American Musical Instrument Sodety 

BOARD OF GOVERNORS 

PRESIDENT Phillip T. Young, University of Victoria 
VICE PRESIDENT Margaret Downie Banks, University of South Dakota 

SECRETARY Jeannine E. Abel, Franklin, Pennsylvania 
TREASURER Robert E. Eliason, Lyme, New Hampshire 

Cecil Adkins, Denton, Texas (1994-97) 
Peggy F. Baird, Huntsville, Alabama (1992-95) 

Bruce Carlson, Schubert Club ( 1993-96) 
Martha Novak Clinkscale, University of California, Riverside (1993-96) 

John Koster, University of South Dakota (1993-96) 
Laurence Libin, Metropolitan Museum of Art (1993-96) 

Martha Maas, Ohio State University (1992-95) 
William J. Maynard, Massapequa Park, New York (1994-97) 

Sam Quigley, Museum of Fine Arts, Boston (1994-97) 
Albert R. Rice, Fiske Museum of the Claremont Colleges (1992-95) 

Susan E. Thompson, Yale University (1994-97) 

* * * 

The American Musical Instrument Society (AMIS) is an international organiza­
tion founded in 1971 to promote the study of the history, design, and use of 
musical instruments in all cultures and from all periods. 



The American Musical Instrument Society 
ACTIVITIES AMIS holds annual meetings with symposia, papers, demonstra­
tions, and performances of interest to members. Meetings have been held at the 
Smithsonian Institution; the Museum of Fine Arts, Boston; the University of 
Michigan; New York University; the Shrine to Music Museum; Salem College; 
Yale University; the University of Chicago; the Metropolitan Museum of Art; 
the Vancouver Centennial Museum; Oberlin College; the Henry Ford Museum; 
Arizona State University; Colonial Williamsburg; the Kenneth G. Fiske Mu­
seum; the Schubert Club; Moravian College; San Antonio; Nashville; and 
Elkhart. 

PUBLICATIONS AMIS publishes the annual scholarly Journal and the Newsletter, 
issued three times annually, which provides the membership with information 
on worldwide activities, book lists and comments, and short articles of general 
interest. 

MEMBERSHIP Membership in AMIS is open to both individuals and institutions. 
Dues are $35.00 annually (including institutions); dues for student membership 
are $20.00 (students must submit proof of current enrollment). All members, 
except spouse members (who may vote), receive the Journal and the Newsletter, as 
well as all mailings concerning the activities and organization of the Society. 
Checks, or bank drafts, payable in U.S. dollars through a U.S. bank to the 
American Musical Instrument Society, Inc., should be sent (along with a mem­
bership application for initial membership) to Robert E. Eliason, AMIS Trea­
surer, RR #3, Box 466, Lyme NH 03768. 

FRIENDS Members who contribute $100 or more to the Society, in addition to 
their regular membership dues, receive special recognition in that year as 
Friends of the American Musical Instrument Society. 

MEMBERSHIP APPLICATION 

Name:-----------------------------

Address: ___________________________ _ 

city state/province zip code (or country) 

telephone 

__ Regular membership ..... $35.00 __ Optional air mail or first class 
__ Student membership .... . $20.00 delivery ........................ $15.00 
__ Spouse membership ....... $5.00 
__ Friend of AMIS .......... $100.00 

(tax-deductible contribution) 



FRIENDS OF AMIS 

We wish to recognize the following contributors of $100 or more as 
Friends of the American Musical Instrument Society. 

Jeannine E. and Richard W. Abel, Franklin, Pennsylvania 
Anderson Silver Plating Co., Inc., Elkhart, Indiana 

J. J. Babbitt Co., Inc., Elkhart, Indiana 
Peggy F. Baird, Huntsville, Alabama 

Margaret Downie Banks, Vermillion, South Dakota 
Benge Professional Brass, Elkhart, Indiana 

Tony Bingham, London, England 
E. K. Blessing Co., Inc., Elkhart, Indiana 

Boger, Martin, Fairchild & Co., Inc., Elkhart, Indiana 
Lillian Caplin, New York, New York 

Robert E. Eliason, Lyme, New Hampshire 
Emerson Musical Instruments, Elkhart, Indiana 

Gemeinhardt, Elkhart, Indiana 
Goshen Case Company, Inc., Goshen, Indiana 
Mr. and Mrs. Jean Hedlund, Chicago, Illinois 

Betty Austin Hensley, Wichita, Kansas 
Dale Higbee, Salisbury, North Carolina 
Jerry G. Home, Pine Bluff, Arkansas 

Philip S. Kates, Arcata, California 
Robert A. Lehman, New York, New York 

Laurence Libin, New York, New York 
Ludwig/Musser, Elkhart, Indiana 

John J. McCardle, Indianapolis, Indiana 
Missy Mayfield, Volin, South Dakota 

Modular Plastics Division, 
Modular Technical Service, Inc., Elkhart, Indiana 

Joseph Peknik III, New York, New York 
Harrison Powley, Provo, Utah 

Sam Quigley, Boston, Massachusetts 
Albert R. Rice, Claremont, California 

Selmer, Inc., Elkhart, Indiana 
The Shrine to Music Museum, Vermillion, South Dakota 

Marlowe A. Sigal, Newton Center, Massachusetts 
United Musical Instruments U.S.A., Inc., Elkhart, Indiana 

Charles and Helen Valenza, Rochester, New York 
Phillip T. Young, Victoria, British Columbia, Canada 

James N. Zartman, Chicago, Illinois 



24th Annual Meeting 
May 17--21, 1995 

Salt Lake City, Utah 

Program Chairperson: 
Dr. Harrison Powley 
Department of Music 

Brigham Young University 
Provo, Utah 84602 

TuE COLLEGE MUSIC SOCIETY 

CBS Records' Black Composers Series 
The Black Composers Series, recorded by Columbia Records between 197 4 and 1979, has 
been reissued as a boxed set of nine records with an informative booklet describing 
the music, the composers, and the history and significance of the series. The Black 
Composers Series, an important component of the documentation of black 
achievement in western culture, contains music written by black composers during 
the eighteenth, nineteenth, and twentieth centuries, and , in part, demonstrates the 
working out of the black aesthetic in the western concert music tradition over a two­
hundred year period. The works in the Series are performed under the direction of 
Paul Freeman by major symphony orchestras of the United States and Europe, and 
by some of the world's leading concert artists. 

9 records+ 16-page booklet/$40 

To order, call with a credit card or send a check to: The College Music Society, 202 
West Spruce Street, Missoula, MT 59802. Phone: ( 406) 721-96 I 6. 



New Directions 
for Clarinet 
Revised Edition 
PHILLIP REHFELDT 

"Excellent in every 
respect ... clearly written, 
copiously illustrated . ... 

Beautifully done." 
-The Clarinet 

$35.00 paper, illustrated, at bookstores or order toll-free 1-800-822-6657. 

UNIVERSITY OF CALIFORNIA PRESS 

Robb Stewart Brass Instruments 

Maker of historical brass instruments. Specializing in 
replicas of keyed bugles, ophicleides and mid-19th 
century American rotary valve instruments. 

Repair, restoration and conservation of antique brass 
instruments. 

A large number of used and antique instruments on 
hand for sale. 

Call or write for price I ists, etc. 

140 E. Santa Clara St., #18 
Arcadia, CA 91006 

(818) 447-1904 
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THE GALPIN SOCIETY 
The Galpin Society was founded in 1946 for the publication of original 
research into the history, construction, development and use of musical 
instruments. Its name commemorates the late Canon F. W. Galpin, the 

great pioneering organologist. 

The Journal, published annually, contains articles , reviews, notes and 
queries on all aspects of musical instruments. Back numbers and an 

Index (1-25) are available. 

A Research Grant is offered to assist in study, in anticipation of an 
article suitable for inclusion in the J 0W11al. 

A Bulletin is issued three times a year, publicising future activities, 
reporting on recent ones, placing notices from members attending 

conferences, etc., and containing requests for information. A separate 
free advertisement leaflet is available for members. 

Catalogues of the 1968 Edinburgh and the 40th Anniversary 'Made for 
Music' Exhibitions are obtainable from the Secretary. 

Visits are organised to instrument collections, many not normally 
accessible in the U. K., Europe and beyond. The curators of important 

collections in universities, museums and conservatoires worldwide often 
allow visiting groups of members the privilege of seeing workshops, 

stores and conservation departments in addition to the collections. From 
time to time members are invited to visit the homes of private collectors. 

The Annual General Meeting is held in the U.K. in the Summer. 

Membership is open to all and is international. Institutions may enrol and 
enjoy all rights of representation. Membership lists are available to members. 

Application Forms and further details can be obtained from the 
Secretary, Pauline Holden, 38 Eastfield Rd., Western Park, 

Leicester LE3 6FE, England . 

~~~~~~~~ 



ERIC HERZ 
Harpsichords 

since 1954 

18th century English, 
French and German traditions 

Herz harpsichords are the product of over three 
decades of experience and refinement. They 

offer an unmatched combination of 
craftsmanship, reliability and 

musical excellence, backed 
by a commitment to 

customer service. 

Inquiries and catalogue requests to: 

12 Howard Street Cambridge, MA 02139 (617) 868-6772 

EXPERIMENTAL 
MUSICAL 

INSTRUMENTS 

Quarterly Journal for the Design, Construction 
and Enjoyment of Unusual Instruments 

Who's doing what with unusual musical instruments -- articles on 
instruments of every description, discussions of acoustics, tools 
and techniques, reviews of related literature and recordings. 

Subscriptions are $24 (U.S.$27 in Canada; $34 overseas). 
Send that amount, or write for a sample issue, to: 

EXPERIMENTAL MUSICAL INSTRUMENTS 
PO BOX 784, NICASIO, CA 94946 USA 



Early Music 
America 

welcomes ALL who 
love early music! 

What EMA gives YOU with your membership: 

ea- a community of early music professionals & enthusiasts 
ea- publications: journals, bulletins, directories 

ea- technical support & resources 
ea- discounts on recordings, concerts & books 

ea- news & infonnation about early music activities 
ea- eligibility for health & instrument insurance programs 

What YOU give EMA with your membership: 

ea- clout in our advocacy for the early music field 
ea- support for EMA's clearinghouse of infonnation 

ea- success in expanding the audience for early music 
in North America 

Contact us at our NEW address: 
FARLYMINCAMFRICA 

Be\my"Sinnnoa., ExerutireDiredor 
11421 ½ Bellflower Rood 

Cleveland, OH 441~ 
(216) 229-1685, Fax (216) 229-1688 

EMAIL:~ 



THE CENTER FOR i 
MUSICAL ANTIQUITIES 

Old Musical Instruments 
and Related Material 
of Quality, Rarity or 

Historical Importance 

For sale or Purchase 

544 East 86 Street 
New York, N.Y. 10028 

Tel. 212-744-8168 

By Appointment 



Anterican 
Music 

A quartei-ly journal deJJoted to all aspects ofAmei-ican 
music and music in Amei·ica 

Amy Beach, New Orleans jazz, minimalism, Broadway 
musicals, Charles Ives, ragtime, Martha Graham, AME 
hymnals , Philip Glass, barbershop, John Coltrane, the 
Beach Boys 

"This first-class quarterly [covers] everything from early 
jazz to new compositions by John Cage . A section of 
record reviews provides long, signed reviews of Indian 
songs, brass music , and string quartets - in short, the 
whole scope of US music heritage. The book reviews 
arc equally extensive." - Choice 

Individuals: $30.00 (S3Z00 foreign) 
Institutions: S42.00 ($49.00 foreign) 

Published quarterly by the Sonneck Society and the 
University of Illinois Press. Complete sets of volumes 
still available. 

Address subscriptions to 

fRI UNIVERSITY OF ILLINOIS PRESS 
lilll 54 E. Gregory Drive, Champaign, IL 61820 



THE 
DIAPASON 

An International Monthly 
Devoted to the Organ, 

Harpsichord and 
Church Music 

Official Journal 
International Society for Organ History and Preservation 

• Feature articles by noted contributors 
• Reviews of organ, choral and handbe/1 music, 

books and recordings 
• Stoplists and photos of organ installations 
• Monthly calendar of events 
• Extensive classified advertising section 

THE DIAPASON 
380 NORTHWEST HIGHWAY• DES PLAINES, IL 60016 

□ NEW SUBSCRIBER 
Nome ······· ·········•·········· ··· ·-··························· □ RENEWAL 

ENCLOSED IS 
Street . .... .. .. .. ... . . .... .. .... .... .. ..... .... ..... . □ $28.00-3 years 

□ $20.00-2 years 
City .. ... .. .. ... ......... ........ ... .... ..... ...... ...... ... ....... . □ $12.00-1 year 

Foreign subscripti ons 
State .... .... ... ..... ........... .. ... .... Zip ...... .. ..... .. .... . □ $46 .00-3 years 
Please allow four weeks for d elivery of first issue on O $32 .00-2 years 
new subscriptions O $18.00- 1 year 

l 
I 
I ----------------------------~ 
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The Historic Brass Society 
The Historic Brass Society was founded to serve musicians interested in the 

latest developments in the early brass field. Anyone interested in the 
performance practive, history, and literature of historic brass music is invited 
to join. The historical scope of the HBS includes the Biblical period through 
Classical Antiquity, as well as the Middle Ages through the Nineteenth C. 

Members of the HBS receive: 

* The annual HBS Journal - Articles by leading authorities in the field 
including Don Smithers, Edward Tarr, Herbert Heyde, Keith Polk, Ralph 
Dudgeon, Henry Fischer, Rene Dahlqvist, Bruce Dickey, Jon Borowicz, B. 
Kenyon de Pascual, Stewart Carter, and John Mccann. 

This large publication also contains the Continuing Translation Series of 
important treatises, articles, and historic instrument methods, as well as Davi 
Lasocki's informative Early Brass Bibliography. Book reviews and the News 
of the Field section reporting on workshops, publications, concerts, symposia, 
and early brass recordings are also included. 

* The annual HBS Newsletter contains a continuing series on early brass 
instrument makers throughout the US and Europe, articles dealing with 
practical performance issues, interviews with leading performers, instrument 
makers, and scholars, reports on workshops and symposia, book, and 
recording reviews, HBS Membership Directory, free classified ads, letters to 
the editor, and an extensive News of the Field section. 

The annual HBS membership is $20 ($15 for full-time students and Senior 
Citizens in the USA only). Membership year is from January I-December 31. 

Back issues are available. 

The Historic Brass Society 
148 West 23rd Street #2A 

New York, NY 10011 USA 
Tel/Fax (212) 627-3820 

email jjn@research.att.com 

II 



AMER CAN 

LUTH ERIE 
THE QUARTERLY JOURNAL OF THE GUILD OF AMERICAN LUTHIERS 

THE FOREMOST MAGAZINE 
OF STRING INSTRUMENT 

MAKING AND REPAIR 
SEND $36 FOR 1994 MEMBERSHIP* 

(INCLUDES FOUR ISSUES OF AMERICAN LUTH ERIE) 
OR WRITE OR CALL FOR INFORMATION ON OUR 

BACK ISSUES AND FULL SCALE INSTRUMENT PLANS . 

GUILD OF AMERICAN LUTHIERS 
8222 SOUTH PARK AVENUE 

TACOMA, WA 98408 · (206) 472-7853 
"S40 US FUNDS IN CANADA AND MEX ICO. S46 US fUNDS OVERHAS 



The Organ Historical Society 
Love for the organ and its music. That's the only re­
quirement for membership in this society of friends of 
the organ. We are the only national organization that 
seeks members from all levels of int_erest in the organ. 
Whether you simply listen enthusiastically or you play, 
build, or study the organ as an avocation or profession, 
the Organ Historical Society invites you to join. 

The Society promotes a widespread musical and his­
torical interest in American organbuilding through col­
lection, preservation, and publication of historical infor­
mation, and through recordings and public concerts. As 
a member, you will 

• Receive the Society's quarterly magazine 

• Receive the Society's annual Organ Handbook 

• Meet others who share your love for the organ and its 
music 

• Receive special invitations to attend the annual Na­
tional Conventions of the Society, which are usually 
held in June in places where there are interesting and 
historic organs, many built during the 19th century. 

• Learn of recordings and publications produced by the 
Society and other sources, and special prices for mem­
bers 

• Through your membership, help preserve and docu­
ment the American organbuilding heritage. 

From a modest beginning in 1956, the Society has 
grown steadily in membership, and is now a large group 
of music lovers, musicians, organ builders, historians, 
and scholars. This growth, which has spread to other 
countries, is evidence that a significant step forward in 
musical culture and historical scholarship has been fos­
tered since the Society's founding. -. 

Organ Historical Society 
P.O. Box 26811 
Richmond, Virginia 23261 



New and Forthcoming Books From 
The Music Library Association 

MLAINDEX SERIES 
No. 25: Analyses of Nineteenth- and Twentieth-Century Music, 1940-85, 

compiled by Arthur B. Wenk, 1987. ISBN 0-914954-36-9; $29.00 

No. 26: Opera Performances in Video Format: A Checklist of Commercially Re­
leased Performances, by Charles Croissant, 1992. ISBN 0-914954-43-1; $15.00 

No. 27: The Works of Robert Valentine: A Thematic Catalog, compiled by J. 
Bradford Young. (to be published in early 1993). 

MLA TECHNICAL REPORTS SERIES 
No. 16: Authority Control in Music Libraries: Proceedings of the Music 

Library Association Preconference, March 5, 1985, edited by Ruth Tucker, 
1989. ISBN 0-914954-22-3; $22.00 

No. 17: Planning and Caring for Library Audio Facilities, edited and with a 
preface by James P. Cassaro, 1989. ISBN 0-914954-38-5; $20:00 

No. 18: Careers in Music Librarianship, compiled by Carol Tatian, 1990. 
ISBN 0-914954-41-5; $19.00. 

No. 19: In Celebration of Revised 780: Music in the Dewey Decimal Classi­
fication, Edition 20, compiled by Richard Wursten, 1990. ISBN 0-914954-42-3; 
$20.00 

No. 20: Space Utilization in Music Libraries, compiled by James P. Cassaro, 
1992. ISBN 0-914954-44-X; $30.00 

No. 21: Archival Information Processing for Sound Recordings, by David H. 
Thomas, 199Z: ISBN 0-914954-45-8; $33.00. 

SPECIAL PUBLICATIONS 
Cumulative Five-Year Index to the MUSIC CATALOGING BULLETIN. 

(to be issued in late 1992). 

Music Cataloging Decisions, As Issued by the Music Section, Special 
Materials Cataloging Division, Library of Congress in the MUSIC CATA­
LOGING BULLETIN through December 1991, indexed and edited by Betsy 
Gamble, 1992. ISBN 0-914954-39-3; $24.00. 

Music Librarianship in America; Papers of a Symposium Held October 5-7, 
1989, to Honor the Establishment of the Richard F. French Chair in Music 
Librarianship at Harvard University, edited by Michael Ochs, 1991. $22.00 
(available exclusively through the Music Library Association). 

Available from library booksellers or from 
The Music Library Association, P.O. Box 487L, Canton, MA 02021. 
Membership information is also available from the same address. 

MLA. members receive a 10% discount on all publications. 
Institutions requesting billing will be charged for handling. 



C6NTJNUb 
Join our world of Old Music with regular columnists 
on Woodwinds, Strings, Organs, Harpsichords,Per­
formance practice, Pianofortes, News and Record 
Reviews. Especially suited to those interested in 
recordings and books. 

Introductory Price: (6 issues /year) 
States: $25 US (Regularly $30) 
Canada: $30 US (Regularly $35) 
Overseas: $31 US (Regularly $36) 

- and -

MARKETPLACE 
CD's, Cassettes, Books, Music, & Misc supplies 

available by Mailorder 

Phone today! 
to order a subscription, free catalog or request a 

FREE ISSUE. 

CoNTINuo 
P.O. box 327 

Hammondsport, NY, 14840 

Te!t-phone Orders: 1-800-231-2489 



THE UNIVERSITY OF SOUTH DAKOTA 
VERMILLION 

offers the Master of Music degree with a concentration 
in the history of musical instruments, utilizing the 
staff, collections, and facilities of The Shrine to Music 
Museum & Center for Study of the History of Musical 
Instruments. Fully accredited. Enrollment limited to 6 
students per year; tuition assistance available. For 
information write to: 

Dr. Andre P. Larson, Director 
The Shrine to Music Museum 
The University of South Dakota 
Vermillion, SD 57069 USA 

r " 

the Ben Franklin 
<&lass lliarmnnica 

I 

Sales • Concerts · \ \ 
Repairs • Rentals \ 
Exchanges • Cassettes \\ · 

manufactured and sold by 

G. Finkenbeiner, Inc. 

is back! 

3 3 Rumford Ave. • Waltham, MA 02154 • (61 7)-899-3138 



9-!!!!!!!!!!!!!!~TECHNI CAL~~~~, . ...'.) 
DRAWINGS 

OF IMPORTANT STRINGED INSTRUMENTS 
AT THE SHRINE TO MUSIC MUSEUM 

No. 3351 - Violoncello, "The King," by Andrea Amati, 
Cremona, ca. 1560-74. Set of2 drawings. $35 

No. 3377 - Bass viola da gamba by Ventura Linarol, 
Venice, 1582. Set of 2 drawings. $35 

No. 3361 - Violino piccolo by the Brothers Amati, 
Cremona, 1613. Unaltered condition. $25 

No. 3354 - Tenor viola by Andrea Guarneri, Cremona, 
1664. Unaltered condition (481 cm). $25 

No. 3355 - Violin by Marco Antonio Cerin, Venice, 1792. 
Unaltered condition. $25 

No. 3369 - Viola by Pietro Giovanni Mantegazza, Milan, 
1793. Unaltered condition (408.5 cm). $25 

No. 4203 - Lira da braccio by Francesco Linarol, Venice, 
1563. Body only. $25 

No. 3986 - Treble viola da gamba by John Hoskin, 
England, 1609. Body only. $25 

All prices include postage and handling for U.S. and Canadian 
addresses and surface mail for foreign orders. If you desire air 
mail shipment, please include an additional $15 per order. 

Payment must accompany order, by check or money order in U:S. 
dollars only, drawn on a U.S. bank. Please make checks payable 
to The Shrine to Music Museum. 

Original drawings by John Pringle, Chapel Hill, North Carolina. 
Copies printed on paper in full scale. 

THE SHRINE TO MUSIC MUSEUM 
THE UNIVERSI1Y OF SOUTH DAKOTA, 414 EAST CLARK STREET, 

VERMILLION, SD 57069-2390 USA • (605) 677-5306 
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The Southeastern Historical Keyboard Society 

is a non-profit, regional organization committed to the promo­
tion of interest in and the study of early keyboard instruments, 
principally harpsichord, clavichord, fortepiano, and organ prior 
to 1860, and the music intended for these instruments. 

SEHKS provides a forum for all aspects of early keyboard music 
through its meetings and publications. Membership is open to 
all interested persons, including performers, builders, musi­
cologists, educators, composers, and enthusiasts. 

Activities of the organization include the following. 

+ Annual Conclaves offer concerts, lectures, demonstra­
tions, and exhibits of instruments and music . 

•t• Publications consist of a semiannual Newsletter and the 
Early Keyboard Journal. Published jointly by SEHKS and 
the Midwestern Historical Keyboard Society, the Journal 
includes scholarly papers, book reviews, a catalogue of 
antique keyboard instruments in the Southeast, and an early 
keyboard bibliography. 

•t• Competitions encourage young performers (harpsichord 
performance competition) and generate interest in new 
compositions for the harpsichord (Alicnor Awards). 

For more information and a membership application, write to 
the Southeastern Historical KeyboardSociety,P. 0. Box 32022, 
Charlotte, NC 28232-2022. Telephone: 704/334-3468. 



RILM is setting records ... 

volume XXI (1987), 9938 entries 
volume XXII (1988), 11847 entries 

.. . and breaking them~ 
volume XXIII (1989), 12961 entries. 

The RILM Commission Mixte and the 
staff of the International Center in New 
York congratulate the 47 national 
committees, 120 abstractors, and 10672 
authors whose work made vol. XXIII the 
largest volume of RILM Abstracts to 
date. Look for vol. XXIV (1990) in 
January, 1994. 

The last three volumes of RILM 
Abstracts have each set records for the 
number of publications cited and 
abstracted. At the same time, 
production has accelerated dramatically. 

It's time you took a fresh look at RILM. 



~~ ALL SORTS OF OLD RARE AND 
UNUSUAL MUSICAL INSTRUMENTS 

BOOKS OLD AND NEW 
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FINE MUSICAL 
INSTRUMENTS 

SI<INNER 
Auctioneers and Appraisers 
of Antiques and Fine Art 

The Heritage On The Garden 
63 Park Plaza, Boston, MA 02116 

(617) 350-5400 FAX: (617) 350-5429 
3 5 7 Main Street, Bolton, MA O 17 40 

(508) 779-6241 FAX: (508) 779-5144 

America)s only 
Auction and 
Appraisal venue 
for Fine Musical 
Instruments 

In 1993, Skinner was 
approached by the estate 
of a Baltimore gentleman 
to appraise a collection of 
Italian instruments, and 
subsequently to offer the 
collection for sale. Selected 
because ofits solid reputa­
tion for integrity, Skinner 
not only successfully sold 
the collection, it achieved 
five world record prices in 
the process. 

If you have a collection of 
instruments in need of an 
updated appraisal, or if you 
are seeking advice on the 
auction process including 
consignment, contact Kerry 
K. Keane at (508) 779-6241 
or (212) 678-0391. 

Fine Italian Violin 
Carlo Giuseppe Oddone, 
Turin, 1928, sold for 
$36,300, a new world record. 



JOURNAL 
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EDITOR Albert Mell 

EDITORIAL BOARD Dario D'Attili 
William Fulton 
Philip Kass 

The Journal is the official publication of the Violin Society of 
America (VSA). Subscriptions are obtained by membership in the 
Society. Established in 1973 as the American Society for the 
Advancement of Violin Making, the Society's name was changed 
in 1975 to indicate a broader range of interests and concerns 
that include technique, history, performance, practice, repertory, 
making and maintenance, and all matters pertaining to stringed 
instruments. 

Membership in the Society is open to individuals and insti­
tutions, both in this country and abroad. Members receive the 
Journal and supplements and mailings relative to the activities of 
the Society; these include regional meetings, annual conventions, 
and biennial international competitions for new instruments. 
Membership is $45 per annum. 

Subscriptions are part of membership in the Society. For 
information about rates and application brochures, please write 
to Edward C. Campbell, Chimneys Violin Shop, 614 Lerew Road, 
Boiling Springs, PA. 

Back Issues: May be purchased by writing to Rachel Goodkind, 
c/o 45C Heritage Hills, Somers, New York 10589. 

Advertising Rates: Inquire to the address above. 

Correspondence: Editorial inquiries, letters, and manuscripts 
should be addressed to the editor, Albert Mell, Aaron Copland 
School of Music, Queens College/CUNY, Flushing, New York 
11367-1597. 

Note to Contributors: Manuscripts should be double-spaced with 
margins of at least one inch. Footnotes , tables, and figures 
should appear on separate pages at the end of the article with 
clear indications of where they should go in the text. For matters 
of style, consult a recent issue of the Journal. If possible, submit 
articles on a floppy disc. 



THE AMERICAN 
MUSICOLOGICAL SOCIETY 

MEMBERSHIP: FORTY DOLLARS A YEAR 
(STUDENTS: TWENTY DOLLARS) 

(add five dollars for overseas delivery) 

Membership includes subscription to the journal 
(Spring, Summer, Fall), AMS Newsletter (Feb. & Aug.); AMS Directory (Feb.) 

LIBRARY SUBSCRIPTIONS: FORTY DOLLARS 
(including publications listed above) 
(add five dollars for overseas delivery) 

PUBLICATIONS 
Orders should be sent to the Society's office 

at 201 South 34th Street, Philadelphia, PA 19104-6313 
(add $1.50 for the first item and $.50 for each additional item; 

for overseas orders add $3 for the first I to 2 items and $1 for each additional item) 

Doctoral Dissertations in Musicology, 7th North American edition, 2nd International edition, edited by 
Cecil Adkins and Alis Dickinson, 1984, $20.00 ($15.00 to members) 

Doctoral Dissertations in Musicolagy, 2nd series, 1st cumulative edition, edited by Cecil Adkins and Alis 
Dickinson, 1990, $ I 0.00 ($8.00 to members) 

Index to the Papers, Bulletin, and journal 1936-1987, compiled by Marjorie Hassen and Mark Germer, 
1990, $7.00 ($5.00 to members) 

Papers Read at the Annual Meeting, 1936-1938, 1940-41; IMS Congress, 1939; Bulletins, 1-13, 
1936-48; complete set on microfilm, $25.00 

Back issues of the journal volumes 1-XLVI (1948-1993), $6.00 each issue ($4.00 to members) 

Abstracts of Papers Read at the Annual Meeting, 1969, 1970, 1971, 1972, 1979, 1982, 1983, 1984, 
1986, 1991, 1992, 1993, $2.50 each ($2.00 to members) 

Essays in Musicology, A Tribute to Alvin Johnson, ed. by Lewis Lockwood & Edward Roesner, 1990, 
$40.00 ($30.00 to members, $20.00 to students) 




