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Day Booli (1847-1857). The original bears the handwritten title "Day 
book Tuesday 8th June 1847/ belonging to Tho' Glen Edin'·". The hand­
writing is thought to be that of John Glen, whose signature is written on 
the inside front cover. In this book, part of the National Library of 
Scotland since I 983, accession No. 8396/16, Glen recorded credit sales, 
partial exchanges, repairs , cleanings, payments, loans, and rentals; no 
cash sales were entered. The customers were primarily bands. Only the 
entries relating to the sales of instruments have been exce1·pted for 
inclusion in the appendix to the transcription of the Glen Account Booli. 

Though in his introduction Arnold Myers supplies basic but some­
what scanty information about the firm and about Glen as an instrument 
maker, he suggests that as a supplement the reader might consult his 
article "The Glen and Ross Collections of Musical Instruments," Gal/1in 
Society journal 38 ( 1985 ): 4-8 for further details of the history of the 
firm. This overly modest recommendation should be reinforced , for the 
article adds so much that the Glen Account Boo/i should not be studied 
without it. 

SuSAN BERDAHL, University of Central Arkansas 

James M. Borders. European and American Wind and Percussion Instru­
ments: Catalogue of the Stearns Collection of Musical Instruments, Uni­
versity of Michigan. Ann Arbor, Mich.: University of Michigan Press, 
1988. 171 pp.; 254 black-and-white illustrations. ISBN: 0-4 72-10070-
X $42.50. 

James Borders' Catalogue of the Stearns Collection is a welcome addition to 
a recently published group of books describing wind and percussion 
instruments in public musical instrument museums around the world. 
With more than two thousand items and many significant instruments 
for study, the Stearns Collection is one of the major public musical 
instrument museums in the United States.' Borders' Catalogue provides 
concise descriptions of 516 woodwind, brass and percussion instruments 
constructed from the fifteenth through the twentieth centuries. The 

I. Laurence Libin, .. Instruments, Collections of." Tiu• New Grove Dictionary of Amairan 
1Wusic, 4 ,·ols .. ed. H. \.Vilcy Hitchcock and Stanley Sadie (New York: Macmillan, 1986). 2: 
492- 94. Three important permanent collections were omitted from this article: the Ken­
neth G. Fiske Museum of The Clarcmom Colleges, Clare mont. California: the Streitwiescr 
Foundation's Trumpet ivluscum, Poustown, Pe nnsyh-ania; and Lhc pri\·atc collection of 
Richard Colburn. Los Angeles and New York. bowed slrings. 
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makers represented include two celebrated Germans, Jacob Denner and 
Heinrich Grenser, as well as several other important makers such as 
Thomas Cahusac, Graves and Co., Halary, Thomas Key, Stephan Koch, 
Claude Laurent, Carlo Palanca, Tebaldo Monzani, Chabrier Peloubet, 
Marcel-Auguste Raoux,Jean-Nicolas Savary, Adolphe Sax and Elbridge 
Wright. Two important brasses are especially noteworthy: a natural 
trumpet by Johann Carl Kodisch, Nuremberg, 1689, and a buisine en­
graved with the name of Petrus Asina Longa, 1451.0 This collection 
holds a fine assemblage of American-made instruments by thirty-one 
makers, as well as collections of twenty-seven woodwinds and brasses by 
Guiseppe Pelitti and fifteen instruments from the shop of the forger 
Leopoldo Franciolini." 

Borders provides the overall length of each instrument in centime­
ters. Other dimensions selectively given are the sounding length (for the 
transverse flutes, from the center of the embouchure hole to the end of 
the instrument), width, and height; the diameter of bells and tuning 
slides for brasses; and the bore diameter for woodwinds. The two hun­
dred and fifty-four black-and-white photographs illusu-ate the majority 
of the most important instruments and are clear and of uniform quality. 
Among these a1·e some useful photographs of details such as a maker's 
mark, specific keys, or other unusual aspects of an instrument. A brief 
but detailed commentary is given for each instrument that includes sev­
eral aspects of construction, noteworthy features of pitch-changing de­
vices, the pitch of the instrument, the lowest sounding pitch (for some 
woodwinds), details pertaining to accessories, and the condition of the 
instrument. Borders describes the physical structure of some instru­
ments by referring to specific details of instruments illustrated by Her­
bert Heyde in his important catalogues of the flutes ( 1978), trumpets, 
trombones and tubas (I 980) and horns and cornetts ( 1982) in the Mu­
sical Instrument Museum of Karl-Marx University in Leipzig:' Other 

2. For more information on Longa's ins1ruments and 01hcr cxtam buisincs see John 
\-\1cbb, "The Billingsgate Trumpet," Cal/Jin Soril'ty Journal 41 ( 1988): ;}9-62. 

;\. Pclitti is primarily known for his duplex brass instn1mc111s 1hat combine the char­
actcris1ics of two instrumems such as the Augclhorn and cornet. alto horn and E-flat 
trumpet, euphonium and YalYe trombone. and tuba and bass 1rumpct. Sec Nia ll O'Lough­
lin, "Pelini. Giuseppe," The Nl'w Crmx Dictionary of 1Wusicaf Instruments ( 1984) 3:30. For a 
d iscussion of the business practices and the extant catalogs of Franciolini see Edwin M. 
Ripin. The fo strnment Catalogs of Leopoldo Franciolini (Hackensack, N.J.: J. Boonin. 1974). 

4. Karl-i\1larx-Cni,Trsit!it Leipzig. Musikinstrumcnten-Museum. Katalog des M11siki,1-
strume11te11-i\'luse11ms dn Karl-Marx-U11it ,ersitiil w Leijnig, vols. I, Flvtl'II (1978): 3, Trom/Jl'll'II, 
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details concerning the construction of specific woodwinds are described 
by referring lo illustrations in Phill ip Young's.important study, Twenty­
Five Huudrul Historical Woodwind lnslr11me11ls (New York: Pendragon 
Press, 1982). A brief bibliography of sources concl udes the catalogue 
along with two indexes, the first of makers or dealers mentioned in the 
catalogue, the second of accession numbers of instruments with cata­
logue location. 

The following comments and corrections concern individual instru­
ments; perhaps they may be incorporated in a future edition . A double 
flageolet by William Bainbridge (p . 13, no. 5 15) should be dated during 
the second decade of the nineteenth century. Bainbridge's fourth British 
patent (no. 4399, dated October 4, 18 I 9) refers to the double flageolet. " 
This instrument may also be dated to a specific yea r by evaluating a 
hallmark that may a ppear on the unders ide of its silve r keys. 6 The four­
key transverse flute by J. A. Lobner of Nu remberg (p. I 9, no. I 928) 
shou ld be dated ca. 1800, according to J ohn Hen ry van der Meer's 
recent book. 7 Both of the transverse flutes by T. Monzani (p. 20, nos. 
562 , 563) include silver-lined sockets that received British patent num­
ber 3586 on Jul y 16, 1812, as the Galpin Society Exhibition catalogue 
Made for f\!Jusic indicates (see note 6, above). Richard Potter's graduated 
tuning barrel for the transverse flute (p. 2 1, no. 564) was also patented 
(no. 1499) on October 28, 1785.8 A five-key clarinet in E-flat by J. G. 
Zencker, Jr. shou ld be dated "fl. ca. I 830" accord ing to a recent descrip­
tion by Hanna J ordan." A photo of the g11/df key on a five-key clarinet 
in C by Valent in Metzler (p. 3 1) has unfonunately been reversed. A 

Posa 11m•11 , Tubl' II (1980): and 5. Hiinier 11,u/ ZinlU'n ( 1982). ed. He rbe rt Heyde (Leipzig: 
Deut sch e r Verlag for ivlusik ). 

5. Abridg<'lllt'ltls of SjJer1jiratio11s Relati11g lo kfusir and klusiral !11slmme11ts (London, 187 1: 
reprint ed .. London: T. Bingham, 1984). 

6 . A ll the keys of a double flagcolel by Bainbridge at th e fortieth anni,·crsary exh ibition 
of th e Ga lpin Society were h a llm arked 1827: see Made /or Musir: An Exhibition to Marl< the 
40th Annhwrsary oft/I(' Calpin Soriflyjor lhl' Study of Musiral !nstmmcnts (London: The Galpin 
Society, 1986). no. 5:1. For dating hallmarks sec A Dictionary of ,Warl,s: t\tletal-works, FurniturL', 
Cnwnirs, Tiu• Idn1t1Jiratio11 Handbook for A11tiq1tl' Colll'rtors. comp. and ed. by rvl. Macdona ld­
Taylor (New York: Hawthorn Books, 1962): and John P. Fallon. t\tlarks of London Goldsmiths 
and Silvl'l'smiths, Gl'orgian PNiod (c. /697- 1837): A Guidt' (New York: Arco. 1972). 

7.John He nry \ ' .Ill d e r ivleer. Musikinslnmwnlt' von dn Antikt' bis :.10' Gt>gl'lrwart (ivlunich : 
Prcs1cl. 1983), 132. 

8. ,Wad,· for 1Wusir , nos. 63-64. no. 62. 
9. Hanna Jordan , "Der Bestand historischer Holzblasi nstrumeme im !vlusikinstrume n­

tc nmuscum Mark11c ukirchc 11 ," Berirht iiba das VI. s.,w1/Josi11111 zu Fragen des 1Wusiki11slrumen­
tn1baus: J-Johblasi11strn111,•11t,· des 17. llll(/ /8. Jahr/1umlnts, 1Wirhaelstei11 28.129. Novm1ber /985. 
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thirteen-keyed clarinet in B-ftat (p . 34, no. 6 17) by Thomas Key may be 
dated by a hallmark that may appear on the underside of its silver keys, 
as noted in the thesis on Key's clarine ts by J ames W. Luke. 10 The un­
usual aspect of this instrument's construction is its use o f a tenon pro­
truding from the top of the barrel that was meant for a mouthpiece 
turned with a socket. A few nineteenth-century makers besides Key 
made barrels and mouthpieces of this sort in place of the usual long­
tenon mouthpiece (e .g. Alfred Badger and D'A lmaine and Co.)' 1 pre­
sumably to enable the player to adjust intonation by pulling out the 
barre l. A simple-system clarine t in E-ftat by C. G. Conn (p. 37, no . 1798) 
may be dated ca . 1921 on the basis of its serial number. '" Five saxo­
phones on page 46 may be dated on the basis of their serial numbers: no. 
1787, ca . 1929; no. 1792, ca. 1935; no. 1795, 19 14; no. 1797, ca. 1925; 
and no. 1799, 1914. Two more saxophones on page 48 may also be 
dated on the basis of their serial numbers: no. 179 1, 19 14; and no. 1796, 
I 903 . The workin g dates for Heinrich Edward Baack (1 809- 93) should 
be listed as "ft. 1837-71" (p. 5 1, no. 671 ). '" An instrument designated as 
a contrabass sarrusophone by Charles Mahi llon et Cie (p . 62, no. 685) is 
properly catalogued as a reed contrabass . 1'1 A double reed pipe from 
Brittany (p. 64, no. 655) is more properl y called a Bombarde (see New 

Grove Dictionmy of Musical Instruments [NGD/\lll]) , and may have been 
played with no. 693 (p . 67) , a bagpipe called the Biniou de Beny by 
Bechonnet of Effiat, Puy-de-Dome. Geipel's unusua lly shaped contra-

Bcihcfte zu de n Studicn zur Auffiihrungsprax is und Interpretat io n nm Mus ik des 18. 
Jahrhundcns (B lankenburg/Harz: Kultu r-und Forschungsstauc Michaels1ein . 1986). 

IO . James V\I. Luke, Jr .. "The Clarinets of Thomas Key of London" (D.M.A . thesis, 
Uni\'ers ity of !vli ssouri-Kansas City, 1969). 27, 30, 56, 61. 

11. Mary J ea n Simpson , ··A lfred G. Badger (18 15-1 892), Nineteemh-Cemury Flute­
makcr: His Art, Inno\'ations. and In fluence on Fl me Construction, Performance and 
Composition" (D.M .A. d iss., l;n iversity of Maryland, 1982). A ten-keyed clarinet in B-Aat 
by D'Almaine and Co. (London , 1836-58) is no. \Vl 47 at the Fiske Muse um in Clare mo nt , 
California. 

12 . The dates associated wi th serial numbers used by se\"era l American co mpanies are 
found in a catalogue of instrument pans e ntitled Allied: S11/JjJlier to the Professional Teclrni­
cian , Cata logue 9-85 (Elkhorn, Wisconsin: [Allied Co mpany, 1985]). 

13. Nancy Jane Groce, ··Musica l Jnst rum cnt Ma king in New York City during the 
Eig hteenth and Nin eteenth Centuries," (Ph.D. d iss., Cni\·ersity o f ivlichigan, 1982), 184; 
Lloyd P. Farrar, ··Under the Crown and Eag le," Newsletter of !ht• American J\tf1L'iical Instrument 
Societ_v I 7 ijune I 988): 6. 

14 . Alben R. Rice and Pete r Bukalski, "Two Recd Contrabasses (Contrabassi ad ancia) 
at Claremont," this.Journal 11 (1985): 11 5-22. Illustratio ns of the reed comrabass and the 
contrabass sa rrusopho ne are included in the Made for Music cata logue, nos. 90, 94, 95. 
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bassoon (p. 61, no. 684) was also known as the Contrabassoplwn, the name 
given to it by its inventor, H.J. Haseneier. 15 An ophimonicleide in B-flat by 
Darche (p. 78, no. 934) is more properly called a se1pent Forueille. 16 The 
date given for the natural trumpet by J.C. Kodisch (p. 98, no. 825) 
should be 1689, as may be clearly seen in a detail of the photograph. The 
tuba by the H. N. White Co. (p. 139, no. 1934) may be dated on the basis 
of its serial number as 1893-1915. Borders uses the name tromba for 
several unusual Italian G-shaped valved and unvalved instruments. An­
other Italian name that may be considered appropriate for the valved 
instruments on page 49 is me/core, a name applied by Curtis Janssen to 
the set of valved Italian helicons in the Fiske Museum. 17 The three 
crescents on page 164 are more properly called Turkish crescents, ac­
cording to NGDMI. 

Borders makes use of the term tenor clarinet to identify large clarinets 
pitched in £-flat (p. 43). The earliest of the large clarinets pitched in F 
and £-flat, usually called alto clarinets, were made during the early nine­
teenth century. I agree with Nicholas Shackleton that the term tenor 
clarinet is confusing 18 and that these instruments should therefore be 
catalogued with the Stearns' alto clarinets. Similarly, the terms tenor oboe 

and cor anglais (pp. 53-55) are becoming less popular in English­
language publications than the usual name, English horn. 19 

Despite these corrections and additions, Borders has provided an 
excellent catalogue of an important collection. His detailed commentary 
is very useful in studying and comparing many European and American 
wind and percussion instruments. I am eagerly awaiting the appearance 
of further volumes of this catalogue of the important instruments in the 
Stearns Collection. 

ALBERT R. RICE, The Fiske Museum of The Claremont Colleges 

15. VVilliam Waterhouse. "Bassoon," NCDJ\1/1 1: 190; for an illustration of a Contrabas­
sophon by Haseneier see Anthony Baines, Euro/Jean a11d American lvlus ical Instruments (New 
York: Vi king Press, I 966). pl. 660. 

16. Reginald Morley-Pegge and Philip Bate, .. Serpent, .. NCDMI 3: 351-52. 
17. Roderick Van Horn , "Catalog of the Claremont College Curt Janssen Collection of 

Musical Instruments" (M.A. thesis, Claremont Graduate School, 1958), I 13-1 7; and "In­
\ 'Cntory of the Kenneth G. Fiske Musical Instrument Museum," compiled by Albert R. Rice 
and Patrick Rogers (Unpublished MS, Claremont, Calif.: Claremon t Un i,·ers ity Center, 
1986-). 12-1 3. 

18. N icholas Shackleton, "Alto clarinet." NGD1W/ I: 51. 
I 9. Philip Bate, .. English horn, .. NCDMI I: 708. 


