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138 JOU RNA L O F THE AM ERI CAN MCSICAL INSTRC~I ENT SOCIETY 

The following communication has been received from Barbara Owen. 

The authors of "Minia turization of the Positive Organ , 1570-1 750" in 
this j ournal 14 (1988): 5- 37, sta te tha t the chaire o rgan "often had only 

two ranks ," citing an account of the 16 13 Worceste r Cathedral o rgan 
from a secondary source that is not always reliable . This o rgan, built by 
Thomas Dallam in 16 I 3-14, had in fact a chaire of fi ve stops: a principal 
of metal, a stopped diapason of wood , a flute of wood, and a fifteenth 

and twenty-second of metal. The source for this, a leuer from Nathanie l 
T omkins (da ted 1665) in the cathedral a rchives, is cited in several re li­
able sources, includin g Denis Stevens's Thomas Tomkins and Andrew 
Freeman's "The Organs of Worcester Cathedral," Thi' Organ 5, no. 18 
(1 925). 

The fi ve-sto p chaire was quite common in seventeenth-century En­

gland ; o ther examples are recorded at St. J ohn 's College, O xford ( 161 8), 
York Minste r ( 1632), Salisbury Cathedral ( 1635) , Magd alen College, O x­
ford (ca . 1637), and Litchfield Cathedral (1639). Only one smalle r 
seventeenth-century chaire is recorded: a three-stop division in a small­
ish organ built in 1631-32 by John Bunva rd fo r Ch irk Castle Cha pel. As 
far as recorded examples go, there was no such thing as a two-sLOp 
chaire , though in the previous century positi ves or "regalles" o f from 
two LO five stops were known (cf. the 1547 inventory of the instruments 
of Henry VIII 1

) . 

It is now genera ll y accepted tha t "chaire" or "cheyre" (analogous to 
the German R iickpositiv ) has no thing to do with the "organist's seat" as it 

was ca lled in the seventeenth centu1·y, but is probably a borrowing fro m 
the French , who used the term c!teierl! or c!te_vl'l'e in the sixteenth century 
to refe r LO the division of the organ la te r known as the positif de dos . A 
simila r te rm in mod ern Fre nch means "d es k" o r "pulpit" -which a 
chaire o rga n so mewhat resembles. It is also d angerous LO assume tha t 

the German te rms Positiv im Stuh/ and R'iic/1j1ositiv mean the same thing ; 
the Stuh/ was the base of the organ case, and a Positiv im Stuhl is likely to 

have been an interior division similar LO the ca.direta. interior of some 
Iberian o rgans (the cadireta exterior bein g the same as the Riickpositiv ). 

I will gladly agree with the authors in ques tioning the sLOck attribu tion 
of bo th the da te (read variously as 1630 or I 650) and maker of the Blair 
Atholl positive , a n instrument that d eserves closer scrutin y than it has 
ye t received. 

I . Primed in Francis \•V. Galpin, Old English Instruments of Music, 4th ed. {London: 
Mc1huc 11 0111d Co. L1d .. 1965); also in Ray mond Russel l, l-larJ1sirhord a nd Cla vichord ( l.011 -

don: Faber and Faber, 1959) . 




